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SIDE A 


. KUULEI MY HULA MAIDEN — 3:05 
. EL ANDARIEGO— 1:57 

. DIME QUE SI ME QUIERES— 3:10 

. ESCALERA AL CIELO— 2:40 

. IRRESISTIBLE — 2:03 


SIDE B 


. LO MUCHO QUE TE QUIERO— 2:14 
. MARIA CRISTINA — 2:21 

. SINCERELY — 3:12 

. ALMA de CRISTAL — 2:36 

. GUANTANAMERA — 4:14 


Musicians: 
ALFONSO VELAZQUEZ 


Requinto, Percussions, Lead Vocal 


NACHO CASTRO 
Second Guitar, Second Vocal 


ALFONSO QUINONES 
Bass Guitar, Third Vocal 


PIERRE GRILL 


Synethsizers, Piano 


CHARLIE BARGAS 


Congas, Bongos 


Special Thanks to Mr. Shimazu, Pierre Grill 
and Charlie Bargas. 


In 1934, a radio show entitled 'Let’s Dance’’ became popular due to Benny Goodman’s 
Band. This brought about the swing era. Michael Carr composed ‘South of the Border”’ in 1939. 
This song became number one on the Hit Parade in 1940. Then, in 1941, Consuelo Velazquez 
composed ‘'Besame Mucho,”’ which became a world hit. The world was then captivated by 
Mexican music, especially the United States. Everyone began dreaming of Mexico. 


At this time, Felipe Gil and his younger brother, Alfredo Gil, from Vera Cruz, Mexico, got 
together with Chucho Navarro, who was born and raised in Guanajuato, Mexico. They formed 
a trio called ‘Los Caporales.”’ After a while, Alfredo Gil and Chucho Navarro went to New 
York and met Ernando Aviles from Puerto Rico. Together they formed “Trio Los Panchos” 
in 1944. At this time on CBS radio, the group became a regular. Finally, the next year, they 
made their first recording. 


In 1951, Ernando Aviles left the group and was replaced by Raul Shawmoreno from 
Bolivia. In 1952 or 1953, Raul left the group and Julito Rodrigues became a member. ‘Los 
Panchos” left New York and went to Mexico City in 


LINE AR NOTES 1953. They toured North and South America. This was 


then the golden era for ‘Trio Los Panchos.”’ When Julito 
Rodrigues left the group, others took his place; namely Johnny Albino and Enrique Caceres. 


Roberto Contoral, leader of ‘'Trio Los Cabaelleros,”’ a renowned composer of ‘La 
Barca” and “El Reloj,” had a promising artist, Gilberto Saucillo. Gilberto left ‘Los Caba- 
lleros” to join “Trio Los Duendes,” who originally recorded ‘Sabor A Mi.’’ Gilberto then 
left “Trio Los Duendes” to join the famous “Trio Los Panchos.” Due to his ill health, 
Gilberto left “'Trio Los Panchos” and moved to Hawaii. It was in Hawaii that he met a vocal 
duo from Guadalajara, Mexico, Nacho Castro and Alfonso Velazquez. Together, in 1974, they 
formed the first ‘Trio Los Valentinos.’’ This group was a new sound in Hawaii. Bill Murata 
produced their first album under Tropical Records. This was a new style of music which be- 
came very popular. In 1976, Gilberto Saucillo’s untimely death brought an end to “Trio Los 
Valentinos,” leaving Nacho Castro and Alfonso Velazquez as a duo. While playing in a local 
Mexican restaurant, Alfonso Velazquez then met Alfonso Quinones, who became the new 
member to form the new “Trio Los Valentinos.” 


Alfonso Velazquez, with this wide vocal range and his requinto, is the lead vocalist. Nacho 
Castro is an accomplished second vocalist and rhythm guitarist. Alfonso Quinones is the 
bassist and third vocalist. Together, they create a wide variety of melodies loved by many coun- 
tries. They have now become highly regarded artists. We hope that this album will appeal to all 
the Latin American music enthusiasts, as well as all connoisseurs of music. It provides, without 
reservation, your finest moment in listening pleasure. 


Mexico National Announcers Association 
Honorary Member 
Tetsu Shimazu 


Recorded in Hawaii at: 
Rendez-Vous Recording, Inc. 


Produced by: 
Trio Los Valentinos and Carlos Navarrete, 
under CASVEL RECORDS license. 


Engineer: Pierre Grill 
Mix: Pierre Grill and Al Velazquez 
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SIDE | SIDE il 


1. Medley: The Wonder of it all | 1. Tribute to a Negro Spiritual 
His name is Wonderful Kum Ba Yah; Nobody Knows the Trouble 
52 Harboredtin Jecus I’ve Seen; Everytime | Feel the Spirit 
3. Elijah Rock 2. Medley: Why; I am not Worthy 
a Breathe on me Breath of God 3. Give of your Best to the Master 
5. Only One Life to Offer 4. No one understands like Jesus 
6. There is Joy in the Lord 5. Open My Eyes 
7. The Church’ Jubilee 6. He Washed my Eyes with Tears 


Wane Pp acific College 


presents the 


“PENTATONES” 


Les Carney from Idaho, Judy Barber from California, Jodi Kremiller from Illinois, Jay Barber from 
Kansas, and Terry Tucker from Washington have come together to form this fine group of performers 


in Christian music and drama. 


The Pentatones began thrilling and inspiring their audiences in the summer of 1960 at an inter- 
national youth convention in Texas. The following summer on tour in California and Nevada they were 
received with enthusiastic acclaim. 


During the summer of 1962 they made a transcontinental tour. The International Youth Con- 
vention of the Church of God in Edmonton, Alber ta, Canada was the scheduled spot for their final 
appearance. 


Wherever the Pentatones have gone they have been an inspiration and source of strength. This 
has been true because these musical artists have depended on Christ their Lord to attend the use of 


their voices and talents with His blessings and with the success that only He can give. 


Louis F. Gough 
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Jacket Design: Bill Hughes 


Engineer: David Hancock 


EXPLANATION OF ABBREVIATIONS 


Music Minus One » 719 Tenth Avenue » New York 19, N. Y. 


JAZE RUYTHM RECORDS- MMO 327 


JAZZ RHYTHM RECORDS- MMO J 25 
MUSIC MINUS ONE TROMBONE 


MUSIC MI NE VIOLIN 


(0m AY plane Wat 


Sets TF —-t4 b=ea FEDR=22e J—hbIbeMyFOwsGT W KReihe= 
ABOFYT7—=) ; tARAeLEWYTC= 2 O ia na — Be 
NEES =i Win )) pelts 2 72 = RMONAYAAG= VOY OR= 
SEERELEEY B= fa Calli T= 52 = RIV OR= 


CAFU Y 


oo) 
1) wero F—- HT 


ge 5 t ; 
Fs t de 
i # fi tl S 
‘i ta 
FaLS Sarees 
2 Sth ,: 


3 bAL 
ts = 
sth ot 


1 & 
¢ 
2 b tic 4 
ips Me Z 
4 x tO 
3. FEMURS nett 
a ih 
F Ht A L § 
Py a 


to BY Sad HHL 


EAF—-I-IWsFye 


Ee mi) 


) MEVIT—-F4 ban 


iF a 


ie b= Ok 


ea het 3) F—Pbpy youth 3 23 
HH AA 
4) K - a Ra 333 


) ARO 4 F770 


x IRR EBL =f ZF, L 


oe ) LABBELBU To» 


| D 


QO ite aoe 


{4c FE AL 


- Lu 


Sid bE 
= Mitt nic 
t t t 


¢ 
t 
¥ 
Ue 
meee. TT 
t 
+5 fi 
near 
He 
% 
+5 Ipfi 
gf 


ULE AP I 


{15 Hed HH 
ents ike ®& 
zr ht 
we (MLA i 
Z Hin 6% 
2. # td, t t 
‘ 
tx 
mB EL 
iy St x yh A 
eo th 
tl) 4 
4. m4 f ye 
iL + ¥ 
‘ ht 


wey {tht 


GRIT 4 


(B wf) 

Le D=H 
th 32 

) Wie ‘) 18 (St wD. D f: 3°04 


ee 


4 11 


AVA YO Bon 
HAKA EA 
) SEGRE LEE! 3° 23 


PT All A 
EES) 


a 3° 03 


Weste Fey 


2) 


Y im 2 47 


{fe 15 
‘FHA GE 
me 
£ 
tt 
ft iit 
AY t 
ft x 


LAT 


2) RY) Bid D> fe 


HE 7. i 
f ' te dy (3 & ,- 
=t 
i it at 
Het thy bik 
wh) bt AH 
A Piz t Ht H(t 
zt 
# b. ak 
uf & : © 
* + BY. 
t 
ft sit i 
HE Poy mi 
i sa 
‘ ee 
1 


3) RBMAVAARD 


ybeVy 


Ay AE ae 1) 


itd 
(ein 2 
brig 
# tis UP i ¥ 
d) $ 
(x 
i 64 
r 8 
¢ ni Wied 
! 
(i A 
ho t 


(uh 
10 de HH 


5 


to 


t F 
He & te 
a> ed t 
AIY-OER 
wt ic 
tt 
us 

at 

wie 


Sut 


¥ 


1,500 


& 


c 


pat mK HP 7s 


ToD) ee SOL OI) MOAB a ty : 
NPs betertrs ney Manne D 9 Tt pM 
f > x vm mi 

, gts AOS Tere 
i 4) 


“Ol SEER RE SBAS  Nosl 
fe (£17 BS & BE) 
Fat ° HmAH : = ‘ fe 
~ (STEREO) 
AK-829 


— SS eae SS 2% $e <P AE _ PS Re ch Seb eS 


| fs fe & 8 iz Be. e A 


Hib ad: ARK Za ae oe 02 83 WE Fe ae ie jee pe AS 45) AR Re 4s al | i a : . ( : Ztt ) : a oS en 
A. aE: Ae rh AE 393 8 He fe VS UE 2 P Hy FR RE IAS 19 Aas DL ohk 
: | (60) }22374 3 LEICO RECORD: FACTORY CO., LTD. TEL: 543792 +574927 aft $4000 


| om weAs et s te alqylt 2S vil (60)°22237 45k 


\e . LRS 2185 
F 


ES 


» HOWARD LOEFFLER 
"Directo 


eee 


MONO—ML 59 
[eocowsra) 


° | 


MASTER RW = 


Volume 2 of a Series 


Well-lempered 


Clavier 


Book 1 | 
Preludes and Fugues 9-16 


[| COLUMBIA RECORDS RADIO STATION, SERVICE M2 NOT FOR RESALE mL 5938 


PRELUDE AND FUGUE IX IN E MAJOR 
PRELUDE AND FUGUE X IN E MINOR 
PRELUDE AND FUGUE XIINF MAJOR 
PRELUDE AND FUGUE XII IN F MINOR 


PRELUDE AND FUGUE XIII IN F-SHARP MAJOR .... 4:32 
PRELUDE AND FUGUE XIV IN F-SHARP MINOR .... 4:50 
PRELUDE AND FUGUE XV IN G MAJOR : 
PRELUDE AND FUGUE XVI ING MINOR . 


The foremost pianist this continent has produced in recent decades,’” wrote 


critic Alfred Frankenstein in H 


zh Fidelity Magazine. ‘‘A pianist of divine guid- 
ance,” said Jay Harrison in the New York Herald Tribune 


He plays Bach,” wrote a distinguished critic, Professor Heinrich Neuhaus, “as 


if he were one of the pupils of the Thomaskirke cantor, sharing his meals with him 


] 


n the refectory and blowing the organ when his teacher played for his parishioners. 


fe 
The music seems to speak through his playing; the composer has been dead 
long since but his music is alive today and it will live long fe 

Such is the praise that has greeted each appearance of Glenn Gould, the distin- 
guished Canadian pianist. When Mr. Gould made his recording debut, with the 
erg Variations of Bach (ML 5060), his 
it elicited bravos from critics who found it 


mmensely difficult and demanding Gold 


ance was so masterful tha 


difficult to believe that a young arti 


tions. Mr. Gould has further demonstrated his rare understanding of Bach’s music 


could offer such probing, sensitive interpreta 


with recordings of the Partitas Nos. 5 and 6 and two Fugues (ML 5186) and dis- 


played his sympathy with contemporary music in an outstanding recital of music 
by Berg, Schoenberg and Krenek (ML 5336) 

Glenn Gould was born in Toronto, Ontario, in 1932. He began his studies of 
music with his mother when he was three, and later entered the Royal Conserva- 
tory of Music in Toronto. At twelve he completed his work there, having earned 
the highest grades in all of Canada, and becoming the youngest graduate in the 
school’s history 

He made his concert debut in 1947 with the Toronto Symphony Orchestra, and 
first appeared in the United States in 1955 in Washington, D.C., following it with 
a recital at Town Hall in New York City. Of his Washington debut, Paul Hume 
wrote, “It is unlikely that the year 1955 will bring us a finer piano recital, and we 
shall be lucky if it brings others of equal beauty and significance. Glenn Gould is a 
pianist with rare gifts for the world We know of no other pianist anything like 
him of any age.” 


Shortly after his Town Hall recital Mr. Gould recorded his now celebrated per- 
formance of the Goldberg Variations, and has continued his career as concert and 
recording artist to ever-increasing acclaim Along with the music of Bach and 
Beethoven, he has shown deep sympathies for the music of more recent times, and 
works by Richard Strauss, Arnold Schoenberg and Anton Webern are among his 
immense repertoire and frequently presented on his thoughtfully designed pro- 
grams. An avid reader, he prefers the works of Mann, Kafka, Tolstoy, Dostoyevsky 
and Nietzsche, and is himself a writer of several works on the masters of the Vien- 
nese school. He has also lectured at the University of Toronto. Mr. Gould is a 
composer as well; his String Quartet, Op. 1, ommissioned by the Canadian Broad- 


casting Company, was written in the years between 1953 and 1955 and has since 
been recorded (ML 5578/MS 6178). 

In 195 
won tumultuous applause from both critics and public. “I assure you,” wrote Prof 


, Mr. Gould went to Russia as a cultural ambassador, and once again 


Neuhaus, “that the pianist Gould is not simply a pianist; he is a phenomenon.” 


| THE SELECTIONS — PUBLIC DOMAIN — ARE FOLLOWED BY THEIR TIMINGS 

SIDE I 
| PRELUDE AND FUGUE IN E ‘ 
| PRELUDE AND FUGUE IN E 49 
| ELUDE AND FUGUE IN I M4 
| ELUDE ) FUGUE IN F 0 
| la 
| SIDE 1 
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BACH 
GLENN 
GOULD 


‘Lhe 


Well-Lemperec 
Clavier 
Book 1 


Preludes and Fugues 9-16 


Produced by Paul Myers 
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This Columbia GUARANTEED HIGH FIDELITY recording is scientifically designed to play with the highest quality of reproduction on the phonograph of your choice, new or old. If you are the 
owner of a new stereophonic system, this record will play with even more brilliant true-to-life fidelity. In short, you can purchase this record with no fear of its becoming obsolete in the future. 
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JUAN ALEJANDRO 


Con El Mariachi Libertad 
Cantante y Compositor 


De La Cancion Revolucionaria 


LADO 1 LADO 2 


1.- LA MUERTE DE EMILIANO ZAPATA 1.- MEXICO 68’ 
(BALTAZAR DROMUNDO) (L y M ANGEL PARRA) 


2.- CORRIDO A RUBEN JARAMILLO 2.- MARCHA GUERRILLERA 
(L y M JOSE DE MOLINA) (Ly M JUAN ALEJANDRO) 
3.- CORRIDO A GENARO VAZQUEZ R. 3.- CAMPESINOS ZIMATLECOS (OAX) 


(L y M JUAN ALEJANDRO) (Ly M JUAN ALEJANDRO) 


4.- CORRIDO A LUCIO CABANAS B. 
(Ly M JUAN ALEJANDRO) 


4.- CORRIDO: AMERICA LATINA 
(Ly M JUDITH REYES) 


5.- CORRIDO CHICANO 
(Ly M JUAN ALEJANDRO) 


SST 


LA MUERTE DE 
EMILIANO ZAPATA 


LP JA-001 
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Nocturet 3s, 1974 


Juan Alejandro 


Con EI Mariachi Libertad 


Cantante y Compositor 


De La Cancion Revolucionaria 


Diseno € Slustracion de Chista Ca 
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LP JA-001 


“AMERICA EN PIE DE LUCHA” 


La obra de arte surge y se manifiesta como una necesidad, 


s6lo asi se explica su relaci6n dialéctica con el hombre y con Ja 
historia; y desde luego la cancién revolucionaria no podia ser la 
excepcién 


Es asi como formando parte de la necesidad total de nuestros 
pueblos y nuestra época han sido creadas las canciones reunidas 
en éste disco y cuyos autores son; José de Molina, Judith Reyes, 
Angel Parra, Baltazar Dromundo y Juan Alejandro, 


Seguramente la intencién de €éste Gitimo como intérprete y 
autor es lade ofrecernos en éste y en futuros discos su versién de la 
canci6én Revolucionaria de América; como primer paso procede a 
identificarse personal y colectivamente, s6lo asi nos explicamos Ja 
seleccién de obras, autores y contenido preponderantemente dedi- 


cado a México y a sus luchas 


La calidad del Compositor e Intérprete y su voluntad fraterna 
nos entrega las obras de los diferentes autores perfectamente amal- 
gaomadas en un s6lo canto veraz y desgarrador, pero al mismo 
tiempo lleno de confianza en el destino luminoso de las masas y 
los hombres que est6n dispuestos a construir su propio futuro. 


Asi cumple con su imperativo histérico y colectivo la Cancién 
Revolucionaria Mexicana y los compositores su papel de voceros ¢€ 
intérpretes de los pueblos oprimidos 


MOISES FLORES S. 
CARA A 


1,- LA MUERTE DE EMILIANO ZAPATA 
(BALTAZAR DROMUNDO) 


2.- CORRIDO A RUBEN JARAMILLO 
(L_y M JOSE DE MOLINA) 


3.- CORRIDO A GENARO VAZQUEZ R. 
(L_y M JUAN ALEJANDRO) 


4.- CORRIDO A LUCIO CABANAS B. 
(Ly M JUAN ALEJANDRO) 


1.- MEXICO 68’ 
L_y M ANGEL PARRA) 


2.- MARCHA GUERRILLERA 
Ly M JUAN ALEJANDRO 


3,- CAMPESINOS ZiMATLECOS (OAX) 
(Ly M JUAN ALEJANDRO) 


4,- CORRIDO: AMERICA LATINA 
(L_y M JUDITH REYES) 


5.- CORRIDO CHICANO 
(L y M JUAN ALEJANDRO 
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CANTOR BENJAMIN SIEGEL 
SINGS 


‘ ff {? 
SON 
Wiel Wilh 


Accompanied by Jerusalem Art Trio 


ROZINKES MIT MANDLEN 
A PASTACHUL 

A ZEMER’L 

LIADER REB’N 

ZAMD UN SHTEREN 
SHIROH 


CANTOR BENJAMIN SIEGEL 
SINGS 


Jour Favorite 


Jewish SONGS 


_ Accompanied by Jerusalem Art Trio 


This album was made in response to the many requests I have had for some of 


my Concert numbers, I have recorded nine of my favorite Yiddish songs with the 
hope that you will enjoy listening to them. 
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CANTOR BENJAMIN SIEGEL 
OF 
TEMPLE ISRAEL— GREAT NECK 


[<A RECORDS BY1963 


IN CHEIDER 


Side 1 


M. MILNER 
This song brings back nostalgic memories of the old time cheider, and the style 
in which the Rebbe taught his little students. 


DUDELE 
LEO LOW 


The will of the Lord is manifest in all that happens and his Divine presence is 
everywhere, and in everything. 


A PASTACHUL 
JACOB RAPAPORT 


A shepherd that does not watch over his flock must ultimately lose them. 


SHIROH 
ALEX ANDER OLSHANETSKY 


Let us sing a new song to God. Raise your voices in joy to the very Heavens 
above. 


Side 2 


DIN TOIRE 
LEO LOW 


The famous plea of Reb Levy Itzchok to God— “Deal justly with thy people, 
Israel.” 


LIADER REB’N 
ARR. BY ABRAHAM S. ELLSTEIN 


Two letters are written to the Chassidic Rebbe—the first, requests his assistance 
in an unhappy situation; the second, written some time later, is to thank the 
Rebbe, for his prayers have been answered. 


ZAMD UN SHTEREN 
A. BERNSTEIN 


I read the holy book wherein it states that the Jewish people shall shine as the 
stars in Heaven and be numbered as the sand on the shores of the sea. We have 
been like the sand—trampled upon and humbled, When, oh Lord, shall we 


shine as the stars? 


ROZINKES MIT MANDLEN 
A. GOLDFADEN 


This lullaby written by A. Goldfaden for the operetta “Shulamis” is probably 


the most popular Jewish song today. 


A ZEMER’'L 
ARR. BY ABRAHAM S. ELLSTEIN 


The necessary food for the Sabbath such as bread, meat, fish and dessert has one 


meaning for the wealthy Jews, and another for their poorer brethren 
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CURLY HERDMAN seated and reading clockwise are the ‘‘WEST 


VIRGINIA BOYS’’ Tom Donohue, Mac Justice, Gene Woods and Jack Turner <n Tin, 


SIDE ONE SIDE 2 @ 
1—PRETTY LITTLE MAIDEN 1—LEHIGH MOUNTAIN BREAKDOWN 
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Curly Herdman Curly Herc 
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3—STONEY CREEK 3—CURLY'S JIG 
Curly Herdman Curly Herdmar 
Arcade Music Co. (ASCAP) Music Co. (ASCAP) . 
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PROPER CARE OF THIS RECORD will prolong its life and increase your listening 
enjoyment: Keep in special protective polyflex envelope when not in use; avoid 
handling playing surface; wipe with soft, slightly damp cloth; set phono for 
proper needle and turntable speed; check needle frequently for wear—if defec- 
tive it can permanently damage record Printed in U.S.A. 
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ST. AUGUSTINE’S COLLEGE CHOIR ---- Raleigh, North Carolina 


SINGS 
THE DIVINE SERVICE 


(based on the “‘Spirituals” by the Reverend A. Myron Cochran) 


The Rev. Arthur Myron €ochran was born in Charleston, South Carolina. 
In 1901, he graduated from Fisk University in Nashville, Tennessee. Here he 
majored in music and later became quite accomplished as an organist and music 
teacher. 


He was ordained Priest in Raleigh, North Carolina in 1920, and served as 
Priest-in-Charge of St. Ambrose Episcopal Church. For eight years, along with 
his pastoral responsibilities, he was also the music teacher and choir director of 
St. Augustine’s College. At St. Augustine’s he arranged the music of the Com- 
munion Service as published material in 1925. 


Father Cochran later served churches in Charlotte, North Carolina; Nashville, 
Tennessee; Charleston, West Virginia and finally at Meade Memorial Church in 
Alexandria, Virginia. He expired this life in 1956, and was buried in the National 
Cemetery in Washington, D. C. 


The Reverend H.J.C. Bowden, Priest retired, and now living in Atlanta, Georgia, 
introduced me to this music treasure, hidden for fifty years. I am grateful to the 
Cochran family for their permission to release this recording. Gratitude also is ex- 
pressed to the members of the Choir of St. Augustine’s College, who received with 
enthusiasm this work of a former servant of the college. 


Robert B. Hunter 
Producer 


Recorded at the Cathedral of St. Philip - Atlanta, Georgia 


Cover Design: SANDRA WILLIAMS 
Recorded By: WECTRONICS 
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RE-CALL RECORDS 


698 Echo Street N. W. 
Atlanta, Georgia 30318 


St. Augustine’s College, Raleigh, North Carolina, was chartered 
July 19, 1867 through the efforts of the Freedmen’s Commission of 
the Episcopal Church. The college is a co-educational institution, 
primarily serving the educational needs, hopes and aspirations of 
Black youth. 


Under the presidency of Dr. Prezell R. Robinson, Ed. D., the 
college offerings have been strengthened in music, art, business admin- 
istration and a pre-professional program in the fields of medicine and 
education. 


In this album, the College Choir is composed of thirty-seven 
mixed yoices. The majority of the students are music majors at the 
college, and many have given individual yocal or instrumental recitals. 

Choir Director: 


Addison W. Reed, A.B., B.S., M.A., PH.D. 


ORGANIST: 
Jack L. Biggers, B.M., M.M. 


SIDE ONE 


1. I Can Tell The World 
(Jester Harrston-Bourne Inc.) 
2. Lord Have Merey* 
3. The Gospel Reading 
4. I Believe In One God* 
5. Ain’t Got Time To Die 
(Hall Johnson - G. Schirmer Inc.) 
6. Lift Up Your Heart* 
7. Holy, Holy, Holy* 


* 4, Myron Cochran 


SIDE TWO 


1. Blessed Is He* 
2. O Lamb Of God* 
3. Let Us Break Bread 
(N. Francis Ryder-J. Fischer & Bros. Inc.) 
4. Glory, Glory, Glory* 
5. Lift Every Voice and Sing 
(J. Rosamond Johnson - 


James Weldon Johnson - 
Edward B, Marks Music Corp.) 
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There are many musicians and singers in the world of 
Country Music, I’m not sure that anyone knows how many. 
The people who become ‘’STARS’’ in this business are the 
ones who combine talent, personality and ambition. One 
of these who has all three ingredients is the one who 
appears on this album. He not only is a fine ‘’STAR’’ but 
the friend of all who come in contact with him. Joanne 
and | count ourselves among these friends. 


The name Frankie Dee is known across the country as a 
result of his previous recordings; his appearances on 
W-W-V-A’s Jamboree U.S.A. Wheeling, West Virginia; His 
weekly show on W-A-H-T; and hundreds of personal ap- 
pearances at parks, fairs, etc. Frankie is the host of his 
own (The Frankie Dee Show) in which he is the MC, lead 
guitar player and singer. In the show he has surrounded 
himself with some of the finest musicians available, 
Ted Solesky, Ron MacLeod, Phil Lerch, to guarantee a 
good time for everyone. 


Frankie is also owner of Frankie Dee’s Country Place, in 
Hershey, Pa. A nite club which they appear as often as 
possible. By the way his radio show has helped many of us 
in the business. Joanne & | have never stopped in the 
radio station that Frankie didn’t take the time to interview 
us, play our records & even promote a personal appearance 
for us in the area. 


Frankie Dee’s star has just appeared over the horizon & is 
still on its way up. We other country music entertainers 
wish the best for him because we know he has worked 
hard & deserves all the good things that can happen to 
him. His fans feel the same way & will continue to sup- 
port him in his efforts. | hope through this you have 
learned a little bit more about Frankie Dee & will listen 
a little closer to this album. 


And now we present, FRANKIE DEE. 


Maas homer 


Manufactured by RITE RECORD PRODUCTIONS, INC., Cincinnati, Ohio 45215 
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Favorites 


SIDE ONE 


. WE COULD 

. MOM & DAD’S WALTZ 

. FADED LOVE (Inst.) 

. LITTLE GIRLS PRAYER (T. Bums) 
. MOUNTAIN DEW (F. Jarvis) 

. JUST A CLOSER WALK 


Omnrhwnr 


SIDE TWO 


1. TO GET TO YOU (J. Chapel) 

2. FOR THE GOOD TIMES (K. Kristofferson) 

3. KEYS IN THE MAILBOX (H. Howard) 

4. LOST FOREVER IN YOUR KISS (B. Ferguson) 
5. BOTTLE LET ME DOWN = (M. Haggard) 


MUSICIANS: 

GUITAR - - JOHNNY JOHNSON - - FRANKIE DEE 

STEEL GUITAR - - TED SOLESKY 

BASS GUITAR - - PHIL LERCH 

DRUMS - - RON MAC LEOD 

VOCAL BACKGROUND - - RON MAC LEOD - - TIM BURNS 


PRODUCED BY - - TIM BURNS 
STUDIO - - KEN ALEXANDER - DRYRUN, PA. 
COVER - - T P STUDIO'S - LEBANON, PA. 


1973 TCP RECORDS 
P. O. BOX 738 
LEBANON, PA. 17042 


~~~ HIFIDELITY RECORDING = ie eee 


MELODY CRUISE. 


. 


+ 7. IRVING FIELDS 
| | and his trio. 


KIM NOVAK, 


Columbia Pictures Star 


OCP 515 
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MELODY CRUISE 10 VIENNA 


with IRVING FIELDS and his trio 


SIDE ONE 
Blue Danube Yours Is My Heart Alone 
Tales of the Vienna Woods 


Liebestraum Snow Time in Vienna 


SIDE TWO 
Wiener Blut I’m in Love with Vienna 
Sari Waltz Dreams of Vienna 
Merry Widow Waltz Two Hearts in 34 Time 
Lili Marlene Wien, Wien 


Dolores Waltz 


YEAR ROUND PARTY FUN — 1-12” — OCP 511 


28 All time popular and nostalgic favories, played in a style that enables the listener to join in and 


Other Outstanding Irving Fields Releases: 


The keyhoard versatility of Irving Fields in personal appearances, on the radio, in TV and 
via his numerous recordings has won him the reputation and ranking of ‘foremost among 
modern popular pianists.” 


Irving Fields was born in New York on August 4th, 1915. He started playing piano at the 
age of nine and in the incredibly short space of three years, gave a recital in Carnegie Hall. 
His debut was so impressive that he was awarded a scholarship to the Eastman School of 
Music. Another scholarship enabled him to continue his studies at the Master’s Institute in 
New York. 


At the conclusion of his studies, Irving began his professional career by playing with a small 
combo in a night spot in the Adirondacks. From there Fields took a job on a luxury liner 
cruising to South America. It was during these trips that he familiarized himself with Latin 
music to the extent that years later Xavier Cugat was amazed to learn that Fields was a North 
American! 


It was shortly after this that the Army beckoned and Irving Fields was employing his 
“fabulous fingers” in the medical corps rather than at the keyboard. 


After his honorable discharge, Irving really bounded into the limelight by writing such 
smash hit songs as “Managua, Nicaragua,” “Miami Beach Rhumba,” “Wedding Samba,” “Take 
Her To Jamaica” and “Come Away To Comaguay" among others, 


The Irving Fields Trio has appeared at the Roxy Theatre in New York, Thunderbird Hotel 
in Las Vegas, Versailles in Miami Beach, Traymore Hotel in Atlantic City, Park-Sheraton in 
New York, Gray’s Inn in New Hampshire and many other of the nation’s top night spots. On 
television he has been featured on the “Colgate Comedy Hour,” “Cavalcade of Stars” and 
“Startime.” The name of Irving Fields has long been a radio byword because he and his Trio 
have been broadcasting over full network shows on NBC, CBS and MBC for some years. 


In addition to being a songwriter and performer, the highly versatile Fields has also been 
vocal coach and arranger for such stars as Carol Bruce, Nancy Walker and Mary Jane Walsh. 
He was a musical director for ABC and at one time conducted his own large orchestra. 


MELODY CRUISE TO VIENNA — 1-12” — OCP 515 
Blue Danube — Yours Is My Heart Alone — Wiener Blut — Sari Waltz — Metry Widow —Two 


Hearts In 34 Time — Dolores Waltz — Licbestraum — Lili Marlene — Dreams of Vienna — 

sing along. others. 
o . MELODY CRUISE TO ISRAEL — 1-12” — OCP 516 
MELODY CRUISE TO HOLLYWOOD (“Award” Song Hits) — 1-12” — OCP 510 Joseph, Joseph — Tzena, Tzena — Raisins and Almonds — Belz, Mein Shteitele Belz — Shein 
14 memorable motion picture favorites Vie Die Levuna — And The Angels Sing — Bei Mir Bist Du Schon Israel Fiesta — Dus 
az : Talesel — Mir Zul Zein Far Dir — Hatikva — others 

Over The neson, Topeka & Santa Fe — Mona Lisa — Buttons And’ Bows - : - ze 
It Might Whi.e Chris — When You Wish Upon A Star — The Last MELODY CRUISE TO SPAIN and MEXICO 1-12 OCP 51 
Time I § a Sea C00 a Cool NG te he cy ening ky culls Nevers xrowe—kZippety RDS Jealousy — Granada — In A Little Spanish Town — Fantasia-Mexicana — La Paloma — Fl 
Da — Limelight — Song From Moulin Rouge Relicario — Valencia Lady of Spain Adios Muchachos — Estrelita — others. 
MELODY CRUISE TO PARIS 1-12” — OCP 512 MELODY CRUISE TO HAVANA — 1-12” — OCP 518 
La Vie En Rose — Mimi — Autumn Le: Valentine — The Last Time I Saw Paris - Yours — Green Eyes — El Cubanchero — Cumana — Tabu — Besa Mucho — You Belong To 
All My Love — Symphony Domino tendari I Love Paris — Place Pigalle — Mon My Heart Mambo Jambo Maleguena Without You — others. 
Homme — Parlez Moi D’Amour — Place Pigalle — Madelon — others 


MELODY CRUISE TO ITALY — 1-12” — OCP 513 


Sorrento — O Solo Mio — Santa Lucia Giannina Mia Vien Vien — Ciribiribin 
Cielito Linda — O Marie — I Have But One Heart — Isle Of Capri — Italian Mazurka — 
Barcarolle (Tales of Hoffman) others. 

MELODY CRUISE TO LATIN AMERICA — 1-12” OCP 514 

Anna — April In Portugal — Peanut Vendor — Quisas, Quisas, Quisas — Siboney 
Thunderbird — Intrigue — Mama Y Quiero — Begin The Beguine — Sheraton Samba — others, 


Copyright by Oceanic Records Inc., New York, N. Y. Printed in U.S.A, 


CHA-CHA-CHA- TO AMERICA’S FAVORITE MELODIES — 1-12” — OCP 519 


Cherry Pink and opie Blossom White Cha-Cha — The Continental Cha-Cha — St. Louis Blues 


Cha-Cha Begin the Begine Cha-Cha Blue Skies Cha-Cha — Yes Sir, That’s My Baby 
Cha-Cha April In Paris Cha-Cha — Frankie and Johnny Cha-Cha — Sweet Sue Cha:Cha — 


Cecilia Cha-Cha — others. 


This recording was made in the new b & c studio, which features an inverted 
cusped ceiling and island isulation, for complete frequency reverberation control. 


- Cuban A single telefunken microphone was used. The transfer from tape to disc was 


through b & c's specially designed 100 watt amplifier driving a Grampian feed- 
back cutterhead. 

The response, when played back with RIAA equalization, is flat from 20 to 20,000 
cycles. The recording engineers were John J. Bubbers and Walter T. Colquitt. 


| 


Se) by, 


tg 
o 
w 
z 


sOLUT5 


DAM Nal MA R-Y?S 


is the result of a whole parish working together as a community. 
The Franciscan community, especially the pastor, has allowed us 
to experiment and even make mistakes in our musical development. 
We are fortunate to have Mr. Fernando Miramontes as choir 
director. He has had no formal musical training, but has developed 
the ability to help people express themselves in song. The choir 
members have also played a big role. They are not a select group 
of vocalists, but ordinary parish members who have volunteered 
their time to learn new songs. The whole congregation has been 
able to increase its repertoire under the leadership of Fernando 


and the choirs. 


The people of St. Mary’s took their first step at congregational 
singing about seven years ago. The organ was silenced then, since 
it didn’t lead itself to this new type of singing. The people began 
with the Gelineau psalms. Slowly, but surely, they all began to sing, 
and to really enjoy it. Then about two years ago, Fr. Kirk Ullery, 
O.F.M., introduced a solo guitar accompaniment. The people got 
used to the guitar, and they liked it! Fr. Kirk also brought folk- 
style singing to St. Mary’s, including some of his original works. 
Then in June of 1967, Fr. Ron Kerstiens, O.F.M., banjo player, 
and Bro. Don Manghelli, O.F.M., guitar player, came to Stockton 
to make St. Mary’s their new home. In the process of trying to make 
the laymen more aware of their role in the liturgy, an “orchestra” 
developed. Both adults and teen-agers were drawn to play the 
rhythmic contemporary music. More instrumentalists join in on 
Sundays than could take part in this record. With the exception of 
our professional bass player, Ted Reyes, all of our instrumentalists 
are self-taught. Ted’s rhythms on the bass help unify orchestra, 
choir, and a congregation of about six hundred people. 

All of the people involved in our liturgical singing—from the 
pastor to the last man in the congregation—have experienced a 
feeling of togetherness, oneness, a feeling of community. You just 


cannot put your heart into a song you sing with other people, and 


ST. MARY’S COMMUNITY 


203 E. WASHINGTON STREET 


SINGS 


still remain alone. This community feeling has not stayed in the 
church building, but a concern for each other has carried over into 
the everyday lives of our people. This awareness of each other that 
is inside us has made our songs a genuine expression of our feelings, 
and not just another gimmick to attract more people to church. 
Our singing expresses the Christian life that we are trying to live 


—in a musical form that means very much to us. 


Many of the people wanted to capture the spirit of our liturgy 
so that they could remember it, but most of all so that they could 
share it with others. Their idea was, “Look, we did this. We think 
it’s wonderful. You can develop your own music, too!” To make 
this record we joined our Family choir, our Adult choir, and 
a volunteer group of parishioners to sing the congregation parts. 
We hope our spirit comes through on this record, but we know it 
won't give you the same spine-tingling sensation if you haven’t 
taken part in one of our Masses. Our wish to you people of other 
parishes is that this record will help you develop your own music 
that will come from inside your people. Further, we hope it will be 
a spur to the people of St. Mary’s parish to grow in their own 


liturgical and communal understanding. 


+ + + 


Jacket layout: Paul Miller and Larry O'Reilly 
Choir director: Fernando Miramontes 
Bass: Ted Reyes 
Guitar: Don Manghelli, O.F.M. 
Guitar: Armand Burruel 
Tenor guitar: Lloyd Parenti 
Five-string banjo: Ron Kerstiens, O.F.M. 
Tenor banjo: Bernard Buckholz 
Accordian: Mel Serventi 
Bongos and maracas: Manuel Ruiz 
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LATIN ALBUM 


Side One: 

2 Adalita 1:57 BMI 
Perfidia 2:04 BMI 

Bésame Mucho 2:44 BMI 

Angelito 2:40 BMI 

La Malaguena 2:44 Bm! 

Piel Canela 2:25 Bi 


Side Two: 


Chamaka 2:55 BMI 


El Reloj 1:53 Bm! 


Trini Lopez was a fifteen-year old sing- 
ing star atia club called Ci Pango in 
Trini’s home town, Dallas. Trini, from 
Spanish and Mexican parents, was a thin 
' but infectious performer who had a way 
with the songs of the Spanish language. 
And that “way” communicated toTexans 
whose Spanish yocabulary consisted of 
“Ole” “Arriba? and “Whatcha put in 
this taco, amigo.’ 
Now, Trini’s guitar is a golden one. 
ie’s an international celeb. His record- 
ing of “If T Had actiamme: started it 
selling 1,429,000 copies at a time when 
so-called gold-record-singles were lucky 
to sell 400,000. He quickly became the 
hottest international artist on earth, and 
America’s newest Ambassador-at-Large. 
With this album, Trini returns to the 
latin lingo that gave him his start. With 
an armada of latin percussion — strictly 
©! senuine, played on hand-hewn instru- 
ments—backing him up, Trini swings 
through some of the most exciting latin 
singing in decades. 
Don Costa, who produces Trini’s al- 
bums and is understandably enthusias- 


Granada 3:18 BMI/ASCAP 


Cu Cu Rru Cu Cu, Paloma 3:04 BMI 
Quizas, Quizas, Quizas 2:05 AScAP 


Cuando Calienta el Sol 2:25 BMI - 


Back before his guitar turned golden, 


ne. 


Procuced by DON COSTA Productions, 


Hurt 5s — IB A wee, 


’ THE WILD 
WORLD OF 
TRINI LOPEZ 

ON RECORDS... 
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tic about this project, details the back- 
ground of this album this way: 

“This set of choice latin favorites may 
present a new Trini Lopez to most of his 
fans, but the tunes are certainly not new 
to Our Hero, for he was weened on most 
of them. Trini’s father, Trinidad Sr., 
could be heard at any hour of the day or 
night singing and playing them on his 
guitar. Trini was probably humming ‘Cu 
Cu Rru Cu Cu, Paloma’ before he could 
say ‘tobasco} which is positively the first 
word he ever spoke. 

“Selecting twelve songs from Trini’s 
seemingly endless collection of Mexican, 
Spanish, and South American tunes was 
no easy task. He performs them all with 
the warmth and sincerity, the great driv- 
ing beat and jazz feel that is Trini Lopez. 

“And for those 6f you who don’t under- 
stand the language, here’s a capsule trans- 
lation of the general theme of Trini’s of- 
ferings: Amor means Loye. Corazon 
means Heart. Para Siempre means For- 
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ever?’ 

And Don might have added that The 
Latin Album means Trini Lopez at His 
Best. —STAN CORNYN 
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Cover Photo by John Engstead 


SIDE ONE: ; PRODUCED BY STANLEY TURRENTINE = Recording and remix engineer —Tony May 
1. PAPAT ARRANGED: AND GOMDUCTEDIBY CLAUS OGERMAN Tee as ea 


Mastering —David Crawford 


(Masterdisk. New York) 


{Stealey Torrestene! Pamceili Masi BMI 7 73 


2. IF YOU DON'T BELIEVE : 
(Whines MacBatald Basket Rasebié Masie BMS 4B - 2 Peeaie nate ax 
3. JOAO , Eric Gale—guitar an Direction Phil Carroll 


Topo Torrente} Pascarli BMI 0 Cornell Dupree—guitar Design Jamie Pulagm Phil Carroll 
(except on “I You Don't Believe") Photography Poi! Bray 


Lloyd Davis —guitar 1877, Fantasy” Records 
SIDE TWO: (on You Don't Believe" only) Tenth and Parker 


Gary King electric bass : pee 
1. BIRDLAND — Ron Carter —acoustic bass 


(Jee Temrnall $ 53 (on “Papa T’,* “Mt You Don'l\Believe,” There's Music in the Air”) 


101 Charles Collins —drums 
2. WES SI. E AR Crusher Bennett—percussion 


. NIGHTWINGS _ Trumpets and flugelhorns: 
(Gs era sus Me ASAP 38 Low Soloff, EarlGardner, Alan Rubin, Randy Brecker 


: DONT GIVE UP ON US (Jon Faddis replaces Brecker on “Il You Don't Believe”) 


Production Coordinator—Richard Carpenter 


(Toey Macasiey) Ales Masic ASCAPS 19 Trombones: 
; Urbie Green, Paul Faulise, David Taylor 


French horns: 
Brooks Tillotson, Jim Buffington, Don Corrado, Joseph De Angelis 


{on “Ht YouDon't Believe,” There's Music inithe Air,” Nightwings”): 


Tillotson, Margaret Reill, Jerome Ashby, John Clark, Fred Griffin 


(other four selections) 


Flutes: 
Hubert Laws, Kenneth Harris, Phil Bodner 


{George Matge replaces Bodner on Papa 1. | You Don't Believe Me. There s Music in Ihe Air ) 


Tubas: 
Don Butterfield 
(Yow Don't Believe,” There's Music inthe Air,  Nightwings } 


Tony Price - 
{other four selections) 


With full'string section 
(Concertmaster; Sanford Allen) 


Ron Carter appears courtesy of Milestone Records; 
Eric Gale and Hubert Laws, courtesy of CBS Records; 
Cornell Dupree, Warner Bros Records; Randy Brecker, Arista Records 
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4” SIDE ONE 
TAKE ME I'M youRS’ (4:20 
Michael Henderson ; 
Electrocord Publishing Go. (ASGAP) 
WE CAN GOON {6:17) ~*~ 
Michael Henderson > ats 
sctrocord. Publishing Go. (ASCAP) 


re ele TINT SIDETWO ~*~ 


WHISPER IN MY EAR (7 
Jerty Jon 
New Beginnings (BMI) 
_ AMT SPECIAL (4:11) Rune 
Michael Wenderson/Rudy Robinson 
, Elogtrocord Publis, hing 0, (ASCAP)/ Banekvilly Pub (oi) 


HAPPY (6:03) YOURS TRULY, INDISCREETLY fi 45) 
Michael Henderson 5 Ss Randall Jacohs/Lamont Johnson | 
rocord Publishing Gov (ASGAP). ‘— ' ONE TO ONE (4:50) > } 
IN THE NIGHT-TIME (4:55) 1 -se—ttermiin Gupry, fr . 
Michael Hendergon/Syly Rivers ar Wizard Musie Pub. 
SCAP Hintense Music 


» 


‘ay Parker, Jr. (courtesy, Arista Nocords); Randall Jacobs; 
Michael Henderson 
! Salo-Guitar?"Happy”-and “Indisereetly”: Randall Jacobs 
Bass?Michael Wenderson; Herman Curry, Jr. on ‘One To One" 
Hhylhnr Charis; Herman Curry Jr.: "One 'To One"! 


Ban Jacok 
i :!In Wie ht Time", "We Can Go On", 


Drums: Jerry Jones: 
* Percussion; Lorenzo 


amont Johnson; "Yours Truly, Indiscreetly” 


Koyboards} Rudy Robinson; Gary Crista 

Ongan & Clavinat: Rod Lumpkin; Mark John 

Arp String Synthe + Rudy Robinson 

@ Can.Go On’ 

‘Saxophone: Ali Fontaine 

Trumpoty Evan Solot « 

Synthesizer: Mark Johnson ; 

Handalaps: Rocky; Herman Ciirry, Ji; Michiol Henderson 

String and Morn, Arrangments; Johnny Allon: “tn the Niglit Time’; 
Payid Van De Pitta: "One To Ono", DY In My ‘Bar’, 
"Taka Me 1! im Your! r Ares 


‘Female Voealon* 


Female Background Vocals a 

Barbara Ingram, Paula Benson, Yv ‘ite Benton 
Remale Vocal an“ One To Or henry! Norton 
fake Me Tn Yours": Rena Scott 
Male Background Vocals; Michiel Henderson 
Recorded al Sigma Sound, Phila. RA, é 
Engineers: Jim Gallagher, Wayne Wilfony, Jay Mark, Dirk Devlin 
Special Thanks 1c gma Sound, Buddah Records, Arista Records 
Photography: Bill Weiner wis 
Groatlve Pagkaging Diredtion: Millar Sincotl 
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PEACE PIPE + GIVE IT WHAT YOU GOT + DISCOTIZER 
STILL GOOD—STILL LIKE IT + CLOSE TO YOU * YOU GOT IT—I WANT IT 
DEVIL'S WORKSHOP * HAPPINESS * WHATCHA THINK ABOUT THAT? 


Produced by JERE LANE 
for Dock Productions & “O” Productions 


> Horns arranged by Carlos Ward 
‘Strings arranged by Trade Martin, Randy Muller and Andrew Smith 
 Strings—Irving Spice 
- Recorded at Ultra-Sonic Recording Studios, Hempstead, N.Y. 
All songs administered throughout the world by . 
Triple “O” Songs, Inc., 1697 Broadway, New York 10019. 
except “Close To You” 
SPECIAL THANKS 102 
Sid Maurer for direction 
Tash Howard for his consistent flow of great material 
Mark Radice for moog and string ensemble 
Sam Taylor for rhythm guitar 
Soul Brother Disco for a solid 
Maye Hampton-James for 
spiritual and promotional support 
Lafry Payton for your support 
Mary Ann Hall for communication 
John Bradley-engineer/Ultra-Sonic Recording Studios 
ddie Youngblood -cngineer/ Groove Sound 
~ King Davis-personal manager 
Universal Attractions, N-Y-hooking 
Yom Moulton for his disco mix 
All the folks at Scepter 
THE DOGS OF WAR for execution 
F.F. for continued faith and support 


DENNIS ROWE (Scorpio) \ = 


Congas, timbales TERRELL WOOD (Cancer) | Js ee : > RICHARD THOMPSON (Capricorn) — 
4 é ; Drums z oe | Guitar, vocals 


BILL RISBROOK (Capritorn) 
Sax, flute 4 
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BASS CHUCK RAINEY 

PIANO RICHARD TEE 

DRUMS STEVE GADD 

GUITAR. ERIC GALE 

GUITAR .HUGH McCRACKEN 
PERCUSSION... RALPH MacDONALD 
HORNS..TOM SCOTT 

BASS TRUMPET... DICK "SLYDE” HYDE 
TRUMPET ...CHUCK FINDLEY 


BASS. GARY KING 
PIANO RICHARD TEE 

DRUMS. STEVE GADD 

GUITAR. JOHN TROPE 

GUITAR... HUGH McCRACKEN. 
PERCUSSION. RALPH MacDONALD 
HORNS &LYRICON. TOM SCOTT 


BASS_.GARY KING 
OBGAN...RICHARD TEE 

CLAVINET... KENNY ASCHER 
DRUMS RICK MAROTTA 

GUITAR ' JOHN TROPE 

GUITAR... HUGH McCRACKEN 
PERCUSSION _ RALPH MacDONALD 
HORNS ZLYRICON TOM SCOTT 


BASS CHUCK RAINEY 

PIANO RICHARD TEE 

DRUMS RICK MAROTTA 

GUITAR DENNIS SUDIMIR 
GUITAR RAY PARKER 

CONGO. COW BELL & 

TAMBOURINE RALPH acOONALD 
PERCUSSION STFYEGAOD ~ 
HORNS BLYRICON TOM SCOTT 


BASS. WILLIAM LEE 

ee. PIANO. RICHARD TEE 
DRUMS CHRIS PARKER 

GUITAR. ERIC GALE 

SUITAR HUGH McCRACKEN 
BERGUSSION RALPH MacDONALD 
DRUMOVEROUB RICK MAROTTA 
HORNS TOM SCOTT 

AIG SAK SOLO TOM SCOTT 


BASS GARY KING 

FENDER RHODES & 

“eCLAVINET. RICHARD TEE 
“25-"DRUMS -STEVE GADD 
GUITAR. ERIC GALE 

GUITAR. HUGH McCRACKEN 
PERCUSSION RALPH MacDONALD 
HORNS & VOCALS. TOM SCOTT 
GUITAR*SOLO. HUGH McCRACKEN 


BASS GARY KING 
RIANO. RICHARD TEE 

ORUMS \STEVE GADD 

GUITAR ERIC GALE 

GUITAR . HUGH McCRACKEN 
PERCUSSION. .RALPH MacDONALD 
HORNS .TOMSCOTT 


BASS ARY KING 
FENDER RHODES. RICHARD TEE 
DRUMS RICK MAROTTA 

GUITAR. ERIC GALE 

HORNS TOM SCOTT 


-PRODUCED BY TOM SCOTT—HANK CICALO 
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1. HIP POCKETS 
2. IVORY TATTOO 


3. SPACE LADY 


4. ALMUSTAFA THE BELOVEL 


Jon Lucien—narr"on 


IDE Tv 


DO WHAT CHA WANNA 


i) 


FRANKENSTEIN 
GCrsS TOTHE DISCO 


3. SWEET WINE 


4 JUICY 


Billy Cobham— percussion, drum synthesizer, background vocals on Do What Cha Wanna 


George Duke- 


1 Columbia Re 


keyboards, lead vocal on Space Lady, Do What Cha Wanna & Juicy, vocals on Almustafa The Betoved 
Alfonso Johnson —electric bass, Chapman Stick. background vocals on Do What Cha Wanna, vocals on Aimustafa The Beloved 
John Scotield— electric guitar, hole in the pants on stage 


THE BILLY COBHAM/GEORGE DUKE BAND EUROPEAN SUMMER TOUR 1976; 


July 2 
July 4 
July 6 
July 7 
July8 
July 9 


Oslo, Norway 

Aarhus. Denmark 
Montreux. Switzerland 
Paris. France 

5s. Beélaium 

nn. Holland 
Germany 


July 11 
July 14 
July 15 
July 17 
July 19 
stuly 20 
July 22 


x Switzerland 


Vienna, Austria 
Rome, Italy 
Bologna, Italy 
Lugano, Switzertand 
Monipellier. France 
Bayonne, France 
Barcelona, Spain 


July 23 
July 24 
July 27 
July 28 
July 29 


Antibes, France 
Vienne, France 
London, England 
London, England 
London, England 


John Scofield 


if) 
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SHOE SOUL 

Tamight as well be boots cr brogané or some sneakers 
You've walked/on me {ora country mile 

‘You take the|part of me that 

And try tomake it weater 

Youve got your stuls rontu: 

Yn case you havent heard the news 

Shoe sou! was raade fir walking only 

My sout was mi 

Same aound but differ 


Cause my soul is the soul yhu really need 
Ive been your btidge over troubled waters 
Inyour time of crisis 
‘Your Jacket lald/across a puddie of mud 
And when youre down and out/and{n’need| I've been the nicest 
Ree carpet. welcome mat 
Butohimy soul's worn cut from that, 
ul was made for walking on. 
# for snmebody to comfort 
you Tlay medown 


Cause my suul ts the sul ynu really need 


To walk beside 
Don't mean to be as:texal 
Shoe sou! wasmate? rxalking an 
Shoe shulis mad® « stepr and teather 
(y soul was mad: 
Help me hold nur sbuls tagsther 
Shoe soul was made for walzing on 
Shoe soul was made of rubtier, crepe and | . 
F holding nn 
+ Maule 


WHY YOU WANNA SEE MY BAD SIDE 
Why you wanna see my bad side baby. baby 
Don't you know you drive me crazy, ch yeah it's true. you do 
‘Why don’t you Just let me love you the way l want to 

~ I Jpst want to kiss and hug you 


But it’s you and me baby: ~ 


You wanna see my-bad side 
Just fussing over nothing and ¢: 
‘Verbal stones hurt my love bones 

Got me doing things against my nature, 
Sometimes I think I overrate you! 


CHORUS 


child 
Honey. honey child, Ijust want to treat you right now baby 
Treat you good, you know I could if you let me 


iknow sith love comes some problems 
But jumping up and down ain't gonna solve them 
Sometimes | want to leave you alone 

Kdon't dig no sado-masochism 

Itjust throws ny life all out of rhythm 


REPEAT CHORUS 
REPEAT INTRO 


REPEAT CHORUS 
Words - James Bradford & pkey Robi: 
"1976 Bertam Musie Company, 


LOVE 80 FINE 

Lave 50 fine. gonne be 60 good, gonne blow your mind 
-Lave #0 6004, gonna be the talk of the neighborhood 
Cuddle up and let it Now 

Just let it be and this | know 

Love eo fine gonna be so good. gonna blow your ming 
Love 60 fine gonns be 60 god. gonna blow your mind 


Love o reat, gonna be made up of the way we feel 
Hot d word needs to be said 
‘The tqueb is hea 
Stiow and tell/Jet action speak 
And baby when we reach 
Love.s> fine. gonna be 60 good. 
Gonns blow your zind 
Lov Sine. gonna be ao goce 
Gonna blow your sind 
yw just in case you're not too sure what the symplome are 
Jove so fine: 
When you feel that chill up and down your spine 
You know that’s st when you {eel that thrill in your stemach pit 
Like a roller conster ride 
You get all thrillec up inside 
Love 0 fine gonna be 0 4706 
Gonna blow your ming 
Love 80 fine gonna be 80 gocd 
Gonna blow your mind 
rds & Masle 7 
1976 Bertam Music Company, 


TRYING IT AGAIN 
‘Trying again) © 
‘This tlmo\l've got to win 
‘again to reach your love 

ign Of time wera wrong, 
You couldn't belong’, 
You felt your high w 
‘Thoughiin your heart youlknow wi 
You wouldn't Histon to what it aald) 
Your mind took’control| 7 
Of body and soul 2 
‘And/caused you to be misled) 
But I'm/gonna keep trying « 
‘There!s no, no denying 
Tm try, try, trying to}reach your lovs 


‘Well I'm calfing on ‘you, ca ¢ 
Tobe my world 
“Every ocean, very continent 
4 Be the’sky, be the sun 
Be my all, beimyione 
{/Tho/one that Weaven must ha 


‘You get low. 

You got class 

Take lV slow 

‘You're too fast 

There's time to doltall 

Baby now {s the time 

Take your love, make it mine 
Whiy don’t you hearimy call 


1'm gonna keep trying 

no denying 
Vim try. try, trying torreach your love 
I'm trying to reach yourlove baby) 
Toreach your love 

‘Gonna keep trying 

no, no denying, 
I'm try, try. trying tolreach your loye 
Words chard Williams & Smokey Robinson 

Richard Willie: 

C) 1978 Bertam Music Company 


DAYLIGHT & DARKNESS ~ 

Midnight sunishining throughimy darkest night 

Nopnday: shadow blocking out my morning)lighu 

You don't’even know what I'm talkingisbouts 
hat youldo when you're justi be 


old, hard to handle: 
Backend forth framilce to fire 
(i even know what you're puttin 
hese bitte: 


FEELING YOU, FEELING ME’ 
T'm/feeling you: as 

Feeling me, feeling you : 

The tenderness, the thought, the dream I've always soUghl 1s 
Emotions clearly state what both of us are feeling 

Words would/get Inthe way. your moves are sorevealing 

like your look of love/and it’s recIprocal : 
Hiehsnow don{t/say youcare 

Mywhole belngisjaware | * 

Tim feeling you feeling)me feeling you 


We touch, we understand 
With words unspoken! we agree 
This magic moment brings): 

* Aunique sensation 4 a 
‘AndiI'm responding tothe soul of your vibration 
1/see your eyes aglow andl know that you know: 

Hush; now don’t say youcare 
My whole being (sawareof 

~ You feeling me, feeling movfeeling you 
Feeling youvfecling me: ; 

“t's always happening story books and movies 
‘And/now it's happening tome andiooh\ivsurelle groovy 
Uke your lnkof fove and Wsiras}prosal 
Hush now don't eay youlcare) | 
My whole being is awarelof youl 
Feeling me; feeling melfeeling you 
I'm feeling you, feeling me) feeling you 

‘and musle « derry Butler & Hi 
©1977, Butler Mus\s mubiing Corp) 


1M LOVING YOU SOFTLY 
+ Baby don't cry 
Slim loving you softly 
"Baby don't ery) 
Mohnot thay hard on you 
Baby don't cry. 
_ Your tears might cost me 
Wiiere does st hurt 
Ifyou say it’s your life 
‘Then I gotta ease your pressure 
So that you can see just whol ac 
And if you say it's our love 
‘Thenl gotta make ittigster 
Butinol so tight that you can’t breat 
Don't you understand 


Baby don't cry 
ViJoving you softly 

Baby don'tcry 

Vimnot that hard on you 

Baby don't cry 

* Your tears just might cost me 

Where does it burt 

Ifyou say it's your mind 

Thenil've gotta cime inside you 

To help you find’a way to soothe your thoughts 
‘Cause those tears that you shed 

‘dust don't become you 

80 lay down with me in love and we'll get lost 


Baby don't cry 
Tinjfoving you softly, 
Baby donvery, 

Tio not that bard on yeu 
Baby don't cry, 

Your tears just might c 
Where does it hurt 


Baby don't ery 
Baby don't ery 

Ustme wipe away all your ears 
Wash away all your fears 
Don'terynoimore = 

to 

Don'tery nv more baby 

Va he 


MADAM X 

The night is alive 

With music and laughter and people everywhere 
‘The discotheque’ full 

Isearch a few faces and hope you will be there 
Och baby you're Madam X, 

Extremely exciting 


see you out and you're in 
Enchanting. inviting 

Tsaw you again last night 
Out with some guy you know 
J wanted to hold you tight 
Anétell you how I love you so 


Deyru know I'm there 

feel my presence - 
Wher tim inthe crowd 
De you hear my prayer 
you hear me silently calling out loud 
Vim Mr X-X'd out now. excluded 
Times when | try tobe in 
Hinvated, intruded 


My love comes alive 

Tothe beat of your drum 

Tonly survive on thoughts 

That ston ur day will come 

Baby you're Madam X 
exciting 

Usee you cut and you're in 

Enchanting. inviting 

Baby yau're Ma¢am X 

Exiremely exciting 

see you out and you're in 

Enchanting, inviting 

Baby you're Madam X 


Ljust want to know your name baby: 
Tut want to know your name baby: 

Can't sleep with you and! can’t sleep avtheut you 
Allinight tong tikeep thinking at 


iy sini 


0 


M STAYING FOREVER(5:45) 


3 tr toe : 
(0 Elcire p Crag 


Special thanks 10 the following mu: 
Ronnie Laws courtes, 


SEE K*Ess 


EB) 5 i 


As I near the next odode o% my. fife; wag 
reflect on the past, f reniize: i 
“There are Many Stops Along The Wey” 
Too frequently those stones were: 
“Islands in the Rain 


x 


life now, today. = 
# fearned that T could. 
= “Together We'll Find » Way” 
= we are stones in an 
“Fly with Wings of Love” ee eu 
Yor the rest of your hfe. 
“As Long as it Lasts~ 
fama; = 
“Rainbow Seeker”. 
if you seek the Rainbow. yoo tina 


1-RAINBOW SEEKER 


3. THERE ARE MANY STOPS ALONG THE. WAY“ 


4. MELODIES OF LOVE 


SIDE Two 


wivGs oFLowe ‘' 


“2. AS LONG ASAT LASTS 


Alltunes written by Joe Sample 
Published hy Four Knights Music (BMt) 
“35 + 4 


@x 1 


PRODUCED BY @ivoens PRODUCTIONS ING. 


STIX HOOPER, JOE SAMPLE, 


* 2. IN ALL MY WILDEST DREAMS 


‘Stix” Hooper— 
Drums & Percussion _ 

Joe Sample—Keyboards- 

& String Orchestrations 
Robert “Pops” Popwell—Bass 


Special Guests: - 


Strings: Sid Sharp 

Percussion: Paulinho DaCosta 
Horns: Garnett Brown; Trombone/ 
Ernest J..Watts; Saxes, Flute, 
Piccolo/ Fred Jackson; Saxes/ 
William Green; Saxes, Flute, 
Piccolo/ Robert 0. Bryant; 
Trumpet/Jay Daversa; Trumpet] 
Steven Madaio; Trumpet. 

Tenor and Trumpet Lead on “There 

Are Meany Stops Along The Way,” 

Robert O. Bryant and Ernast J 

Trumpet Solo on “There Are Many 


Stops Along The Way," Robert 0. — 
Bryant 


= Guitars: Ray Parker: Rhythm 
Guitar “There Are Many Steps 
Along The Way” and “As Long As. 
it Lasts”/Dean Parks; “Rainbow 
Seeker"/Barry Finnerty: “Fly 
With Wings Of Love”—Soplo, 
“Melodies Of Love™ and “Islands 
in The Rain“ /Billy Rogers; “There 
Are Many Stops Along The Way”— 
Solo and “As Long As ft Lasts“/ 
David T. Walker: “In All My Wildest’ 
Dreams” —Lead 


Special Piano, courtesy of 
Sherntan-Chay. 


Special Thanks to Tom Hooper - 
and. Fred Varner. ~ 


. Ray Parker appears through 
courtesy of Ariste Records, inc. 


David Walker appears through 


courtesy of A&M Records inc. $ 


Paulinho DaCosta appears through 
courtesy of Pablo Records. 


Recorded at ABC Recording 
Studies, Los Angeles, California; 
Warner Bros. Studios, 

No. Hollywood, California 

‘ahd Holiywood Sound Recorvers, 
Hollywood, California. 
Engineered and Mixed hy 

tik Pekkonen, 


* Assistant Engincer at ABC Studies 


—Leslie Jones 
“Mastered at ARM Studios by 
* Bernie Grundman. 


Art Direction: Frank Mulvey 
Design: Philip Chiang 
Photography: Norman Scett 
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LES McCANN PRESENTS 
ROBERTA FLACK 


FIRST TAKE 


MEETING, REACTION AND RESULT 


“Roberta who?’’. . .“‘Never heard of her’’. . .“‘Oh yeah, Roberta Flack, that's the 
singer you keep telling me about.”’ This is the kind of dialogue which went on for years 
between Tony Taylor and myself. Tony was one of the owners of the famous jazz spot in 
Washington, D.C., known as the Bohemian Caverns, where we played every time we 
went East. 

Two years ago, on a hot muggy Saturday night, we were playing there and had a 
great groove going on the tune Sunny. Everybody in the club was into it—a lot of clapping, 
stamping and getting-togetherness. Then from out of somewhere, rose beautiful chit- 
tlinized voices in full harmony, and we all kept swinging right on through to the end of 
the song. Tony saw my enthusiasm over the singers who'd joined in, and informed me 
that they were Roberta's Sou! Singing Sisters. He went on to tell me that Roberta was 
even more unbelievable than they, not to mention the fact that she also played piano as 
well (he knew that would get me). This time | listened to him and decided | had to hear 
this woman. 

Our next engagement there was in the summer of ‘68, and | made a point of 
arriving a day early. | knew Roberta would be performing at the club in a benefit concert 
for the Ghetto Children’s Library. Before | could get in the door, Tony was pulling me 
toward Roberta's dressing room (combination phone booth, coat-check room, wine cellar 
and resting place for the Resurrection City overflow). She was already shakingly nervous 
and told me that my presence made her even more so, but | was glad to be there at last 
to hear her for myself. 

lt was a good thing that I'd found a seat before she took her place at the piano and 
sang her first note, because my knees would never have made it standing. Her voice 
touched, tapped, trapped and kicked over every emotion I’ve ever known. | laughed, 
cried and screamed for more. And more came—and more—and more—and more! 

When she sang a love song, | was.in love, we all were in love, we all were singing, 
singing our love—she alone had the voice. 

l was sure that Joel Dorn of Atlantic Records would recognize her as | had. And he 
did, because he listened, and he heard, and he put it together, and you're holding in 
your hands the culmination of a Meeting, Reaction and Result. 

Roberta possesses, both as a singer and a pianist, that rare quality which carries 
the listener beyond every barrier as though it never existed, to that level at which all 
humans can truly hear. 


For those of you who have never (and also those who have): 
Eaten: Chitterlings, Hog Maws, Blackeyed Peas, Red Beans and Rice, Greens, 
Cornbread, Ham Hocks, Ribs and Sweetpotato Pie, Roberta can ‘‘Put on the pots,”’ 
all in one song! 


For those of you who have never (and also those who have): 
Been: to the Downtown-Eastside-Get It On-Sock It To 'Em-Tear Out Your Hair-Do 
Da Name Ruby Begonia Ring A Bell-Go Tell It On The Mountain-Zion Ebenezer 
Baptist Church, 
Roberta can take you all the way inside and clean your soul—out! 
“And God said: That's Good!”" 


And | say: She sings her ass off! 
LES McCANN 


SIDE ONE 
1. COMPARED TO WHAT 


(By Gene McDaniels; Lonport, BMI. Time: 5:15) 


2. ANGELITOS NEGROS 


(By Manuel Alvarez Maciste; Peer International, BMI. Time: 6-55) 


3. OUR AGES OR OUR HEARTS 


(By Donny Hathaway & Robert Ayers; Peer International, BMI. 
Time: 6:09) 3 


4.1 TOLD JESUS 2 


(Traditional. Arranged by Roberta Flack. Time: 6:08) 


SIDE TWO 
1. HEY, THAT'S NO WAY TO SAY GOODBYE 


(By Leonard Cohen; Stranger, BMI. Time: 4:07) 


2. THE FIRST TIME EVER | SAW YOUR FACE 


(By Ewan MacColl; Stormking. BML. Time: 5-21) 


3. TRYIN’ TIMES 


(By Donny Hathaway & Leroy Hutson; Don-Pow, BMI. Time: 5:07) 


4. BALLAD OF THE SAD YOUNG MEN 


(By Frances Landesman & Thomas J. Wolf, Jr; Empress, ASCAP_ 
Time: 7:03) 


In performance Angelitos Negros (Black Angels) is introduced 
by Miss Flack as follows: “‘Painters, why do you always paint 
white virgins? Paint beautiful black angels.”” 


Ail the horn & string arrangements are by William Fischer. 


The personnel is: Roberta Flack, piano & vocals; John Pizza- 
relli, guitar; Ron Carter, bass & Ray Lucas, drums. 


On all selections except Compared To What & Tryin’ Times, 
a string section conducted by William Fischer is added. The 
section consists of: Emanuel Green & Gene Orloff, violins; 
Alfred Brown & Selwart Clarke or Theodore Israel, violas; 
Charles McCracken & George Ricci, cellos. 


On Compared To What & | Told Jesus, the following horn sec- 
tion is added: Frank Wess, tenor sax; Seldon Powell, baritone 
sax; Bennie Powell, trombone; Joe Newman & Jimmy Not- 
tingham, trumpets. 


Recorded at Atlantic Recording Studios, New York 

Recording engineer: William Arit 

Re-mix engineer: Bob Liftin/Regent Sound Studios, New York 
Cover photo: Ken Heinen 

Cover design: Stanislaw Zagorski 

PRODUCED BY JOEL DORN 


This is a stereo recording. For best results observe the R.1AA. 
high frequency roll-off characteristic with a 500 cycle 
crossover 
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AND HIS 


OPELOUSAS PLAYBOYS 


SIDE ONE 


. EUNICE TWO STEP 

. GRAND BASILE 

. LAFAYETTE TWO STEP 
_ TETE CA NAI 

. JOLE BLON 

. Fl Fl FONCHEAUX 


JOHN SEMIEN 


Accordion & Vocal 


CALVIN CARRIERE Violin 
NOLAN CORMIER Guitar 


RAY LEJEUNE 


ea) papi Pod 


Drums & Vocal 


SIDE TWO 


THE MARAQUIN 
THE LENOIR TWO STEP 
99 YEAR WALTZ 


. BERNADINE 
. LA VALSE DE SOMDI SOIR 


ROZA 


l 


CHACL HHEMDERS2 


COM PUIG 


Asli 


ae Henderson is acomplete artist. 
who. ha Ss played with and made joe of 


er isa Perec writer of hits 

j You Are My Starship’, “We Both Need Each Oth 7’, “Valenti ine 
rl’ ee songs 

Michael haswritten and recorded: 


“And, according to the L.A Times, hei: is 
“qs remarkableaq singer and showman as he isan hustriomentalis.” 


Roberta Flack described Michael best ‘when she Said 
“He's brilliant—a tasteful, inventive sical genius 
witha avoice se that Sa aS instricment. Ko 


Two Record Set | 


te 


Tats 
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GEORGE GAR MB 


PAPI 
IBOMINGION 


In this album are the personal reflections—in his words 
and his voice—of one of the most famous fighter pilots 
of World War II. Colonel Gregory “‘Pappy” Boyington, 
USMC, Retired, speaks of his days with the Flying Tigers. 
The Medal of Honor recipient tells of duty with the Black 
Sheep squadron, of his high adventures on the road 

to becoming an ace five times over, and of his life 
growing up in Coeur d’Alene, Idaho and Tacoma, 
Washington. His is a story worth listening to, and it is 
told by the man who lived it. 


A\ George Geanrealbbed|fanm LPreapdlonetttiannn 


778 PRODUCT OF MARK56 RECORDS ° POST OFFICE BOX ONE, ANAHEIM, CALIFORNIA 92805 
FOR HOME USE ONLY. NOT LICENSED FOR RADIO BROADCAST. DUPLICATION OF THIS ALBUM IN ANY MANNER, SOUND OR OTHERWISE, IS STRICTLY FORBIDDEN BY COPYRIGHT OF THE PRODUCER. — 1977 MARKS6 RECORDS 
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JOE GLAZER has been singing songs of social commentary for 
more than twenty-five years His voice and guitar have been heard 
in almost every state in the Union and in some forty countries 
around the world where he has interpreted American life in song 
and story. 

He has recorded more than a dozen albums, alone or with such 
performers as Charlie Byrd. These include Songs of Work and 
Freedom, Songs of Joe Hill and My Darling Party Line. With Edith 
Fowke he co-authored the book Songs of Work and Freedom. He is 
the star of a documentary film, Songs and Stories of Labor pro- 
duced by Parker Film Associates, Inc. He has been the subject of 
two half-hour productions on National Educational Television. He 
is an Adjunct Professor at the University of Maryland where he 
teaches a course on the American Folk Song. He is on the staff of 
the U.S. Information Agency. 


e e ° 
Joe Byrd and his trio (bass, guitar, drums) are backing Joe 


Glazer and his guitar on this album. The cover was designed by 
the distinguished artist, Larry Rivers. 


Another COLLECTOR album you may be interested in (#1918) 
is JOE GLAZER SINGS LABOR SONGS—sixteen important labor 
songs, including Joe Hill, The Mill Was Made of Marble, Solidarity 
Forever, Too Old to Work, and others. 


e e e 
This high-fidelity recording, Collector Records 1919, was re- 


corded at Edgewood Studios in Washington, D.C. using Newman 
microphones and Ampex and Scully recorders. 


COLLECTOR RECORDS 


SUITE 209 - 8422 GEORGIA AVE., SILVER SPRING, MD. 20910 
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GARBAGE 


... and other songs 
of our times 


SIDE ONE 
1. PING PONG DIPLOMACY—There goes that Chinese Wall/ 
Knocked down by a ping pong ball. |s it true that the State Depart- 
ment is urging all its officers to learn how to play ping pong? 
2. | BELONG TO A PRIVATE CLUB—We have the most exclu- 
sive bar/With barmaids from the D.A.R. In 1960, Carl Rowan, a dis- 
tinguished journalist and government official, was denied member- 
ship in one of Washington’s exclusive clubs because he was black. 
| got mad and wrote this song. 
3. AUTOMATION—And a great big mechanical voice boomed out/ 
All your buddies are obsolete. The theme of man versus the 
machine is an ancient one. The legendary John Henry beat the 
steam drill a hundred years ago but he died with his hammer in his 
hand. Automation is a fantasy that brings John Henry up to date. 
4. LOOKING FOR THE R IN HAHVAD—There must be an R in Hah- 
vad/I checked it in the dictionary. | wrote this song in the early 
1960’s after hearing President Kennedy thank “Nasser” for out- 
standing work with the space program. The President was not talk- 
ing about the Egyptian leader but about NASA (the National Aero- 
nautics and Space Administration). In Boston, of course, the late 
Mr. Nasser would have been called Nassuh! 
5. ROBERT BRISCOE—Finnegan, Finklestein, Feeney and Feld- 
man/McCormick, Margolis, O’Leary, Levine. The Jewish mayor of 
Dublin, Robert Briscoe, came regularly to the United States in the 
1950’s. He would march in the St. Patrick’s Day parade during the 
day and speak at Bonds for Israel rallies at night. As one Jewish 
lady said to her companion while watching the St. Patrick’s Day 
parade in New York City: ‘‘A Jewish mayor of Dublin? That could 
only happen in America!” 
6. GARBAGE—What shall we do when there's no place left to put 
all the garbage? An outstanding ecology song by Bill Steele of 
California. The last three verses are mine. (Copyright 1969 by 
William Steele.) 

e e e 
SIDE TWO 
1. TWENTY-TWO MINUTES FROM TOWN—You're practically in 
the heart of the city/Exactly twenty-two minutes from town. This 
song is dedicated to your friendly real estate agent. (A GS-3—re- 
ferred to in the song—is a low, low government rating, just about 
at the bottom of the bureaucratic ladder.) 
2. CONGRESSMAN’S BLUES—Saint Peter don't you call me 
‘cause | can't stay/I've got three more sub-committee meetings 
today! | wrote and performed this song for a group of Congressmen 
and Senators in 1966 in Washington, D.C. The lyrics were printed 
in the Congressional Record. (The tune is Sixteen Tons by Merle 
Travis.) 
3. FOUR DAY WEEK—!'m /Jooking for a job with a sky-high pay/A 
four-day week and a two-hour day. This marvelous song is the work 
of Matt McGinn, a talented Irishman from Glasgow, Scotland. 
Matt's original lyrics were heavily Scottish and somewhat difficult 
for an American audience to follow so | wrote this adaptation. 
(Copyright 1965 by Appleseed Music Corporation.) 
4. FASHION—Where will this year's hemlines go/ Will they be high, 
will they be low? | wrote this song (with the technical advice of my 
wife, Mildred) for the 1971 convention of the International Ladies’ 
Garment Workers’ Union. 
5. ECOLOGY—/f you want to /ead a life of bliss/Don'’t mess with 
photosynthesis. A musical explanation of “the web of life— 
ecology.” 
6. FIGHT THAT LINE—Those Fords rolled by on that factory floor/ 
And every fourteen seconds | slapped on a door. On many jobs, if 
you get tired you can take a break, get some coffee, scratch your 
nose or close your eyes for a minute. But not on the assembly line. 
This song tells about ‘‘the tyranny of the line”. 

e e e 
All songs written and copyrighted by Joe Glazer except Garbage 


and Four Day Week 
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. Kitten On The Keys 
. At A Georgia Camp Meeting 


David Laibman & 
Eric Schoenberg 


Created & 
recorded by 
Sam Charters 
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THE MODERN METHOD TO MORSE CODE STUDY 


Learn quickly and easily by this practical modern method how to send and receive the In- 
ternational Morse Code — the language of radio operators everywhere. 


You'll be amazed to find that spending just an hour a day for several weeks — listening 
and studying these lessons — will give you enough information to successfully pass the 
Novice or General Amateur Class. Code examinations! 


THE INTERNATIONAL MORSE CODE 


ALPHABET 


A 
B 
Cc 
D 
E 
F 
G 
H 
I 
J 
K 
L 
M 
N 
O 
P 
Q 
R 
Ss 
T 
U 
v 
W 
x 
Y 
Z 


di-dah 
dah-di-di-dit 
dah-di-dah-dit 
dah-di-dit 

dit 
di-di-dah-dit 
dah-dah-dit 
di-di-di-dit 
di-dit 
di-dah-dah-dah 
dah-di-dah 
di-dah-di-dit 
dah-dah 
dah-dit f 
dah-dah-dah 
di-dah-dah-dit 
dah-dah-di-dah 
di-dah-dit 
di-di-dit 

dah 

di-di-dah 
di-di-di-dah 
di-dah-dah 
dah-di-di-dah 
dah-di-dah-dah 
dah-dah-di-dit 


NUMERALS 
oe a a 1 di-dah-dah-dah-dah ameeee 6  dah-di-di-di-dit 
oo == 2. di-di-dah-dah-dah | =mameoe 7  dah-dah-di-di-dit 
ocoome= 3. di-di-di-dah-dah ==a=azee 8  dah-dah-dah-di-dit 
©coom 4 di-di-di-di-dah =n == oO 9  dah-dah-dah-dah-dit 
eeoeo 5 di-di-di-di-dit ssesepepes ff dah-dah-dah-dah-dah 
(Note that the numeral # (zero) is always written witha diagonal stroke, to differentiate it from the letter “‘O".) 


PUNCTUATION MARKS 


© m6 a0 m= Berioditernt: aac (,) di-dah-di-dah-di-dah 
== © © asa Commarea eee (,) dah-dah-di-di-dah-dah 
© Om= =e eo Question Mark -......... (?) di-di-dah-dah-di-dit 
=m 0 0 Om Double Dash ........... (=) dah-di-di-di-dah 

= 00 eo mm Eby phenteeeeeeeeeenee (-) dah-di-di-di-di-dah 

an © om =o a Parentheses ............. O dah-di-dah-dah-di-dah 
an ES = 000 Colon ern. ice ee @) dah-dah-dah-di-di-dit 
S604 Semicolon ............... (3) dah-di-dah-di-dah-dit 
emme Decimal Point ........... (.) di-dah-dit 

om 0omme Quotation Marks ........ (”) di-dah-di-di-dah-dit 
©eeecece IDVARITP SANS aeiocucocsnus (X) di-di-di-di-di-di-di-dit 
© om = os oO Apostrophe .............. (’) di-dah-dah-dah-dah-dit 
a0 0 am © Kraction( Barer ee (V/) dah-di-di-dah-dit 

coco meoom Dollar'Signi=- econ ($) di-di-di-dah-di-di-dah 


SPECIAL SIGNALS 
International Distress Call (SOS) di-di-di-dah-dah-dah-di-di-dit 
End of Message (AR) di-dah-di-dah-dit 
End of Work (VA) di-di-di-dah-di-dah 


Ommece Wait Sign (AS) di-dah-di-di-dit 
= © om Invitation to Transmit (K) dah-di-dah 
000mm Sign indicating test di-di-di-dah 


ame © © = 0 a Break (BK) dah-di-di-di-dah-di-dah 


I a a a i a ec i e  p e R s, 


rtened @ Ome ame © oe 


Distance (DX) 
Fine business, excellent (FB) 
Old Man (OM) 


dah-di-di-dah-di-di-dah 
di-di-dah-di-dah-di-di-dit 
dah-dah-dah-dah-dah 


for Beginners Only 


Hee a ia > es ee ee ee 
: ' KALU 63773 $ 


KALUE ‘iss 
SCOTT ANDERSON - bass 
KEVIN BOWMAN - rhythm guitor 


MIKE ERDOS - rhythm guitar 
DAN ESCARO - Jead guitar 
MATT HERSHEY - lead vocals i 
; JOE LONG - keyboards, flugle horn 
STEVE SLONAKER, - drums anne 


MARK SINDICICH - saxophone 


for Beginners Only 


SIDE ONE 
‘Not Another Chance 
$ Fight For Me 
Forever Hued Today 
Nuclear Love Song 
SIDE TWO 
| Rhonda 


| Second Breaking 
Of An Original Heart 


| Twenty Years 
Spirits Lost 


Something rather interesting has happened...Kalué, | don’t believe any of us” 
previously envisioned ‘himself joining a rock band, let aloné one with the beginnings leer ae sip 4 ep shal oe 
of Kalué. Rhonda, our origin, was such a spontaneous occurrence, and it was this y 
. . at Turtle Beach Recordings 
sarne kind of spontaneity that trademarked our summer of 1985 and created a Lyric Sheet Enclosed 
special chernistry within the band, In any event, we found our musical endeavors © 1985 KALUE 


quite challenging and set out to make an album, Fighting our way through limited 
time and inexperience, we have completed our project.,,and thoroughly enjoyed 


ourselves. Do join us.in sharing the results! WARNING: All rights Reserved. 
Unauthorized duplication is a 
Mike violation of applicable laws, 


NOT ANOTHER CHANCE 


By Dan Escaro, Matt Hershey 
Chorus: 

Not another chance 

No not another chance 

| gotta learn a new dance 
Don't deserve a new chance 


She came to me 

| wanted to learn 

She showed me her dance 
And made me burn 


She touched my soul 

But | blew her mind 

She took my breath 

But | left her behind 

Fool that | am | left her behind 
Fool that | am | left her behind 


Chorus 


I'm back in town 

My ramblin’ is done 

| look her up 

But she’s on the run 

| finally find her 

We meet eye to eye 

She says “too many times you have made me 
cry 

Now you can kiss me goodbye” 

I'd like to kiss her 

I'd like to kiss her goodbye... 


Chorus 


© 1985 Kalué. All rights reserved 


FIGHT FOR ME 


By Mike Erdos 

| think of you on Independence Day 

You fight so hard to keep us all away 

But while the others seek retreat from a will that 
is too strong 

There still is one you can’t quite keep at bay 


Chorus 

So go and serve your rough defenses 

Staggered ‘round your heart 

Declare you won't be captured by a plea 

But when the thrill of victory wears thin or falls 
apart 

Why don’t you start to fight for me 

You scratch and claw for freedom in the night 

You kiss but then dismiss—it isn’t right 

But still among your fireworks you've never 
looked so good 

And you said you'd never yield butnow you might 


Chorus 
All | do is fight for you 
Chorus 
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SPECIAL THANKS TO: 


Bob and Erda Erdos, Rhoda Weiler, Chuck and 
Evelyn Long, for all their support; Roy Smith for 
the advice and answering all our questions cor- 
rectly; Mark Bailey for getting the ball rolling and 
the film; Kevin Gish for keeping it rolling; Nancy 
Standwill, Chip Holgren, Patti Chelap; Chappell 
Carter for the airplay; Pete Mayock, Eric Paav, 
Dan Long; Joe Workman and Ted Kirkpatrick for 
all the love; Liz Kamosa, Lainie Shapiro, Susan 
Ellingwood; Ensoniq for their incredible Mirage; 
Menchey's Music, Chemical People, Kim Mader, 


Bob Hoke, Kara Kehm, Dave Benovy, Dave Sands, 


Mike Bonjo, Screen Designs, Specialty Sales; all 
our families, and all the others who have driven 
us on with their enthusiasm 


For information about Kalué , write to: 
Kalué FAN CLUB 
P.O. Box 823 
York, PA 17405 


FOREVER HUED TODAY 


By Joe Long, Mike Erdos 

My one last summer's eve 
To share love with you 

As sunset turns to night 
Violet to blue 


We've colored love so bright and clear 
With every shade 

Nothing can change that 

Tomorrow or today 


| love your soft pastels 

Gentle and fair 

Flourescent laughs and smiles 
That show me you care. 


A spectrum of the fun we've shared 
Will light the way 

You know I'll be here 

Forever hued today 


Chorus: 

In every green | see your eyes 
Long distance love in red and gray 
In all the colors in between 

| can see forever hued today 
Chorus 

So now the morning sun 

Streams into play 

And as it frees our tears 

| hear you say 


“Our love so full of colors 
Will endure the pain 

You know I'll be here 
Forever hued today” 
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NUCLEAR LOVE SONG 


By Joe Long, Mike Erdos 

Took out my shovel and some gloves the other day 
The script laid down by the D.C. town 

Has made me act this way 

Seems strange | know but they forgot 

What all the experts say 

One bomb could ruin your whole day 


Directly backwards instead of straight ahead 

The gold that's flashed before their eyes 

Has made them all see red 

It's nuclear and it's pitiful 

But some say it can be won 

They'll count the dead and watch their 
children run 


Chorus: 

No more replies on the day after 

We'll ask what hopes and dreams remain 
No more cold lies or cheap nervous laughter 
Just silent answers in the rain 


So now | see you, your beauty so untamed 
I'd like to promise you the world 

But | feel too damn ashamed 

We plan our lives so carelessly 

And cast our doubts aside 

But fears and dreams won't coincide 
You know I'll love you forever and a day 
But it’s kind of strange loving you 

As forever slips away 

To fight the odds is easy 

But to beat them can't be done 

Will this insanity ever be overcome 
Chorus 

Repeat first stanza 
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RHONDA 


By Kevin Bowman, Mike Erdos 

Deep despair, sharp sensation 

A lovely lady's gone 

She walked out and left me dreaming 
We'd only just begun 


Every time | see your picture 

Look at me once more 

Memories shared, shared between us 
Love may not ignore 


Chorus: 

Rhonda. 

Rhonda... 

Rhonda, not your everyday girl 
She's one in the world 

Pieces of my heart are scattered 
Somewhere in the dark 

Wounded by her champagne lyrics 
Girl turns into shark 


Chorus 


Gazing out my frosty window 
New day has begun 
Captured by a crystal vision 
More than just the sun 


Finally the moment 

I've been waiting for so long 

My girl's come back, she'll stay forever 
To me she will belong 


Chorus 


Everytime | saw her picture.. 
Rhonda, she’s coming my way 
Look, she's here to stay 


© 1984 Kalué. All rights reserved. 


SECOND BREAKING 
OF AN ORIGINAL HEART 


By Joe Long, Mike Erdos 

The passion was there so she just didn’t care 
The apple swayed gently from the tree 

A wink of an eye, a forced lullabye 

A couple of lines that she first learned from me 


My pain is familiar and not well concealed 

Her blue eyes have once again turned gray 

Flames that had died out and wounds that 
had healed 

Burn me much deeper and bleed more today 


Chorus: 

Second breaking of an original heart 

Skill so creative should never be lost 

That same loaded notion that first shoots you 
in the back 

Returns so spiteful to finish you off 

A private audition could earn you the part 

In the Second Break of an Original Heart 

A perfect production of love | was not 

Too many goals diminish one 

Hey but | tried, at least so | thought 

To do little things to set me apart 


A rose on her pillow, a touch of her cheek 
A dance through the night to make her free 
One last correspondence | must now seek 
To learn where | failed, to see why | heed. 


Chorus 


Second breaking of an original heart 

Skill so creative should never be lost 

That same loaded notion that first shoots you in 
in the back 

Returns so spiteful to finish you off 

We can't read the writing of love black and white 

Once it goes wrong it will never go right 

A private audition will earn you the part 

In the Second Break of an Original Heart 
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TWENTY YEARS 


By Joe Long, Mike Erdos 

Told to stay 

There's a tendency to stray 
Sights too real 

Make the dreamer look away 


Chorus: 

Life is a symphony on blue-green strings 

Where the music speaks of dreams 

And the notes may change and the words 
turn into tears 

But the impact sticks that we've felt for 
twenty years 


Chorus 
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SPIRITS LOST 


By Dan Escaro, Matt Hershey 
Spirits lost through the years 
Can darken the eyes 

Of a soul who's tried 


Empty room, barren yard 
She cries for the laughs 
Which echo inside 


She's watched them grow 
To time said no 

But the waves keep breaking 
Cruel time keeps taking 

The spirits from a mother 


Now the time has come 

To strengthen her stride 

And regain her pride 

She's watched them grow 

To time said no 

Spirits lost have shaken her soul 
They've taken their toll on her heart. 
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@ The beautiful golf course at Bel-Air, California 
STEPS has many attractions besides the famous sus- 
pension bridge at the tenth hole. More, even, 
@ than lovely trick-shot artist Jeanne Carmen, 
who, posing prettily as Felicity Comfort, graces 

Themes From The Great Symphonies — Contract Bridge — Stayman & Morehead DLP 9010 : a WES ‘ } 
our cover as provocatively as she graces the 


The Nashville Symphony, Willis Page, Conductor 
DLP 3307° 


greens at Bel-Air. 

For example, there is the perpetual fow of 
celebrities through its locker rooms and over 
its fairways. People like Bob Hope and Bing 
Crosby, who josh each other on this page — 
as everywhere —are regular visitors. Reg Owen, 
the Reluctant Pupil of this album, is often on 
the premises — and not always in the rough. 

But one of Bel-Air’s mightiest attractions is 
a solid, confidence-building man named Joe 
Novak, whose prowess as a golfer for over 30 
years is matched only by his success as a 
great teacher of the game. Joe, of course, is 
the Pro at Bel-Air. His first book, bearing the 
same title as this album, has been a steady 
seller since it first appeared in 1950, and is 
as popular in Great Britain as it is in the 
United States. His second book, Power And 
Direction In Golf, came out domestically in 
1953, is currently being prepared in Japanese 
a =i BING CROSBY: Since I bought “Par Golf In for publication in Japan. Golfers everywhere, 

— 8 Steps” album, Bob Hope keeps challeng- then, are fortunate that Joe has agreed to 
ing me to a match. I wonder why? Do you match his wits with Reg Owen in these 


ais 
ap peat 
MMER Pil i suppose that he bought one, too? grooves, and to make his eight basic rules for 
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par golf available to everyone with a phono- 
graph, a golf club, and a sense of humor. 

For this presentation is unique in the way 
it entertains as it instructs. The golfer’s wife, 
if she happens to have little or no interest in 
the game, will still get a chuckle while Dad 
plays the record to improve his game. And 
while Messrs. Hope and Crosby bicker good- 
naturedly about the results, all of us —duffers 
hackers and swingers — will benefit from the 
wit and wisdom of this most delightfully in 


Swing, You Lovers — Keely Smith DLP 3265° Theme From A Summer Place —Billy Vaughn 
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structing disc 

Thanks to Joe Novak for committing his in 
valuable method to wax, and to Reg Owen 
for playing the hilariously recalcitrant pupil. 
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Kid Martyn in New Orleans with Kid Sheik’s band 


The music you hear on this L.P. was for me, the fulfilment of 
my biggest ambition; to record in the Crescent City with New 
Orleans musicians. | New Orleans first in 1960 and 
played with some of the musicians I had read so much about 
Dee Dee Pierce, Albert Warner, and one Carnival Day job with 
Punch Miller's Band. During my three months’ stay I struck a 
close friendship with a trumpet player named George Cola, or 
“Kid Sheik” as he is called in N.O. We sat together many after- 
noons in Bill Russell’s Record Shop and I finally sat in with 
Sheik’s band at one of his private engagements. Before I left the 
city I promised Sheik that some way I would get him over to 
England to play with the Kid Martyn Ragtime Band and that at 
some far off day I would get together with him to record a session 
that would be to both our likings. I returned the following year 
with arrangements complete for him to tour England with the 
band. He came in 1963 sponsored by the “Promotional Fund for 
New Orleans Music”. The trip was a tremendous success, but still 
there was no one I could interest in a recording. However, in the 
summer of 1963 the idea was put to Doug Dobell and he was 
most enthusiastic about the whole thing. It was agreed that he 
would put up the money to record, and leave the choice of reper- 
toire and musicians to Sheik and myself. This was what I had 
been waiting for... I called Sheik long distance to tell him the 
news and after a few dozen letters we decided on the line up. It 
read like a “who's who” of N.O. Jazz... on trombone Jim 
Robinson, already a legend on both sides of the Atlantic, on sax 
Captain John Handy, who is in my opinion the most exciting, 
important and totally unrecognised musician in town bar none, 
Guesnon, the master of the tenor banjo, and the eternal Slow 
Drag on bass were the musicians decided upon. 


came to 


I left England in October '63 and arrived in N.O. after a concert 
in Bridgeport, Connecticut, on October 27th. I contacted Sheik 
and we fixed a date for the following Saturday for the session’ 

I woke early on the morning of the recording and after getting 
together the drums, which I had borrowed from my “professor” 
Josiah walked to Preservation Hall where I met an 
Englishman whose name I can’t remember but who agreed to drive 
us over the river to the Hopes Hall. We piled the drums in the 
trunk and called round for Jim Robinson. As soom as he heard us 
pull up Jim grabbed his trombone and kissed his wife goodbye 
Next stop was on North Roman to collect George Guesnon. The 
session was due to start at two and by | p.m. with the car jammed, 
we arrived at the Canal Street Ferry. A long wait followed, as the 
crossing was being made by only one boat instead of the customary 
two. Jim, the driver, and my wife Carol were joking about Jim's 
English trip with George Lewis in 1959 when the ferry pulled up 
and we drove on. As we crossed, George Guesnon went into stories 
about New Orleans in his childhood days and how everything had 
altered. In no time we were on the other side, but of all the things 
to happen the car stalled and would not start. We heaved and 
pushed, but no dice. Eventually just as the ferry pulled off from 
the Algiers side of the river the motor started, but then it was too 
late and we just had to stay on the deck and re-cross the river 
When we pulled up once again at our starting point who should 
be the first car on but Handy’s, with Sheik and Drag inside. I 
don’t think they will ever understand what was going on, or how 
we got on board before them 

At about 1.45 p.m. both cars and the band arrived at the Hopes 
Hall on Homer and Verret streets, The Hall is very old and has 
been used for countless dances in years gone by. It was here that 


Frazier. 


George Guesnon had made the Kid Thomas A.M. session for Bill 
Russell. The inside is very plain at one end there is a sort of 
band stand about five foot high and painted at the back of this, in 
are the words "NO SMOKING”. Sheik 
remarked on the bad lettering whilst lighting his cigar. There are 


rows of wooden forms extending to the back of the place and 


three foot high letters. 


absolutely no decoration on the walls. The janitor was an old lady 
of about 80 with no teeth, but in spite of this she managed to 
smile when the music began. The hall had a very live sound 
similar to the San Jacinto Hall, but Dick Allen and Paul Crawford 
worked wonders with the Ampex recording equipment. A balance 
was struck and inside three hours everything was done. We had 
no rehearsal and not much idea of what we would play, until we 
arrived at the hall. We were stuck for the last number because 
when Handy had suggested “Ice Cream” I had pointed out to him 
the many versions of this number on the market and with that in 
mind we decided against it. For some reason he suggested the 
number again promising that “This one will be Different”. On 
hearing the thing back I began to wonder, had anyone ever 
recorded Ice Cream before? The intense excitement generated here 
is something I will never forget. 

After the session we had to dash back to get Jim Robinson home 
as he had two other jobs that night. We dropped off the men one 
by one and | finally arrived home with the tapes, exhausted. | 
knew something great had been accomplished that day, but Sheik’s 
words as he left the hall seemed to sum up everything, “Well, 
what we done today is only the beginning. We made history 
alright, but it’s only the beginning’ 

BARRY MARTYN 


SIDE ONE 

Gloryland 

Cap’s Blues 

You Broke Your Promise 
In The Alley 

Gin Mill Blues* 


SIDE TWO 
Streets Of The City 


Ice Cream 
Salty Dog* 


PERSONNEL: 

George Cola “Kid Sheik’, tpt; 
John Handy, alto & clt; 

Jim Robinson, tbn; 

George Guesnon, bjo; 

Alcide Pavageau, bass; 

Barry “Kid” Martyn, dms 


Recorded at Hopes Hall, Algiers, N.O. November 2nd 1963 


Sleeve design: Stuart McMillan / Photography: Rudolph Haas / Recording: Dick Allen and Paul Crawford 


77 RECORDS 77 Charing Cross Road, London, W.C.2. 


GEORGE “KID SHEIK" COLA (pno, voc); BARRY KID MARTYN (drms)* 


Production: Doug Dobell 


Printed in England by West Brothers * Printers © Limited, Mitcham 


Recorded at Preservation Hall, November 16th 1963 
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I feel it should be mentioned that it has been 
found (too late, unfortunately, to rectify it), 
that there is a momentary tape fault, approximately 
a quarter of the way through "Cap's Blues" on Side 
One of this record. 


Fortunately, it is a very minor fault and I do 
hope that it will not detract from any of your 
listening pleasure. 


DOUG DOBELL 
77 RECORDS. 
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OF 
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Larry Embury 


Hymns Of 


Plays 


Faith 


ON THE MIGHTY 


WURLITZER THEATRE PIPE ORGAN 


SIDE ONE 


O FOR A THOUSAND TONGUES TO SING, 
MY GREAT REDEEMER’S PRAISE 


PRECIOUS NAME MEDLEY 
WONDERFUL NAME, JESUS 
TAKE THE NAME OF JESUS WITH YOU 


AMAZING GRACE 


SIDE TWO 

IT IS NO SECRET 

HIS EYE IS ON THE SPARROW 

MY FAITH HAS FOUND A RESTING PLACE 
THE LORD'S PRAYER 


A special dedication to my Mother 
MABEL ANNA LOUISE EMBURY 


REFLECTIONS 
596 La Conner Drive #20 
Sunnyvale, California 94087 


ABOUT THE ARTIST: 


Larry Embury is a well known Concert Organist who is 
equally adept at sacred and secular music. His interpretations 
and arrangements of these songs will thrill you. Come and 
worship our Great God, Jesus the Christ, through these songs 


ABOUT THE ORGAN 


The WurliTzer Theatre Pipe Organ used for this recording is 
the famed organ formerly installed in the Fifth Avenue Theatre 
in Seattle, Washington. It is a four manual Special built in 
1926. It is now installed at Cap‘ns Galley Pizza & Pipes in 
Redwood City, California 
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This album was recorded using A700 REVOX with Sony omni 
condensors and “DBX"' noise reduction 
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ENGINEER Irv Blanchard 
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Song 2: /f Youre Happy, from THIS IS MUSIC, BOOK I. 
Reprinted by permission of Allyn and Bacon, Inc., Boston, 
Massachusetts. 


Song 3: He’s Got the Whole World in His Hands, from 
MAKING MUSIC YOUR OWN (GRADE 6), copyright © 1971 
by Silver Burdett Company, Morristown, N.J. Used with 
permission. 

Song 4: Little Seeds, reprinted from SINGING FUN by 


Lucille F. Wood and Louise B. Scott, © 1954. Used with per- 
mission of the McGraw-Hill Book Company. 


Song 5: Bless the Lord, taken from the Canticle of the Gift, 
National Catholic Communications Centre, Toronto. Used 
with permission. 

Song 6: All the Earth Proclaim the Lord, from BIBLICAL 
HYMNS AND PSALMS, ©1965. Reprinted by permission of 
World Library Publications, Inc., Cincinnati, Ohio. 

Song 11: Hail Mary, Our Mother, by Sister Joan Halmo, O.S.U. 
Used with permission. 

Song 12: Oh, Come, Little Children, from GROWING WITH 
MUSIC, BOOK I. Related Arts Edition by Harry R. Wilson, 
Walter Ehret, Alice M. Knuth, Edward J. Hermann, and Albert 
A. Renna, © 1970 by Prentice-Hall, Inc., Englewood Cliffs, 
N.J. Reprinted with permission. ms 

Song 13: Jesus Our Lord Was Born This Night, traditional 
Ukrainian carol. Words by Sister Frances Byblow, S.S.M.1. 


Song 14: A/l You Nations, reprinted by permission of the 
World Library of Sacred Music, Inc., Cincinnati, Ohio. 


Song 15: Praise Christ, reprinted by permission of the World 
Library of Sacred Music, Inc., Cincinnati, Ohio. 


MUSIC SELECTIONS FOR COME TO THE FATHER GRADE ONE 
Mrs. Gwen Gagnes— Sr. Sally Stearns 
Ottawa Separate School Board 


SIDE ONE 

Band 1 SONG 1( This is the Way 

Band 2 SONG 2 If You're Happy 

Band 3 SONG 3 He’s Got the Whole World 
Band 4 SONG 4 Little Seeds 

Band 5 SONG 5 Bless the Lord 

Band 6 SONG 6 All the Earth 

Band 7 SONG 7 Alleluia Alleluia 


SIDE TWO 

Band8 SONG8 Come Let us Sing 
Band9 SONG9 We Are Yours 

Band 10 SONG 10 God Is Love 

Band 11 SONG 11 Hail Mary, Our Mother 
Band 12 SONG 12 O Come Little Children 
Band 13 SONG 13 Jesus Our Lord 

Band 14 SONG 14 All You Nations 

Band 15 SONG 15 Praise Christ 

Band 16 SONG 16 Rejoice, Rejoice 
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SONGS OF SCRIPTGRE 


OF 
THE 
LORD 


SONGS OF SCRIPTORE 


Side 1 

Isaiah's: Hymn 

Let Me Just Touch The Hem of Your Cloak 
In My Father's House 

Open Your Heart 

Marriage Blessing 

Come, Follow Me 


Mary Benninger Howard was raised in Mountainside, 
New Jersey, attending the local grammar school and Mt. 
St. Mary's Academy, North Plainfield. She graduated 
from the School of Languages and Linguistics of 
Georgetown University, Washington, D.C. and received 
her Masters degree in French from Assumption College, 
Worcester, Massachusetts. She furthered her studies in 
Italian at Rutgers University and has qualified for cer- 
tification in Spanish 


After teaching at Red Bank Catholic High School Mary 
then moved to Georgian Court College where she taught 
French and Italian from 1969-1977. It was there she 
met Vicki, Joanne, and Mary Lea. She currently teaches 
foreign languages at the Markham Place School, Little 


Silver, N.J- 


Mary learned to play guitar at Georgetown in the 60's, 
having sung in the chorus during her previous school 
years. She has always loved writing and music, formally 
put together in this album for the first time. Mary sang in 
the folk groups at Epiphany Parish, Bricktown, N.J. 
While there Jay and Beth were born—and so were her 
songs. Experiences with Marriage Encounter and the 
People of Light Charismatic Community, in Spring Lake, 
helped inspire her writing. 


5 = re = 
Standing left to right are Joe Clark, Vicki Erbrick, Mary Howard, and 
seated, Joanne Sullivan. Not pictured is Mary Lee Nicholas 


The Howards moved to Little Silver in 1975. Mary met 
Joe Clark, the bass guitarist, while singing in a local folk 
group. The Howards renewed their friendship with Msgr. 
Leo Kelty while working with the Family Life Bureau. 
Mary expressed interest in publishing her songs; and 
Leo, a liturgist and guitarist, gave encouragement and 
planned a way to make it happen. 


Mary and her friends began to practice in January, 
1977 and recorded the album at St. Dorothea’s Church, 
Eatontown, N.J. in May. Mary attends the Community of 
St. Mary’s, Colts Neck, N.J., with her husband Tony, and 
children, Jay and Beth. 


Vicki Erbrick majored in piano and music education 


at Georgian Court College and graduated in 1977. She 
plays several instruments including guitar, organ, and 


Side 2 


Road to Emmaus 

I’ve Seen the Christ 

Sing, Sister, Sing 

Reborn 

Paul's Praise 

Words and music by Mary Howard 


clarinet. She is pursuing a career in education and music 
and lives in Bricktown, New Jersey. 


Joanne Sullivan majored in music education at 
Georgian Court College and graduated in 1977. She 
now lives in Connecticut and is pursuing a career in 
music. 


Mary Lee Nicholas attends Georgian Court College 
and is majoring in music (voice). She performs in sum- 
mer stock theatre. 


Joe Clark was raised in Louisville Kentucky. He first 
began playing electric bass with a rock band as a student 
at the University of Louisville. He is an electrical engineer 
with Bell Labs in Holmdel, N.J. He now lives in Red Bank 
with his wife Susan and their two daughters. 


Coordinator Msgr. Leo Kelty 

Produced by R.J. Martin Co. 

Engineering Thomas Fabyanski 

Back photo Ernest Geroni © 1978, MARY HOWARD 
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VOCES DEL 
AMOR DE DIOS — 


Casa Gruvralicia, Zamora, / 
Hepa 


CARA 1RA. 


ler. Centenario del Amor de Dios 


I. El Amor de Dios 


Himno al Padre Fundador 


Himno de la Congregacion 


IV. Letrillas al Padre Fundador 


V. Ayer, Hoy, Manana (Poesia) 


CARA 2DA. 


I. Marcelino 


Vi. 


. El Pescador 


El Jardinero 


. Bolero Murciano (A Murcia) 


. La Ricanxeira (Galicia) 


Viva Leon (Leon) 


HOLLYWOOD, CALIFORNIA 


Breve Historia de la Congregacién 
Del Amor de Dios 


Las Religiosas del Amor de Dios fueron fundadas el dia 27 
de Abril de 1864 en Toro, Zamora, Espafia por el Excmo. Sr. 
D. Jeronimo Mariano Usera y Alarcén, Natural de Madrid, 


Primer Misionero de Fernand Poo (Africa). 


Esta Congregacion esta actualmente difundida por el mundo 
entero. 


El fin especial de esta Congregacién es la Ensenanza; pero 
entre sus actividades se encuentran tambien las misiones, 
hospitales, asilos, orfanatos y el cuidado administrativo y 


doméstico en los seminarios. 


Cuentan con Noviciados en Espafia, Portugal, Bolivia, Estados 


Unidos y Mozambique. 


Para cualquier informacion pongase en contacto con, cualquier 


casa de la Congregacion. 


CASA PROVINCIAL Y CUNA DEL LA BoE es | 
Santo Domingo #1 F 
Toro, Zamora, Espana, 

Teléfono 84 


Brief Information of the Congregation of 
The Sisters of the Love of God 


The Congregation of the Sisters of the Love of God was founded 
in Toro, Spain, in 1864 by Reverend Father Jeronimo M. de 


Usera Alarcon. 


Since its foundation it has been chiefly concerned with the 
apostolate of teaching but its mission also includes other 
charitable works which now extend to hospitals, clerical service, 


foreign missions, orphanages and asylums. 


The Congregation which has its Mother House in Zamora, 
Spain, has spread all over the world and in recent years has 
established a Novitiate in the United States. | 
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WHAT 1S HAPPINESS? 
It is a nickel ice cream soda, taking a ride on a grass- 
hopper, eating an onion roll with Chinese food, finding all the 
answers pencilled in your chemistry work book, watching Robin trip 
over his cape. @ Whatis happiness? It is Dr. West’s Medicine Show and Junk 
Band — four unorthodox, zany musicians who have brought a freshly unusual 
sound to today’s frantic big beat music’business. ™ What could be unusual about 
this group? you might.ask: The instrumentation, for one; the repertoire for followups, and 
thirdly their appearance. Taking them in order, what group have’ you heard, recently which 
plays kazoo, washtub, washboard, 1949 Buick car bumper bracket, Taiwan finger piano and 
Tibetan temple block? Then of course there are the normal.instruments: harmonica, and six and 
twelve string guitars. M Not-so pedestrian are the titles of their songs. What visions are conjured 
up when you hear ‘‘The Eggplant That Ate Chicago!’? That was'the group's debuting record’and there 
must have been eggplant fans all over the country, because the single was quickly swallowed up during 


its first weeks of release. @ This.is an illuminating group, aware of the happenings around it. Norman 
Greenbaum is the guiding light, lead voice and author of much.of the material, and does he write a fancy 
lyric! He met two of the other medicine men, Bonnie Zee Wallach and Evan Engber in 1966. The fourth 
medicine purveyor is Jack Carrington who, man’s the group’s junk instrument department and was like 
the others, a former solo folk singer. @ Visually the quartet is a brilliant easel of painted faces, shock- 
ing in appearance, who take on an additional dimension with the use of projected slides of psychedelic 
colors. Spinning, whirling, flickering, the colors help produce an enjoyable, memorable and unfor- 
gettable trip into popsville. @ Aurally, this album is stimulating inthe way the group’s soft, 
subtle sound takes on the power of a marching band. The melodies are simple and harmon- 
ious; so why not dust off your own kazoo and toot along? Now that would be happiness! 


side one 
PATENT MEDICINE 
(Norman Greenbaum) 


A SUMMER LOVE SONG 


(Norman Greenbaum) 


HOW LEW SIN ATE 


(Norman Greenbaum and Bonnie Wallach) 


DOMINATING BABY 


(Norman Greenbaum) 


_—ELIOT TIEGEL 
side.twe ss 


‘SHE EGGPLANT.THAT ATE CHICAG 
baum) 


(NoFfran-Greenbaum) 
MODERN DAY FISH 


(Norman Greenbaum) 
NORA 
(Normaf Greenbaum) 


THE OLD FRUIT PEDDLER 


(Norman Greenbaum) 


e 


LOOK AT. HER NOW WEIRD 
(Norman Greenbaum) (Norman Greenbaum) 
All tunes published by Borscht Publishing Co 
PRODUCED BY TONY MARER / ENGINEER—RALPH VALENTINE / CONDUCTOR—ALAN / PHOTOGRAPHY — FRED SELIGO / DESIGN—BERNARD YESZIN GRAPHICS Distributedithrough EPIC Records 
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FLORES DE SAO DELFINA SANTOS FACE A 
MIGUEL FLORES de SAO MIGUEL 


Delfina Santos, filha de Camilo Carreiro, nasceu 


Flores de Sao Miguel 

. Saltemos Todos Pra Rua 
Canoas do Tejo 

. Emigrante 


. Rua do Capelao 


em Ponta Delgada, Sao Miguel, Acores. Foi la 
que viveu a maior parte da sua vida e nos ultimos 
treze anos encontra-se radicada nas belas costas 
do Pacifico da America do Norte. Quando 


; af 
apenas contava dez anos de idade ja compar- 


a B WN = 


tilhava em_ revistas regionais tais como: o 
Ciclone, os Epes e outras mais que foram de 
grande sucesso nao somente em Sao Miguel como 
tambem no resto do arquipelago. A frescura e.ao 
sentimento que imanava da sua voz, todos se FACE B 
quedavam surpreendidos. O grande professor de 


2. y : F : 
musica José Morais ao ouvi-la deliberadamente 


se ofereceu para lhe dar lic6es de canto o que 1. Liberdade 

fortificou a sua ja prometedora voz. Delfina San- D2. Domingo Em Lisboa 
tos tem actuado em alguns restaurantes locais e 

tambem aparecido na televisto. A producao 3 Madragoa 

deste LP foi motivada pelo sucesso e encora- 4. Fantasia 

jamento que tem tido de todos os que a rodeiam 

aaa : 5. Canta-Me Um Fado 
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AZORES AUTO BODY SHOP 


373 South 24th St., Tel.: 293-8068 Tropriedade se 


EDUARDO SANTOS 


fal ‘6 * San Jose California. 95116 ANTONIO SANTOS 
* 


MAIS UMA OFICINA DE PORTUGUESES PARA BEM SERVIR 
PORTUGUESES 


COROS 


HENRIQUE CORDEIRO 
JOAD M. SANTOS 


ARRANJO MUSICAL 


JOSE ELMIRO 
TECNICO de SOM F. PALACIOS 


INSTRUMENTACAO 


ADELINO SOUZA 
F. PALACIOS 


PIANO 
STRINGS 


BASS J. ELMIRO : : 
MIXAGEM F. PALACIOS GUITAR J. ELMIRO AURELIO OLIVEIRA 

: PORTUGUESES GUITAR J. ELMIRO : 
JOSE ELMIRO ACOUSTIC GUITAR J. ELMIRO ANTONIO SANTOS 
A. OLIVEIRA DRUMS AIRES MEDEIROS JR. MARIA L. SANTOS 

EM MEU NOME QUERO AGRADECER 
ATODAS AS PESSOAS QUE 
3 > COOPERARAM NESTE 
FHOTO LONG PLAY DELFiINA SANTOS 
POP 12481 CRISTIANO 
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UNIVERSITY OF NEBRASKA 
“ALLSTATE 
FINAL CONCERT 


x, A 
f 


1969 


Orchestra, Emanuel: Wishnow, Conductor 
Chorus, Raymond Miller, Conductor 


Band, Jack R. Snider, Conductor . 
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THIS ALBUM 
MANUFACTURED BY 


CUSTOM RECORDING SERVICE 
HOME OFFICE AND FACTORY: SAUGUS, CALIFORNIA 
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mov*ing (mooy-ing), adj. that 


moves; specifically, (a) chang- 
ing, or causing to change, place 
or position, (b) causing motion, 
(c) causing to act; impelling, in- 
stigating, influencing, etc., (d) 
arousing or stirring the emo- 
tions or feelings. 


SIDE ONE 
. | Feel Like Shoutin’ (Mercer) 


. Our Lord’s Return 
(Traditional) 


. In the Shelter of His Arms 
(Davis) 


4. Roll Jordan Roll (Traditional) 
. I'm Willing Lord (Hatfield) 


6. The Lights of Home 
(Davis-Heady) 


ESTBRO 


Ze 


gos*pel (gos’p'l), n. AS godspel, 
orig., good spell, good story, 
good news; (intended as transl. 
of Gr. euangelion, good tidings, 
but later it became godspel, as 
god + spel story). 


PIANO AND ORGAN 
BOB BROOKS 


BASS 
DAVE EHRHARDT 


DRUMS 
DICK TODD 


ENGINEER 
ROBIN SPURGIN 


VANCOUVER RECORDING 
STUDIOS 


Photos — Pat Davis 


MOVIN’ GOSPEL: Norm Friesen 
and Vern Hutchins, two young 
singers under the mixed in- 
fluences of George Beverley 
Shea and O. C, Smith who take 
gospel songs and, in a psyche- 
delic-cybernetic age, make 
them move. The timeless mes- 
sage of The Gospel, true for 
every generation, now meets 
the Under 25 Generation on its 
own terms. 


SIDE TWO 
. | Love Him So (D. Sumner) 


. Until You've Known 
(Goodman) 


3. He Bought My Soul (Hamblen) 


. Walk With Me 
(Al Langdon Music) 


. Each Day | Thank the Lord 
(Brady) 


. Who Am I (Goodman) 
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RADIO INTERNATIONAL 


IMPORTANT ADVICE 


PLEASE BE ADVISED THAT RADIO INTERNATIONAL IS MOVING THEIR 
OFFICES TO A NEW LOCATION IN NEW YORK CITY EFFECTIVE AS OF 


JUNE 30, 1986. THE NEW MAILING ADDRESS IS AS FOLLOWS: 


RADIO INTERNATIONAL, INC. 
165 West 46th Street 
Suite #813 

New York, NY 10036 


OUR TELEPHONE NUMBER REMAINS THE SAME: 212 302 1670 
PLEASE BRING OUR NEW ADDRESS TO THE ATTENTION OF ALL THE 
APPROPRIATE PERSONNEL AT YOUR STATION INCLUDING THE PROGRAM 


DIRECTOR AND THE PERSON IN CHARGE OF RETURNING PROOF OF 


PERFORMANCE AFFIDAVITS. THANK YOU VERY MUCH. 


RADIO INTERNATIONAL, INC. 


25 West 43 Street Suite 420 New York New York 10036:(212) 302-1670 
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ROCK OVER LONDON LTD. 
GLOBE THEATRE, SHAFTESBURY AVENUE, LONDON W1V 7HD. 
TELEPHONE; 


01-437 7122 
01-437 2860 


ROCK OWEA LONDON = nt 210) 
AIRS SOME 29, 1986 


‘Lets Go' from Eurythmics gets this week's show underway...that’s one of 
several potential singles from their ‘Revenge’ album...there’s also a track 
from the new Queen LP which features Joan Armatrading on backing 


vocals. 


Box Of Frogs turn up with another unexpected collaboration...they ve 
teamed up with GTR's Steve Hackett and Ian Rhythm Stick’ Dury..the 


songs called ‘Average’ but it certainly isn't! 


Rock Over London presents two new bands this week... Furniture and 
Balaam And The Angel with a pair of releases that are shaping up to be 


very big. 


And after a great anniversary Rock Reguest we remind listeners how they 
can enter the Saickers/Rock Over To London Contest With a trip to the UK 


and a chance to see Queen /ive on offer for the lucky winner. 


Last week Doctor And The Medics were Number | in our Yog Frve and 
this week the Doctor himself calls in for a chat...but are they still topping the 


chart? 


ROCK OVER LONDON... 
KEEPING YOU ONE STEP AHEAD WITH BRITAIN'S BEST ROCK. 


Directors: Steven A. Saltzman, Graham Dene 
Registered In England, No. 1691055 Registered office: 10 Soho Square, London W1V GEE 


RADIO INTERNATIONAL, INC. 135 W. 46TH ST NEW YORK 10036 
( QP 202 167 5 
ROCK OVER LONDON - PROGRAM #326 
JUNE 29, 1986 
SIDE 1 OF 2 BEGINS: 


:10 PROMO SPOT 
:30 PROMO SPOT 


ROCK OVER LONDON #326 BEGINS: TOTAL PROGRAM DURATION: 56' 29' 
MIKE RUTHERFORD: giello; sthisiel seMikr eee 

MUSIC: 
EURYTHMICS: "LET'S GO" BVeA Sy 
BOX OF FROGS: "AVERAGE" SU eishU 
FURNITURE: "BRILLIANT MIND" Sj" SY 


NAUGHTY BITS DEPARTMENT: 


OUT CUE FOR BREAK POINT #1: 


GRAHAM DENE: "..GRAHAM DENE and RO L." 
: :60 BUDWEISER 
ers oes ey ea See th 1 uw = = na ws — —_ — Meee nant =~! = pa, 
BREAK POINT #1 AT 13' 51" INTO SHOW 60 EEVIE DEENS 
:30 CERTS 


IN CUE AFTER BREAK POINT #1: 

MARK KING: "My name's MARK KING..." 
MUSIC: 

QUEEN: "DON'T LOSE YOUR HEAD" SU gt 
INTERVIEW WITH CLIVE JACKSON (DOCTOR) FROM DOCTOR AND THE MEDICS: 
MUSIC: 

BALAAM AND THE ANGEL: "SLOW DOWN" ZY sie 
OUT CUE FOR BREAK POINT #2: 

GRAHAM DENE: ",..goes rocking soon." 


" es 230 U.S._ARMY Ss ore 
ea viens) ieee am ee em, mee tm BREAK POINT #2 AT 27' 09" INTO SHOW 730 CERTS 


:30 HAWAIIAN PUNCH 


SIDE 1 OF 2 ENDS: 


( continued ) 
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ROCK OVER LONDON #326 CONTINUES: 
SIDE 2 OF 2 BEGINS: 

GRAHAM DENE: 5 "Right, it's the second half..." 
MUSIC/ROCK REQUEST: 

BEATLES: 7 "RAIN" Zee Os 
MELTING POT SEGMENT/ANOTHER TRIP TO LONDON CONTEST (PT. 2): 
OUT CUE FOR BREAK POINT #3: 

GRAHAM DENE: "...complete waste of time.” 


SSaciooloto oo 6 ' " = _?60_LEVIS_JEANS _ oa 
ELSIE POINT #3 AT 5" 10" INTO SIDE 2 > G0 BUDWEISER 


2:30 U.S. ARMY 


IN CUE AFTER BREAK POINT #3: 


JUSTIN HAYWARD: "Hi, JUSTIN HAYWARD here..." 
MUSIC: 

BIG AUDIO DYNAMITE: "MEDICINE SHOW" SS 

EURYTHMICS: . "WHEN TOMORROW COMES" 4' 49 

THE HOUSEMARTINS: "HAPPY HOUR" Bu uly 

OWEN PAUL: "FAVOURITE WASTE OF TIME" Zu 3 

PET SHOP BOYS: "OPPORTUNITIES" Sr 4 


SIDE 2 OF 2 ENDS: 
GRAHAM DENE: "...cheerio from London." 


BIG BEN CHIMES: 


ye eR I a OS 9 Ca RE Ee Se ee Se Be kak 


ROCK OVER LONDON, INC. 


c/o Globe Theatre 
Shaftesbury Ave 
London W1V 7HD 
ENGLAND 


TELEPHONE: 01 437 7122 / 01 437 2860 


DIRECTORS: Steven Saltzman & Graham Dene 
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JACK CAMP 


BELL 


i THE AMBASSADORS 
“Exclusively Yours” 


The name Jack Campbell is synonymous with gospel music, and especially 


with great gospel songsKnown primarily throughout the industry as a song 
writer with such well-known songs as “‘What a Happy Day” and “‘March 
Around the Throne,’’ just to name a few, we now present Jack Campbell in a 
new light. Jack and the Ambassadors have an easy-to-listen-to spiritual presen- 
tation featuring ten beautiful new songs from the pen of Jack Campbell, 
singer-composer. 


NELSON S. PARKERSON JR. 

Side 1 Side 2 
He Walked Every Step Jack Campbell—Songs cf Calvary-BMI 1:58 Old Fashioned Church 
Take Me Home Jack Campbell—Songs of Calvary-BMI 2:58 Pit Get it Back 
This Could Be The Year He’s Still In The Business 

The Lord Returns Jack Campbell—Songs of Calvary-BMI! 1:55 He’s.Coming Back Again 
Sometime Before Me Jack Campbel!l—Songs of Calvary-BMI 3:10 There’s Gonna Be A Lot Of 
Satan Lost A Sinner Jack Campbell—Songs of Calvary-BMI 2:20 Happy People in Heaven 


Recorded at Hilltop Studio in Nashville, 
Produced by: Nelson S. Parkerson, Jr. and Ronnie Drake. 
Engineered by Kevin McManus 


CALVARY -- The Call Word In Gospel Music 
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Calvary 


RECORDS 


STAV 5154 


P.O. BOX 175, 
FRESNO, CA. 93707 


Jack Campbell—Songs of Calvary-BMI 2:06 
Jack Campbell—Songs of Calvary-BMI 2:26 
Jack Campbell—Songs of Calvary-BMI 2:30 
Jack Campbell—Songs of Calvary-BMI 2:26 


Jack Campbell—Songs of Calvary-BMI 1:54 


| WARNING! Check your needle regularly. A defective needle 
| will not only bring distorted sound reproductions, but may 
| permanently damage your record. This recording is worthy 


of the finest needle 


JACK CAMPBELL AND THE AMBASSADORS S 


HAVE SOME FUN «os 


fe STANDING | ON-THE OUTSEE ATTITUDES sa 


S ~_ > aa aso WOMAN OF THE NIGHT YOU CAN'T RUN AWAY 40 _ 
a ' 210 WHATEVER IT IS FLYING HIGH ON YOUR LOVE 3.50 
4 y = 320 GANT KEEP MY HANDS OFF YOU 
2 i A S S 
A E ‘Allsclectiona ir teniby kame? A Larry Dodson, Allen Jones, Winston Stewart, 
2 Michael Beard: Charles Abs F Henderson, Lloyd Smith and/Frank Thompson 
All ed by Bar. lusic/Warner Tamerlane Publishing Corp, (BMI), 


PRODUCED BY . {5 ALLEN JONES 
pogean 


Songs ranged range espe jes & The Bar-Kays/Str ged by Lester Snell 
Recorded: cared Alen Re mixed 4¢ Al dont Reco g Studios, Memphis 

g Engineer: William €. Brown Ill/Assistant Eng SOK k 
astered FEA Tlesu ESE Ine Mastering Engineer: Larry Nix 


‘Special Thanks to the staff and personnel at Ardent Studios — “You're beautiful,": 
Photography: David Alexander/lllustration: John Youssi/Art Direction: Jim Schubert (AGI) 
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Miamisburg Music Department Presents 


BANDS IN CONCERT 


BANDS IN CONCERT ai 
VOLUME II 


Since the release of the 1967 edition of ‘‘Bands In Concert’’ there has been 
continued interest in another record album, which we now present for 
your pleasure. 

During the past two years the Miamisburg Bands have achieved new heights 
of success and have become established as superior musical organizations. 
The high school marching band has won top honors in numerous competi- 
tions and festivals and the senior concert bands have been awarded the 
highest possible district band competition ratings and excellent state evalu- 
ations. The junior bands have also become active in competition. Innumer- 
able district and state honors have been obtained by soloists and ensembles 
from the bands. M 

Along with this rapid growth in musicianship there has been a tremendous 
increase in the enrollment of the instrumental music program. This growth 
has necessitated the scheduling of separate 7th and 8th grade bands of 55 
members each, a Concert Band of 78 9th and 10th grade instrumentalists and 
a Symphonic Band of 44 superior 11th and 12th grade musicians. The select 
high school pep-band has also grown in quality and continues to provide 
basketball fans with spirited arrangements of popular musical numbers. 

The Miamisburg Band Parents Association has continued to be most active 
in supporting the bands in every possible manner. It is only through this fine 
organization’s support that many of the band’s achievements have been 
made possible. 

Through this album the Miamisburg Music Department hopes to express 
its sincerest appreciation to its numerous supporters and especially to the 
Participating musicians for their superior efforts. 
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Miamisburg High School Symphonic Band 


Stef ee aS bee Sa 
3 Miamisburg High School Concert Band 


SIDE ONE 
. BANDOLOGY Concert March Eric Osterling 
. CONCERTO GROSSO Antonio Vivaldi 
. SECOND PRELUDE George Gershwin 
Ed Rammel, cornetist — Roger Stine, saxophonist 
Miamisburg High School Concert Band 


. VAQUERO Concert March Sammy Nestico 
. FESTIVAL Clifton Williams 
Miamisburg High School Symphonic Band 


. THE WALL STREET RAG 
. SCARBOROUGH FAIR 
Miamisburg High School Pep Band 


SIDE TWO 


. MARCH BAROQUE Johann Fischer | 
. LA CINQUANTAINE (Golden Wedding) Gabriel-Marie 
. THE GREEN LEAVES OF SUMMER Dimitri Tiomkin 
. CITADEL Concert March Frank Erickson 

Miamisburg Junior High School Seventh Grade Concert Band 


: 
: 
. THE SYNCOPATED CLOCK Leroy Anderson 
. VARIATION OVERTURE Clifton Williams 

: 
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.BY THE TIME | GET TO PHOENIX 
. MacARTHUR PARK 
John Hartford 
. AMAN AND A WOMAN Francis Lai 
. THE STRIPPER David Rose 
Miamisburg High School Pep Band 
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~— SUMMERTIME IN- VENICE 
FOR YOU My LOVER 
UNDER PARIS. SKIES 
CIAO CIAO BAMBINA 
AUTUMN. LEAVES 


THE MAN WHO PLAYS 
THE MANDOLIN 


| WISH YOU LOVE 
ACCAREZZAME 

STAY HERE WITH ME 
SWEET SURRENDER 
SI PETIT 
CHELLA LA 


MAKE EVERY RECORD A TREASURE $3.98 


TLP-401 — SONGS CHILDREN LOVE — 
Those they have always loved, and 
new ones to learn, sing along with 
ond never forget. 


TL°-406 — A CHILD'S TREASURY OF 
SONG — A real song treasury: Mother 
Goose and Nursery Songs, Play Songs, 
Western, Originals and Folk Songs. 
Beautiful orchestrations. 


In NEW ORLEANS with the 


TLP-803 — IN NEW ORLEANS WITH 
THE DIXIELAND DANDIES — A faithful 
and exciting production of wonderful 
Dixieland favorites. 


TLP-402 — SONG TIME FOR YOUNG 
PEOPLE — All-time favorite songs, fa- 
mous childhood rhymes set to music, 
and original songs. 


TLP-407 — RUDY VALLEE READS FAIRY 
TALES—Rudy in a new role fascinates 
the kiddies with enchanted stories. 


TLP-804 — ROBERT ALDA Songs for 
CONTINENTAL LOVERS — The great 
star of stage, screen and television 
magnificently presents new songs and 
old favorites in both Italian and Eng- 
lish lyrics. 


JUNIOR 


SONG STORIES 


TLP-403—JUNIOR SONGS AND SONG 
STORIES — Gilbert and Sullivan, fa- 
mous stories dramatized with music, 
folk songs and originals. 


TLP-408—GEORGE JESSEL SINGS TEAR 
JERKERS OF THE NOT-SO-GAY NINE- 
TIES — The incomparable Jessel offers 
an unusual program of heartwarming 
and heart-rending songs 


TLP-805 — PIANOLA PETE AND HIS 
HONKY TONK RAG PICKERS — Vol. 2 
— A further excursion by this famous 


group into the realm of genuine 
Honky Tonk 


TLP-404 — A MUSICAL STORYBOOK — 
Best-loved stories in song. Original 
music and lyrics by Marion Rosette 
Full rich productions 


TLP-801 — PIANOLA PETE AND HIS 
HONKY TONK RAG PICKERS — Vol. 1 
— A stunning group of 24 songs that 
recreates, in honky tonk, the best the 
old Bowery had to offer. 


LEROY 2 NDERSON 


TLP-807. LEROY ANDERSON FAVOR 
ITES — Twelve exciting, popular songs 
by this versatile composer to enchant 
and delight include: Syncopated Clock 
Sleigh Ride, Serenata, Fiddle Faddle. 
and the ever popular Blue Tango. 


TLP-405 — THE ADVENTURE OF DR 
CATTS —Children and grown-ups, too, 
will follow from the first word to the 
last this fascinating story of a very 
remarkable cat. 


TLP-802—SING DOWN MEMORY LANE 
— Great standard songs in a lush pro- 
duction of orchestration and lovely 
vocals. 


TLP-808 — THE GREAT GERSHWIN — 
The finest performance of the im- 
mortal George Gershwin’s RHAPSODY 
IN BLUE and the modern classic 
PORGY AND BESS 


TLP 806 CUBANGA — TORRID LATIN DANCES TLP 822 STRAUSS WALTZES 

TLP 809 FLOWER DRUM SONG TLP 823 SOUSA MARCHES 

TLP 810 JAMBOREE FOR BANJO TLP 824 CHRISTMAS CAROLS AND SONGS 

TLP 811 DANCE DATE SOUTH OF THE BORDER TLP 825 SQUARE DANCES — HOLLER HAWKINS AND THE HAYRIDERS 

TLP 813 WESTERN SONG ROUNDUP TLP 826 SELECTIONS FROM GIGI 

TLP 814 SONGS FOR THE LOLLIPOP SET TLP 827 POLKA ALBUM 

TLP 815  BIZET—— CARMEN SUITE TLP 828 SWING AT THE COUNTRY CLUB 

TLP 816 GRAND CANYON SUITE TLP 829 ROBERT ALDA— SONGS FOR CONTINENTAL LOVERS — VOLUME II 
TLP-812 FLAMENCO—The Mario TLP 817 AMERICA’S FAVORITE HYMNS TLP 831 GUITAR — SENOR CORTEZ TLP-830 SCHEHERAZADE—A true Hi 
Valero Group with Jose Alvarez give TLP 818 PEREZ PRADO AND OTHERS TLP 832 ORGAN MOODS Fidelity recording of the composition 
excellent reasons for the popularity of TOD GAG Gn qO CH BRIAN GOOnS a which made the name of Rimsky 
ane ayaa ew Eyetio TLP 820 MUSIC OF THE BULL RING TLP 834 RICHARD RICHARDS — DANCE ALBUM VOLUME II pda) UCAS ae Gis) th 


spired the acclaim of critics all over 
TLP 821 RICHARD RICHARDS — DANCE N’ DREAM ieenh 


MOUNT VERNON 
NEW YORK 


ECORDINGS By TREASURE PRODUCTIONS, Inc. 
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are conveyed. 


Idedicates =. “The Ballad of the Green 
Berets”, to what well may be the greatest fighting 
force the world has ever known, the Special Forces 
“Green Berets’. It takes a special man, dedicated to 
the preservation of his country, to join this crack 
outfit. 


I dedicate..... “U.S.S. Pueblo” to the men of 
that ship who, at this writing, are still incarsarated 
by the communists in North Korea. And to the families 
of these men, who now must know what it’s like to live 
in a part of hell. 


I dedicate..... “Less of Me’, to those humani- 
tarians who serve so unselfishly for others. That 
unusual kind of man or woman who exists solely for 
service to mankind. 


I dedicate..... “The Gettysburg Address’ to 
the memory of a great President. A President who 
wrote those words on a piece of scrap paper not 
knowing the speech would become immortal... .. a 
President whose strength held our Nation together in 
a time of turmoil. 


Piano: BILL PURSELL & DAVID REECE 

Organ: LA WANDA QUEVEDO 

Drums: Bupby HARMON & BupDY RoGERs 
Bass; LIGHTNIN’ CHANCE 

Steel Guitar: HaRroLp RuGG & WALTER HAYNES 
Guitars: JIMMY CAPPs & LEON RHODES 

\ Produced By Joel E. Gentry 


RONNIE PAGE 
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This album culminates a long time desire of mine.... 
that of choosing several songs with lyrics that say something, 
and offering them to you with the earnest hope that the messages 


Respectfully I dedicate these songs to you.... 
these songs about my God, my Country, and my home. 


I dedicate ..... “What is a Girl’, to the 
families who have experienced the real love that a 
little girl can bring into a home..... a love so subtle 
it can sneak up on you from out of no where. 


I dedicate..... “What is a Boy”, to that pint 
sized tornado who holds the future of the entire world 
in his hands. 


I dedicate..... “Here was a Man’, to the 
profound effect that the life of Jesus Christ had on 
this earth, an effect that will perpetuate Christianity 
till the end of time. 


I dedicate ..... “To a Sleeping Beauty’, to 
my daughters and to daddys everywhere, like myself, 
who feel so deeply about our little girls leaving home. 
You see, it’s tougher for us men, ’cause daddys aren’t 
supposed to ery. 

I dedicate .. ... “How Much Further Can We 
Go”, to those patriots who recognize the perils that 
our nation faces..... “We even recognize a man who 
says that God is dead..... How much further can 
we go?” 


BY? 


RECORDED LIVE AT THE’ 


KING’S INN 


FREEPORT, GRAND BAHAMA 


i fat 


SAH AMIAsCLUB 


ng 


we 


RECORDED LIVE AT THE FUNcen, —_ 
es " 

= 

, 

; 


A HIGH FIDELITY RECORDING 
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ay) eS = CALYPSO CARNIVAL 
() ; eoc. JAMAICA FAREWELL — THE BANANA BOAT SONG 
( xii Sach ea MARIANNE — LONG WHITE GLOVES 
¢ NERS ly See CALYPSO ROCK AND ROLL — HAPPY HARRY 
5S See — 
[ae Nae POMPANO AND CHIPS — NO LOVE FOR ME 
Nei yd MOTHER IN-LAW — 19 TRUNKS FULL OF MONEY 


CASTLES OF SAND 


THE JOHN ARVIN QUARTET SINGS CALYPSO 


Once featured with the Ralph Flanagan Orchestra, the Jolui Arvio 
Quartet’s harmonizing is now directed toward pop recordings and 
singing commercials. 


Individually, each member is an accomplished soloist, having recorded 
under their own names on a variety of labels. They are: baritone Jack 
Daniels, bass Bill Sontag, tenor Dick Warren, and tenor John Arvin, 
the group’s leader-arranger who penned several songs for the album. 


Unlike most “Typed” vocal ensembles, their unique ability lies in superb 
translations of all forms of musical expression, from intricate jazz to 
folk tunes. Here they reach new heights in this album of a dozen 
rollicking effervescent Calypsos. 


Wonderfully expressive and thoroughly refreshing, you will enjoy the 
personality plus of HAPPY HARRY, the enchantment of LONG 
WHITE GLOVES, the frivolous air of NINETEEN TRUNKS FULL 
OF MONEY, and the good humored sarcasm of MOTHER-IN-LAW. 
Other Calypsos included are MARIANNE, JAMAICA FAREWELL, 
THE BANANA BOAT SONG, POMPANO AND CHIPS, DE 
TOURISTS ARE RESTLESS TONIGHT, CASTLES OF SAND, NO 
LOVE FOR ME, and CALYPSO ROCK ’N ROLL. 
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Cover photo; Longley 
Posed by the Lee Watkins Dancers 
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2a: No.7 The Project Of Making Man ~ This Is My Beloved Son ».cir1 


Qube No.7J8 Thelordls Good ~ Jesus and Ncodemwé « x17 
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Betts No.79. Fret Not Thyself = Wheel In The Middle Of AWheel « 
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* Previously released as “The 100th Psalm” (CH-62) 
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The Tonesmen have a reason for singing, and that reason is JESUS CHRIST. Beautiful voices 
are responsible for beautiful singing, and the Tonesmen have such voices, but their singing 
is more than just beautiful, it is spirit filled. The reason being that this group of young 
men are all spirit filled. Their singing does more than just touch the ear, it touches 
the heart. 


The Tonesmen travel extensively, and have blessed congregations in several 
states as God annoints their singing. 


You have not purchased just another gospel record, you have purchased 

a blessing. Some of the songs on this album have been sung before, 

but | think you will agree they have never been sung with more 
power and authority. 


My relationship with the Tonesmen has been an enjoyable one 
because we have something in common, and that is being 
a blessing to others; For myself through the ministry of 
the Word, for the Tonesmen through the ministry of 
music. 
Reverend James G. Adkins, Pastor 
Church of GOD of Prophecy 
Royal Oak, Michigan 


SIDE 1 
1. IVE GOT CONFIDENCE (Crouch) 
2. THE LORD, HE CARES FOR YOU (Lackey-Payne) 
3. I’VE GOT PEACE OF MIND (Bathe-Parker) 
4. THE UNSEEN HAND (Sims) 
5. SEARCHING 
| SIDE 2 
1. TURN YOUR RADIO ON (Brumley) 
2. REDEMPTION DRAWETH NIGH (Jensen) 
3. SWEET SONG OF SALVATION (Norman) F 
4. THROUGH IT ALL (Crouch) 
5. WHEN JESUS RETURNS TO EARTH (Burns) 


Recorded at Superior Sound Studios — Nashville, Tennessee — Produced by Duane Allen 
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Side 1 


Peace Like A River 


Harvest Time 

Until Then 

He Lights The Dark Valley 
Cry To The Rock of Ages 
The River Is Flowing 


The Peiffer-Harden Evangelistic Team is more than a name. It is the blending of a fellowship 
blest by the Lord, which is formed infrequently in this world. For some years these two ladies 
have preached and sung to the glory of God in many areas. 

Elizabeth Peiffer is an only child, sometimes having felt a bit alone, as often is the way with 
only children. With the background of a strict Pennsylvania Dutch religious training, and a mother 
who had a wonderful sense of humor, the fair young girl soon gained a balance of poise beyond her 
years. She began to reach out to the things of God in her adolescence by allowing the Holy Spirit 
to constantly search her heart. In a contact with a young woman Evangelist she often asked to have 
“ther song’’ sung. Her song-? One entitled, ‘‘What does God see in your Heart?’’ Sincere and serious 
at an early age she herself entered Christian Ministry. 

Quite some years later, Miss Peiffer met Miss Doris Harden at a Southern Bible College, thru 
a mutual friend. After they began working together people frequently asked them, ““how do you, a 
Pennsylvania Dutch lady and a lady from the Deep South ever work together?’’ Miss Peiffer’s reply 
usually is, ‘‘Well, we find that we can work along the Mason-Dixon line very well.’ To be sure her 
meaning is not Geographically, but in a spiritual sense, with a blending of both cultures. 

The soft-spoken Southern Doris Harden has many unique abilities. But they are in the back- 
ground indeed when compared with the unusual insight to people’s needs which God has given her. 
When she is certain that God is directing to pray for someone, she has no doubt or hesitancy. 

She obeys the inner light, and the work is done. 

Doris Harden has composed some Gospel songs which they had used in their services. They had 
worked together for some years, and then, after some shattering experiences which they shared and 
bore together, their songs changed. The Lord began to give Doris both words and music of new 
songs, although she says she never studied music. Gentle and soft the songs flowed into her con- 
sciousness. Smooth as the magnolia blooms that grow at her Southern home. 

Greatly encouraged by some friends, who feel that more people ought to hear their music, they 
now present this Album. 
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3:37 Side 2 It Takes God 

3:31 Treasures 

3:33 God Sitteth King Over The Flood 
3:14 By His Mighty Hand 

2:37 We'll Sail Away 

1:55 Waiting 
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STEREO “SHennragh Records” 
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“NOW AND THEN,” AN ARTIST BURSTS FORTH TO EX- 
CLAIM TO THE MUSICAL WORLD, “HERE | AM...” 
AND BURSTING FORTH MOST DRAMATICALLY IS ONE 
“LARRY O'NEILL,” A GRADUATE OF THE GREAT OPERA 
COMPANIES OF THE WORLD, WHO, VIA THIS ALBUM, IN- 
VADES THE SANCTUARY OF THE “POP MUSIC” FIELD IN 
A MOST UNIQUE MANNER. 


TAKE A BRILLIANT VOICE, ADD THE IMMORTAL 
MUSIC OF THE MASTERS... SPRINKLE LIBERALLY WITH 
CONTEMPORARY BACKGROUNDS AND FRESH NEW LYRICS 
. . . (CREATED, BY THE WAY, BY LARRY’S MOST CHARM- 
ING SPOUSE “CASSANDRA” WHO IS, INCIDENTALLY, ALSO 
RESPONSIBLE FOR THE LOVELY COVER CAMEOS) .. . 
ANDAV OLEAN iereieneclet-a-a-eelt- MASTERS gone MODERN 

A PROFOUND RECIPE GUARANTEED TO PLEASE THE 
MOST DISCRIMINATING MUSICAL TASTE . . . A PERFECT 
MARRIAGE!! 


Arranged and Conducted by 
Morty Jay 

Recorded at 

Century Sound, N.Y.C. 
Recording Engineer: 

Sandy Sina 

Words and Music: 

The “Masters” — Morty Jay and Cassandra O’neill 
Art Work: 

Cassandra O'neill 

Produced by 

Lorenzo Productions, Inc. 


® COPYRIGHT 1973 FENORAGH RECORDS, 
227 Riverside Drive, 3S, New York, N.Y. 10025 
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“Fenoragh Records” 


MASTERS 


(NOW and THEA ) 


SIDE 1 

MORE THAN YESTERDAY Lon-Jay Music BMI........ 2:45 
(Adaptation: Pagliacci-R. Leoncavallo) (P.D.) 

Jay-O’neill 

MY SYMPHONY Lon-Jay Music BMI ............-..--. 2:52 


(Adaptation: Samson et Dalila-C. Saint-Saens) (P.D.) 

Jay-O’neill 

WHEN THE STORM IS DONE (Peace) Lon-Jay Music BMI 3:00 
(Adaptation: Finale of Swan Lake-P. Tchaikovsky) (P.D.) 
Jay-O'neill 

EVERYTHING Lon-Jay Music BMI ..........-.----- 3:08 
(Adaptation: Pathetique Symphony-P. Tchaikovsky) (P.D.) 
Jay-O'neill 

LET US NOT RUN AWAY Lon-Jay Music BMI ........ 2:52 
(Adaptation: Romeo & Juliet-P. Tchaikovsky) (P.D.) 

Jay-O'neill 


NOW YOU ARE MINE Lon-Jay Music BMI ..........- 2:06 
(Adaptation: O Sole Mjo-E. di Capua) (P.D.) 

Jay-O’neill 

SIDE 2 

MADONNA Glenn Regan Music BMI.......--.------- 2:26 
(Adaptation: Rev. Etude-Chopin) 

Morty Jay 


WHERE HAS THE SPRINGTIME GONE Lon-Jay Music BMI 2:16 
(Adaptation: New World Symphony-A. Dvorak) (P.D.) 
Jay-O'neill 

THOSE WHO LOVE Blue Umbrella Music Co. ASCAP 2:39 
K. Millet 


BE MY LOVE Miller Music Corp. ASCAP ............. 2:12 
S. Cahn-N. Brodsky 
Tete Chappel iki Comal ncswASCA Pat vercterereleleleteystetetelaleiate 1:50 


C. Sigman-C. Danvers 
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LARRY gone MODERN 
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WEISSROCK 
ORGAN 
CONCERTS 


1975-76 SEASON 


ST. JOHN CATHEDRAL 
812 N. JACKSON ST. 
MILWAUKEE 

BRILLIANT-COLORFUL ORGAN MUSIC 


SUNDAYS JAN. 4 THRU APR. 25 TUESDAYS FEB. 24, MAR. 2, APR. 6 & 13 
WEDNESDAYS JAN. 7 THRU FEB. 18, MAR. 10 THRU 31, APR. 21 & 28 


SEATING AT ANYTIME DURING THESE CONCERTS 
ALL CONCERT PERFORMANCES AT 6:30 AND 8:00 P.M., EXCEPT SUNDAY, APRIL I Ith AT 7:30 P.M. AND 8:30 P.M. 


DONATION OF $1.50 REQUESTED AT THE DOOR STUDENTS UNDER 12 FREE 
RECORDS MAY BE PURCHASED AT THESE CONCERTS 
SOLOISTS: MAUREEN BALKE, SOPRANO - MARCH 14 WM, LEENHOUTS-BASTIAN, COUNTERTENOR - APRIL 18 PAUL CERA, TENOR - APRIL 25 


YOU AND YOUR FRIENDS ARE CORDIALLY INVITED 


FLYERS FOR MAY AND JUNE WILL BE AVAILABLE AT CONCERTS; BY CALLING 414/271-8433; OR WRITING 
c/o ORGAN CONCERTS, BOX 92275, MILWAUKEE, WI 53202 
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SHARON, MAX, DON PICKERING “..... 


Just another release! No! This is one that has been given much thought and preparation. So sit back and enjoy 


“The Teen Sound” by the Pickering Teens. 


Sharon - 16, Max - 17, and Don - 15 have been singing Gospel Music for more than ten years. With their parents, 
they have traveled from the Maritimes in eastern Canada south to Florida and west to Kansas singing in Revivals, 
Campmeetings, and Concerts. 1970's schedule includes a tour to the west coast. 


The theme song, ‘From the Sands of Time”, features the three teens. It was written by their father and mother. 
“He Loves You” and “‘He’s the Way, the Truth, the Life’ also feature the three teens. Max sings ‘My Blessed 
Saviour’. Sharon’s rich contralto voice blossoms into exhuberance next as she sings “Without Love’’. Don is 


featured in the song “Turn around, look at Him”. 


Side two begins with another trio, “Amen’’, followed by “Blowin in the wind’. Sharon and Max blend their 
voices singing, ‘“He’s Everything to Me’. ““Kum ba ya’, “Nobody Cared”, and “Very Last Day” all feature the 


three teens. 


This album has been produced for teens specifically, but we trust folk of all’ ages will appreciate this fresh approach 


in sharing the ‘‘Gospel in Song’’. 


Home for the Pickerings is Allentown, Penna. However, wherever they have an outlet to minister becomes home. 


Side 1 


. From the Sands of time - trio 

. He Loves you - trio 

. He’s the Way, the Truth, the Life - trio 
. My Blessed Saviour - Max 

. Without Love - Sharon 

. Turn around, Look at Him - Don 
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Side 2 


Amen - trio 

Blowin in the wind - trio 

He’s everything to me - Sharon & Max 
Kum Ba Ya- trio 

Nobody Cared - trio 

Very Last Day - trio 
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R. E. Pickering 


PRODUCED.. DON STORMS 
..CYPRESS GARDENS 
GOSS BROTHERS 
SING STUDIOS 


CIOL. cai. 


BACKGROUND MUSICIANS... 
RECORDED 


WARNING! ! 


Check your needle regularly. A defective needle will not only bring distorted 
sound reproduction, but may permanently damage your records. This recording 
is worthy of the finest needle. Majestic Recordings, Box 253, Rockaway, New 
Jersey 07866. 
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i Contemporary Expressions of 
Sacred Music pays tribute to com- 
posers of Afro- American descent 
for their contributions to our rich 
musical heritage. These gifted mu- 
sicians bring new essences to the 


traditional adding fresh, vibrant 


harmonies to music for worship 
and concert performances. Hereto- 
fore many thought that the music of 


STEREO #E0>1 45 y 


SIXTH AVENUE BAPTIST CHURCH 


Birmingham, Aiabama 


ter, Minister 
Minister of Music 


[when you want to talk to Jesus, 
very simply do it for He knows 
just what you need...) We ac- 
knowledge that songs have served 
as offerings of praise to God for 
centuries and are reflected in the 
scriptures: [Let the people sing 
praise unto the Lord.... praise 
God with the psalter, the harp 


and the trumpet....) The singing 


the ‘Black Experience’ encom- 
passed only spirituals and gospel 
songs, however, we find that a great 
deal of the composers of today as 
well as in times past have written 
larger forms and in more diverse 
styles. 

The compositions and arrange- 
ments on this album seek to express 
many of the moods we as Christ- 
ians experience. They make pro- 
found statements which are the 


of songs haye also sustained a 
struggling people to attain yietory 
over oppresseions reflected in the 
Negro national anthem: [Lift ev- 
ery voice and sing, till earth and 
heaven sing with the harmonies of 
liberty... God of our weary 
years, God of our silent tears....- 
Thou who has brought us thus far 
on our way.) 

We wish to note these outstand- 


ing composer/ musicians: 


foundation of the Christian faith: 
{Jesus is love..... you must have that 
true religion or you can’t cross 
.] They give rise to testi- 


there.. 
monies of the redeemed; [look at 
me, I have been set free, all my sins 
are washed away. God delivered 
. I’m gonna walk through the 


M20 
streets of the city, where my captain 


has gone on before......... Jas well as 


express moments of — petition: 


SIDE ONE 


Let The People Sing Praise Unto The Lord Lena McLin 
Louis Barnett, trumpet 

You Must Have That True Religion arranged, Roland Carter 
Cathy Dowdell, soloist 

Walk Through The Streets Of That City arranged, Undine Moore 

Lift Every Voice And Sing Johnson/ Johnson 


arranged, Roland Carter 


Edward B. Artis, Conductor 

Jon R. Porter, Rogers organ 
Richard D, Busby, Yamaha Grand Plano 

— Gregory C, Cole, Yamaha Organ, Yamaha Grand Plano 
Leroy M. Allen, Bass Guitar 


Roland Carter - Hampton. Virgin- 
ia; Undine Moore - Ettrick. Virgin- 
ia; Lionel Richie - Tuskegee. Ala- 
bama: Bernard Williams - Birming- 1 
ham, Alabama; Walter Hawkins - 
Oakland, California: Dorgan 
Needom - Detroit. Michigan: and 
Lena MeLin - Chicago, Illinois. 


LORD WE GIVE THANKS TO 


THY SER- 

SIDE TWO 
Look AtMe Walter Hawkins 

{dagio 

Sheila Wright, Gail Parker, Sondra Coleman 

When You Want To Talk To Jesus Dorgan Needom 

Reginald Sims, soloist 
Jesus Is Love Lionel Richie 

Doneld Shipman, soloist 
Gow Delivered Me Bernard Williams 


Eleanor Stokes, soloist 


prestige 


Recorded by Prestige Productions, Inc 
Birmingham, Alabama 


John McAfee, Percussion Cover Photo, Chris McNair Gaston Nichols, Recording Engineer 


James L. Lowe, Jr, synthesizer Cover design 


E, Darryl Southard Rebecca Shirley, Assistant 
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‘Under the: Ditecttan. of Rev. Lavhence Roberts a 


Volume 6 


lames Cleveland 
WITH THE 


ANGELIC CHOIR 


UNDER THE DIRECTION OF LAWRENCE ROBERTS 


—.. “THE GRACE OF GOD” 


SS ————— = a ¢ 


SAVOY M6-14134 


THEY’VE DONE IT AGAIN! 


THE AMAZING TEAM OF JAMES CLEVELAND AND THE 
ANGELIC CHOIR HAVE MET AGAIN TO BRING YOU MORE OF 
THE UNUSUAL AND SOUL STIRRING PERFORMANCES THAT 
HAVE WON THEM THE ADULATION OF THE AMERICAN PUBLIC. 


WE ARE AGAIN PROUD AND PRIVILEGED TO PRESENT 
THEIR LATEST AND GREATEST ENDEAVOR. 


NN 
aN * * * Side A 
(eS 1. THE GRACE OF GOD 
SSS Other James Cleveland Albums Available 2. SWEET JESUS 
So SAVOYE OU ON 3. TROUBLE DON'T LAST ALWAYS 
» SAVOY 14052—THERE IS NO FAILURE IN GOD 
SS \. SAVOY 14059—SUNDAY SERVICE VOL. 1 WITH ANGELIC CHOIR 4. WHY 
SS SAVOY 14063—SUNDAY SERVICE VOL. 2 WITH ANGELIC CHOIR 
SAVOY 14068—THE SOUL OF JAMES CLEVELAND 5. GOD IS MOVING 
3 SAVOY 14076—PEACE BE STILL VOL. 3 WITH ANGELIC CHOIR 
rt SAVOY 14085—THE SUN WILL SHINE AFTER AWHILE e 
aS SAVOY 14096—I STOOD ON THE BANKS OF THE JORDAN VOL. 4 
we WITH ANGELIC CHOIR 
SAVOY 14103—HEAVEN IS GOOD ENOUGH FOR ME Side B 
SAVOY 14117—GIVE ME MY FLOWERS VOL. 5 
SAVOY 14125—SONGS OF DEDICATION 7] SAME TRAIN 
oo 6 2. BEAUTIFUL GARDEN OF PRAYER 
3. I'VE BEEN BORN AGAIN 
For additional information contact 
JAMES CLEVELAND 4. THE OLD ACCOUNT 
4208 Garthwaite Avenue, Los Angeles, California 5. A CHRISTIAN PRAYER 
This record was designed for use with a cartridge (designed for the 45-degree system) and 
a speed of 33!/, rpm. Under no circumstances must this disc be played with an all-purpose cart- 
cl a ae a ey magufscturers guarantee, This record Tas ben inspected Notes & Supervision: FRED MENDELSOHN 
anc gu eed to be free from scratches and mecha ical « cts. Further technical informa oo 
al Sr ete oe its ea Bele ee i Ay Tie Tee is itis ‘INFORMATION Mastering: MEDALLION STUDIOS 
SERVICE at the address below Engineering: PAUL CADY 
SEND FOR OUR FREE CATALOG OF SPIRITUAL ALBUMS AND RECORDS 
SAVOY RECORD CO., Inc., Newark, New Jersey Printed in US.A Fabitlted ny Mottin Alban OUNGMITesenIneENe aN 
P.O. BOX 1006 
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A RO LDS APTS CA ras 


~~ Bob ana Dean McNett 


She’s about as gone as she can get ‘** 


including 
14 minutes of experiences | have known with 


Hank Williams 
(By Bob McNett) 


Pa. is a beautiful state populated by beautiful people. | have always found a responsive and You know what? You should get one of these LP’s like | did. After listening to it all the way 
enthusiastic audience wherever | appear in the state that has its full share of Country Music through you will be able to tell someone else about it just as | have told you. 

Fans. On a farm in North Eastern Pa. Bob and Dean McNett were born. They practically grew 
up liking and playing Country Music. Williamsport, Pa. was their first Radio Station Stop. This 
i came after a budding career which found the Boy’s playing square dances and other local 
activities. Since that first Radio Show the McNett Brothers have been a lot of places and picked 
and sung a lot of song's. 


A great album of music and songs - That's what you get from the Singing McNetts. 


Jimmie Skinner 
QCA Recording Artist 


Courtesy of QC A Records 
The parting of the ways didn’t come by choice for Bob and Dean. When Dean went into the 


service Bob journeyed to Shrieveport, La. where he became a member of the famous La. Hey 
Ride. It was also there, that he met a man who was destined to become one of the Best Loved, 

as well as one of the Most Colorful song stylist of our time. This man was Hank Williams, and SIDEIONE! 
Bob McNett soon joined, Hank and The Drifting Cowboys. Things were moving fast for this Pa. 
Country Boy. From Shrieveport to Nashville they soon traveled. They made the Grand OLE 
OPREY and the road was suddenly all down hill and shady. 


HHH KEKE KHER KKH KEK HE KIKI KI KEL IKKE IHERB EE 


1. SHE’S ABOUT AS GONE AS SHE CAN GET 
(Bob & Dean McNett) 

2. WHITE LIGHTNING 

Hank Williams was on his way and he would take good care of his Cowboys. Many personal (J. P. Richardson) 

appearences and many record sessions later, Hank Williams passed away in the back seat of his 3. HEART OVER MIND 

car while being driven to a show date that he should never have tried to make. On side two of 


; a: i : (Tillis) 
this uP Bob McNett FenMISES about his days on the road with the Great One. He talks some 4. HE WILL SET YOUR FIELDS ON FIRE 
and sings some. When you listen you will laugh some and cry some. When Dean McNett (Trad) 
ra 


returned from the service he soon got back into the swing of things. He picked up where he had 


left off. After working as a comedian on the famous Dot Williams Show from Jamboree U.S.A. 5. RINDERCELLE 


Wheeling, W. Va. He rejoined brother Bob where they put their own show back together. It has (Arr. Dean McNett) 
been a success from the start. This LP is well put together. | happened to stop by Jewel 6. SOMEBODY GAVE ME THIS DAY 
Recording Studios (As | do most every day). Just as they were doing a take on ‘‘She’s About As (Bob & Dean McNett) 


Gone As She Can Get.’ And | stayed around to talk to and listen to some close harmony on 
some fine country songs. Three pretty girls, Carol, Karen, and Robin, McNett do the vocal 
backup on two selections in this album and it’s easy to see after listening to them sing that they SIDE TWO 


| FE I 
have what it takes to go all the way. 


MUSIC, SONGS, AND STORIES 
Carol and Karen are the daughters of Bill McNett, Bill is a brother of Bob and Dean and a 


of 
i in i ‘s f 
ios of their road show. Robin is the datighten of Bob McNett. So you can see it’s sort of an HANK WILLIAMS 
Allin the Family, Country Music Package. ‘ 
Yy 


Someone who worked with Him, 
Knew Him, and was his Friend 


Recorded at 


This record was originally recorded on a M - 100 - 16, utilizing Neumann, RCA, Altec and Sony E 
Condenser microphones and remixed on a Scully 280 - 2 for maximum frequency response and Btcaivane JEWEL RECORDING STUDIOS 
unexcelled audiophonic reproduction. Transfer from tape to disc was accomplished using a Scully 1594 Kinney Avenue 


mastering recorder, Neumann 32B cutting lathe with the latest Westrix 3-D cutting system Cincinnati, Ohio 45231 
Phone 1-513-522-9336 
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JACK MILLER 
AND THE 


COUNTRY 
SWINGS 


GRS-7701 


Marlin Rummel! 
(Governor) (Slim) 
Rhythm Guitar Mandolin 


Kelvey Rames 


We would like to thank you for buying our first 
album and we hope you will enjoy listening to it. The 
songs on this album are the most requested songs from 
our radio show. For those of you who aren't familiar 
with us, the group consists of Jack Miller on the 
electric lead guitar; Herb (Herbie) Shank, bass; Marlin 
(Governor) Rummel, rhythm; Kelvey (Slim) Raymes, Mando- 
lin; and Terry Miller on drums. Also featured on the 
album are some of our friends: John (Tiny) Bohr, sock 
rhythm, Hugh (Moonie) Clinton, Piano; and Marguerite 
Garloff on the organ. 


Si DE #1 
1. You're Gonna Miss Me -- Jack (3:36) 
2. Streets of Baltimore -- Herb (3:09) 
3. Good Hearted Woman -- Governor (3:02) 


4. Teardrops In My Heart -- Slim (2:52) 


5. | Don't Deserve A Mansion -- Jack & 
Herb (3:12) 

6. Under The Double Eagle -- Instrumental 
(2:43) 


Guest Artists: 
Organ -- Marguerite Garloff 
(Music Makin’ Mama) 
Piano -- Hugh Clinton (Moonie) 
Sock Rhythm -- John Bohr (Tiny) 


Jack Miller Herb Shank Terry Miller 
Lead Guitar Bass Drums 


The group makes personal appearances at Churches, 
parks, carnivals and fairs. We have a live show on 
WCTX-FM, 92.1, Saturday mornings from 10 - 11. Jack 
and Herbie team up on some songs and all join in on 
the hymns. For personal appearances, contact George 


or Jean Wike -- 717 273-1738. 
Thank you, 


Jack Miller and 
The Country Swings 


SI OE #2 


1. Today, | Started Loving You Again -- 
Jack (3:33) 


2. Somewhere Between -- Herb (3:25) 


3. Before the Next Teardrop Falls -- 
Governor (3:15) 


4, Walking Piece of Heaven -- Slim (3:28) 

5. Take Up Thy Cross -- Jack, Herb & Slim 
(3:40 

6. Little Ole Wine Drinker Me -- Jack 
(2:49) 


Recording Engineer: Gary Gruver 
Gruver Recording Service 
Palmyra, PA. 


Photography: Gary Gruver & Jerry Tyson 
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DESVELO DE AMOR 
PRECIOSA 

CORAZON NO LLORES 
CAMPANITAS DE CRISTAL 
PERFUME DE GARDENIAS 
LAMENTO BORINCANO 


Puerto Rico 


y las canciones de Rafael Hernandez 


Trio Avileno 


LA CASITA 

SILENCIO 
ENAMORADO DE TI 
CUATRO PERSONAS 
ROMA?ICE 

TU NO COMPRENDES 


OTe 


“Borinquen, la tierra del Edén,” la que 
al cantar el gran Gautier llamé “La 
Perla de los Mares’’... asi pinta musi- 
calmente a la bella isla de Puerto Rico, 
su mas grande y genial compositor; 
Rafael Hernandez, en una de sus mas 
hermosas y populares canciones, “La- 
mento Borincano.”’ Rafael Hernandez, 
fecundo compositor, pisé tierra Mexi- 
cana en 1931; y el recibimiento que le 
hicieron artistas y pGblico en general 
adquirid caracteres de apoteosis. El 
corazon de México se entregd por 
completo ala honda inspiracion y gran 
simpatia que irradia “El! Jibarito,” y 
éste en correspondencia se entrego 
por entero al publico Mexicano. Y es 
precisamente en México en donde 
desde encontes empezo a labrar una 
larga cadena de éxitos que fueron 
difundidos a través de la emisora XEB. 
Sus composiciones alacanzaron un tri- 
unfo arrollador en todos los rincones 
del pais en donde el nombre del Jiba- 
rito fué aclamado por todas las esferas 
sociales, La inmensa popularidad 
lograda por Rafael Hernandez pronto 
se extendiod por todo el continente 
americano; y la riqueza y fecundidad 
de sus composiciones lo convirtieron 
en toda América en el embajador musi- 
cal de Puerto Rico. Pero debemos 
reconocer tambien que dos de sus 
maximos intépretes: Margarita Romero 
y Wello Rivasio, ayudaron en gran 
parte a acumular esa fabulosa y mere- 
cida popularidad. Las mas sentidas 
melodias nacidas de la inspiracion de 
este artista, se encuentran grabadas en 
este album musical como un homenaje 
que brindamos a su recuerdo esplen- 
doroso; y el no menos famoso TRIO 
AVILENO es el encargado de inter- 
pretar con su sabor y estilo como sdlo 
ellos saben hacerlo, doce de las mas 
bellas canciones del borinqueno 
Rafael Hernandez. 


kk 


(pues bzoz4b7 


EX 5045 


Rafael Hernandez is Puerto Rico's 
best known song writer. His music is 
melodic, the words romantic and the 
mood slightly sad. His “Lamento Bor- 
incano” has become a sort of “national 
song” of Puerto Rico. His prolific pen 
has produced a succession of hits 
which have become the rage not only 
of his native land, but all of Latin Amer- 
ica. This album is offered as a tribute 
to Puerto Rico and to its famous com- 
poser, Rafael Hernandez. The popular 
Trio Avileno plays Rafael’s best-loved 
songs. Fernando Estenoz, Victor Man- 
uel Mato and Guillermo de Andaare the 
members of this famous trio, whose 
popularity has reached far beyond the 
borders of Mexico, to the United 
States and Europe. Estenoz, Mato and 
de Anda, famous as guitarists, inter- 
preters asd composers, put into these 
spirited performances all the enthusi- 
asm and eagerness that have made 
them so popular with their compatriots. 


@ “Columbia. (G) , @) seaacas Rep. Prete 


This Columbia High Fidelity recording is scientifically designed to play with the highest quality of reproduction on the phonograph of your choice, new or old. Ifyou are the owner of 


a new stereophonic system, this record will play with even more brilliant true-to-life fidelity. In short, 


you can purchase this record with no fear of its becoming obsolete in the future. 


SIDE 1 

1. RUN BUDDY RUN..... (Straker, Hunte, Fields, Gibbs} . . Vocal Emile. . 

2. LOVE COMES EASY....... (R. Hunte)...... Vocal Robin........ 

3. SOUL CALYPSO...... (E. Straker)....... VocaliEmilesse teri rn 

4. HOLD BACK THE NIGHT....... (ERStraken)\ac rr Vocal Emile 

5. CALL ITADAY...... (E..Straker)...... Were (Sl s0 00000000 
6.MOST OFALL...... (R. Hunte)...... Vere) Gites canbocac09000 

7. TELL YOUR LOVER. (J. Gibbs/C. Gibbs, Steel Drum Emile). .\Vocal Chris. 2:10 


A MERRYMEN PRODUCTION 


ON ORNS s6ac5005060000009000005900080000000 


COLOUR PHOTOGRAPHS.... 
RECORDED IN RCA VICTOR 
RECORDING ENGINEER 


. ROBERT FOSTER 


WILLIE ALLEYNE 


BOB SIMPSON 


NOOPoWON BA 


SIDE 2 
. LOVE SWEET LOVE. .(New Lyrics Music Adaption E. Straker) Vocal Emile. 2:20 
. THEY GO WILD. (Adaption Straker, Hunte, Fields, Gibbs). .Vocal Emile . . 2:45 
AINUTESEEUE Biter (E. Straker)...... NocallEmilevrep-ict-aet totter 2:02 
DON'T TIE ME DOWN...... (E. Straker) ...... Vocal Emile ....... 2:37 
I'M IN TROUBLE...... (R. Hunte)....... WEES scoscsascce 2:36 
. SWEET SENORITA...... (S. Fields)...... VocaliEmileieisreierieiaee 2:20 
. DON'T ASK A GAL SHE AGE. .... (Johnny Leonard). . Vocal Emile. . . .2:03 


OTHER MERRYMEN ALBUMS 


CARIBBEAN TREASURE CHEST ........--02522225+2+222e== WIRL 1015 
THE MORE THE MERRIER... eloleislelsi=lc)el=lel=t= 3.93 -WIRL 1020 
LAND OF THE SEA AND SUN 5 sae > 

FUN IN THE S' 

JUST FOR YOU. 

YOU SWEETEN 
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THE 
PEOPLE'S 
CHOICE 


Narrated by Edwin Newman 

Written & Produced by William Alan Bales 

Engineer: Al Fait 

Recording prepared expressly for Abbott Laboratories by RCA 


The album provides an examination of a recurrent, tumultuous and 
uniquely American folk-festival wherein (after certain rites and cere- 
monies are duly accomplished ) a citizen is selected to be the President of 
the United States. It is carefully compiled and edited from a study of 130 
years of useful clichés, good and bad oratory, tumult and shouting, and 
for the astute observer, a sometimes splendor. 

Only a democracy as unique as our own could contend with so 
troublesome a technique for filling the highest office in the land. Only an 
American uniquely well-balanced between supreme confidence in him- 
self and amazing trust in his fellow men could take the risk of running for 
office. 

The path to the White House is sinuous and twisting, full of ready 
pitfalls and unpredictable dangers. And having won the incredible race, 
a successful candidate must be prepared to face the gravest respon- 
sibilities shouldered by any single individual in the entire world. 

A President enjoys immeasurable fame and acclaim; yet his popu- 
larity is fickle, fragile and always in jeopardy. He can never please every- 
one. The late Adlai Stevenson expressed it in these vivid words: “The 
burdens of the Presidency stagger the imagination. Its power for good 
or evil smothers exultation and it converts vanity to prayer.” 

Every four years the phenomenon is repeated. New candidates 
surge forward to link their names to vast varieties of issues and slogans. 
With amazing vigor they journey up and down the countryside to articu- 
late hastily prepared speeches, most of them ghost-written. Tirelessly, 
these determined partisans face parades, whistle stops and all manner 
of personal appearances. They accept the challenge of television and 
conform to makeup and acting techniques to create an acceptable image. 

The interchange of views between rivals results in a by-product of 
taunts and sarcasm. Despite the frenzy of such verbal hostility, no lasting 
anger exists. Much like lawyers squabbling in the courtroom, presidential 
candidates battle with fury until the final minute. Once the campaign 
closes, they await the verdict with surprising equanimity, ready to abide 
by “the will of the people.” 

THE PEoPLe’s Cuoice starts off with the election of the first presi- 
dent, George Washington, and carries through to the present eve of the 


ABBOTT 


1968 election. Heard are the actual voices of past Presidents—“Teddy” 
Roosevelt, Wilson, Harding, Coolidge, Hoover, “F.D.R.,” Truman, Eis- 
enhower, Kennedy and Johnson. Those were the winners! The losers 
are represented, also, in the voices of William Jennings Bryan, “Al” 
Smith, Wendell Wilkie, Thomas E. Dewey, Adlai Stevenson and Barry 
Goldwater. Other celebrity voices include General Pershing, Henry 
Cabot Lodge, Huey Long and Everett Dirksen. Billy Sunday decries 
liquor, Rudolf Valentino sings, and touches of humor are supplied by 
Will Rogers and Eddie Cantor. 

Additional sounds of the past re-created in this remarkable album 
include a portion of the campaigning of John F. Kennedy and 
Richard Nixon, a chance again to hear “F.D.R.” expound his famous 
observation “The only thing we have to fear is fear itself,” and to meet 
Harry Truman head-on in one of his “give em hell” speeches. 

Music, which plays its part in political campaigns, is represented by 
Happy Days Are Here Again, Oh Suzanna and Hail to the Chief. Inci- 
dents in the 1930s are accompanied by the nostalgic music of popular 
artists of the days, and Hello, Dolly! carries us up to the political present. 

As THE PEOPLE’s CuoiIce aptly illustrates, a Presidential campaign 
is a remarkable blending of carnivals and crusades. Despite all its diverse 
and distracting elements, the process seems to work and the Presi- 
dential Sweepstakes remains both an American classic and a lasting 
phenomenon. 

Notes by JacK MITCHELL 


IN TIMES OF CHOICE 


You rest assured with either candidate 
whenever sleep is therapy 


PLACIDYL 


ETHCHLORVYNOL 


NEMBUTAL 


SODIUM PENTOBARBITAL 
PRM-263 
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A PROVEN 
TEAM 


In a series of studies! of thirteen 
sedative-hypnotic drugs, ‘““The re- 
sults indicated certain of the drugs 
to be more effective as sleep in- 
ducers...and others as sleep 
sustainers... while two drugs 
pentobarbital and ethchlorvynol) 
stood out as being very effective 
in both these capacities.” 


PRM-263 


PLACIDYE 


ETHCHLORVYNOL 


BOTH CANDIDATES 
OFFER A BETTER 
TOMORROW 


Patients are gently nudged to 
sleep with Placidyl. Onset is gentle 
and sleep relaxed. Shubin? found 
in a double-blind study of two 
groups of patients—one geriatric 
and one hospitalized—thata 
greater percentage awoke more 
comfortably from Placidyl sleep 
than from sleep with a placebo. 


Nembutal was the first of the 
short-acting barbiturates. Swift 
onset and relatively rapid detoxi- 
fication permits low incidence of 
hangover. 
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THE DOCTONS CHOICE 


Why you ean rest assured with either candidate whenever sleep is therapy 


NEMEUTAL 


STAND FIRMLY 
CN THEIR RECORDS 


In a study of 100 geriatric cases’, 
Denko reported, “From the phy- 
sician’s point of view, a hypnotic 
must be compatible with any 
underlying disease, free from toxic 
reactions, and agreeable to the 
patient. In terms of these dimen- 
sions of evaluation, and with spe- 
cific reference to geriatric patients, 
ethchlorvynol is clearly a most 
valuable agent.” 

Over a third of a century of use 
gives Nembutal the safety and 
assurance of a classic drug. Dur- 
ing this time, Nembutal has 
shown its value in probably every 
condition in which sedation or hyp- 
nosis is required. With Nembutal, 
you avoid the unexpected. 


SODIUM PENTOBARBITAL 


* 


AND WHEN TIME 
FOR ACHANGE, 
AN IDEAL 

SPLIT TICKET 


Tolerance can develop to the bar- 
biturates, and habituation can 
oceur with long-term use of any 
sedative-hypnotic. When con- 
tinued sedation is desirable, but 
you wish to guard against patient 
tendency to dependence, a switch 
to either medication can be ad- 
vantageous. With Nembutal and 
Placidyl, both you and your pa- 
tients can rest assured. 


See reverse side for disclosure information. 


PLACIDYE ETHCHLORVYNOL 


Indications: PLACIDYL (ethchlorvynol) is indicated as a mild hypnotic in 
the management of insomnia and as a daytime sedative for mild anxiety or 
tension states. It is of particular value when barbiturates are inadvisable. 

The drug has been reported beneficial as a sedative in patients with 
pruritus or dermatologic disorders and in asthmatic patients to permit sleep 
and to reduce the number and severity of attacks. PLACIDYL is also indi- 
cated to promote sleep during the last trimester of pregnancy. 

The drug has been used with success in patients under treatment for 
various orthopedic disorders, in cardiac patients, for pre-electroencephalo- 
graphic sedation. 

Contraindications: Hypersensitivity and porphyria. 

Warning: Do not use in 1st or 2nd trimester of pregnancy. Patients taking 
PLACIDYL should be cautioned about possible combined exaggerated effects 
when taken with alcohol, barbiturates, tranquilizers or other central 
nervous system depressants. Such effects might result in blurring of vision, 
paralysis of accommodation and profound hypnosis. 

Patients also should be cautioned concerning driving a motor vehicle, 
operating machinery, or other hazardous operations requiring alertness 
shortly after taking PLACIDYL. 

PLACIDYL should be administered cautiously to suicidal patients, and 

large quantities should not be prescribed. 
PSYCHOLOGICAL AND PHYSICAL DEPENDENCE: AS WITH OTHER 
SEDATIVE-HYPNOTIC DRUGS, PSYCHOLOGICAL OR PHYSICAL 
DEPENDENCE CAN DEVELOP. INSTANCES OF SEVERE WITH- 
DRAWAL SYMPTOMS, INCLUDING CONVULSIONS AND TOXIC 
PSYCHOSES CLINICALLY SIMILAR TO THOSE SEEN WITH BAR- 
BITURATES, HAVE BEEN REPORTED AFTER ABRUPT WITH- 
DRAWAL IN PATIENTS TAKING AS LOW AS 1000 MG. DAILY OVER 
A PROLONGED TIME. 

Patients who are addiction-prone, or who are likely to increase dosages on 
their own should be closely observed for signs and symptoms associated 
with withdrawal and abstinence. Signs include unusual anxiety, tremor, 
ataxia, slurring of speech, memory loss, perceptual distortions, irritability, 
agitation and delirium. Other less well defined signs and symptoms, not 
necessarily due to withdrawal and abstinence may include anorexia, nausea 
or vomiting, weakness, dizziness, sweating, muscle twitching and weight loss. 

Treatment of a patient who manifests withdrawal symptoms from 
PLACIDYL abuse involves readministration of the drug to approximate the 
same level of chronic intoxication which existed before discontinuance. A 
gradual, stepwise reduction of dosage may then be made over a period of 
days or weeks. The patient must be hospitalized or closely observed and 
given general supportive care as indicated. 

Precautions: Reversible toxic amblyopia has been reported with long-term 
continuous use. This appears to be extremely rare and may be related to 
individual idiosyncrasy. 

Caution is advised in prescribing for daytime sedation, since mental 
confusion and hallucinations have been reported in patients taking 500 mg., 
t.i.d. 

Dosage should be limited for elderly and debilitated patients to the smallest 
effective amount to preclude the possibility of oversedation (ataxia). There 
is insufficient data concerning children’s dosage to recommend pediatric use. 

Caution is advised in prescribing PLACIDYL for patients who are being 
treated with MAO inhibitors, including Eutonyl® (pargyline hydrochlo- 
ride). Transient delirium has been reported with the combination of ami- 
triptyline and PLacipyL. Dosage should be reduced if prescribed for 
patients receiving MAO inhibitors, or antidepressants. 
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Patients who respond unpredictably to barbiturates or alcohol, or who 
exhibit excitement and release of inhibitions due to such agents, may also 
react in this way to PLACIDYL. 

Rare susceptibility may result in prolonged hypnosis, profound muscular 
weakness, excitement, hysteria, or syncope without marked hypotension. 

In occasional patients the drug appears to be absorbed very rapidly and 
may produce transient giddiness or ataxia. Should this occur, a glass of 
milk or other food should be given with subsequent doses. 

Adverse Reactions: Hypotension, nausea or vomiting, gastric upset, after- 
taste, blurring of vision, dizziness, facial numbness, and allergic reaction 
typified by urticaria have been reported. Drowsiness may occur when used 
as a daytime sedative. Mild “BOE” and symptoms of mild excitation 
have occurred. 

Administration and Dosage: The usual adult hypnotic dose of PLAcIDYL 
(ethchlorvynol) is 500 mg. 1000 mg. may be administered as a single dose 
when insomnia is severe. A small dose of 100 or 200 mg. is often sufficient 
to re-institute sleep if untimely awakening occurs. 

For daytime sedation a dosage of 100 or 200 mg., two or three times 
daily, is usually sufficient to relieve mild tension or anxiety. An additional 
sedative dose (100 or 200 mg.) at bedtime may be taken to promote sleep 
in such patients. 

As a premedicant, 200 to 500 mg. is administered the evening prior to 
surgery to promote a quiet, restful night. If desired, and depending on the 
response the preceding night, an appropriate additional dose may be given 
two hours preoperatively. 

As a pre-electroencephalographic sedative, doses ranging from 100 to 

700 mg. may be used. 
Overdosage: The treatment of acute overdosage is essentially the same as 
for poisoning by any CNS depressant. An adequate airway must be main- 
tained for the comatose patient and oxygen administered. Peritoneal or 
hemodialysis have been reported of value in treating massive overdosage. 
The value of analeptics in such cases is controversial, and may aggravate 
the condition of patients in deep coma. 

Successful management of overdosage depends on continuous support of 
vital functions until consciousness is fully regained. General supportive 
measures should be employed, along with immediate gastric lavage. In the 
unconscious patient, gastric lavage should be provided by tracheal intuba- 
tion with a cuffed tube. 

How Supplied: Capsules, 500 mg., 200 mg., 100 mg. 


NEMBUTAL SODIUM PENTOBARBITAL 


Indications: For insomnia, daytime sedation, preoperative sedation, and 
obstetrical amnesia. 

Contraindications: Drug hypersensitivity, porphyria, severe respiratory 
depression. 

Warning: May be habit forming. 

Precautions and Side Effects: Exercise caution in patients with fever, hyper- 
thyroidism, diabetes mellitus, severe anemia, congestive heart failure, or 
liver impairment. Hypnotic effect may be prolonged in shock, severe liver 
disease, uremia, or following use of other respiratory depressants. 


1. Matthews, V., et al., Appl. Therap., 6:806, 1964. 
2, Shubin, H., et al., M. Times, 92:744, 1964. 
8. Denko, C. W., In files, Clinical Development Department, Abbott Laboratories. 
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SIDE 1 


Chanson d'amour 
Tintarella di luna 
Non dimenticar 

Pissi Pissi Bau Bau 

Il cielo in una stanza 


Peppe de mamma 
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SIDE 2 


Ma, he’s making eyes at me 
Piove (Ciao, ciao, bambina) 
Chachito 
La gatta 


Itsy bitsy, Teenie weenie, 
Yellow polka - Dot bikini 


Sei bella 


SENTIMENTAL REASONS 
DON’T CLOSE THE DOOR 
1 WANT TO KNOW WHY ~ | 
GOODNIGHT MY LOVE 
GIRL OF MY DREAMS 
ONCE UPONATIME | 
I'LL MESS YOU UP. 
I'M IN LOVE ™ 
_ MY DESIRE 
SENORETA 
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TECHNICAL DATA 


This disc was recorded on an 
Ampex stereo tape recorder 
from 10 CPS bottom to 
30,000 CPS top; transferred 
to disc with Neumann lathe 
plus a Teldec cutting head, 
and utilizes the standard 
‘RIAA’ playback curve. 

The disc was pressed from the 
finest virgin vinyl, ina 

process that removes surface 
noise and distortion. 

A microgroove-stereo pickup 
with a .0007 tip radius + .0001 ; 
is recommended for finest | 
results, with a stylus weight 
of not more than4 grams. 


Handle this dise with great 
care, especially avoiding 
touching the playing surface 
with fingers (skin oils damage 
the vinyl). Use a soft, 

damp cloth to clean the disc, 
and store it carefully in this 
jacket at moderate 
temperature. With proper 
care this high fidelity 
stereophonie dise should 

last indefinitely. 
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Two years have passed since we recorded our first album and it’s been a 
good two years. The good response from the public has enabled us to bring 
to you our second album featuring the amusing hit, “| Got A Wife.” 

We are proud to add to the bandstand Bill Andel, bringing on a new 
dimension of sound and vocals. In the past two years our instrumentation has 
grown to bring forth a new sound to the Mark Vyhlidal Orchestra which we’re 
sure you'll like. We proudly invite you to sit back and enjoy our second album 
featuring the liveliness and freshness of the “best’’ music around — polkas 


= and waltzes, 
Louie Oborny i “VID , Bill Andel 
Bass Sincerely, IME Ughhidah Tenor-Baritone Sax 


Clarinet—Vocals 


SIDE ONE SIDE TWO 

1. | Got A Wife’>— Polka 1. Perhaps You Remember 

(Vocal: Mark and Deana) — Polka 
2. Harmonizing Dance Hall 2. Our Wedding Anniversary 

— Polka (Vocal) — Waltz (vocal) 

3. Forever Yours — Waltz 3. Singin’ About My Peanut 

(Composed by M. Vyhlidal) — Polka (Vocal) l 

Dan Pasonault 4. 90’s — Polka Deana Vyhlidal 
THIATBEE Alto cTenOr Sax 4. What BG — Polka (Acc. Solo) Tenor-Alto Bay Clennet 


Vocals 


5. Ringing Bells — Waltz 5. Grandmother’s Village 


(Vocal) = Waltz (Vocal) 
, 6. | Want To Dance With You 
6. Bohemian — Polka — pole 


(Composed by T. Kunhart) 


Recorded At: 
Authentic Audio Lab 


Booking Address: Produced By: M. Vyhlidal se Ene eNO eee Syezak A 
A E and/or duplication 
j j Mark Vyhlidal Arrangements: M. Vyhlidal on TAPE or otherwise, without r hlidal 
Dennis Tomsicek Box 203 compensation or owner's Mark vy ida 
Drums Fremont, NE 68025 Also Available: permission, Is prohibited and violates Accordian 


Phone: (402) 721-6364 Cassette Tape—MVC-1985 Federal Law Title 17 US Code Trumpet—Vocals 


UNITED METHODIST CHURCH CHOIR 
SANCTUARY CHOIR 


presents 
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} 


“Sing Unto the Lord : 
A New Songy 


Sharon J. Willis, Director 
Beverly Troutman, Accompanist 
Rey. Cornelius L. Henderson, Pastor 


ALTOS 

Beverly A. Briscoe 
Henrietta Stocks Brown 
Beatrice Stafford Church 
Wylene Adams Campbell 
Rhonda I.W. Selby 
Carolyne Hall Simmons 
Velma Parrish Smith 
Kathryn R. Stewart 
Charlotte Whitehead Styles 
Beverly Jackson Troutman 
Carol E. Willis 


SOPRANOS 

Cheryl Moore Billups 
Betty Williams Carson 
Doris H. Dixon 

Helen Muckle Elder 
Rubye D. Griffin Geer 
Leneice Letman Griffin 


Vera Davis McCullough 
Barbara Lee Moody 
Joann Moody 

Patricia G. Murdock 
Fannie E. Ross Nichols 
Mary L. Reed 


TENORS 

Ernest Barefield 

Lee Von Bonton 

Johnnie R. Simmons 
Oliver R. Sueing (Quartet) 
Ronald Townsend (Quartet) 


BASSES 

Marvin F. Billups, Jr. (Quartet) 
Benjamin Selby 

Clinton A. Smith (Quartet) 
Norman W. Thomas 
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Ben Hill Sanctuary Choir 


It is with much happiness and dedication that the members of 
the Ben Hill Sanctuary Choir record their first album. This choir 
is known for its fellowship and loyalty to Rev. Henderson and the 
Ben Hill United Methodist family. A special thanks to our 
sponsors who without their kindness and unselfish commitment 
made this endeavor possible: Dorothy Henderson, Thomas 
Cordy, Felker Ward. 

The proceeds of this album will be used to purchase a three 
octave handbell set as a memorial to the late Rosalyn McMillan 
Ratliff whose memory will always be deeply engraved in the 
hearts of the Ben Hill Family. 

This album was recorded on location at Ben Hill united 
Methodist Church, October 21, 1979. 

Thank you Ben Hill members for helping us to continue our 
ministry through music as we sing unto the Lord a new song. 

Sharon J. Willis 


SIDE ONE 
SPIRIT OF SHE LIVING GOD) .-e.-- 2° 8... arr. Harry Wilson 
LOVEMWAS WHEN 2c. -ecbeeeee errors Walvoord and Wyrtzen 
HALLELUJAH AMEN ........ C.L. Henderson Quartet (Handel) 
HVIN ORS OUR SIIME cee -ceeeeereeer ee arr. John Ness Beck 
THE; LORD )S/PRAVER G35 see soeeie re -ee Eee Eee errr rre Malotte 
Solo, Sharon J. Willis 
COME, YE DISGONSOLATE 2-22------- arr. Flack & Hathaway 
Duet, Fannie Nichols and Oliver Sueing 
SIDE TWO 
LORD ICANT ETURNEBACKES er Eee ree Eero Traditional 
Soloist, R. Townsend 
IES AL URIGHTOY Saas -ceerce “eee rere GEEe eee Bobby Jones 
Obligato, S.J. Willis 
LER THE} CHURCHIROLION pes -e- eee eee ee Traditional 
C.L. Henderson Quartet 
PARED E WELLS PARERYE WELL)?! 2 pe: peer Traditional 
Soloist, Oliver Sueing 
THEY THAD WAID. .32 4. fn22¢ 442s e266 eee Donald Veil 
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Recorded and Remix Engineer by KITARO 
Recorded at KITARO NAGANO YASAKA ATELIER 
Mixing Audio Engineering Consultant by MA YOSHI OHKAWA 
Assistant Engineer by ATSUSHI KAJI (Sound Design) 
Remix at SOUND DESIGN STUDIO (Tokyo) 
Mastered by MITSUBISHI X80 PCM TAPE-RECORDER 


Music, Arranyments and by KITARO 
KORG SYNTHSIZER/ROLAND SYN THSIZER/PROPHET 5 MINI MOOG 
12 STRINGS GUITAR/ ACOUSTIC GUITAR 
YAMAHA CP-80 ELECTRIC PIANO/FENDER RHODES EMULATOR 
DRUMS/PERCUSSION /SITAR/SANTOOL’ TAMBRA HARP 


Music Copyrights Controled hy SOUND DESIGN MUSIC 


Recording Managiment by TETSUJ] HAYASE 
Associate Produced by MOKO NANRI 
Front Photo hy NHK 
Photo by JIGOU OHMURA + YASUO MURO 
Designed hy AKIRA YAMAMOTO, YASUHIRO YAMAUCHI 


A Very Special Thanks to 
ISAO TAMAL (NHK), KOHICHI HIRAO (NHK), SILK ROAD PROJECT (NHK) 
SHINJI CONDOU (P.C.C,) 
“BATIC KING" for Supply of Antigue Batic (Front Coyer) 
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SIDE A 
Dialogue 


REMEMBRANCES... . . | Psalms 139 
ii Dialogue 


: ; Peace To All Men 
the thread which sews together gf is a "3 “Lally 


° Pan : Sa % Dialogue 
pieces of our living @ , See The Great Light 

and makes a fabric of the whole. ; gop 
, < Z " Dele 
The proof of promises ae Dialogue 


__ made and kept. ; Emanuel 
The retelling of a story : ; Oh Sune 


that has everlasting truth : Dialogue 
He Means The World To Me 


and gives us courage q Peace To All Men (Reprise) 


to face each new day. fl Arranged and Produced by Bill Cates 
- bie Production Assistants—Linda Cates, Paul Hargett 
Drama Consultant—Norman Bowman 


Jack Clement Recording Studio 

Nashville, Tennessee 

Recording Engineers—Brent King, Rick Horton 
Remix Engineer—Rick Horton 

Cover Design—Norman Bowman 


SINGERS 
(*Soloists) 
Pam Ashburn 
Becky Becker 
*Linda Cates 
Ed Farrow 
*David Ford 
Shirley Freed 
John Griffing 
Sarah Lu Lunn 
*Don Madaris 


Kathy Mattingly - 
*Elizabeth Ogletree 
Randy Smith 
*Bob Staten 
Sheri Staten 
Paul Welleford 
MUSICIANS 
Piano, Electric Piano, Orchestron— 
Beegie Cruser Adair ~ 
Bass, Guitar—Billy Adair 
Guitar, Steel Guitar, Electric Guitar— 
John Rich, Lloyd Wells 
Drums—Bob Cates, Chris Brooks ~ 
Strings—Cindy Bowles, 
Gary Kirksey, Donna Behm 
Horns—Terry Williams, Rick Gibson 
Handbells—Fred Freed, 
Mydonna Marshall, Melinda White 
Oboe— Diane Barbee 
Flute—Rene Holt 


ACTORS 
Norman Bowman 
Linda Cates 
David Ford 
Robin Heath 
Tim Heath 
Charles Hughes 
Barbara Jones 
Billie McCracken 
Joe Morgan 
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Church of God 
State Youth & Christian Education Dept. 
P.O. Box 400 
Doraville, Ga. 30040 


The Youth World Evangelism Appeal is a Ministry of Church of God Youth. 
The 1973 project is the building of a Bible School for the Indian Christians 
3 ‘ in South Africa. There were only pagans and demoniacs when the Rev. J. F. 
3 yi: A Rowlands and his brother began their work with these Indians around fifty | 
sens ee ta a years ago. Today one out of twenty Indians are members of the Church of 
God in South Africa, thus presenting the urgent need for hundreds of Indian 
pastors to shepherd the thousands of Indian Christians. 


Georgia’s NATIONAL TEEN- TALENT WINNERS ' 
= : : : The Youth of Georgia has responded to the Y.W.E.A. Challenge by produc- 


ing this Album which is being sold to raise money for the Indian Bible 
School. Under the capable and dedicated leadership of Rev. and Mrs. Kelland | 
K. Jeffords, the State Youth and Christian Education Department has called 


= 
i) BB together youth voices from all over Georgia to be blended into a symphony 
I) of concern and caring for their fellow Christians across the sea. 

L | On State Teen Day, May 19, 1973, the Youth Choirs from all over the State 


came together for this “Youth Happening” and were directed by Mr. F. M. 
Moore, who has been director of the Mt. Paran Church of God sanctuary 7 
Choir for over ten years. Added to this fine group of performers was a spe- 
cial small group composed of twenty-five select voices. Also, Georgia’s Na- 
tional Teen Talent Champions whom we owe a special note of thanks for 
their contribution as well as to the faithful Choir directors around the State 
who work year after year to help the youth to develop and to use the talents 
God has given them. 


SN 


Edward Starnes 
Instrumental Solo 
Non-Keyboard Div. — 1970 


Cynthia Clements McLuhan 
Vocal Solo — 1968 


Dianne Jeffords Lawson 
Instrumental Solo 
(Keyboard Division) 
1970 


Rev. & Mrs. Jeffords and all those who have co-operated with them in this 
worthy endeavor have made a contribution to the lives of the Indian Chris- 
tians who-are hungry to learn and teach God’s Word. We shal! know the ulti- 
mate value only in eternity. We give our sincere thanks now to: God and to 
all those who have made the production and purchasing of this album a labor 
and response of love. 


Steve Land 


Choir Director 


CREDITS 
Side | Side II Recorded: LeFevre Sound Corp. 


Reachout-3:10; Author, Otis Skillings; 
Trio: Carolyn Marchman, Mary Fitzgerald, Cathy Dorsett 

One More Day-3:20; Author, Garland Craft; Arr., Dianne Lawson 
Piano Solo: Dianne Lawson (Vocal-lris Guyton) 

He is the Way: He is the Truth; He is the Life-1:56; 
Author, Otis Skillings 

The Longer | Serve Him-2:08, Author, William Gaither; Arr., 


Cyril McLellan 
My Tribute (To God Be The Glory)-3:16, Author, Andrea Crouch; 


Soloist-Ray Dawson ‘ 
Happy Am 1-1:28; Author, Mickey Holiday; Arr., Kevin Blake 


He’s the Lord of Glory-3:22; Author, Phyllis Spiers; Arr., 
Cyril McLellan 
Face to Face (Medley)-3:15; Solo: Cynthia McLuhan; Arr., 
Bill Land 
All of my Tomorrows-2:59; Author, Ed Seabough; — 
Bill Cates 
Jesus is a Friend to Sinners-2:25; Author, John W. Peterson 
| am not Worthy-2:52; Author, B. Bixler; Flutist: Edward Starnes 
He Brought me Out-2:23; Author, H. Zelly-H. Gilmour; Arr., 
Jerry Kirk; Solo: Cathy Dorsett — Trumpets —s 


Engineer: Pierce LeFevre 

Printed by: Williams Printing 

Manufactured by: Capito! Records 

Pianist: Dianne Lawson 

Organist: Betty McBrayer (Mass Choir) 
Pat Arrington (Special Choir) 

Trumpets:"Steve McBrayer, Ricky Copeland 
Bennie Robinson 

Bass: Ronnie Goss 

Drums: Joe Sicurella 

F. M. Moore — Choir Director 
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Los Sones de Mariachi de Blas Galindo (N. 
en San Gabriel, Jal., en 1911) fueron escri- 
tos para pequena orquesta para el programa 
de musica mexicana que Carlos Chavez diri- 
gid en Nueva York, en mayo de 1940, con 
motivo de la Exposicién “20 Siglos de Arte 
Mexicano”, que se celebré en el Museo de 
Arte Moderno. El propio compositor reescri- 
bié la partitura para gran orquesta y en esta 
forma se ha dado a conocer con enorme €xito 
en muchos paises de América. La obra, cuyo 
titulo evoca las fogosas melodias, que tocan 
los conjuntos instrumentales del Estado de 
Jalisco, esta basada principalmente en el sén 
La Negra, cuya melodia se halla contrastada 
por otras como El Zopilote y Los Cuatro Rea- 
les. Con profundo sentido de las esencias 
populares y la sonoridad de los conjuntos po- 
pulares, formados habitualmente por violines, 
arpa, jaranas, guitarras,guitarrones, trompeta, 
etc., el compusitor ha plasmado la esencia 
misma de este atractivo arte folklérico con los 
recursos sinfénicos modernos. 


Otra de las obras mas conocidas del reper- 
torio sinfénico mexicano es el Huapango de 
José Pablo Moncayo (N. en Guadalajara, Jal., 
en 1912). Se trata de una estilizacién de la 
musica de la cancién-baile de este nombre, 
que da su cardcter tipico a las fiestas po- 
pulares de la regién costefia de Veracruz y 
algunos otros Estados. El elemento mas im- 
portante del “Sdn de Huapango” es su ritmo 
excitante y variado, asi como el empuje arro- 
llador de sus melodias. Los conjuntos que 
tocan el acompafiamiento estén formados por 
lo general de arpa y jarana, aumentados con 
violines y guitarras. De la combinacion de 
estos instrumentos deriva otro aspecto caracte- 
ristico del huapango, o sea sus esplendorosas 
y cautivadoras sonoridades, que el composi- 
tor de esta pieza ha trasladado con extraordi- 
naria habilidad a la gran orquesta moderna. 

En esta obra figuran tres huapangos pro- 
cedentes del Puerto de Alvarado, en donde el 
huapango conserva su estilo mas genuino. En 


las diferentes partes de la obra, el compositor 
ha utilizado tres de los nuapangos mas popu- 
lares, el “Siqui Siri”, el “Balaji” y “El Ga- 
vilan”. 

Esta obra fué estrenada el 15 de agosto de 
1941 por la Orquesta Sinfénica de México. 


Director 


ORQUESTA SINFONICA NACIONAL 


DE MEXICO 


LADO UNO: 


GALINDO 
SONES DE MARIACHI 


MONCAYO 
HUAPANGO 


LADO DOS: 


CHAVEZ 
SINFONIA INDIA 


HERRERA DE LA FUENTE 
FRONTERAS 


SS 


Luis HERRERA DE LA FUENTE se ha colo- 
cado durante los iiltimos afios en un pri- 
merisimo lugur entre los nuevos directo- 
res de orquesta mexicanos. Naci6 el 25 
de abril de 1916 en la Ciudad de México, 
donde realiz6é sus estudios profesionales 
en la Facultad de Misica de la Univer- 
sidad con los maestros Carlos del Castillo 
(piano) y Rodolfo Halffter (composi- 
ci6n). Después de actuar durante varios 
anos como pianista y director de coros, 
fund6 y dirigié, en 1950, la Orquesta de 
Camara de Bellas Artes y, cuatro afios 
después fué nombrado titular de la Or- 
questa Sinfénica Nacional de México. 
También tuvo brillantes actuaciones en 
Sudamérica y en Europa, y es composi- 
tor de muchas obras para piano, misica 
de camara, ballet y orquesta sinfénica, 
que revelan su fuerte y original perso- 
nalidad artistica. 


ae 
SEQ 


HERRERA DE LA FUENTE 


LA “SINFONIA INDIA” de Carlos Chavez (n. 
en 1899 en México, D. F.), es posiblemente la obra 
mas popular del compositor, por la accesibilidad de 
sus temas populares y la brillantez de su instrumen- 
tacién. Fue compuesta durante uno de sus viajes a los 
E. U. A., en 1935, y estrenada, bajo la direccién del 
autor, el 23 de enero de 1936 en una transmision de 
la radiodifusora Columbia Broadcasting de Nueva 
York. Los dias 10 y 11 de abril se incluyé también en 
los programas de la Sinfénica de Boston; el 31 de ju- 
lio de ese mismo afio, Carlos Chavez la hizo escuchar 
por primera vez en su pais, en la temporada de la Or- 
questa Sinfénica de México. 


Los temas principales de la Sinfonia India son me- 
lodias aut6ctonas que provienen de la costa nortefa 
del Pacifico; una de ellas sobrevive entre los indios se- 
ris de Sonora, otra entre los huicholes de Nayarit, y 
otra mas entre los yaquis, también de Sonora. En ellas 
el compositor encontré la gran fuerza expresiva del 
arte indigena que radica “en su variedad ritmica, en 
la libertad y amplitud de sus escalas, en la riqueza del 
elemento sonoro y en la sencillez y pureza de sus me- 
lodias”. En.la partitura figuran, ademas de la dota- 
cién usual de la orquesta moderna, varios instrumen- 
tos indigenas de percusi6n, tales como cascabeles, ji- 
cara de agua, giiiro, dos teponaxtlis, huhuetl, raspa- 
dor, etcétera. 


EL BALLET EN UN acto Fronteras. de Luis He- 
rrera de la Fuente (n. en 1916 en México, D. F.), fue 
escrito durante los meses de agosto y septiembre de 
1956 por encargo del bailarin y coreégrafo Guillermo 
Arriaga. La obra no llegé a representarse, de modo 
que su musica se escucha en la presente grabacién por 
primera vez, en forma de suite de concierto. El len- 
guaje musical de su autor tiene hondo lirismo y su es- 
critura es vigorosamente contrapuntistica. Con firme- 
za y entera libertad conduce las voces melddicas, has- 
ta cuando éstas aluden a motivos mexicanos, lo cual 
produce frecuentes choques arménicos que llevan la 
musica muchas veces a los linderos de la tonalidad 
tradicional. Con ello afirma un nacionalismo musi- 
cal mas alla del pintoresquismo folklérico que preva- 
lece an en gran parte de las obras que se escriben en 
México. Es una musica que se proyecta en forma in- 
mediata, a la vez que su contenido refleja densa y pa- 
tética emotividad; es auténticamente contemporanea 
en el sentido de que sus pensamientos musicales se ex- 
ponen y desarrollan con perfiles escuetos, de gran vi- 
talidad ritmica y fuerza inventiva, dentro de estruc- 
turas formales rigurosamente definidas. No hay en ella 
la menor verbosidad ni divagacién: su belleza esta co- 
mo labrada en piedra y hace pensar en la monumen- 
talidad y la aspereza de ciertas esculturas indigenas 
En cada momento refleja la mano plasmadora de un 
verdadero maestro, de fuerte e inconfundible perso- 
nalidad. 
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RECORD SERIES No.8 


Seasons Greetings and very Good Wish 
For a Happy Christmas and a Bright New Year 


SIDE ONE 
3007 
KOREAN FOLK SONGS 
: KOREAN FOLK SONGS 1. Arirang SepranclGhe Kling Kim 
~ Doraji Soprano Cha Kyung Kim ward s KBS Chorus 
KBS Chorus 2. Goonbam Taryung Soprano Cha Kyung Kim ~ 
~Chunan Samguri Soprano Cha Kyung Kim 3. Beteul Ga '_. Soprano Cha Kyung Kim 
_ Soprano Cha Kyung Kim Si KBS Chorus 
KBS Chorus 4. Nodeulgangbyun Soprano Cha Kyung Kim 
~ Yangsando Soprano Cha Kyung Kim 5. Miryang Arirang Soprano Cha Kyung Kim 
Banga Taryung Soprano Cha Kyung Kim KBS Chorus 


KBS Chorus 


“ARIRANG?” is probably the most famous of all Korean folk songs. Its com- 

poser is unknown, but its popularity has remained undimmed for centuries. 
: ; ate eau “ARIRANG” voices the lament of a maiden over the departure of her lover 

ORATI. In the spring the village girls go to tbe valleys ang ene to the capital city of Seoul (in the old days a long and eee trip on foot 
to dig the roots of the Doraji flowers. As they work they sing of their love = or horseback) from which he may mever retura™Durine 19508e modified ence 
‘their absent sweethearts. » modernized version of chis ancient tune achieved wide popularity in America 

NAN SAMGURI”. “Chunan is city in Chungchung Namdo Province, under the name “Johnny’s on His Way”. 
guri” is the word for a road crossing. The sorg describes a traveler's “GOONBAM TARYUNG” is a song sung by sidewalk venders of Feastedls 
2 x fi chestnuts during autumn and winter. The stallmen sing) the song emphasizing — 2 
elancholy mood as he rests under the willow trees by the crossroads. Gheltine Gag the wiael Dlows ayy jnodlens All quith momar . 

_“JINDO ARIRANG”. Jindo is the name of an island off the southwestern “BETEUL GA” originated in Gyunggi Province many years ago. It is a 
f Korea. For many generations the romantic island girls have sung this love song of young farm women weaving cloth at their home looms. a 
3 z on 2 e passing sailers to rythmic movement of the shuttle is reflected in the melody. ; : 
Sesh ee eat = a ae Pe Aa ae S “NODEULGANGBYUN"” is a nostalgic song which describes the beauties 
my the message of their ‘ove to their eS rege) : of the Han River, and relates the changes of season and foliage to the tran- 
YANGSANDO” is sung by young boys and girls in springtime. It is a Sianee OF Inuvaera Ie 
of returning migratory birds, butterflys, flowers, and the soft romantic ' “MIRYANG ARIRANG? is a very old song of a tragic love of a man-se Se 

breezes of the season. vant for ne gene Saad es me os is ee to hay 
=: 7 i Ay ° . originated in Gyungsan, amdo Province because “Miryang” is the name o 
ANGA TARYUNG”. The word “Banga tien a poeta mul for ball ae in that ste The lyric describes how the ate girl indignani 

ng barley and other grains, the word “Taryung” indicates a special type of rejects his advances on a moonlight night, when, goaded to madness by 
ls song. Traditionally, the farm women sing this song in time with unrequited love, he stabs her to death. The young girls in Miryang st i 


g pestles as they soul the grain. this song in groups under the full moon. 


MICROGROOVE LONG PLAYING RECORD KEEP CLEAN WITH DAMP CLOTH 
ADE BY KOREAN BROADCASTING CORPORATION Printed in Korea 


KBC-8 
Records, LP, Korean, Folks 
as, Song, 3 to a set, 10-songs, 
hg H9-S003, 405 


END LP 316 


Th 
‘Sound of 
the 


Flamingos 


Vocal groups on records are as numerous as freckles on the 
redheaded kid next door. They also seem to multiply like rabbits 
with a vengeance and disappear from the scene with equal speed 
into obscurity. The Flamingos are different. Since 1952, the group 
has sung on records and inclubsto prove both their popularity and 
staying power. 

The sound of the Flamingos is a unique one and if imitation is 
indeed a form of flattery then the Flamingos are without question 
the most flattered group singing today. Despite the imitations, 
the Flamingos remain an entity that has endured. 

The basis for the Flamingo sound is, of course, the mainstay, 
Ezekiel (Zeke) Carey, Jacob (Jake) Carey and Paul Wilson. The 
three have remained inseparable despite the often chaotic circum- 
stances that surround holding a vocal group together. 

Despite the1oss of such important members of the group as lead 
singer Sollie McElroy in 1956 and later Nate Nelson and Tommy 
Hunt, the three boys immediately set out to reorganize and reestab- 
lish the Flamingos. Today, and as heard in this new recording, 
the Flamingos include along with Zeke (tenor), Jake (bass), and 
Paul (baritone) drummer singer Billy Clarke; lyric tenor Eddie 
Williams, saxophonist Julien Vaught and guitarist Alan Fontaine. 


2 


The sound that made the Flamingos so popular remains evident 
in this new album and whether they are harmonizing a well loved 
standard or burnishing a new original their treatment isa reward- 
ing listening experience. 

The Flamingos have appeared everywhere from the posh 
Americana Hotel in New York and the sophisticated Basin Street 
East to the college campuses of Harvard, Princeton and Yale. Their 
appeal has a broad base because they treat each song with a fresh, 
inventive approach. They leave the tired, harmonic cliches to their 
imitators. 

This then is the Sound of the Flamingos. ..... a sound that 
will bring you new delight in this new collection of their work. 


Produced by Henry Glover & George Goldner 


A: TOO SOON TO KNOW / FLAME OF LOVE / THE SINNER / 
V’’M COMING HOME / (WHEN YOU’RE YOUNG AND) ONLY 
SEVENTEEN / OL’ MAN RIVER 


B: YOU’RE MINE / MY LOVELY ONE / I KNOW BETTER / 
MOONLIGHT IN VERMONT / WITHOUT HIS LOVE / DANNY BOY 
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KOREAN BROADCASTING 


SIDE ONE 

3003 
1. Garden Balsam 
2. Nagdong River 
3. Gentle Breeze 
4. Bagyun Falls 


Composed by Nan Pa Hong, Sung by Chun Ae Kim 
Composed by Tae Hyun Park, Sung by Chun Ae Kim 
Composed by Rody Hyun, Sung by In Bum Lee 

A Korean Folk, Song Arranged by Sung Tae Kim 


Sung by In Bum Lee 
5. Longing for Home | Composed by Dong Jin Kim, Sung by In Bum Lee 


Music Accompaniment by KBS Symphony Orchestra 
Under the Direction of Nam Soo Lee 


“GARDEN BALSAM” Nan Pa Hong, 
Hyung Joon kim, was composed and written during the unhappy period of 


composed by Mr. lyric by Mr. 


Japanese misgovernment in Korea. The song expresses in a most subtle and 
oblique manner the sufferings of the Korean people, who well understood 
that the withering balsam plant symbolized Korea under Japanese domina- 
tion. The singer, soprano Chun Ae Kim, gained nation-wide popularity 
for her rendition of this song until the Japanese Government General finally 
realized the concealed implications of the lyric, and forbade her to sing 
before any public gathering. Today Miss Kim teaches music at Soogmyung 


Women’s University. 


*“INAGDONG RIVER” sung by Miss Chun Ae Kim, was composed by 
Mr. Tae Hyun Park; the lyric is an adaptation of a poem written by Mr. 
Eun Sang Lee, a noted contemporary poet. The song is in praise of the 
Nagdong River, which for millenniums has played a prominent part in the 
development of Korea, and at various stages of Korean history, marked the 
bourdary lines between contending dynasties. The river is famed also for 
its scenic beauty, ard along its banks many ancient temples and pavilions 
receive thousands of visitors every year. 


“GENTLE BREEZE” 
Mr. Rody Hyun, Dean of the College of Music, Seoul National University. 
Dean Hyun is noted both for his light popular tunes and his serious operatic 
compositions which include “CHUNHYUNG JUN” (Fragrance of Spring), 
and “PRINCE HYODONG”. The lyric of “GENTLE BREEZE” is a poem 
written by Professor In Sub Song. The tenor, Mr. In Bum Lee, is consid- 
ered one of Korea’s finest. 


“BAGYUNG FALLS” 
song. The composer is unkown. 
Tae Kim, a member of the*faculty of the College of Music, Seoul National 
University. The Bagyun Waterfall has been renowned for its beauty for 
many centuries, and has long been a favored resort of Korean scholars and 
It is*Sung by tenor 


is a popular sentimeatal Tove song composed by 


is a modern arrangement of very old Korean folk- 
This arrangement is by Professor Sung 


poets, who have written countless poems in its [pute 
In Bum Lee. 


“LONGING FOR HOME?” is a popular favorite in Korea.” 
Mr. Tong Jin Kim, the nostalgic song reflects the composer’s long exile in 
Manchuria, and his flight to freedom from north Korea. The lyric is an 
adaptation of a poem written by Mr. Un Sang Lee, It is sung by tenor In 
Bum Lee. 


Composed by 


MICROGROOVE LONG PLAYING RECORD 
MADE BY KOREAN BROADCASTING SYSTEM 


SYSTEM RE 


No.3 


SIDE TWO ie 
3004 : 
CHORUS 
1. Nostalgia Composed by Wun Sik Lim, Arranged by Nam Soo Lee 


2. Odoldogi A Korean Folk Song, Arranged by Goog Bae Kim 

3. Jejoo-do Taryung A Korean Folk Song, Arranged by Goog Bae Kim 

4. Neurige Taryung Composed by Byung Oo Lee, Arranged by Jae Hyun Lee 
5. Brilliant Home Composed by Yong Ha Yoon 


KBS Mixed Chorus Music Accompaniment by KBS Ensemble 
Under the Direction of Nam Soo Lee 
KBS Mixed Chorus was organized in September, 1957 by the Korean 
Broadcasting System, as the first professional choral group in Korea. Its 
thirty members were carefully selected from among graduates and students 
of Korea's musical colleges. 
through its regular radio broadcasts over the Korean Broadcasting Network. 
Earlier this year, the Chorus made a history-making two months tour to 
many free Southeast Asian countries as part of the Korean Goyernment’s 
Good-will Cultural Mission. The Chorus received enthusuastic acclaim in 
every country for its fine interpretations of classical selections and the emo- 


It has developed a wide following in Korea 


tional Korean folk songs. 

The conductor of the Chorus is Nam Soo Lee, a musician of long ex- 
perience and exceptional talent. Mr. Lee is a graduate of the College of 
Music, Seoul National University. Much of the credit for the success of the 
Mixed Chorus can be given to Mr.. Lee. 

The KBS Chorus, accompanied by the KBS Ensemble, sings a group of 
five songs: 

“NOSTALGIA”, composed by Professor Wun Sik Lim. Professor Lim 
studied music at Nippon Music School in Japan, and at the Julliard School 
of Music in the United States. He is noted as a pianist and conductor, and 
is the Conductor of the KBS Symphony Orchestra. 
““NOSTALGIA” was prepared by Mr. Nam Soo Lee especially for the chorus. 
The lyric is an adaptation of a poem written by Mr. Mog Wul Park. 
“ODOLDOGI”, is a medern chorak arrangement by Mr. Goog Bae Kim, of 
a very ancient folk song sung by the people of Jejoo Island, the largest of 
Korea’s many islands, which lies in the Southern Sea. The sentimental lyric 
describes the emotional reactions of young and men women on a brightly 
moonlit night. > 
*JEJOO-DO TARYANG” is another folk song originating on Jejoo Island. 
For many generations Jejoo Island has been described as a place where there — 
The Jejoo 
women are notable for their strength, vitality, and independence. +*JEJOO-DO 
TARYANG"” is a love song of the Jejoo women. Its origin is lost in antiquity. 
“NEURIGE TARYANG” was composed by flautist and composer Byung Oo 
Lee, It describes the romantic, capricious playfullness of young people on 
This choral arrangement is by Mr. Jae Hyun Lee. 
“BRILLIANT HOME” is a popular song which voices the traditional Korean 
affection for home. It was composed by Mr. Tong Ha Yoon, The lyric is 
an adaptation of a poem written by Mr. Ki Won Park. 


are **too many rocks, too much wind—and too many women”. 


a bright spring day, 
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NUSICIANS: 


IN 
GUITAR ** JACK GROOMS \\ 


BASS ** FRED McMAHAN ) 

BANJO ** BILL CHAMBERS e 

FIDDLE = ** COY FINGER x ] e 
MANDOLIN ** CARL STUMP \ 


2. OLD MAUNTAIN DEW 

3. GOLD RUSH 

4.\'LL GO STEPPING TOO 

5. ORANGE BLOSSOM SPECIAL 


Side 2 


1. NINE POUND HAMMER 

2. SALTY DOG BLUES 

3. WORRIED MAN BLUES 

4. SITTING ON TOP OF THE WORLD 
5. SALLY GOODIN’ 


TLP- 1014 


1. WALKING SHOES 


For Reorders 
CONTACT: 


JACK GROOMS 
P.O. BOX 143 
GATLINBURG, TENN. 


Records & Jackets Manufactured by 
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COME UP HIGHER 
FRIEND PIERRE DESROCHES 


Itft up your heart 
gain altitude 
Enjoy the Fltght - 


Behold the Splendor of mountains 
woods and seas, 

Soar on the wings of Fatth, 

see Vistons, 

Drean dreams - 


Harmonize wtth the symphony of creation 
Let time converge. 
Be present to the NOW- 


Praise the Lord for sun and moon, 
Praise for the Wight and the Son, 
Mothers and fathers......praise. 


Sing the hynm of the untverses 
Search and discover 
New heavens and new earth. 


HOW GREAT THOU ART. 


UN HOMME QUIS ELEVE, ELEVE LE MONDE! 


A man who elevates himself 
elevates the world with him! 


SIDE TWO 
1.- THE PALMS (English & French) 


2.- IF WITH ALL YOUR HEART 
(Mendelssohn) 

3.- SEEK YE THE LORD 
(Roberts) 

4,.- AVE MARIA (Latin) 
(Bach-Gounod) 

5.- O LORD MOST HOLY (Lattn) 
(C, Franck) 


accompanist Nancy Hartman 


agent R.Pelzer 
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ae JULITO RODRIGUEZ 


L Y SU TRIO 
é (JULITO-TATIN VALE-RAFAEL CHARON) 
lh CONTENTS 


\ } 
Va \ SIDE 1 
[ 1. TU ALMOHADA (Bolero) 
BY 2. MI_DESTINO (Vals) Zz. )2-¢a- 


3. AMANECE (Lamento Jibaro) 
4. EL CORAZON NO. ENGANA (Bolero) 
d RAZ ANA 


— 5. CREDO DE AMOR (Bolero) 
6. IDILIO DE UNA NOCHE (Bolero) 


SIDE 2 


1, FLOR DE ROCA (Bolero) 
2. CARINITO (Bolero) 

3. SIETE BESOS (Bolero) 
a4. MENSAJE (Vals) =} 

5. TU PRIMER BESO (Bolero) 


6. TE PERTENECE A TI (Bolero) 


———) 


In the ANSONIA catalog are the names of many of the greatest Jatin 
artists in the world. At this time, we are very pleased to add to the catalog 
the name of JULITO RODRIGUEZ AND HIS TRIO. 


JULITO RODRIGUEZ gained fame for his unforgettable association with 
the Trio Los Panchos, Taking his place with this trip as first voice, they toured 
most of the important cities of all the continents. 


On the 22nd of March 1957, JULITO RODRIGUEZ formed his own trio 
“Los Primos” which is now known as JULITO RODRIGUEZ AND HIS TRIO. 
This group was organized, in Puerto Nuevo, Puerto, Rico, with the incorporation 
of two other fine musicians, TATIN VALE and RAFAEL CHARON. 


JULITO RODRIGUEZ REYES was born in Santurce. RAFAEL SCHARON, 
known as Char6n, comes from San Sebastian and TATIN VA whose complete 
name is Eligio Vale Hidalgo, was born in Moca. 


This famous trio made their debut at the Teatro Matienzo in San Juan, 
Puerto Rico. They were sensational! The critics had great praise for them. Later 
on they made personal appearances on radio and television and fulfilled suc- 
cessful engagements in the best night clubs in San Juan. 


These young and versatile artists perform as a trio in the following man- 
ner: JULITO RODRIGUEZ — director of the trio — sings first voice and 
plays third guitar; he also plays the maracas marvelously. TATIN VALE, sings 
second yoice and plays second guitar, and RAFAEL CHARON is the wizard of 
the first guitar and sings third voice. 


JULITO RODRIGUEZ REYES is well known not only for his musician- 
ship, but also as an inspired composer. He is the composer of the famous “Mar 
y Cielo”, “Siete Besos’, “Gotitas de Dolor’, “Historia de Amor’, “Delincuente” 
and many others, too many to enumerate here. In this ANSONIA album, we 
offer the most recent compositions written by this exceptionally gifted composer 
and vocalist. 


An interesting aspect concerning JULITO RODRIGUEZ AND HIS TRIO 
is that these three young men study Social Science at the University of Puerto 
Rico, They are highly educated and their personality and style are unique. 


JULITO RODRIGUEZ AND HIS TRIO prefer to interpret romantic 
songs. Their favorite Puerto Rican composer is Rafael Hernandez. These fellows 
work hard at their job, practicing and studying every day, they believe in per- 
fection and that is why their recordings offer such satisfying listening pleasure. 


ANSONIA RECORDS has processed this album both in High Fidelity and 
Stereo. We are sure that this LP will be received by record fans with as much 
enthusiasm as haye so many of the preyious albums released on the ANSONIA 
label. 


English Copy by Herman Glass 


En el elenco artistico de nuestra marca ANSONIA se encuentran los 
nombres de grandes artistas, por lo cual nos sentimos muy orgullosos. Ahora 
nos complacemos en agregar a nuestro catalogo el nombre y repertorio de 
JULITO RODRIGUEZ Y SU TRIO, reconocidos y valiosos artistas puerto- 
rriquefios de gran popularidad. 

JULITO RODRIGUEZ, después de haber pertenecido a varias agrupaciones 
musicales en su tierra natal, la bella Isla de Puerto Rico, formé parte del cono- 
cido Trio Los Panchos, cantando la primera yoz, por un espacio de cuatro afios, 
lo que le permitiéd cantar en todas Jas mas importantes ciudades de todos los 
Continentes. 

Después de meditarlo muy bien, JULITO RODRIGUEZ concibié la idea 
de formar su propio trio, El 22 de marzo de 1957 se organiz6 en Puerto Nuevo, 
Puerto Rico, el Trio Los Primos, contando con la decidida cooperacién de dos 
jOyenes, buenos musicos puertorriquenos, TATIN VALE y RAFAEL CHARON. 
Luego por razones comerciales los muchachos decidieron dejar el nombre de Los 
Primos y por lo tanto hoy son conocidos como JULITO RODRIGUEZ Y SU 
TRIO. 

JULITO RODRIGUEZ REYES es natural de Santurce. RAFAEL SCHARON, 
familiarmente conocido como Charén, es de San Sebastian y TATIN VALE, cuyo 
nombre completo es Eligio Vale Hidalgo, nacié en Moca. 

Este destacado Trio debuté en el Teatro Matienzo de San Juan, Puerto Rico, 
habiendo logrado un éxito rotundo. La Prensa sélo tuvyo para ellos, grandes 
elogios. Mas tarde se presentaron por la radio, Ja teleyisié6n y los principales 
centros nocturnos de San Juan. 

Estos jévenes y simpAticos artistas resumen su labor musical en la 
siguiente forma; JULITO RODRIGUEZ — director del trio — es la primera voz 
y tercera guitarra, también toca maravillosamente las maracas. TATIN VALE, 
realiza la segunda voz y segunda guitarra y RAFAEL CHARON, desempefa 
magistralmente la primera guitarra mientras canta la tercera yoz. 

JULITO RODRIGUEZ REYES se ha destacado ademas en el ambiente 
musical como un inspirado compositor. Es autor de las populares melodias 
"Mar y Cielo”, “Siete Besos’, “Gotitas de Dolor’, “Historia de Amor’, 
“Delincuente’ y otras tantas que serian demasiadas para enumerar. En el 
presente album ANSONIA, ofrecemos las mas recientes melodias de este 
exquisito compositor e intérprete. 

Volvyiendo al Trio queremos hacer constar que por pura coincidencia estos 
tres muchachos estudian Ciencias Sociales en la Universidad de Puerto Rico. 
Son muy cultos, espontaneos de palabra y su personalidad es dinamica pues 
tienen un estilo muy Unico, 

JULITO RODRIGUEZ Y SU TRIO prefieren interpretar las canciones 
romanticas, de los compositores de su tierra su preferido es Rafael Hernandez, 
de los extranjeros, todos los que cultivan el género que ellos interpretan. El 
lema de estos muchachos es que la base fundamental para lograr buenas inter 
pretaciones es el ensayo diario y pasan muchas horas practicando los arreglos 
de voces y guitarras. Es por esta razén que sus grabaciones resultan ser joyas 
musicales jamas escuchadas, 

ANSONIA RECORDS presenta este magnifico album en los sistemas de 
Alta Fidelidad y Estereofénico, en la seguridad que sera recibido con bene- 
placito por todos los amantes de este género de musica y que JULITO 
RODRIGUEZ Y SU TRIO sera su Trio favorito. 


Spanish Copy by Mario de Jesis 
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LADO 1 
H2 8-73-66 Mf Clock: 
PACHITO ECHE - Son Paisa 


LAMENTO NAUFRAGO - Porro 
SUENO - Merecumbé 
PLAYA BLANCA - Porro 
LA TABAQUERA - Cumbia 


LA MUCURA - Porro 


LADO 2 


CARACOLIANDO -- Pasiaito 
ARPA TROPICAL 
CARMEN DE BOLIVAR - Porro 


LADO 1 AY COSITA LINDA - Merecumbé 
EL MANICERO 

VEREDA TROPICAL 

MOSAICO DE ANIBAL ANGEL: 

Isla de San Andrés, Color de Arena, El Gordo 
MARIA ELENA 

CANCION DE ORFEO 

BAIAO DEL ARPA 


LA POLLERA COLORA - Cumbia 
ALGO SE ME VA - Porro Cumbia 
MI CAFETAL - Porro 


QUIERO AMANECE - Porro 
LADO 2 


PIEL CANELA 

PARA VIGO ME VOY 

MOSAICO EN ARPA: 

Cachito, Son de Almendra, La Comparsa 
LAGRIMAS NEGRAS 

EL CIGARRON 

NAVIDAD NEGRA 


Manufactured by ¢ 
RECORDS DISTRIBUTORS OF AMERICA 
P.O. Box 1303 , Hialeah, Florida. 


Distributed by 
MUSICAL RECORDS Co. 
P.O.Box 75, Hialeah, Fla 
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DINING IN VIENNA 


TALES OF THE VIENNA WOODS (J. STRAUSS) 
(Cuentos de los Bosques de Viena) 


MERRY WIDOW WALTZ (F. LEHAR) 
Vals de la Opereta ‘‘La Viuda Alegre”’ 


Stee OL. Pe E. Vetoes 


Vii ENNA LIFE (S4nore VIENESA) J. STRAUSS 


“VALSES BLUETTE (FR. DRIGO) 


THE SKATERS (Les Patineurs) Waldteufeul 
Waltz 


SOUTHERN ROSES (J. STRAUSS) excerpt 
Rosas del Sur Vals. 


“LATIN 
AMERICA 


SANFER Y ORQUESTA 


ARTISTS LIFE (WALTZ) J. STRAUSS 
Vida de Artistas 


GOLD AND SILVER WALTZ (F. LEHAR) 
Vals Oro y Plata 


VIENNA CITY OF MY DREAMS (R. SIECZYNSKI) 
cee Ciudad de mis Suefios Vals 

724 AS: BL adeg fl 
WAVE THE DANUBE (J. Ivanovici) excerpt 
Ondas del Danubio (Anniversary Waltz) 


MY SWEETHEART (BECUCCI) WALTZ 
Tesoro Mto 


THOUSAND AND ONE NIGHTS 
Mil y Una Noches (J. Strauss) 
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_SIDE ONE _ 
KANDEE (8 Clayton 
WHEN YOU WISH UPON A STAR ‘Waeshingtor 
WISHING (Hart, Louis, Simms) 


WHERE’S FREDDIE ? (&. Braff 


_SIDE_TWO 


ROMANCE IN THE DARK (Gre: 


I'M IN THE MARKET FOR YOU (Mc 


SWEET SUE (Young 
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_ PERSONNEL as 


(SIDE 1.Bd.2.3 & 4 .SIDE 2) 
RUBY BRAFF SEXTET : 
RUBY BRAFF, trumpet 
VIC DICKENSON, trombone 
SAMUEL MARGOLIS, tenor sax, clarinet 
NAT PIERCE, piano 
WALTER PAGE, bass 
JO JONES, drums 


(SIDE 1. Bd. 1) 


BUCK CLAYTON'S BAND FEATURING RUBY BRAFF 


RUBY BRAFF, trumpet 
BUCK CLAYTON, trumpet 
BUDDY TATE, tenor sax 


BENNY MORTON, trombone 


JIMMY JONES, piano 
AARON BELL, bass 

STEVE JORDAN, guitar 
BOBBY DONALDSON, drums 
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CORCOVADO 
TRUMPETS 


aes) 
Arranged and conducted by VIC SCHOEN 


From the title of this album one must wonder if “Corcovado” is the name of a certain type 
of trumpet or whether it’s a particular trumpet style. Well it’s neither. The word “Corcovado” 
is a title of one of Carlos Jobim’s most famous compositions. A song which the composer himself 
helped make famous. “CORCOVADO” was artistically enhanced by Tony Bennett and Morgana 
King, whose recordings put the composition in the standard repertoire. 

Vic Schoen, one of Hollywood’s top musicians and whose credits read like a who’s who 
scored this album with some of Hollywood's top musicians in mind. Basically the album has a 
crisp trumpet ensemble sound with various individual solos weaving in and out. They are 
supported by a rich, round trombone section and a solid rhythm section featuring a fender 
guitar and a funky organ. It is the trumpet section, though, which carries the most responsi 
bility with their pop Spanish sound. 

Carlos Jobim is one of the best modern composers writing tuday, especially in the Bossa 
Nova idiom. “MEDITATION?” is one of his earlier compositions and the “Corcovado” trumpets 
state the melody first and in the second chorus individual solos take over followed by the entire 
section. In the background a funky guitar is laying down the basic Bossa Nova rhythm. 

In Jobim’s “CORCOVADO?” the Bossa Nova figure is played by the trombone section as the 
trumpets sneak in with the melody. The bones and trumpets answer one another setting up an 
organ solo, then there are tasty unisons by the brass sections which leads into an ensemble 
fade. Another excellent composer is the Frenchman, Gilbert Becaud. His composition “LET IT 
BE ME” is tastefully arranged by Vic Schoen, who allows the listener to hear the trumpets in 
various settings. 

Vic Schoen included three other Jobim compositions in the repertoire—“ONE NOTE 
SAMBA,” “HOW INSENSITIVE” and the famous “GIRL FROM IPANEMA.” It’s a challenge to 
any arranger to orchestrate “ONE NOTE SAMBA” whose title is so appropriate. The trumpets 
execute their nuances perfectly and are complemented by the rhythm guitar and organ in 
unison, supported by difficult trombone passages that enhance the entire orchestration. “HOW 
INSENSITIVE” features the swinging sound of the trombone section, “THE GIRL FROM 
IPANEMA” again represents the clear, crisp sound of the “Corcovado” trumpets with individual 
solo efforts interspersed in the second chorus. 

Vic Schoen wrote three original compositions for this album—“THEME FROM THE 
TROPICS,” “CRAZY WALTZ” and “AVENIDA DEL SOL.” “THEME FROM THE TROPICS 
shows off the trumpet section as they go through the compositions showing off their full sound 
in rich, delicate phrasing. “CRAZY WALTZ” is a jazz waltz that is enriched by the powerful 
trombone section complementing the incisive phrasing of the trumpet section. The organ is 
also represented by a solo that enhances this crazy melody. “AVENIDA DEL SOL” is another 
slow ballad that affords the full blown sound of the “Corcovado” trumpets. 

“I WILL FOLLOW HIM,” the big hit of a couple of years ago, shows off the ensemble 
texture of the orchestra as they brilliantly perform the vamp. The melody is played by solo 
trumpet and within the trumpet section Vic Schoen shows off the different tone colors in duets 
between open trumpets and harmony mutes. The final tune is another unheralded Bossa Nova— 
“LITTLE BOAT.” Here one guitar sets the Bossa Nova pattern offset by another rhythm in the 
fender. They support some crisp writing featuring inventive interplay between the trumpets, 
trombones and organ. 

Vic Schoen, a master in orchestral technique, has come up with some fresh new ideas inte- 
grated with a solid rhythm backing with the haunting sound of the “Corcovado” trumpets being 
featured throughout. 
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HAMILTON BOHANNON | 
INSIDES @UT = game | 


Res ipsa loquitur is a Latin phrase meaning ‘The situation speaks for itself.” 
And so it is with this, Hamilton Bohannon'’s third album. The music speaks for 
the man—the depth and diversity of his talent. He has extended his back-to- 
basics philosophy of living into his drumming by taking simple, basic rhythms 
J and “counterpointing” them into foot-stompin’ smokers. But to call Bohannon 
: a drummer is to shortchange him. He is, in fact, a total musician as evidenced 
= by the beautiful, basic melodies he has woven into mellow tapestries. 


Bohannon needs no gimmicks, no flash. He is complete within himself, who 
he offers to us through INSIDES OUT. 

Sheila F. Younge 

Executive Editor, ESSENCE Magazine 


| 


Fernando Saunders, Van Cephus, Rod Lumpkin, Arthur “Baby,” and | would 

. like'to give thanks to LeRoy Emmanuel and Mose Davis of the “Counts ” for : 
performing with us on this album. Also, thanks to Harold McKinney, who is SIDE 4 
featured on piano. And | would like to give special thanks to God for giving 


ms Ree Baten ie FOOT-STOMPIN MUSIC! 7:15 Ss 
3 a pees and inspiration to write, arrange, direct and produce EAST COAST GROOVE 5:40 
= ; DISCO STOMP Baie 
= HAMILTON FREDERICK BOHANNON 
= SIDE 2 
: LOVE IS FADING 714 
: THOUGHTS AND WISHES 5:34 
ie KEEP ON BEING MY GIRL 3:27 
Stri and horns orchestrated by Herbie Williams 2 
Mileiasie ance Geico ine y HAPPY FEELING 6:55 . 
Album cover designed by Artie Patrick | 
- L Co-ordinator—Levi Bohannon 
SS = LeRoy Emmanuel and Mose Davis appear through the courtesy of GRC Records, Atlanta, Georgia Written, Arranged, Directed & Produced By 
> All’ songs written, arranged, directed and produced by Hamilton Bohannon HAMILTON BOHANNON 


Published By Bohannon Music, & Hog Music, Inc. 
All Compositions Are Cleared Thru ASCAP. 
® 1975 Brunswick 


v ALSO AVAILABLE ON AMPEX 8 TRACK AND CASSETTE TAPES 
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Side A 
Oh Just To Think 


Planemar Music (BMI) — George Garrison 


On That Third Day 


Soloists: Wilma Jones and Roy Oliver 
Planemar Music (BMI) — George Garrison 


This Is My Prayer 


Soloist: Carlton Robinson 
Planemar Music (BMI) — George Garrison 


God Be With You 


Soloist: Barbara Robinson 
Planemar Music (BMI) — George Garrison (Arr.) 


Had It Not Been For Him 


Soloist: Joyce Robinson 
Planemar Music (BMI) — George Garrison 


Side B 
Rejoice 
Planemar Music (BMI) — George Garrison 


Long Lonely Journey 


Soloist: David White 
Planemar Music (BMI) — George Garrison 


| Am Thine Oh Lord 


Planemar Music (BMI) — George Garrison (Arr.) 


Pil Be Alright 


Soloist: Roy Oliver 
Planemar Music (BMI) — George Garrison (Arr.) 


By His Grace Divine 


Soloist: George Garrison 
Planemar Music (BMI) — George Garrison 


* * * * * 


COMPOSITION : 
Sopranos Altos 
Wilma Jones Doreatha Benn 
Barbara Robinson Patricia Garrison 
Joyce Robinson Margaret Hardcastle 
Doris White Annette Ragland 
Tenors 
Roy Oliver — Carlton Robinson — David White 
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THE 
George Garrison 
Singers 


--. THE TIME IS NOW 


“Refreshing ... Mellow... Dynamic...” These are just a few of 
the terms which describe the sound of the George Garrison Singers. Their 
style presents Contemporary Gospel at its finest — blending harmony, 
creativity, and soul into a mixture of love which is felt as well as heard. 
Their sound is vibrant and rich, with each note echoing praise to the 
Creator. Their music is up-tempo and alive; their harmony is close and 
exact; their message is to you, and “The Time Is Now.” 


The singers consist of vocalists from The Voices of Mount Hermon 
of Philadelphia, Pa., four of the most talented instrumentalists from 
Philadelphia, and George Garrison and his wife from Plainfield, N. J. 
The group has traveled throughout the Philadelphia area, singing and 
giving concerts in churches and colleges in New Jersey, Pennsylvania, 
Delaware, and Virginia. 


Prayer and dedication are the components which made this album 
possible, and special thanks is given to Rev. Lawrence Roberts and 
Edward Allen for, through their concern, the concept of recording focused 
into reality. 


This album is sincerely dedicated to the memory of Shirley Jones 
Brandon — a member of the group, and Rev. Thomas S. Medley — the 
late pastor of the Mount Herman Baptist Church in Philadelphia. Both 
of their lives were treasures whose fortunes still remain within the hearts 
of the singers. May the feelings and emotions of each singer penetrate 
your heart, and may each song in its own time bring you closer to Jesus, 
and may that time be now. 


* * * * * 


Piano - George Garrison 

Organ - Kenneth Ford 

Bass Guitar - Michael Crews, Richard Owens 
Percussion - Joseph Reid 

Cover Photo by K.P. Leatherbury 


This record was designed for use with a cartridge (designed for the 45-degree system) and 
a speed of 33% rpm, Under no circumstances must this disc be played with an all-purpose 
cartridge designed to play both 78 and 33% rpm discs, or one designed for another speed. 
This will ruin the grooves and void the manufacturer's guarantee. This record has been inspected 
and is guaranteed to be free from scratches and mechanical defects. Further technical informa- 
tion on this disc, and its playback specifications may be had by writing INFORMATION 
SERVICE at the address below. 


RECORDED AT: Virtue Studios, Philadelphia, Pa. 
Produced by Fred Mendelsohn 


If you wish our complete catalog ... you must send 25c in coin 
to pay for postage — no stamps please. 


® SAVOY RECORD CO., Inc., 56 Ferry Street, Newark, N.J. 07105 


THE BUD POWELL TRIO 
Play 


SOMEBODY ‘LOVES ME I'LL REMEMBER ~ APRIL 
BUD‘S BUBBLE | SHOULD CARE 
EVERYTHING HAPPENS TO ME NICE WORK IF YOU CAN GET IT 
INDIANA OFF MINOR 
featuring 
BUD POWELL, Piano MAX ROACH, Drums CURLY RUSSELL, Bass 


Amidst all the clamor for modern music and all the publiicty given fo its foremost 


performers, Charlie Parker and “Dizzy” Gillespie, one finds three talented 
musicians left completely in the shadows. 

These three represented the rhythm section which served the masters, Parker 
and Gillespie, in their various quintets which actually were the workshops for 
their migration into larger bands. 

Bud, Max and Corly are at their greatest on these eight sides. They had just 
concluded working together as a trio and had many fresh ideas which these 
sidés will reveal to anyone with an eager ear for the new sound, 


ROYAL ROOST 


ROOST RECORDS, Inc. 
15 AB Bee - 72 WEST 52nd) STREET 
lee ones : e New York, N: Y.- 
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THE AMERICAN PATROL MAMBO 

TREADOR’ 

DANCING IN THE DARK 

| BELONG TO ne 
ROM AN AMERICANS 

‘YELLOW RIBBON 


SIDE 1 
: Harbour Light 


it 
2: Joshua 

3: The American Patrol Mambo 
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“RCA VICTOR fellows up its successful “Top Pops” 
collection by Frankie Carle and his rhythm with another 
round-up of currently hot pop tunes in dance tempo. 
Natural choice to make these recordings was, of course, 
Ralph Flanagan, most acclaimed dance band +eader of 
recent years. 

It’s a scant two years since Ralph Flanagan and his 
orchestra were rocketed to bandom’s heights by an un- 
precedented upsurge of public acclaim. Now legendary 
was the band’s opening engagement, for the first time 
anywhere, at the King Philip Ballroom in Wrentham, 
Mass. On the fourth night of the engagement (a Satur. 
day), the crowds were so great that the doors of the 
ballroom had to be closed, and state police were up to 
their handlebars in cars that clogged the road to the 
dance spot for four miles. Ralph repeated his success 
a few weeks later at Frank Dailey’s Meadowbrook, and 
from then on the record was an unbroken one of broken 
attendance records and till-straining receipt. And, at 
the end of the year, Ralph proceeded to make new records 
by an almost clean sweep of Billboard’s annual popularity 


LET’S DANCE AGAIN LS 


oll 


Ralph Flanagan and his Orchestra 


SIDE 2 
1: Dancing In The Dark 
2: I Belong To You 
3: The Blues From An American In Paris 
4: She Wore A Yellow Ribbon 


poll of dance bands. Since then, he’s followed up his 
initial success by smash hit appearances at cclleges and 
ballrooms, the Steel Pier in Atlantic City and the Pal- 
ladium in L. A. 

Ralph’s career as a bandleader is almost unique in 
that it began with his making records while he was 
still unknown outside the music business and eyen 
before he had a band of hisown! Jt started in 49 when 
he was asked by RCA Victor to make some recordings 
for their Bluebird label. The first, ‘ You’re Breaking 
My Heart,” stepped out at once as a hit. As further 
Flanagan records were released, deejays and the general 
public became more and more enthusiastic, and at last, 
in reponse to insistent public demand, Ralph formed his 
own orchestra and took to the road. Today, the “ Fla- 
nagan Flair is a guarantee of the best in dance music 
from Coast to Coast. 

In this collection, Ralph and his orchestra present his 
own arrangements of eight of the biggest reigning pop 
favorites. 
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For children from 6 to 12 
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| LITTLE NIPPER JUNIOR RECORDS 


“You've heard of rescues at sea or 
in the mountains, but this is the most 
thrilling rescue of all—a RESCUE 
way out in SPACE,’’ says NIPPER, 
the RGA Victor pup. 


! 
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an official SPACE CADET adventure 
with 
TOM CORBETT DEN 


the ORIGINAL CAST of the TELEVISION SHOW 


Fully dramatized with sound effects and music 
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OTHER LITTLE NIPPER JUNIOR RECORDS SS TOS VO 
THE LITTLE RED HEN and FAVORITE HYMNS FOR CHILDREN Dennis Day Y-431 
THE TORTOISE AND THE HARE Glenn Riggs Y-412 THE MASKED MARAUDER Roy Rogers Y-443 
THE FIRST CHRISTMAS Perry Como Y-422 THE TV AMBUSH Roy Rogers Y-444 
ALLEE BAMEE and the HOWDY DOODY’s DO’s AND 
40 HORSE THIEVES “Gabby” Hayes Y-424 DON'TS Howdy Doody Y-445 
JACK AND THE BEANSTALK and IT'S HOWDY DOODY TIME Howdy Doody Y-446 
SHOEMAKER AND THE ELVES Paul Wing Y-426 SNOW. WHITE AND SNEEZY Dennis Day Y-447 
THE BRAVE TIN SOLDIER and SNOW WHITE AND DOPEY Dennis Day —*Y-448 
SEVEN AT ONE BLOW Paul Wing Y-427 _AT SPACE ACADEMY Space Cadet Y-449 
BIRTHDAY FUN Dennis Day Y-430 RESCUE IN SPACE Space Cadet Y-450 
y your RCA VICTOR DEALER has them 
a (All sets listed are also available on 45 rpm records) aac 


"The RCA Monogram, the Dog and Phonograpt His Master's Voice’, ‘RCA Victor’ and ‘Red Seal’ are Registered Trade-Marks of Radio Corporation of America” 


IGION |S FCC. APPROVED PUBLIC SERVICE RELIGIOUS PROGRAMMING ()&© 1977 - ROCK & RELIGION - 3132 BRADSHAW ROAD - SACRAMENTO - CALIFORNIA 95827 


ROCK & RELIGION CUE SHEET »iR DATE: 
UFO'S Part I ‘SoA 


Program Number: RR-29 


GUEST DESCRIPTION: David Fetcho and Mark Albrecht are writers and 
lecturers from Berkeley, California. They have authored several 
publications including the recent SCP Journal entitled "UFO's: 

Is Science Fiction Coming True?". 

PROGRAM DESCRIPTION: Music from the sound tracts of "Star Wars" and 
"Close Encounters of a Third Kind". Mary Neely discusses UFO's in 
depth with David Fetcho and Mark Albrecht. Questions are answered 
such as: Are UFO's a reality? Where do they come from? and What 
do they want? 


OPEN: 

INTERVIEW I: Mary Neely/David Fetcho RR-29/1978 (David explains the 
popularity of the film "Close Encounters of the Third Kind". ) 

INTRODUCTION: Tom McKenzie RR-29/1978 

INTERVIEW Il: Mary Neely/Mark Albrecht RR-29/1978 (Mark answers the 
questions such as “Is there such a thing as UFO's? and “What is 
the evidence to support the belief in UFO's.) 

MUSICAL RISE: from "Star Wars", John Williams; Fox Fanfare Music, Inc. 
BMI 27-541(0899) 

INTERVIEW III: Mary Neely/Mark Albrecht RR-29/1978 (Mary and Mark 
discuss the history of the UFO phenomenon) 

MUSICAL RISE: From "Close Encounters of the Third Kind", John Williams; 
1977 Arista Records, Inc. AL-9500 ‘ 

INTERVIEW IV: Mary Neely/Mark Albrecht RR-29/1978 (Mark discusses the 
physieal characteristics of UFO's and also the possibilities of 
government cover-ups. ) 

MUSICAL RISE: from "Star Wars", John Williams; Fox Fanfare Music,Inc. 
BMI 27-541(0899) 

INTERVIEW V: Mary Neely/David Fetcho RR-29/1978 (David Fetcho begins 
to offer his explanations on this question of UFO's and their 
existence, as well as, their source) 

INTERVIEW WI: Mary Neely/Mark Albrecht RR-29/1978 (Mark technically 
discusses the possibility of ultra-terrestrial source for UFO's) 

CLOSING STATEMENT: 

TOTAL PROGRAM TIME: 28:30 

VOICE ENDS COLD: "This program was pre-recorded." 


(Please See Other Side) 


AIR DATE: 
5-28-78 


ROCK & RELIGION CUE SHEET 
UFO'S PART II 
Program Number: RR-30 


OPEN: 

COLLAGE: David Fetcho/Mary Neely/Tlom MeKenzie/Mark Albrecht 
RR-36/1978 

SONG: "Theme from Close Encounters of the Third Kind", John 
Williams; Arista Records, Ine. AS-9500 

INTRODUCTION A: Tom McKenzie RR-30/1978 

SONG: “Theme from "Star Wars"; John Williams; Fox Fanfare Music, 
Inc. BMI 27-541(3899) 

INTERVIEW I: Mary Neely/Mark Albrecht RR-30/1978 (Mark continues with 
an explanation of abductions and close contacts with UFO's) 

INTRODUCTION B: Tom McKenzie RR-30/1978 

INTERVIEW IIT: David Fetcho/Mary Neely RR-30/1978 (David Fetcho 
addresses the question of life on other planets.) 

MUSICAL RISE: from "Close Encounters of the Third Kind", John 
Williams, 1977 Arista Records, Ine. AL-9500 

INTERVIEW III: Mary Neely/David Fetcho RR-30/1978 (Mary and David 
continue the “extra” or “ultra” terrestrial theory) 

MUSTCAL RISE: from "Clase Encounters of the Third Kind", John 
Williams, 1977 Arista Records, Inc. AL-9500 

INTERVIEW IV: Mary Neely/David Fetcho RR-30/1978 (David and Mary 
discuss the motivation or purpose of deception from the spiritual 
entities) 

MUSICAL RISE: from "Close Encounters of a Third Kine", John Williams 
1977 Arista Records, Inc. AL-9500 ; 

INTESVIEW V: Mary Neely/David Fetcho/Mark Albrecht RR-30/1978 
(David and Mark continue their discussion on these UFO's as being 
disembodied spiritual entities) 

CLOSING STATMENT: 

TOTAL PROGRAM TIME: 28:30 

VOICE ENDS COLD: “This program was pre-recorded". 


(Please See Other Side) 
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Ape Shall Never Kill Ape Super Remixes 
Side A 
1. Ape Shall Never Kill Ape(Twin Tower mix) 


2. Ape Shall Never Kill Ape(Keigo Oyamada remix) 


Side B 


1. Ape Shall Never Kill Ape(Natural Calamity remix) 


2. Ape Shall Never Kill Ape(Original) 


Ape Shall Never Kill Ape written by J. Lavelle, M. Kudo, Nigo, Tony Vegas & Jadell 

Published by Copyright Control. 

Ape shall never kill Ape produced by J. Lavelle and M. Kudo recorded and mixed at Major Force 
West Studios. All Scratching by Tony Vegas. 

track 2: remixed bySHINCO(Scha Dara Parr)/Scratched by KENT(YOTSUKAIDO NATURE) 
SHINCO appears by the courtesy of A.K.A. records/Warner Music Japan 

track 3: Natural Calamity appears by the courtesy of idyllic records 

track 4: remixed by LaB LIFe. LaB LIFe appears by the couretsy of NeOSITE DISCS 

track 5:Keigo Oyamada appears by the courtesy of 3-D CORPORATION LTD &Trattoia 

Jadell appears by the courtesy of Ultimate Dilemma. 
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BALD CHR) 
MokLIA-KeEBELEY, BRULELI— FEAT So CHCOGETLIA-—FIBENU SENPHVEF. 


U.N.K.L.E. and MO'WAX Japan would like to Thank; Kudo(Major Force West- 
Education, Stimulation and Creation), Nigo for his support and vision for this 
track(Ape Shall Never Kill Ape), Andy, Sarah, Toby, Ben and all staff and artists 
from MO'WAX, Steve Finan, Guy, lan Dickson and A&M, Janet and Lyla Blue, Will 
Bank Head, Supa DJ Tetsu, Zaki and his magic potion, Kut Master Vegas and his 
sick Scratch Perverts, Jadell 4 Beats, The DJ!, Tron, The 3D World of Cornelius, 
School Productions, Mr Oka From 3D Corporation LTD.,Takei Goodman, Mr. 
Hamazaki from Ritto Music, Natural calamity, S.D.P. and the beat goes on, 
Takagi Kan, (Last Orgy Just Tonight!), Stash'N Thg socom for their visual 
Assault,and Osman and His Theories Ken O'mura 'N' his Homebass Hook ups, DJ 
Hasebe, DJ Missie, Futura 2000(all the inspiration and identity), Blue 'N' PD , Miwa, 
Yasan'N' Toy's-Mo'wax Japan, All the Japanese Blade Runners, Zukki 'Deckard' 
san, Fumi, Monkey, Yuri and the Nowhere Kru and Worldwide Ape connection, 
Michael K, Hitomi, Kevin 'N' Gimme 5, Giovanni, James, Paul 'N' The Supreme 
connection, Russel Silus 98, Taka and Hikaru-Bounty Hunter Toy Shot Ichi Ban, 
Kenny "Supa Shot" Akeem "The Dream" Neighborhood, Hectic, Yoppi, Nobu 'N' The 
Hysteric Hysteria, Hiroshi Fujiwara, Akio lida and Osamu Ueda and Massive Action 
Figure/Amazing Characters, R.I.P., Kudo>Aya, Kanta and Eiji my Japanese Family, 
Toshi Nakanishi, Chica, Major Force, Buffalo Daughter, EYJand the Boredoms, Yan 
Tomita, Club King, Supa DJ Krush 'N' Kemuri Posse, Zap Toy Store, U.F.O., Barf- 
Out, Perfect Circle, Manhattan and all those who have and still support MO'WAX 


This is dedicated to Cocoro Chan. 
This record is created by the pure inspirations of James, Nigo and Takagi Kan 
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"The Shack is Back" 
More tales, poems, 
and songs about a 
classic rural-Maine 
sub ject* 
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Joe Perham 
is a student of the privy 
and a regular reader of 
the Sears-Roebuck. 


He has been away to 
school and has done 
extensive study in 
both small building 
construction and the 
corn-cob business of 
the early-Maine 
Farmer. The chances 
of his not knowing 
what he's talking 
about are very slim. 


Available for 
Engagement (207)674-2138 
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CREATIVE LISTENING 


Volume 2 DANCING AROUND THE WORLD and SURPRISE JOURNEY 


A. RACKHAM oy 


Music and Imagination Expertences for Children 


Creativity in Children 


Some parents save their children’s drawings, but few save the 
seribblings. Adults usually see nothing remarkable in the meaningless 
swirls, curves, lines and dots which every child seems to do in the 
same way. But children themselves find such scribbling spontaneous, 
creative, and satisfying. Every future line in their writing and drawing 
is based on it. 


Similarly, fantasies and imaginative daydreaming are the child’s mental 


scribblings” that evolve into future insights, ideals, plans, and 
personality. 


Parents want children to develop their abilities and so send them to 
school. Recent evidence suggests that mental activities involved in 
learning and thinking creatively are different from those usually taught 
in school. Traditional school learning is important; it involves abi 


es 
measured by intelligence tests, such as, recognition, recall, an ability 
to reason, and so forth. In contrast, creative learners prefer to 
experiment, inquire, question, manipulate or play with ideas and 
materials. For example, fluency (the ability to generate a large number 
of ideas or possible solutions to a problem), flexibility (the ability to 
adapt to different approaches or strategies in a situation), originality 
(the ability to think of unusual possibilities, to get off the beaten 
track), and elaboration (the ability to work out the details of an idea 
and implement them). 


These facts, together with the unprecedented needs of our society 
today for creative talent,” writes E. Paul Torrence in Education a 
Creative Potential, “call for some truly revolutionary changes 
ucational objectives and in the retooling that must accompany such 
changes.” 


Torrence suggests we need to ask: What kinds of humans are our 
children becoming? What kinds of thinking do they do? How resource- 
ful are they? Are they becoming fluent and flexible? Are they 
capable of creative thought? Do they believe their own ideas to be 
of value? Can they share ideas and opinions with others? Do they do 
some thinking on their own? 


Primary Creativeness 


As researchers begin to understand the creative process more fully 
and publish their findings, parents and teachers can help develop in 
children the conditions for what psychologist Abraham Maslow called 
“primary creativeness.”” This describes the kind of creativity that 
emerges trom the inner mind, the creative mental reservoir that lies 
beneath ordinary awareness. 


Primary creativeness, wrote Maslow, “is the source of discovery and 
ideas which depart from what exists at the moment; is common and 
universal to all people; is found in healthy children; comes from those 
who are able to play, fantasize, and laugh.” 


But, since creativity and independent thinking are not yet a com- 
pletely acceptable part of education at home, in school, or on the 
playground, children will usually need sponsors or guides to encourage 
their creative expression. Sponsors may be teachers, parents, older 
children, adult leaders, or the like. Like ferrymen whose task it is to 
guide others across the river, such people lead children into a 
creative world of colors, textures, shapes, sounds, and ideas. Regardless 
of their own personal views, sponsors nurture and support creative 
people in expressing and testing their ideas and in thinking things 
through. Sponsors also protect children from the counteractions of 
others, keeping the creative situation open so that originality can 
oceur. Many people will need creativity-sponsors throughout life. 


Creativity Through Music 


Developed especially for young children by psychologists and music 
educators, A New Way to Music Records introduce an experimental 
creative listening technique for use at home and in school. These 
music-and-imagination experiences offer listeners a way to enter 
unexplored levels of the mind and foster imaginative responses. 


For this record, ethnomusicologist Leslie Schnierer chose authentic 
folk music from different countries of the world. Selections possess 
an imaginatively provocative quality, from the improvised street 
parade sounds of the Caribbean to the almost hypnotic bagpipes of 
Yugoslavia. Accustomed to their own popular songs, some children 
may at first reject the less familiar foreign selections, but usually onee 
parents or teachers suggest a rationale for the folk music, children 
tend to open themselves to the creative listening experience. 


Such music in combination with appropriate introductory narration 
helps stimulate creative imagination in children—and also in adults. 
Creative listening is not meant to exclude or replace other ways of 
listening to music, in the classroom or concert hall. Creative listening 
is simply one way. It evokes primarily imaginative, emotional, and 
aesthetic responses. 


How to Use This Record 


Creative Listening Vol. 2 contains a series of mu -and-imagination 
experiences using authentic folk music from around the world, de- 


signed to elicit creative responses from even very young child 
Adults also find the record an enjoyable experience, 


Although any selection on this record may be played by itself, 
side develops a continuous story, With this flex y 
parents may design a listening program for children to last as long as 


25 minutes or as short as four minutes. 


To enhance creative responses from listeners, here are some suggestions. 


1. ably. You may be seated, lying down, or if a physical 
response is desired you may stand and move about. To be relaxed, 
your body need not be kept motionless, Adults may need a few 
extra minutes to become sufficiently relaxed for er 


tive listening. 


2. Close_your eyes, if you wish. Most listeners find it helpful to shut 
out all external yisual stimuli, but others feel more comfortable 
keeping their eyes open. 


3. Visualize in your mind what the narrator describes. This includes 
mentally hearing, seeing, feeling, tasting, and touching things, whenever 
possible, in the imagination experience. 


4. Let the music suggest things. The music may elicit bodily 
feelings, emotions, ideas, images, words, and other thoughts. Some 
listeners will respond with their bodies, by dancing, moving arms and 
hands, and so on. In creative listening, nothing is inappropriate, or 
even less appropriate than something else. 


5. Review the listening experience afterward. Classes or groups may 
hold a discussion. Individual children may talk to each other, or 
share their experiences with grown-ups. Parents or teachers may ask 
children to paint or draw or act out parts of their experiences. 
The review offers adults an important opportunity to support 
creativity in children, and offers children practice in imaginative recall. 


Children conditioned by peers to think of fantas zing as something 
“queer” may at first resist creative listening. Here, teachers or 
parents might begin by discussing the meaning and significance of the 
creative listening process, or even by suggesting a warm-up fantasy 
that can be done without music. (Any fairy tale may be used as 
fantasy material.) Once children grasp the idea behind the musi nd- 
imagination process, they generally drop their self-consciousness and 
begin to benefit from the experience. 


Very young children, used to acting out their fantasies, may be 
encouraged to respond to the record with body movements. Grownup 
listeners who find themselves physically responding to the music 
should allow it, In fact, for many listeners kinesthetic movements 
enhance the imagination experience. A physical movement warm-up 
has also been found helpful for the very young. For example, ask 
children to practice spontaneous dancing a few minutes before 
playing “Dancing Around the World,’ and when the record begins, 
they will already be in the mood for dancing. 


“Dancing Around the World” 


Side One of Creative Listening Vol. 2 
dancers in six different countries—the Caribbean Island 
Ireland, Israel, Yugoslavia and Italy. Each musical sele nis preceded 
by a narration which suggests a realistic native setting, to help 
children feel at home in the various countries. In imagination, listen- 
ers are encouraged to become emotionally and physically involved 
with the people and in their dance. 


asks listeners to imagine 
, Rhode 


Where there is room, children may wish to improvise their own 
dances. Keeping eyes closed also helps, but be careful of bumping 
into furniture or other children, Where space is restricted, listeners 
may wish simply to move feet, hands, and arms, while remaining in 
place. 


“Surprise Journey” 


Side Two allows listeners to focus more completely on fantasies and 
inner experience, and offers wide scope to the creative imagination, 
Using music from the countries of Brazil, Czechoslovakia, Afgha' 
United States and Germany, listeners are invited to travel by t 
then to follow a forest-dwelling guide, to the gates of a magical 
One adventure gives 
child. And travelers f 


y. 
steners a chance to care for and comfort a lost 
nally return home guided by the stars. 


ENTERPRISE RECORDS 


Side One 


Dancing Around the World 


1. Caribbean Islands ‘‘Mummies”’ (narration 3:00, 
music 2:27) 


. Rhodesia ‘‘Kumakudo”’ (narration 1:18, 
music 2:38) 


3. Ireland ‘‘Van Dam’s Hornpipe” (narration 1:38, 
music 2:42) 


4. Israel ‘Debka”’ (narration 1:10, music 3:00) 


on 


Yugoslavia ‘‘Gaida Avasi’’ (narration 1:14, 
music 3:42) 


6. Italy ‘‘Tarantella Paesana’’ (narration 1:17, 
music 2:32) 


Side Two 


Surprise Journey 


1. Brazil “The Little Train of the Caipira’’ 
by Villa-Lobos (narration 2:17, music 4:35) 


2. Czechoslovakia ‘‘The Ragman’s Signal” 
(narration 1:13, music 2:30) 


3. Afghanistan “The Song of the Cricket”’ 
(narration 1:02, music 2:54) 


4. United States “Lullaby to Martha” by Robert 
Beers (narration 1:31, music 3:45) 


5. Germany ‘“‘Rundadinella” by Carl Orff 
(narration 0:57, music 1:43) 


The “Creative Listening” Series 


s and many other projects relating music and imagi 
nation are sponsored by ICM (Institute for Consciousness and Music), 
a non-profit educational institution. For information write: I€M/72 
St. Johns Road/Baltimore, Md. 21210. 


Helen L. Bonny is a research music therapist at the Maryland 
Psychiatric Research Center. 


Louis M. Savary, professional writer and editor, is co-author of 
Passages: A Guide for Pilgrims of the Mind (Harper & Row, 1972). 


Leslie J. Schnierer, ethnomusicologist, concert pianist, and harp- 
sichordist, hosts a weekly radio program of international folk music. 


Louis M. Savary — script and narration 


Leslie J. Schnierer musical selections 


Kevin W. Lysaght = recording engineer 


Produced by ICM, Inc 
Processed and Manufactured at NRP. 


Copyright © 1974 by 
Institute for Consciousness and Music 
721 St. Johns Road 
Baltimore, Md. 21210 
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Music and Imagination Experiences for Children 
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Music and Imagination Experiences for Children 


The Creative Child 


Lying spread-eagle on the grass, looking at the sky behind 
closed eyes, the child observes a purple darkness. Soon, 
on the surface of his eyes,he sees spots and half-circles of 
blue and deep red dancing around glassy-bright lines. Then 
in his mind's eye colored figures slowly take shape and 
meaning. And, once again, the eternal creative -imagina- 
tion experience begins. Sunk in deep contemplation, the 
child absorbs the marvels of his own mind---sensations, 
experiences, ideas, insights, images. Through imagina- 
tion he makes contact with deep inner realities. Inside him 
plays an extraordinary drama, where suns may shine at 
night, where planets may spin, transparent as soap bubbles 
and where messages seem to come as bits of news from 
another star. 


This is the creative self in action. 


Often almost suffocated by a conventional shell of everyday 
ritual, a child's creative self needs to feel full sensory re- 
ceptivity, to exercise the organism's self-directive powers, 
to experience unexpected inner transformations. Every 
child carries Alice-in-Wonderland worlds inside him that 
he longs to explore. His imagination canbe trained tocarry 
out this task. 


"Without imagination there can be no creative activity, A 


wrote philosopher Nicolas Berdyaev in The Destiny of Man. 
"Creativeness always rises above reality. Imaginat ion 


plays this part, not only in art and in myth-making, but 
also in scientific discoveries, technical inventions and moral 
life, creating a better type of relations between human be- 
ings." 


From mental creativity emerge new and valid ideas, or a 
new and valid synthesis of ideas. These ideas are not the 
product of deduction or any other rational technique, but 
spring by intuition from the fertile inner mind. 


In Education and Creative Potential E, Paul Torrance 
writes that researchers "have demonstrated that the quan- 
tity and quality of ideas produced by children can be im- 
proved by teaching them a few principles for thinking of 
ideas.'' Obvious blocks to the creative process include 
premature attempts to eliminate fantasy, restrictions on 
curiosity misplaced stress on certain verbal skills. em- 
phasis on destructive criticism. 


In education today teachers. and parents search for ways to 
avoid jamming the brakes onthe creative velocity ofa child's 
thinking apparatus. Researchers consistantly report that 
even very young children are capable of creative thought 
for longer periods and with more intensity than ever before 


believed possible. 


Music and Creativity 


A New Way to Music Records, developed by psychologists 
and music educators, introduce an experimental creative 
listening technique for use at home and in school. Designed 
to foster imaginative responses--an ability often stifled in 
young people and atrophied in adults --these music-and-imag - 
ination experiences offer listeners a way to enter unexplored 
levels of the mind. Each narration locates the listener ina 


fantasy-situation. In his mind he responds to the situation 


while listening to a musical selection. 


Music is taken from basic lists of classical recordings 
recommended for music classrooms. Such music in com- 
bination with appropriate introductory narration helps stim- 
ulate creative imagination in children---and also in adults. 
Researchers discovered that many people spontaneously 
listen to music ''creatively.'’ For these the "new way to 
music’! will seem quite familiar. 


Creative Listening is not meant to exclude or replace other 
ways of listening to music at home, in the classroom or 
concert hall. Creative Listening is simply one way. It 
focuses on imaginative, emotional and aesthetic responses. 


How to Use This Record 


Creative Listening Vol. 1 contains six music-and-imagina- 
tion experiences, each complete in itself. 


Listenalone or in groups. Though the selections are aimed 
directly at elementary school children, adults seem also to 
enjoy the experiences. Here are some suggestions for en- 
hancing a creative response while listening: 


1, Adopt a relaxed posture, either sitting comfortably or 
lying down (whichever is appropriate). Usually children can 
relax atwill, adults may take a few minutes, orlonger. Use 
any way to relax that works for you. 


2. Close your eyes. This is not essential, but most find it 
helpful in minimizing external visual stimuli. 


3. Visualize in your mind what the narrator describes. 
This includes seeing, hearing, feeling, tasting, touchingas 
much as possible in the imagination experience. 


4, Let the music suggest things. The music may generate 
bodily feelings, emotions, ideas, images, words and other 


thoughts, In the creative experience, nothing is inappro- 
priate, or even less appropriate than something else. 


5. Review the listening experience afterward. Classes or 
groups may have a discussion. Individual children may talk 
to each other or share their experience with an adult. Par- 


ents or teachers may ask children to paint or draw some 
part of their experience. The review offers adults an 
opportunity to support creative fantasy in children, and 
offers children practice in imaginative recall, 


Six Creative Listening Experiences 


Mother Nature appears as a gentle, non-threatening per- 
sonality to introduce listeners to the world as she sees it. 
Themes: meaning and purpose of nature, response to non- 
human life. 


On a Raft introduces Tom Sawyer and Huckleberry Finn, 
two of the most creative youngsters in American literature. 
Themes: cooperation in adventure, ingenuity in building a 
raft, feeling the call of ''something bigger. ' 


Zoo ari is meant to be fun, letting the imagination run 
wild. Themes: response to wild animal world, concept of 
zoo environment, exciting challenge. Children may want to 


draw or paint their animals. A class can create a zoo to- 
gether, naming their animals, and so on. Let children draw 
or describe their zoo habitat. Note unusual responses. 


Uncle Euler's Invention explores scientific and inventive 
horizons of imagination, Some children may identify with 
Uncle Euler. Themes: social concern, need for interper- 
sonal experience, delight and fun, scientific creativity. 


Undersea Journey combines many themes of creativity: 
dealing with the future, exploring new kinds of problems 
and situations, facing the unknown. (For some it will be 
their first undersea voyage and it may include fears.) 
Allow plenty of time for each listener's response to emerge. 


Spacemen's Message is clearly a reflection on the meaning 
and purpose of life. In discussion, let each listener work 
out his ''message'’ as best he can. Even if the message is 


only 'The spacemen liked me, '"' that can be a huge step for- 
ward in self-actualization for sore children. 


Side One 


1. Mother Nature (narration 2:56, music 5:18) 
Music: Grofe', Grand Canyon Suite, Sunrise 


2. Ona Raft (narration 3:07, Music 5:00) 
Music: Smetana, The Moldau 


3. Zoo Safari (narration 2:24, music 6:29) 
Music: Holst, The Planets, Uranus 


Side Two 


Uncle Euler's Invention (narration 3:00, music 6:30) 
Music: Dukas, The Sorcerer's Apprentice 


b 


5. Undersea Journey (narration 3:32, music 5:30) 
Music: Sibelius, Second Symphony, Lento 


6. Spacemen's Message (narration 3:15, music 3:20) 
Music: Bach, Sinfonia to Cantata 29 


The “Creative Listening” Series 


A New Way to Music Records grew out of creative listening 
techniques developed by Helen L. Bonny and Louis M. Savary, 
described in their book Music and Your Mind (Harper & 
Row, 1973). The Creative Listening series and many other 
projects relating music and imagination are sponsored by 
ICM (Institute for Consciousness and Music), a non-profit 
educational institution. For information write: ICM/ 
721 St. Johns Road/Baltimore, Md. 21210. 


Helen L. Bonny is a research music therapist at the Mary- 
land Psychiatric Research Center. 


Louis M. Savary, professional writer and editor, is co- 
author of Passages; A guide for Pilgrims of the Mind (Har- 
per & Row, 1972). 


Louis M. Savary - 
Helen L. Bonny - 
Kevin W. Lysaght - 


script and narration 
musical selections 
recording engineer 


Produced by ICM, Inc. 
Processed and Manufactured at NRP 


copyright ©) 1973 by 
Institute for Consciousness and Music 
721 St. Johns Road 
Baltimore, Md. 21210 
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HODE IN JESUS 
Thera 


SIDE ONE 


CORNERSTONE 

HOLD ME UP A LITTLE LONGER 
THE LORD'S PRAYER 

HOW GREAT THOU ART 
FAIREST LORD JESUS 


W529 Go 


SIDE TWO 

1. AVE MARIA 

2. WHAT A FRIEND WE HAVE IN JESUS 
3. PRAYER OF SAINT FRANCIS 

4. AMAZING GRACE 

5. S€€K Ye FIRST 


Bass Guitar — Johnny Fountain 

Lead Guitar — Steve Rogers 

Rhythm and Percussion — Phil Warren 
Piano and Electric Piano — Dewey Forrester 
Synthesizer — Beverly Davidson 
Piano (The Lord’s Prayer) — Jean Murphy 
Drums — Glen Manning 
Trumpet, Flute — H. Lovett 


Recorded March 1981 at Studio South, Dublin Ga. 


And the peace of God which passeth all understanding, 
Shall keep your hearts and minds through Chnst 
Jesus...Philippians 4:7 
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Manufactured by Recording Services of W.N.C, Inc Canton, N.C. % 


Well Fly You loThe PROMISED LAND 
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Wel Fy YouloThe PROMISED LAND 


Side | Side 2 
1. Walk Right In (Warling-Svanoe) 2112 1. Jesus Cried On The Day That He Died (Humphries-Bilsbury) 2°24 
2. Bucket Of Sweat (Humphries-Bilsbury) 2'41 2. Believe In The Words Of The Lord (Humphries-Bilsbury) 3°40 
Be Melting Pot (Cook-Greenaway) 400 3. Battersea Park (Humphries-Bilsbury) 2'46 
4. We'll Fly You To The Promised Land (Humphries-Bilsbury) 2'54 4. Michael (Trad., adapted by Humphries-Bilsbury) 2'40 
OF Hey Joe (Trad., adapted by Humphries) 3'40 5s Sloop John B. (Trad., adapted by Humphries) 3'36 
6. Soolaimon (Diamond) 4'23 6. With Or Without (Humphries-Bilsbury) 3'20 
Fetion Ib Iaith ftom DTP 91410 Hea aH SNS abe Schallplatten-Ges. mbH. 
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HAROLD LIBBY 


SINGS 


FAR BEYOND THE SUN 


It is my privilege to introduce to you this fine album and 
the artist. Rev. Libby has been singing the message of the 
Gospel of Christ for now over 40 years. Hundreds of people 
through the Northeastern Seaboard and Canada have been 
blessed and touched by his ministry in song. 


The Charleston Pentecostal Church of which | pastor has 
deeply appreciated his strong voice and anointed life as he 
has served as song leader for the ten years that | have pastor- 
ed plus many years presented the Heaven's Harmony Hour 
Radio Broadcast and for the past two years on the Soul's 
Harbor Television program. Thousands of people have already 
been blessed as he has sung through the years many of the 
songs that are presented on this album. 


It is our sincere prayer that each one that listens to this 
recording shall be blessed. The song ‘‘Ezekiel’s Boneyard" 
has been the favorite throughout Canada and Maine and it is 
by special request that it appears on this album. Rev. Libby 
titled this album ‘‘Far Beyond The Sun’' as he is a strong 
believer in life after death. 


| pray as you listen to this album you will have renewed 
assurance that you are ready for our great home Far Beyond 
The Sun. | wish to thank Evangelist Bobby Rich for his many 
hours of labor in arranging and directing the music and mak- 
ing this recording possible. 


Pastor Ronnie Libby 


SIDE 1 


UNWORTHY/2: 55 \ 
BMI 
I WON’ T BE SATISFIED/4: 00 Sa ninieeGmanicn 
W ane eae ENGINEER RAYMOND RICH 
HO B 
Goodman/BMI 
I KNOW I CAN DEPEND ON HIM/3:05 
Vibert/BMI 


EZEKIEL’ S BONEYARD/3: 05 
BMI 


SIDE 2 ORDER THIS ALBUM AND OTHERS FROM: 
I DON’ T HAVE MUCH FARTHER TO 60/2: 20 P.0. BOX 44 

PIANO * Burnard Teague BMI CHARLESTON, MAINE 
BASS * Jake Wommer SOMEDAY 1’ LL KNOW/2: 45 
DRUMS * Danny Rich BMI 
STEEL * Carol ton Day HIS LOVE/1: 30 
LEAD GUITAR * Royce Morgan Dunsmore/BMI 
RHYTHM * R.E. Rich FAR BEYOND THE SUN/2: 40 

BMI 


JESUS THE MASTER/2: 15 
BMI 
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JERRY WAYNE BERNARD SPEAKS OUT AGAINST THE 
SATANIC AND BLACKMAILING 


RLD CONSPI 


THE VOICE OF THE PREACHER MUST NOW BE HEARD AS NEVER BEFORE. 
| THE APOSTATES AND THE LIBERALS HAVE TURNED TO DESTROY FREEDOM 
f AND TO PROMOTE THE REVOLUTION IN AMERICA. MANY PREACHERS HAVE 
WITHDRAWN INTO A FORM OF HIDING TO GET AWAY FROM THE CONFLICT 
WHICH IS RAGING OVER THE WORD OF GOD AND THE RIGHTEOUSNESS OF 
; THAT BLESSED BOOK. 


“WHO WILL RISE UP FOR ME 
AGAINST THE EVILDOERS? OR 
WHO WILL STAND UP FOR ME 
AGAINST THE WORKERS OF 
INIQUITY "’ 


- PSALMS 94:i1¢ 


ae 


‘FOR AMONG MY PEOPLE ARE FOUND WICKED MEN; THEY LAY WAIT., 

_ AS HE THAT SETTETH SNARES; THEY SET A TRAP, THEY CATCH MEN... 
THEIR HOUSES ( ARE ) FULL OF DECEIT: THEREFORE THEY BECOME 
GREAT AND WAXEN RICH.” - JER. 5:26,27. 


DO YOU KNOW re 

%& THAT THE BIBLE REVEALS WORLD CONSPIRACY AND.ITS LEADERS? 

*® THAT THE LORD JESUS CHRIST REVEALED THIS WICKED MOVEMENT? 

%& THAT THIS CONSPIRACY MURDERED THE CZAR OF RUSSIA; MULTIPLIED 
MILLIONS OF CHRISTIANS; THE PRESIDENT OF THE UNITED STATES OF 
THIS AMERICA; YOUR SONS IN WORLD WARS ONE AND TWO? 

* THAT YOUR GOVERNMENT IS ALREADY CORRUPTED BY THIS DEADLY 
CONSPIRACY? 

%& THAT YOU NEED TO ACT NOW AND STAND UP FOR YOUR CONSTITU- 
TIONAL RIGHTS THAT YOUR FOREFATHERS HAVE DIED FOR IN THE 
PAST? 


‘JERRY WAYNE BERNARD — A YOUNG CHRISTIAN AMERICAN, 
DEDICATED TO THE TASK AND MINISTRY OF AWAKENING AMERICA TO 
.THE TRUTH OF ITS SIN AND SALVATION. 5 


THIS RECORD ALBUM IS THE RESULT OF AN OVERWHELMING 
REQUEST FOR INFORMATION CONCERNING THE HIDDEN GOVERNMENT 
BEHIND OUR UNITED STATES GOVERNMENT. THIS ALBUM REVEALS 
AMERICA’S BLACKMAILERS. 


INVITE YOUR FRIENDS TO LISTEN WITH YOU TO THIS ALBUM 
= THEN BEGIN PRAYING FOR GOD TO SEND TO AMERICA A REAL AWAKENING 
AND REVIVAL. 


LP A AKEN AMERICANS! BUY AND HELP DISTRIBUTE EXTRA RECORD 25 ln 


ORDER FROM: 
AMBASSADORS FOR CHRIST AND COUNTRY, INC. 
P.O. BOX 45568 - HOUSTON, TEXAS, 77045, U.S. A. 
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SIGHTS AND SOUNDS 


HARTFORD'S FESTIVAL OF FAITH 


w 


a2 


= 12. 
13. 


SIDE 1 


. “THIS LAND IS YOUR LAND” (2:50) Guthrie 


(Arranged Lewis and Platt) 


“SING, SING, SING UNTO THE LORD" (1:10) Pfautsch 
Paul Douthit, Narrator 


“IN CHRIST THERE IS NO EAST OR WEST" (1:03) 
Negro Melody (Arranged Burleigh) 
“KUM BA YA” (3:30) African Song (Arranged Wilson) 
DIALOGUE: (1:36) 
Dr. Claude Rhea, Music Consultant, 
Foreign Mission Board, $.B.C. and 
Mr. Ivor Hugh, Director of Communications, 
Greater Hartford Council of Churches 
WTIC — Channel 3 — Hartford, Connecticut 
“I'M GONNA SING” (1:35) Spiritual (Arranged Cram) 


CHAPEL HANDBELLS: “HE'S GOT THE WHOLE WORLD 
IN HIS HANDS” (1:22) Spiritual 

SOLO: “HOW GREAT THOU ART” (1:13) Hine 
Mrs. Gerald Le Pere, Soprano 

“LED MY LORD” (2:28) Brown 
John Hendrickson, Accordianist 

MONOLOGUE: (00:40) Mr. Ivor Hugh introduces 
Youth at Civitan Club 


SEEKERS SEVEN: ‘GO TELL IT ON THE MOUNTAIN” 
(2:05) Spiritual 


MONOLOGUE: (00:12) Mr. Ivor Hugh 


“Q THOU, TO WHOSE ALL-SEARCHING SIGHT” 
(1:44) Butler 


SIDE 2 


THE PLAZA SHOW (8:56) Recorded,on Hartford's 
Constitution Plaza during the Noon Radio program 
Arnold James, Announcer 


— “HEY LOOK ME OVER” Coleman 


— “TEXAS MEDLEY” Hershey and Swander — Tiomkin 
(Arranged Roberts) 


— SOLO AND DUET: Mr. and Mrs. Gerald Le Pere 

Tenor and Soprano 

“CLIMB EVERY MOUNTAIN” 
Rogers-Hammerstein 


— "MATCHMAKER" Bock (Arranged Leyden) 


— INTERVIEW WITH 

Dr. E. L. Golonka, Assistant Secretary for 
Language Missions, Home Mission Board, S.B.C. 
and 

Rev. Norwood Waterhouse, Pastor of the First 
Baptist Church of Hartford, Connecticut 


. “COME THOU FOUNT” (2:03) Wyeth (Arranged Cram) 
. SEEKERS SEVEN: ‘SEEK AND YE SHALL FIND’ (2:08) 


Soloist: Sybi Roberts 
Guitarist: Tommy Burt 


. MONOLOGUE: (00:55) Dr. E. L. Golonka 


Worship Service at the Batchelder School, Hartford 


. SOLO: “THE LOVE OF GOD’ (2:00) Lehman 


(Arranged Mays) 
Soloist: Rev. Jan Pancewicz, Polish Pastor 


. “LONELY VOICES” (4:40) Hanks (Arranged Wilson) 


With Monologue by Lee Prince, Associate Pastor, 
South Main Baptist Church, Houston 


CLOSING THEME: “HE'S EVERYTHING TO ME" (1:18) 
Carmichae 
Ivor Hugh, Announcer 


South Main Baptist Church 
John Lehmann, Recording Engineer 


Album produced by the Ministry of Music, [ South Main Baptist Ohurch 
| 


Thad Roberts, Jr., Assistant | 
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THE SIGHTS AND SOUNDS OF THE HARTFORD FESTIVAL OF FAITH seen and 
1eard on this album are but a small segment of the “action packed” 14 days that’53 young 
people and 14 adult sponsors spent serving in the Greater Hartford (Connecticut) Area, 
June 16 — June 30, 1969! 


The details regarding the “why” and “what” of this unusual mission venture, together with 
the itinerary and the repertoire of the choir, are outlined in the enclosed brochure ‘““YOUTH 
N ACTION”. 


As you listen to the “SOUNDS” of the album, please bear in mind that they were all dubbed 
from original sound tracks of radio and television programs, worship-services and civic clubs 
in which the youth were engaged during the two week period. For this reason, you are apt 
to hear studio and room noises that are always evident in “live” taping. Thank YOU for 
having a part in the HARTFORD CRUSADE! 


Lee Prince, Associate Pastor 


SEEKERS SEVEN Thad Roberts, Jr., Minister of Music 
Dwayne Allen 


Karen Cook 
Greg Watson 
Debbie Wilbanks 
Tom Burt 

Mary Kay Marrs 
Sybi Roberts 


Glendene Dawson, Director of Youth Work 


Maxine Till, Accompanist 


CHAPEL HANDBELLS 
Carla Brown 

Judy Ligon 

Marylyn McCulloch 
Karen Reed 

Lista Kay Beazley 

ane Fellers 

Barbara Golden 
Jeanine Warren 

an Williams 


INSTRUMENTALISTS 
Pianist: Mrs. Maxine H. Till 
Guitars: Jack Belcher, Tom Burt, 

Bob Williford 
Accordianist: John Hendrickson 


——o~u Gals 


I. H. Westmoreland. Pastor 


Houston, Texas / Summer 1969 
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SIDE ONE 


1. DOIT ALL 
Howell, Kahlil & Young 
string bass, vocals, 
alto saxophone, bass clarinet 


- STAGFLATION 
Howell, Kahlil & Young 
string bass, clarinet, 
vocals, percussion 


THE OCEAN MOVES 
PRIMITIVELY 

Howell & Young 

string bass, bass clarinet, 
bamboo reeds, kalimba, 
vocals, percussion 


SIDE TWO 


1. SPANISH TALE 
Howell & Young 

string bass, 

soprano saxophone, 

vocals, percussion 


. SYNTHETIC VARIATION 
Young 
string bass, vocals, 
alto saxophone, clarinet 


HOMELAND RHYTHM 
CYCLES 

Howell, Kahlil & Young 
dumbeg, bass conga, 
vocals, percussion 


Glenn Howell: 

string bass, voice, percussion 
Aisha Kahlil: 

vocals, percussion 

Roland Young: 

clarinet, bass clarinet, alto and 
soprano saxophones, percussion 


Recorded in Dolby process at 1750 Arch Street. 


Recording engineer: Robert Shumaker; 
November, 1974. 

®1975, 1750 Arch Inc. 

Produced by Infinite Sound 

Design: Sharon Stein 

Photography: Lew Watts. 

LC, Card Catalog No. 75 - 750059 
1750 Arch Records, 1750 Arch St. 
Berkeley, Ca 94709 


INFINITE 


SOUND 


GLENN HOWELL — AISHA KAHLIL — ROLAND YOUNG 


Infinite Sound is not only the name of our 
ensemble, it is also a description of the type 
of music we play as well as being indicative 
of the theoretical concept we adhere to. 
Ethnolinguistically, we are creating Contem- 
porary African-Amerikan Music. 


Infinite Sound's inception dates back to the 
Spring of 1972. We began as a duet with 
Glenn Howell and Roland Young. The duet 
situation allowed for a very intimate musical 
approach which encouraged each musician 
to develop in a context of intense and sensi- 
tive interplay. We were able to work and 
mold our ideas into a cohesive unit of me- 
lodic sound explorations. It was like the solo 
approach to playing with the added stimula- 
tion of another voice — collective freedom 
through unified discipline. This duet ap- 
peared at the 1973 Ann Arbor Blues & Jazz 
Festival. Aisha Kahlil joined us in the Fall of 
1974, creating the possibilities of the current 
trio. 

In this, our first album, we are attempting to 
create a sound mandala that embraces many 
areas of music, all of which we feel an equal 
affinity with. 

The album opens with a spontaneous com- 
position entitled, Do /t A//. Within this com- 
position we explore contemporary aspects 
of improvisation while maintaining strong 
historical roots. There is a middle section 


which turns the overall sensual field of acti- 
vity into a spatial blues. This composition, 
more than any of the others, shows our close 
link with the concepts advanced by African- 
Amerikan improvisers of the 1920's, 30's, 
40's and 50's. 


Stagflation is a two minute composition 
which represents, for us, a very concise feel- 
ing of countervailing motions which even- 
tually move together to form a bridge floating 
like a feather. 


Side one closes with The Ocean Moves Primi- 
tively. a suite in two major sections: Ocean 
and Primitively. These two sections are com- 
prised of three atmospheric movements: 

1) the ocean voyage, 2) arriving deep into 

the center of the forest, 3) being propelled 

to the metallic edge of the electronic moment 
and then naturalized by the human voice of 
wood, strings and breath. 


Side two begins with Spanish Tale, a compo- 
sition that was conceived via inspiration from 
folk musicians such as Hamza el Din and 
Manitas de Plata. We wanted to create a fes- 
tive atmosphere which was haunting in the 
way it moves. Aisha’s vocalizations during 
the opening and closing sections encased the 
entire composition with a grand universal 
vibration of joy and openness. 


good about. It is performed here in two 
movements: Tempo Variations and Duets. 
The first movement employs the use of 
varying tempos (slow, fast and medium). 
Each one of us plays a different tempo simul- 
taneously sc as to create constant change and 
variation. The second movement consists of 
a series of three duets: string bass and voice, 
string bass and clarinet, clarinet and voice. 


The album closes with Homeland Rhythm 
Cycles, a composition in two movements: 
African Warrior and Rhythm Cycles. Drums, 
rhythms, space, time, voices — the primitive, 
the modern — are the essential aspects of this 
piece. It is about earlier forms of communi- 
cation and contemporary forms of revolu- 
tionary struggle 


We offer to you a sound mandala, a texture, 
a feeling, a possibility of what this Universe 
could/should be. The how of struggle — wars 
of national liberation, prison rebellions, the 
dismantling of the sexist yoke which strangles 
our sisters and the racist.yoke which strangles 
our people of a color other than White, our 
endless search for spiritual enlightenment 
and the class struggle which permeates it all 
—is the motive force of our music which de- 
velops in an attempt to create a beautiful 


INFINITE SOUND to Live, Love and Struggle 
fONLLLELELEELT TPE tera eririgs 


— INFINITE SOUND — 


We go into the stillness, the silence that lies 
within. The nature of that silence is infinity; 
it is all growth, all knowledge, all creativity. 
/t is One, the Mother, who holds in her 
eternal womb — all manifestations. We, her 
children, spring forth into the world of 
time and space — playing notes and rhythms 
of eternity. 

— Aisha Kahlil 


Communication through music is a language 
in itself. Music is such a beautiful and posi- 
tive way to communicate with our brothers 
and sisters regardless of what part of the 
planet or universe from which they come. 
Music is a grand language. Music allows us to 
speak many tongues. All of them beautiful, 
all of them different, all of them the same. 

— Glenn Howell 
INFINITE SOUND IS A Sound triad of In- 
finite juxtapositions Manifested in the Su- 
preme musical vibrations of Love, Struggle 
and Unity! Outpourings of Spirits to Spirits 
in Spiritual Communication. Sound - Prana - 
The Life Force! We blow to you, for you, a 
fullness of Life’s possibilities, hopes and 
desires. We are Three in One-ness, focused 
in on the Center of the Mandala of 


This is the second metamorphosis of Synth@s=—— THE COMPLETENESS OF THE NOW! !!! 


tic Variation, and one that we feel quite 


re : 
AE Lie 
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CHRISTIAN 


’ tions some people have regarding Mike’s past. 


A x 
CHRISTIAN | 
; PERSPECTIVE 


Halloween re produced as a oie 


hour radio show broadcasted initially on approximately 1,000 sta- 
tions nationwide. It is a documentary providing historical back- 
ground on the origin of Halloween, current information on the 
significance given it by members of occult groups, and, suggestions 
for alternative celebrations. : 

Those who know Mike Warnke as a comedian should not expect 


this album to be humorous. It is genuinely captivating and we believe. 


it will provide helpful information on Halloween and answer ques- 


Prod 

Edited by/Brown Bannister 
Art Direction and Design by Michael 
® ©1979 by HMS Creative Pr 
Produced for HMS Creative Proj 
Box 120717 Nashville, Ten 


i 


Oggi BO dp oo 


Though it was not at first our intention to make the show available 
except by radio, requests have been sufficient to make possible this 
public offering. We have preserved a radio show format as much as 
possible. 3 

Our special thanks to WWGM radio in Nashville, Tennessee, where 
this program was recorded and first aired, and to Benton White who 
was then program director. ~ 


ae ADDICT . 


TURN aontar Ser 


No matter where I travel across America, sharing how Christ changed my heart and life, the people who hear, and are blessed by my | | 

story, have expressed a desire for their friends and loved ones to hear it also. My prayer, through this album, is that now they can. | 

I dedicate this album to the heart of man, and to the Glory of God. | 
| 

TURNING POINT is the name which represents the evangelistic association of Joe Lee Kirkpatrick. It was born in my heart when 

| | I realised that so many people in trouble were turning to me for help. As people turn to me for help, I point them to personal trust 

in the risen Lord Jesus Christ. Time and time again I have witnessed the change which takes place in every person who humbles 


his heart, takes Jesus at His word, and calls upon the Saviour. THEN — each individual has his own unique TURNING POINT. 


JOE LEE KIRKPATRICK 
P.O. BOX 10867 
HOUSTON, TEXAS 77018 


A“ 


TURNING POINT 


INC. Gloria, Bobby, Jonathan, and Joe 
POEM: INTRODUCTIONS: TESTIMONY: SONG: | 
MISS HEROIN Captain Jack B. Renois Joe Lee Kirkpatrick I Recommend My Lord to You — | 
By: Anonymous Addict Houston Police Department Former Heroin Addict Sung by: Gloria Kirkpatrick | 
Read by: Gloria Kirkpatrick Narcotics Division Pianist: Mrs. Dorothy Fenner | | 
Ralph W: Neighbour, Jr., Pastor | 
West Memorial Baptist Church, Houston | 


Artwork by Pat Quick 


Technical Production by F’. Richard Burt MEDIA MINISTRIES 11634 Rowan Lane Houston, Texas 77072 


THE 
RECORD ACTING GAME (WITH SCRIPT ENCLOSED| C< UUe 


YOU ACT SCENES OPPOSITE YOUR FAVORITE STAR — 


eT eee ed Sieh ee ee eee Oe ed ee ew See 


CO« STAR CS-110 


DYNAMIC HIGH FIDELITY 


You Act Scenes Opposite 


CO* STAR CS-110 


DYNAMIC HIGH FIDELITY 


INCENT PRICE 


In Scenes Written and Adapted by Jack Ragotzy 


NARRATED BY ED STOKES 


“fll The World’s 
Ft Stage and All The Men 


/ 


and Women Ilerely layers”! 


ow, through the recorded magic of this fascinating 
Ni new game, “CO-STAR”, Shakespeare’s immortal 
words take on an entertaining new meaning. 

“CO-STAR” is the game that brings your favorite 
star into the comfort of your own home and gives you the 
opportunity to act real scenes opposite this famous 
personality. 

Here, for the first time, you are cast as the hero or 
heroine, villain or clown, dowager or ingenue. For the 
first time, you act out the human emotions of the play— 
Love, Hate, Fear, Pathos, Comedy—against a background 
of professional dialogue, music sound-effects and, most 
of all, the give-and-take between you and your favorite 
star. 

This record takes you out of the audience and places 
you in the center of the stage! 

Anyone can play “CO-STAR”. Whether you’re eight or 
eighty, if you can read the enclosed script, you can play 
this wonderful new game that is already sweeping the 
country. 

“CO-STAR” is great fun for anyone who has ever had 
the desire to act. No professional ability is necessary. But 
as you continue to play, you will amaze your friends and 
yourself with your dramatic prowess! 

“CO-STAR” is a game you can play by yourself or with 
others. Not only is it fabulous fun for you, it can be fun 
for the family—and it is sure to be the life-of-the-party! 
Everyone takes turns! FUN FOR TWO IS FUN FOR ALL! 


NoTE: Py making use of your tape machine, you can tape 
the scene vou play opposite your favorite star and then 


pay = sive scene back. This would aid in perfecting 


year arung ability and give you, on tape, a permanent 
reece’ * cf your CO-STAR performance. 


TO PLAY “CO-STAR” FOLLOW THESE SIMPLE DIRECTIONS: 


1. Remove the script from the record envelope. 

2. Turn to any scene you want to play. 

3. Place the phonograph needle on the corresponding scene that 
is on the record. 

4. Listen carefully as the narrator sets the scene and the star on 
this record acts out his part and gives you your cue. 


5. When your cue is given, read your lines at the proper pace so 
that the flow of the scene is natural and realistic. 
6. Follow the script but you may add, change or improvise your 
lines as you wish. 
Remember! Practice makes perfect! 


PLAY “CO-STAR” WITH ANY OF THESE FAMOUS STARS 


___CS-101 Cesar Romero ___CS-109 Tallulah Bankhead 


___CS-102 Fernando Lamas ___CS-110 Vincent Price 


___CS-103 Arlene Dahl ___CS-111 Paulette Goddard 


___CS-104 George Raft ___CS-112 Don Ameche 


___CS-105 June Havoc ___CS-113 Jimmie Rodgers 


___CS-106 Sir Cedric Hardwicke ___CS-114 Pearl Bailey 


___CS-107 Basil Rathbone ___CS-115 “Slapsy” Maxie 


Rosenbloom 
___CS-108 Virginia Mayo 


SCENES INCLUDED IN THIS ALBUM: 


SCENE 1 
The Governor's Son 


SCENE 2 
Long Engagement 


SCENE 3 
An Enemy of the People—by Henrich Ibsen 


SCENE 4 
The Gambler 


SCENE 5 
Love Affair 


SCENE 6 
The Importance of Being Earnest—Part 1—by Oscar Wilde 


SCENE 7 
The Importance of Being Earnest—Part 2—by Oscar Wilde 


SCENE 8 
Marissa 


Additional scripts may be obtained by sending $.25 and a self-addressed 
envelope to Roulette Records, Inc., 659 10th Ave., N.Y.C. Please be sure and 
list titles of scripts desired. 


Any unauthorized commercial use of tapes or records of CO-STAR, 
the record acting game, is strictly prohibited. 


“CO-STAR” is a product of CO-STAR RECORDS, INC. A sub- 
sidiary of ROULETTE RECORDS, INC., 659 Tenth Ave., New York 
City. CO-STAR was conceived by RAY SHAW and the title 
CO-STAR by Jack I, Astor. All rights reserved. 


PRODUCED BY HUGO AND LUIGI 


PRINTED IN UA 


CO«STAR 


THE RECORD ACTING GAME 


PRESENTS 


Vincent Price 


The Governor’s Son 
The Importance of Being Earnest 
The Long Engagement 


and other scenes 


| NOW YOU CAN ACT SCENES 
3 OPPOSITE YOUR FAVORITE STARS 
WITH THE FOLLOWING CO«STAR ALBUMS 


CS - 101 - CAESAR ROMERO 

CS - 102 - FERNANDO LAMAS 

CS - 103 - ARLENE DAHL 

CS - 104 - GEORGE RAFT 

CS - 105 - JUNE HAVOC 

CS - 106 - SIR CEDRIC HARDWICKE 
CS - 107 - BASIL RATHBONE 

CS - 108 - VIRGINIA MAYO 

CS - 109 - TALLULAH BANKHEAD 
CS - 110 - VINCENT PRICE 


CS - 111 - PAULETTE GODDARD 


CS - 112- DON AMECHE 
CS - 113 - JIMMIE RODGERS 
CS-114- PEARL BAILEY 


CS-115- “SLAPSY” MAXIE ROSENBLOOM 


Additional scripts may be obtained by sending $.25 and a self-addressed envelope to Roulette Records, Inc. 
659 10th Ave., N.Y.C. Please besure and list artist and title of script desired. 


’ 


CO*STAR THE RECORD ACTING GAME is a product of Co*Star Records (A subsidiary of Roulette Rec- 


| ords, Inc.). 


DO YOU WANT 
LOVE, 
HAPPINESS, ae 
HEALTH, os =a Contains: | 
( 22929 cet ame “BE YOUR OWN 
MONE ee ROOT WORKER?” 


THIS ALBUM 
IS FOR YOU 


THE CONSULTANT SPEAKS 
CURTIS D. MOORE 
AUTHOR OF “HOW POOR PEOPLE.CAN INGREASE THEIR INCOME” 


STEREO DIU IOOr! 


NIGGER Think 


This “Super Album” marks a new and meaningful 
experience ... 


Suddenly a new and dynamic personality has ap- 
peared to speak to us in truth and soul searching 
realities. This new and dynamic personality is 
Curtis Moore. 


Curt speaks the words that each one of us must 
ultimately deal with alone, think nigger think. 


This young man certainly has something worth- 
while to say and his eloquent, spontaneous and 
relaxed delivery embraces your ears, captivates 
your mind and leaves you wanting more and more. 


“Think Nigger Think” is most certainly destined 
to become a super album. The success of “Think 
Nigger Think’, with Curt’s witty, humorous, 
serious and devoted concern has been phenomenal. 
As I pen this brief description of this super album, 
it is absolutely impossible for me to express such 
a meaningful experience as delivered in Curt’s 
album “Think Nigger Think.” 


ABOUT THE ARTIST (CURT) 


INTRODUCTION TO “THINK NIGGER THINK.” Like most fantastically gifted people, Curt loves 
life and therefore involves himself in many dif- 
SIDE ONE ferent pursuits. His concern for people, especially 
1. STYLES DON’T GET YOU AHEAD. poor people gave him the initiative to write the 
2. RUNNING GAMES ON BLACK FOLKS. book How Poor People Can Increase Their Income. 
3. NIGGER. BE HONEST WITH YOURSELF! a enjoys and is often ee ‘S vee es college 
A and university campuses. And lastly Curt is em- 
4. WHAT MAKES PEOPLE FAIL? barking on a very challenging test as president of 
SIDE TWO Miss Black Universe (International Cultural 
Exchange.) 
5. PRACTICE USING YOUR MIND. 
6. WHAT IS LOVE? I say the greatest of luck and God’s blessing to a 
7. HOW TO FIND AND KEEP LOVE. young man tell us we “Think Nigger Think.” 
8. MONEY CAN HEAR? EARL GILL 
Photographs By Ben Poole Editor /Publisher 
TINA RECORDS, 2031 E. Market St., Greensboro, N. eae eens hae Awareness Magazine 
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LITTLE GREEN APPLES 


Well J wake up in the morning With my hair down in my eyes and She says "hi" Then I 
stumble to the breakfast table) While the kids are going off to school, Goodbye Then she 
reaches outand Takes my hand And Squeezes it and Says "how you feeling hon" And I ook 
scross her smiling Jips That warm my heart and See my) morning sun) If that's, not 

loying me God didn't make little green apples And if don't, rain in’ Indisnnapolis Tn the 
gummertime There's no such thing as) doctor suits Disneyland, Mothergoose there\s no 
nursery rhmes God didn!t make little green apples In the summertime And when myself is 
feeling low I think about her face glows; And it’ cases my mind Sometimes I call her up at 
home Oh I. know she's busy And I.osk her if she can away And meet me for a bite to eat And 
i know she drops What she's doing And hurries down to meet me and D'm always late But she 
sits there waiting patiently Smiles when she sees me She's made that way Repeat God 
didn't make little green apples And it don!t rain in Indianapolis’ In the summertime 
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THE FIRST. TIME EVER I SAW YOUR FACE 

REVEREND LEE 

COMPARED TO WHAT 

ANGELITOS NEGROS 

WILL YOU STILL LOVE ME TOMORROW 

TO LOVE SOMEBODY 
GO UP MOSES 
LET IT BE ME 


KILLING ME SOFTLY WITH HIS SONG 
BRIDGE OVER TROUBLED WATER 
JUST LIKE A WOMAN 
GONE AWAY 
THE IMPOSSIBLE DREAM 
SUNDAY AND SISTER JONES 
SWEET BITTER LOVE 
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Cnosa Muxanna KAPAMYLLIKO. 


Myseixa Buxropa APAMAHTA. 


7Kypassm B BecenHem Hebe CHHeM, 
A cmorTpo, (bIxaHbe 3aTan: 

Begs onn k rebe nerat, Poccna, 
Poynua 4yfecHan MOR. 


Mozxker 6bITb, 1eTAT OHH Ha Bosry 
Manu wa npocrop foHncKux nose. 

Al cmorpro c TOcKOH B Aye NOAONTy 
da aerauynx B Hebe *xXypaBsen. 


Yuecau MeHA WasbHble BeTPLI 
Or poazumon maTrepu-3emnH. 
Mexyy nei 4 MHOIO KHJIOMeTpEI 
WM xpyrttie Tponsi nposeran. 


Ho 106.210 poquy 3eMI10 cBATO, 
BaipBaTb MHe H3 cepAula HeEerKo 
WM KyApaABbIA TOMO BOBIe XaTHI, 
WM spomauixu B none 3a pekon. 


Tam Opoqun A no TponKsEkam Y3KMM 
B yerckue fanekne ropa. 

Brin a cepauem “ ayulor pycckum, 
Pycckum A OCTaHYChb HaBcerfa. 


7Kypapnu B BecenHem Bebe cuHeM, 
As cmorp1, AbixaHbe 3aTaa: 

Begp onn k tre6e erat, Pocena, 
Poygnua 4yfecnaa MOAR. 


UNIVERSAL ( 
records 


mY PABIIM 


NEW RUSSIAN 
Vol. 2 


1. ZHURAVLI — CRANES 
music by V. Dramant 
V. Troshin 


2. MAMA — MOTHER 
music by Bogaslovsky 
L. Kostriza 


3. ROZH — RYE 
music by Doluchanjan 
H. Velikanova 


4. TSHAIKA — THE SEA-GULL 
music by Y. Milyutin 
V. Ivanteeva 
5. PESNIA O YUNOSTI — SONG OF YOUTH 


music by B. Mokrousov 
V. Bunchikov, V. Nechaev 


6. NA RAZJEZDE — AT A FLAG STATION 
music by Y. Milyutin 
A. Yakovenko 
7. KOGDA DUSHA POET — 
WHEN THE SOUL SINGS 
music by Solovyov-Sedoi 
V. Bunchikov 


8. UPREKAESH NAPRASNO — DO NOT WORRY 
music by A. Novikov 
V. Troshin 


FOR COMPLETE CATALOGUE OF RUSSIAN FOLK AND POPULAR MUSIC WRITE: 
UNIVERSAL records 
126 Fourth Street, 
Lakewood, N. J. — U.S.A. 


. GOVORITE MNE O LJUBVI — 


HITS 


. SHUMIT VOLNA — THE WAVE SPLASHES | 


music by Slonov 
V. Bunchikov 


. PESNIA O LJUBVI — SONG ABOUT LOVE 


music by M. Fradkin 
A. Kleshcheva 


. SIRENJ TSHEREMUCHA — LILAC-BIRD-CHERRY 


music by Y. Milyutin 
V. Nechaev 


. PEREULOK NA ARBATE — 


A BY-STREET IN ARBAT | 
music by L. Afanasiev 
V. Troshin 


| VESENIJ VETSHER — AN EVENING IN SPRING 


music by G. Nosov 
A. Alexandrovitch 


. LESNAJA DEVUSHKA — A FOREST GIRL 


music by G. Podelsky 
G. Ots 


SPEAK TO ME ABOUT LOVE 
music by O. Mints 
K. Shulzhenko 
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side 


Home, was greeted universally as one of the most impres 
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THEHAPPY TRAVELERS 


SIDE ONE SIDE TWO 


_ ON HEAVEN’S BRIGHT SHORE 1. HE’LL, LET YOU START OVER AGAIN 
. LOVE WILL ROLL THE CLOUDS AWAY 2. STEPPING ON THE CLOUDS 
. ONE DAY AT A TIME 3. 1 KNOW JESUS WILL ALWAYS BE THERE 
. IT’S TOO LATE 4 
2) 


. JUST A LITILE TALK WITH JESUS 
. MY JESUS HAS NEVER FAILED ME YET . LNEVER SHALL, FORGET THE DAY 


UpWN 


We would like to take this opportunity to thank the people who have supported us in our music 
ministry. The pastors, laymen, musicians, song writers, producers and listeners. We would like 
also to thank our business friends who have supported us in the production of this album. We 
invite you to sit back and listen to our best recording yet- “ON HEAVEN'S BRIGHT SHORE” 
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arranged for organ by Christopher Palmer 
played by Roger Fisher 
on the organ of Hull City Hall 


Side 1. 

M. Rozsa. 

Quo Vadis Domine (Quo Vadis) 
Mary (King of Kings) 

E. Bernstein 

Exodus (Ten Commandments) 
A. Newman 


Side 2. 

F, Cordell 

Khartoum 

N. Rota 

Godfather 

J. Addison 

The Charge of the Light Brigade 


Jesus of Nazareth (The Greatest Story Ever Told) R. Rodney Bennett 


M. Rozsa 
Via crucis (Ben Hur) 
Noel (King of Kings) 


Lady Caroline Lamb 
D. Tiomkin 
Giant — March. 


Pontius Pilate’s Entry into Jerusalem (King of Kings) 


Side 1 


1) ‘Quo Vadis Domine’ from QUO VADIS (1950) 

MIKLOS ROZSA (b, 1907) 
QUO VADIS was the first of a fine series of scores for 
historico-Biblical ‘epics’ composed by Hungarian-born 
naturalised American Miklos Rozsa; its successors BEN- 
HUR and KING OF KINGS are both represented on this 
record. This arrangement begins with the theme of Lygia, 
the heroine, and passes straight into the main ‘Quo Vadis’ 
theme. This is a melody of plainsong derivation cast here 
in the form of a processional — as though suggesting the 
proud resolute onward march of Christianity throughout 
the ages. 


2) ‘Mary’ from KING OF KINGS (1961) 

MIKLOS ROZSA 
Acharming vignette whose gentle modal melody with its 
major/minor inflections in the accompaniment depicts 
the simple dignity of the Virgin. 


3) ‘Exodus’ from THE TEN COMMANDMENTS (1956) 
ELMER BERNSTEIN (b.1922) 
The score for Cecil B. De Mille’s second TEN 
COMMANDMENTS was the work of a young man at that 
time relatively unknown in film music; he has since 
become one of the medium’s most distinguished 
exponents, ‘Exodus’ is the scene of the Israelites’ release 
from captivity in Egypt, De Mille used so many ‘extras’ for 
the scene that a certain sense of lumbering massiveness 
was unavoidable; which meant that all the untransmitted 
emotion of joy and exultation had to be supplied by the 
music, 4 marcia trionfale in the bright-red key of A-major. 
This arrangement also includes the ‘God’ theme as a ‘trio’. 


4) ‘Jesus of Nazareth’ from 

THE GREATEST STORY EVER TOLD (1965) 

ALFRED NEWMAN (1901-1970) 

Many who knew the late Alfred Newman have suggested 
that a rigorously-suppressed spirituality found its only 
true outlet in the scores he composed for a trio of religious 
pictures which are related (musically) both stylisticall 
and thematically - THE SONG OF BERNADETTE, THE 
ROBE and George Stevens’ screen version of the life of 
Christ, THE GREATEST STORY EVER TOLD, In 
composing his ‘Jesus of Nazareth’ theme Newman was 
trying, he claimed, “to create a motif which would 
express the flesh-and-blood Jesus - gentle, 
gompassionate, strong, without any specific liturgical 
overtones’. How well he succeeded can be heard in this 
arrangement which is based on a version for pane made 
by Nesemanie long-time collaborator and friend, Ken 

larby. 


Stills from "The Greatest Story Ever Told’’ reprinted by courtesy of United Artists Corporation 


IMPORTANT NOTICE. Copyright exists in all records issued by Vista Records 
Limited, Any unauthorised broadcasting, public performance, copying or 
re-recording of such records in any manner whatsoever will constitute an 
infringement of such copyright. Application for public performance licenses 
should be addressed to Phonographic Performances Limited, Evelyn House, 
62 Oxford Street, London W1N OAN. 


Pitas ww Movin ia Grows Briain by Gerned b LAthouse Lid, 


5) ‘The Procession to Calvary’ from BEN HUR (1959) 

MIKLOS ROZSA 
Here, in what is widely regarded as his ciné-musical 
masterpiece, Rozsa follows in the wake of many renowned 
composers and painters in his conception of the Via 
Dolorosa. It is ‘monumental’ in the strict sense of the term 
inasmuch as it is imbued with the objective universality of 
tragedy. An unchanging two-note bass figure heaves and 
swings like a great funeral bell, and the march goes 
forward to its climax in an intensity of torment before 
dying away dully into the distance. 


6) ‘Nativity’ from KING OF KINGS 

MIKLOS ROZSA 
A charming carol in 6/8 time, alla pastorale, Perhaps 
only those whose natural idiom (like Rozsa’s) is grounded 
in folk music can write in so freshly and uncontrivedly 
simple a vein. Organists would find it an excellent 
Christmas voluntary. 


7) ‘Pontius Pilate’s Entry into Jerusalem’ from 


KING OF KINGS 

MIKLOS ROZSA 
A marcia romana in the grim key of D-minor in which, 
perhaps, can be sensed many things apart from the 
rhythmic tramp of feet — the dust, the heat, the harshness 
of the Roman roads, the weary inexorability of the march. 
The climax is reached in a resplendent D-major outburst 
as the troops come in sight of the coveted city. 


Side 2 


1) KHARTOUM (1966) 

FRANK CORDELL (b,1918) 
KHARTOUM told the story of the latter part of General 
Gordon's career and of his attempt to hold Khartoum 
against the fanatical Arab leader known as the Mahdi. 
British composer Frank Cordell therefore found himself 
called upon to express 4 traditional British Empire brand 
of patriotism — nobility, grandeur, heroism and general 
stiff-upper lippedness; hence the ringing fanfare with 
which this arrangement opens and the broad, singing, 
pomp and circumstantial march which follows. Pastiche is 
perhaps the wrong word for something which exists 
virtually on the same level of excellence as its prototypes. 
The contrasting, aggressive middle section was written 
by Frank Cordell specially for this album. 


2) THE GODFATHER (1971) 
NINO ROTA (b,1911) 


For THE GODFATHER Italian composer Nino Rota 
provided a taut, well-styled and compelling score, one 
whose main themes proved to be both serviceable 


A Vista Recordings Production 
Recorded and Produced by Michael Smythe 


Marketed by 
CRD Records Limited, 
Lyon Way, Rockware Avenue, Greenford, 
Middlesex, 


The Ten Commandments’ by courtesy of Paramount Films 


dramatic entities and potential ‘hits’ in their own right. 
The main GODFATHER theme can be noble, austere, 
sensuous in a rarefied kind of way, but whatever guise it 
assumes it never relinquishes an underlying note of 
melancholy — and is thus an important agent in the 
establishing of the film’s basic tone and temper. It is this 
aspect I have concentrated upon in making my 
arrangement. 


3) THE CHARGE OF THE LIGHT BRIGADE (1968) 
JOHN ADDISON (b.1920) 
Whereas the 1936 film of this name (with Errol Flynn) 
had few pretensions to historical authenticity, Tony 
Richardson's 1968 version attempted to tell the true story 
of the charge. John Addison's main theme is utterly 
unlike Cordell’s KHARTOUM, yet both convey the 
feeling of British Empire pride and panoply without 
resorting either to parody (not even to pastiche in 
Addison‘s case) or to rhetorical banality. 


4) LADY CAROLINE LAMB (1972) 

RICHARD RODNEY BENNETT (b.1936) 
In composing LADY CAROLINE LAMB Bennett 
contrived an ingenious aural complement for the 
fundamental conflict — one central to the film's argument 
— between ‘classical’ self-discipline and ‘romantic’ self- 
indulgence. The main theme is outwardly ‘classical’ i.e. 
inasmuch as it has a vaguely Bachian cut. But otherwise, 
in all its essential substance — in its harmony, texture, 
emotional feel — it is uncompromisingly a romantic theme, 
and is so treated here. 


5) GIANT — March (1955) 
DIMITRI TIOMKIN (b.1894) 
Russian-born Dimitri Tiomkin’s deep-seated passion for 
the American West has spawned a large offspring of 
joyous and memorable music, and his sturdy, square- 
built main theme for the film version of Edna Ferber’s 
Texan epic is surely one of his best inspirations. Small 
wonder that in due course it was adopted as the Texas 
State Song. In this arrangement the opening fanfare is 
based upon the theme of Jett Rink, a character in the film 
played by James Dean — his last film appearance before 
is death in a car crash in 1955 at the age of 24. 


Notes © Christopher Palmer (1978) 
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ROGER FISHER was born in Woodlord. Essex. and 
‘educated at Bancroft’s Sch 
of Music with Harold Darke and Hi 
AR.CM., FR.C.O. and ChM. diplomas durin 
He won the Geoffrey Tankard Prize for Organ 
becoming organ scholar of Chrisi Church, Oxford 
him the opportunity of working with a Cathedral Ch 
studied with Dr. H. K. Andrews. Having oblained « dea 
Music, he moved to Hereford in 1962, becoming 
Organist of the Cathedral and Assistant Lecturer in M 
the College of Education. While in Hereford he studied 
Pianoforte with Professor Claud Biggs, formerly of the Royal 
Manchester College of Music. In addition he became con 
ductor of the Hereford String Orchestra and was closely 
connected with the work of the Three Choirs Festival. He also 
found time to build two organs and give a number of recitals 
and concerto performances on Piano and Orgai 

Since his appointment to Chester Cathedral 
made many recordings and toured extensively 
France, Canada and the US.A., as well as this country 
recordings have sold in four continents and he has regularly 
broadcast for the B.B.C. 


Producer's note. 
The recordings were made in February 1975 
I used an SM2 Neumann stereo microphone 
and High speed Revox A 77 tape recorder. 
Those sessions also Included some Classical 


organ music played by Peter Goodman released 
on Vista VPS. ite 
On this pcoment disc, Roger Fisher shows off 


this magni! 
never before been recorded by using the avail 
able snare drum, tom tom, tiblas and other stops 
not normally associated with a Classical pipe 
organ, though part of a cinema orgen's normal 
compliment ol stops 

ope that the listener will enjoy the sound of 
‘one of the most exciting sessions that | have had 
the privilege to record 


licent instrument in o way that has 


Ben Hur’ by courtesy of MGM Inc 


Recording first published 1978 


This stereo record can be played on mono reproducers 
provided either a compatible or stereo cartridge wired for 
mono is fitted. 

Recent equipment may already be fitted with a suitable 
cartridge. If in doubt consult your dealer, 
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MY WONDERFUL LORD 
spy ERNEST JOHNSON 


SIDE ONE: I Need Thee Every Hour — My Wonderful Lord — How Great Thou Art — My Task — Beautiful Garden of 
Prayer — He Giveth More Grace —— The Stranger of Galilee. 


SIDE TWO: Life’s Railway to Heaven — It Took a Miracle — I Walked Today Where Jesus Walked — He Washed My 
Eyes With Tears — The Holy City — It May not be on the Mountain’s Height — The Old Rugged Cross — In 


the Garden. 


It has been the writer’s privilege and good fortune to have known 
Ernest Johnson for over 35 years. During these many years he has 
traveled over New England, New York, parts of the Middle West, and 
Lower Canada. Vermont has been the particular field of his services. 
His songs have delighted and inspired thousands of people, young and 
old. His songs have a peculiar spiritual quality which tend to have a 
cleansing effect on the hearts of his audiences, His range of songs 
makes it possible for him to serve all kinds of helpful organizations. 
He often takes charge of morning or evening services. Thousands of 
ministers and lay folks have entertained him in their homes. These 


visits are never forgotten. 


Ernest Johnson was born in Chelsea, Massachusetts on July 18, 
1895. His early life was spent in Chelsea and Everett. His particular in- 
terests were in the realms of law and music. He was very fortunate in 
having as an instructor, the famous Roland Hayes. While Ernest had 
no intention of itinerant work in the field of music he was led into this 
extensive field of service through the instrumentality of the Massa- 
chusetts Congregational Conference under the supervision of Dr. Jud- 
sen Cross. He was sent repeatedly into Vermont, the Conference as- 
suming full responsibility for his appointments and his entertainment 
in the homes of Christian people. 


For many years Ernest Johnson delighted and edified large audi- 
ences of children and teenagers in our public schools. Many times he 
has entertained folks in our institutions where his music has great 


therapeutic value. 


He has never put a price on his music, His singing has been a work 
of faith, for his support has come from free will offerings. Now his 


first record, made at the age of 72, will continue to bring the Gospel 


message of our wonderful Lord to thousands of homes. 


We are grateful to Rev. Rutherford Moore for this biography; to 


A PROJECT OF BRANDON METHODIST CHURCH 
ORGANIST - Mrs. Stanley Stone 
TECHNICIAN - Harvey Clark 
PASTOR - Wayne G. Austin 


Mrs. Stanley Stone for the lovely organ accompaniment; to Harvey 
Clark for the technical work; to Mrs. Wayne Austin for the inspiration 


to make this record; and to the many people of Brandon Methodist 


Church for sponsoring the same. 
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SIDE ONE 


1, Oh | Want to See Him 
soloist: Dudley Jones 
piano: Irene Nevens 
organ: Emnritt Henry 
2. Two Wings 
lead: Willie Butler 
piano: Charles Stone 
organ: Emmnritt Henry 
3. Jesus, | Can‘t Live Without You 
soloist: Freddie Boker 
piano: Irene Nevens 
organ: Emnritt Henry 
4. \'ve Decided to Make Jesus My Choice 
soloist: Joseph Gibbs 
piano: Irene Nevens 
organ: Emmnritt Henry 
5. Precious Lord 
soloist: Rev. Dr. Moses E. Ford 
piano: Irene Nevens 
organ: Emnritt Henry 


SIDE TWO op 
A. C. Dickinson 
4 5 Chairman of Deacon Board, General 
16 Don t Move the Mountains Church Chairman, Executive 
soloist: Sylvia Boker Secretary and Chairman of Finance. 
piano: Vivian Laston It Is most gratifying to endorse this S 
organ: Charles Stone cecordlng: The songs chosen are a tetas 
as spiritually inspiring. It is hoped that $ é 
2. Great Day while one listens to these numbers; Pee 
soloists: Charles Stone - Willie Butler they vill Bring Inner peace and ; a: 
piano: Irene Nevens 
organ: Emnritt Henry 
3. May Be My Last Time 


soloist: Irene Nevens 
piano. Vivian Laston 
r organ: Emnritt Henry ey 
4. King of Kings - 
lead: Mildred Lindsey 
piano; Charles Stone 
organ: Emnritt Henry 
lant My Feet on Higher Gro 


. Ford, y, Charles Stan 
e guided ¢ ork irelessly in g 
eights Wi ister Irene Nevens and 
cians. Emmanuel is “the church with 
n.” It’s doors are open to everyone 
ger may find a home, where the poor ¥ 
e the rich will find a savior. The sorro 
nd find comfort. Tired and tempted souls | 
vill be consoled at Emmanuel. 
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Oide One 
SHE SAID (Les) 

AESPPY OLD WORLD (6. Wotstenhotme) 
‘ AONG FOR DYING (Barclay James Harvest) 
GALADRIEL (J. Les) 


aye 

MOCKING BIRD (Barclay James Harvest) 
VANESSA SIMMONS -(. Lees) 

BALL AND CHAIN (Barclay James Harvest) 
LADY LOVES (Barclay James Harvest) 
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Produced by Norman Smith 
‘An EMI Records Recording, 
Engineer, Peter Bown y 
The Barclay James Harvest y 
Symphony Orchestra, | 
Leader Gavin Wright, | 
Conductor and Musical Director, ae 
Robert Godfrey 
Alan Parsons plays Jaws Harp on 
“Lady Loves” F ~~ rR ‘i 
Equipment by Jim and Adrian ~~ : ar Nf 
Design by Latimer Reeves, ~ : ‘ ~ j 
Photo, Terence Ibbott. : : my . % 3 a | 
All Selections Published by i 
| Bleu Disc Music Co. Inc., ASCAP | / — : r 
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IT HEAR TRUMPETS BLOW 


THE TOKENS 


Don't try to sell The Tokens on the folk-rock 
kick. They know what it’s all about, since they owe 
a lot to the idiom—and, one can add, the folk-rock 


boom, (to a large extent) is in debt to The Tokens, 


True pioneers in what is now considered the 
latest transition of the big-beat into the mainstream 
of our pop music heritage, the quintet, (Brute, 
Jay, Hank, Mitch and Phil) many musical fads 
ago, recorded a daring, exciting version of an Afri- 
can folk song, “The Lion Sleeps Tonight”. An 
instant success, the recording enjoys a gold record 
status (an authentic one, as audited by the RIAA, 
The Record Industry Association of America) as 


a million-seller. 


Even before the “Lion” roared, the boys were 
firmly established as big-beat entities, particularly 
with their first impressive assault on the best-selling 
charts, “Tonight I Fell In Love’, which fell short 
of the vaunted | million sales mark, but sold a 


respectable 700,000 plus copies. 


“Lion”, however, started The Tokens thinking 
on the subject of broadening their musical scope, 
and, quite naturally, that new area was folk music. 
Since 1961, the year of the “Lion”, they have re- 
corded several successful folk-inspired albums and 
have made folk material part of their personal- 
appearance repertoire, especially at their many 


concerts at leading universities, 


The big-beat, with all the inventiveness it can 


inherit from an imaginative group like The Tokens, 


SIDE 1 


| Hear Trumpets Blow 
(Margo-Margo-Medress-Siegel: Bright Tunes Music Corp. BMI) 


He’s In Town 
(Goffin-King: Screen Gems-Columbia BMI) 


Don’t Cry, Sing Along With The Music 
(A. Kornfeld-S. Duboff: Chardon Music BMI) 


Saloogy 
(Margo-Margo-Medress-Siegel: Bright Tunes Music Corp. BMI) 


Every Breath | Take 
(Goffin-King: Aldon Music, Inc. BMI) 


Barbara Ann 
(Fred Fassert: Shoestring Music-Cousins Music BMI) . 


SIDE 2 
Swing 
(H. Jamiph: H. Jamiph Music Corp. ZMI) 


The Three Bells (The Jimmy Brown Song) 


Uean Villard Gilles-Bert Reisfeld: 
Southern Music Pub. Inc. ASCAP) 


Speedoo 
(Esther Navarro: Benell Music Corp. BMI) 


The Water Is Over My Head 
(Al Cooper-Irwin Levine: Sea Lark Enterprises BMI) 


Wake Up Little Suzy 
(Boudleaux and Felice Bryant: Acuff-Rose BMI) 


Sylvie Sleepin’ 
(J. Amiph: Lionel Music Corp. ASCAP) 
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2:31 
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2:38 
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2:15 


3:08 


2:14 


2:48 


2:05 


2:12 


Produced by BRIGHT TUNES PRODUCTIONS 


is still a first-love, if you will, of the group. Cur- 
rently, the boys are preparing to add to the 
impressive list of radio and TV jingles (e.g. for 
Adams Sour Gum, General Foods, Dentyne, Score 
Hair Creme, Clairol and many, many others) that 
convey their messages through the Sound of The 
Tokens, a sound designed to symbolize in music 


the youthful spirit of the various products. 


Big-beat salesmanship of a high order is gener- 


ously supplied in this album, which abounds in 
the vitality that has been the hallmark of The 
Tokens’ artistry. This LP can be happily enjoyed 
as a sort of refreshing capsule history of rock 'n 


roll itself, starting at the basic infectious sound of 


the old novelty favorite “Speedoo” and rounded 
out by a persuasive rendition of a lovely folk num- 
ber, “Sylvie Sleepin’"’. The bridge between these 
two selections is gapped by a colorful selection of 
rhythms, some material of which has already 
reached the status of ‘‘our-song” among countless 
numbers of post-teenagers. The boys’ latest hit, “I 
Hear Trumpets Blow”, is also part of this col- 


lection. 


The Tokens are certainly five young me. who 
made good. Even more important, this is a group 
which offers the spicy prospect of always attempting 
to add new depth to the big-beat—employing “ex- 
citement” as the key word to their new musical 
adventures. 

—Irv LicHTMAN 
Editor-In-Chief 
Cash Box Magazine 
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- GO UP MOSES 

(By Roberta Flack, Joel Dorn & Jesse 
Jackson; Sapphire, ASCAP. Time: 5:20) 
Roberta Flack, piano & vocals; 
Hugh McCracken, guitar; Richard 
Tee, organ; Chuck Rainey, bass; 
Bernard Purdie, drums; Ralph 
McDonald, conga; Grady Tate, 
percussion. 

Background voices: Joe] Dorn, 
Arif Mardin, Sammy Turner, Jim 
Bailey & Ronald Bright. 


. BRIDGE OVER TROUBLED 


WATER 

(By Paul Simon; Charing Cross, BMI 
Time: 7:13) 

Roberta Flack, piano & vocals, 
Background voices: The Newark 
Boys Chorus & Cissy Houston. 
Kermit Moore, George Ricci, 
Seymour Barab & Ted Hoyle, 
cellos. String & voice arrange- 
ments by Eumir Deodato. 


. SUNDAY AND SISTER JONES 


(By Eugene McDaniels; Lonport, BMI 
Time: 4:48) 

Roberta Flack, piano & vocals; 
Hugh McCracken, guitar; Romeo 
Penqué, soprano sax & flute; Joe 
Farrell, alto sax & flute; Seldon 
Powell, tenor sax; Wally Kane, 


bassoon; Buddy Lucas, harmonica; 


Chuck Rainey, bass; Bernard 
Purdie, drums; Ralph McDonald, 
percussion. 

Tenor sax obbligato by Seldon 
Powell. 

Horn arrangement by William 
Eaton. 


. SEE YOU THEN 


By Jim Webb; Canopy, ASCAP. 

Time: 3-40) 

Roberta Flack, piano & vocals; 
Hugh McCracken, guitar; Corky 
Hale, harp; Hubert Laws, Joe 
Farrell & Billy Slapin, flutes; 
Chuck Rainey, bass; Bernard 
Purdie, drums; Ralph McDonald, 
percussion. 

String & flute arrangement by 
Arif Mardin. 


SIDETWO 


| 1. WILL YOU STILL LOVE ME 
TOMORROW 

(By Carole King & Gerry Goffin; Screen 
Gems-Columbia, BMI. Time: 3:59) 
Roberta Flack, piano & vocals; 
Ron Carter, bass. 

String arrangement by William 
Eaton. 

2. TO LOVE SOMEBODY 

| By Maurice, Robin & Barry Gibb; 
Nemperor, BMI. Time: 6:41) 

Roberta Flack, piano & vocals; 
Hugh McCracken, guitar; Richard 
Tee, organ; Chuck Rainey, bass; 
Bernard Purdie, drums. 
Background voices: les McCann, 
| Eugene McDaniels, Tasha Thomas, 
Hilda Harris & Joshie Armstead. 

3. LET THEM TALK 

(By Sonny Thompson; Lois-Big Star, 
BMI. Time: 3:50) 

Roberta Flack, piano & vocals; 

oe Farrell, tenor sax; David 
Carey, vibes; Terry Plumeri, 
acoustic bass; Chuck Rainey, 
electric bass; Grady Tate, drums. 
enor sax obbligatos by 

oe Farrell. 
4. SWEET BITTER LOVE 

By Van McCoy; Blackwood, 

BMI. Time: 6:06) 

Roberta Flack, voice & piano. 
String arrangement by 
William Eaton. 


All the arrangements are by 
Roberta Flack. 
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Recorded at Atlantic Recording 
Studios, Regent Studios & Hit Factory, 
New York, N_Y. 

Recording & re-mix engineer: Lew Hahn 
Engineer for additlonal recording: 
Bruce Tergesen 

Cover photo: Copyright © 1971 

Rod Tex Pictures by Rod Bristow 

Cover design: Ira Friedlander 

Liner photos: Copyright © 1971 

Rod Tex Pictures by Rod 

Bristow (Roberta Flack & Joel Dorn) 
Merrill A. Roberts, Jr.© 1971 (Roberta Flack) 
PRODUCED BY JOEL DORN 


®1971 Atlantic Recording Corporation 
Printed in U.S.A. 
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Dr. Gardner C. Taylor 
The Kuumba Singers 
Cambridge, Massachusetts 
January 15, 1972 
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THE BUOYS 


GIVE UP YOUR GUNS 

Words and music by Rupert Holmes 
(Moonbeam Publishing Corp.) (ASCAP) 
When | woke up this morning | found myself alone 


Uturned to touch her head and she was gone, 
She was gone 


And there beside my pillow were her tears from the night before 


She said give up your guns and face the law 


| robbed a bank in Tampa and | thought | had it made 

But the hounds picked up my trail within the glades 

So l ran 

And | stumbled on this cabin and she came to me once more 
She said give up your guns and face the law 


i don’t want to leave her 

I don't want to die 

Deep within a cold, cold grave with no one ‘round to cry 
But | got my pistol 

Now it's time to choose 

Shooting here or hanging there and either way | lose 


And now I'm in this cabin where my own true love should be 
Instead there lies a note she wrote to me 

And it says 

No you can’t live by the bullet 

But you sure as death can die 

My love give up your guns or say goodbye, goodbye 


And the sheriff now is calling with his shotgun at my door 
Son, give up your guns and face the law 


CASTLES 
Words and music by The Buoys 
(C-Sharp Music Pub. /Our Children’s Music) (BMI) 


High on a hill in St. Gerard's castle 

A fair young maiden with stars for her eyes 
And David has travelled across the channel 
Seeking young maiden for else she might die 


To live is to love, but what's that you say 
David's blood cannot flow through 

lf Mary shan‘t marry the duke of yon castle 
Allin her death, David ‘twas you 


Castles are burning 
Flames scorch the sky 
Lords come for judging 
Ask yourself why 


There once was a tale of a fair young maiden 
And of her love whose life he gave 

Now as the silhouettes cast o’er the courtyard 
Reflecting the lights upon their grave 


SUNNY DAYS 
Words and music by The Buoys 
(C-Sharp Music Pub. / Our Children’s Music) (BMI) 


If | had my choice, | would be 
Free to wander, by the sea 


Sunny days and memories of you 
Make me feel the way | do 


And | can’t believe that she’s been gone 
She‘s been gone the whole summer long 


MEMORIES 
Words and music by The Buoys 
(C-Sharp Music Pub. /Our Children’s Music) (BMI) 


The autumn leaves are fallin’ 
They're fallin’ to the ground 
And the girl that kept on callin’ 
She’s nowhere to be found 


Memories that fill my mind leave me tired of the pain | bear 
If she were here right now would | feel the same way again 


A long cold winter's day 
Makes fancies of the times 
We've shared so many ways 
Why is it my eyes are blind 


Memories that fill my mind leave me tired of the pain | bear 
If she were here right now would | feel the same way again 


THE PRINCE OF THIEVES 
Words and music by Rupert Holmes 
(Jordan-Herman-Holmes) (ASCAP) 


Um the son of a beggar, I'm the son of a thief 

And my father knew nothing, but he had one belief 
That this livin’ is dyin’ and that death is a prize 
And to die you must earn it, oh, my father was wise 


Why must | live, why must I die 
What need | give, why must I try 
Why is there sand, where is the wind 
What have | sinned 


l was born to wear rubies, golden rings of my own 
Drinking nectar of jasmine, on an ivory throne 

But the gods overlooked me, Allah be with the poor 
And my soul it is hungry, cannot take any more 


Why must I live, why must I die 
What need I give, why must I try 
Why is there sand, where is the wind 
What have | sinned 


Yesterday in the market, stood a woman of ice 

And | wanted to buy her, but | hadn't the price 
She’s the lotus of Bagdad, she’s the sword in the sky 
And if | were to touch her, like a dog | would die 


Why must | live, why must I die 
What need | give, why must | try 
Why is there sand, where is the wind 
What have | sinned 


So | live for tomorrow, just the same as today 

What | need is so simple, and it’s easy to pray 

What I need is a good robe, filled with burgundy sleeves 
I'm the son of a beggar, I'm the prince of the thieves 


TIMOTHY 
Words and music by Rupert Holmes 
(Jordan-Herman-Holmes) (ASCAP) 


Trapped in a mine what had caved in 
And everyone knows the only ones left 
Were Joe and me and Tim 

When they broke through to pull us free 
The only ones left to tell the tale 

Was Joe and me 


Timothy, Timothy, where on earth did you go 
Timothy, Timothy, God, why don't | know 


Hungry as hell, no food to eat 

And Joe said that he would sell his soul 
For just a piece of meat 

Water enough to drink for two 

And Joe said to me, I'll take a swig 
And then there's some for you 


Timothy, Timothy, Joe was looking at you 
Timothy, Timothy, God, what did we do 


I must have blacked out just ‘round then 

“Cause the very next thing that | could see 

Was the light of the day again 

My stomach was full as it could be 

And nobody ever got around to finding Timothy 


Timothy, Timothy, where on earth did you go 
Timothy, Timothy, God, why don’t | know 


TELL ME HEAVEN IS HERE 
Words and music by The Buoys 
(C-Sharp Music Pub./Our Children’s Music) (BMI) 


Sunrise over the snowcapped mountains 
Lovebirds flyin‘ everywhere 

Frosted trees hover creek-like fountains 
Oh, God tell me heaven is here 


Tell me heaven is here 

Away from pain, away from fear 
If she’s gone, Lord I can’t go on 
Tell me 


How high is that mountain 
Discourse knows no bounds 

If she stands beside the fountain 
Lord, lift me from this ground 


Tell me heaven is here 

Away from pain, away from fear 
If she’s gone, Lord | can’t go on 
Tell me, Tell me 


BLOODKNOT 
Words and music by Rupert Holmes 
(Jordan-Herman-Holmes) (ASCAP) 


I stole a car and I drove it too far 

And they busted me down in Missouri 
My trial had a judge, but no jury 

They put me away, hey-hey 

They put me awcy for a year and a day 
In the juvenile hall down at Bloodknot 
And I learned it all down at Bloodknot 
They put me cway, hey-hey 


Drunkin® old mon with a stick in his hand 

Tried to teach me the rules down at Bloodknot 
And I played the foo! down at Bloodknot 

And counted the days, hey-hey 

I'm mokin’ the grade, yes I'm learning my trade 
How to rob and fo lie and to swindle 

My chonces continue to dwindle 

Get worse every day, hey-hey 


I stole a car and I drove it too far 

And I don’t have a hope for tomorrow 

I'm cimin‘ to beg, steal and borrow 

They taught me the way, hey-hey 

They tought me the way for a year and a day 
At the juvenile hall down at Bloodknot 

And I learned it all down at Bloodknot 

They put me away, hey-hey 


TOMORROW 
Words and music by Rupert Holmes 
(Jordan-Herman-Holmes) (ASCAP) 


Tomorrow, I told my love tomorrow 

She answered, I'll see you then and there 
We kissed and walked away 

To meet another day 

Tomorrow - . . I'll see her . . . tomorrow 


Time can take and never give 
Time won't wait for us to live 


lll meet her as soon as I’ve some money 
UU find her when | become a man 

There's time enough for love 

Right now I’m dreamin‘ of 

The money . .. They pay me . . . tomorrow 


Time can hide and lose its way 
Time won't bring another day 


Tomorrow, I've waited for tomorrow 

1 wonder what she will say to me 

I've been too long, | fear 

Perhaps lll wait a year 

To see her . .. I miss her... I'm old now ~. - I'll kiss her 
Tomorrow 


ABSENT FRIEND 
Words and music by The Buoys 
(C-Sharp Music Pub. /Our Children’s Music) (BMI) 


Sometimes | feel like | could almost die 
Sometimes | feel like | could almost die 
The days go by, and | just lie there 
Dreamin’ my life away 


Why do | dream on, tell me why do | stay 
How can |. go on, when your memory just won't fade away 


Sometimes | feel like | could almost cry 

Sometimes | feel like | could almost cry 

My life has changed, and now I'm lost in this world 
Without anyone to love me 

What can | do 


Why do I dream on, tell me why do | stay 
How can | go on, when your memory just won't fade away 
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Good Morning 
/1 Love You 
“Going to,the Country 

| Hot Chili, 
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Tokin's* » 
Going to Mexico 


‘Steve Miller's Midnight Tango 


Industrial Military Complex Hex 
Jackson-Kent Blues | a 
Never Kill Another Man 3 
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“Loco! 
El Diario De Neuva York 


4 


“Mashuga!!!... 


Jewish Daily Forward 


ve 


“Pazzo! 


E] Trumpeta di Italia 


Vv 


“Beaucoup Malade!!! 
La Journal Franco-American 


“In a dispatch from Bonn... 
New York Times 


just an “atrandom” sampling of what the critics say 
about Crazy José. Although a long-time favorite 
of the critics, this album marks José’s first move towards 
commercial success. It will be an intelligent collector who 
starts building his Crazy José library right now, 
with this album. 

You hear José at his creative-best in this album. 
Cha-cha’s, mambos, merengues all with that latin-feel 
José is noted for throughout Tibet. It's really not fair for 
me to try to describe the selections in this album for, 
in all honesty, José’s music is truly beyond description 
actually Jose’s music is beyond music! I can only ask 
you to listen, listen closely, listen for the little intricacies, 
the delicate shadings, the leaping figures, the humorous 
touches, the bold attacks, the articulate fingerings, the 
startling innovations. After one hearing you'll want this 
album for your collection, you'll want a few to give as gifts to 
influential friends, (“just @ little something for the sweetest 
couple we know ...”), you'll want a copy or two for 
the office, possibly one for your mother-in-law or dentist 

. . this is after one hearing, heaven-only knows 
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what could happen after two hearings! at 
“Do you come to these dances often?” a 
“This is my last night here, I go back to the city = 
tomorrow...” SS 
“Honest, I'd never know your nose was broken...” 
‘Did anybody ever tell you, you look just like 


Gilbert Roland?” 

“It's prickly-heat, I get it every summer.” 

- are a few of the comments overheard during 
the recording of this album. There were several other 
comments but why go into those now. The phrase; 
prickly-heat, I get it every summer; without the music 
of Crazy José is actually meaningless but with his music, 
it takes on a deep, soulful meaning. A meaning 
much-akin to eating Ritz crackers and Muenster cheese in 
bed while listening to old Freddie Slack records. This 
is the captivating quality of Crazy José. Listening to 
José’s music sometimes bewitches you you find yourself 
turning towards the nearest female and saying; “Is 
anybody taking you home after the dance tonight?” This 
is really bewitching if you're at your bosses’ house and 
turned towards his wife. It’s even more bewitching if 
you're in your own house and facing your wife. This is 
the devil-like quality of Crazy José. 

In reality, yho is Crazy José? Many guesses have been 
ventured . . . Mr. Livingston, of Stanley & Livingston 
(a well-known dance-team of the mid-thirties), Admiral 
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we may never know who 
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Crazy José is not Frank Brakk, Frank 


doesn't even know how to play the piano and he's never 


Farragut, Cornel Wilde’s butcher, Judge Crater, Elmo Doku B 
Lincoln, Francine Mire .. . but who knows? Even United 242 8- 
Artists is in the dark as to José’s identity. He was agaas 
recorded sight-unseen — José was in Des Moines, the A&R BoA 2 
man in New York (Indeed the microphone-cabling ae 
rivaled the Bell Telephone network and thousands of 85a 
dollars were spent on extension-cords alone!) One thing's Seas 
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Gabe Lapano: Piano, " ¥ 5 net Tony Grasso: Bass 
Organ, Lead) Vocal eS "Dave Wilson: Drums (\ 


Lance Wakely: Guitar, 
Harp, Autoharp) 


SIDE TWO. 
1. SAY WHAT. YOu GOTTA'SAY.(K.M ot, Wakely), (2:47, 
2, HIGHEST REGARD (cH Lapano:- C; Lapano) (3; 22) 
**3, BUT FOR LOVE (Vd Be Gone) (Pistilli, = Cashman - West) (25 35) 
4, HAZEL AUTUMN COCA BROWN (K. Morrill) ( A 
5, GREEN MOUNTAIN GIRL (G.Lapano- C, Lapane - D ay Webber) 3 oD) : 


+6. INDIAN RIVER (G. Lapano) (2:47) Gintatie, if sical) “cou y of: XMUSIC; STORE, San, Diego, California 
4 i Ném:Yo'Ho Rengé| Kyo... 
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DAVID BEAVER « JIMMY TARBUTTON e¢ STEVE SPEER 
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Recording Engineer-KNOX PHILLIPS a 

: yt he Produced by Knox Phillips for R 
EB Singision Corporation, 3106 Belmont iva. Nashville,Tennessee SHELBY SINGLETON INTERNATIONAL PRODUCTIONS, INC. 
ra with one dollar for postage and handlingya 2 shall 

i ves  replaee it ree charge,” 


Recorded at SAM PHILLIPS RECORDING ‘STUD 
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Saeeside one 


B STOP and SMELL the ROSES/3:30 


Mac Davis & M. James 


DADDY FRANK/3:27 
Merle Haggard 


UNCLOUDED DAY/2:27 
J.K. Alwood 


HOW GREAT THOU ART/2:55 
Stuart Hines 


FOGGY MOUNTAIN BREAKDOWN/1:41 
Earl Scruggs 
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LARRY. STUMP: - Vocalsy” 


Wiis SNYDER- Vocals; twelve string and AiG 
~ guitars, extra percuseianiy and.mix. 


ii PRODUCED. Vic shurgs 


%,* 


RICHARD WINELAND - Vocals, banjo, leads guitar, 
piano, extra percussion and mix 


PAUL MOYER\- Percussion 
CY HOWELLS - Bass guitar 


“JIM LANDIS Steel guitar 


KENT BALDWIN’ Engineer. 
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side two 


ROCKY TOP TENNESSE 
t Brothers 


SILVER WINGS/3:30 
Merle Haggard 


RAMBLIN’ MAN/2:26 
Allman Brothers 


RISE AGAIN/3:10 
Dallas Holm 


EAST BOUND and DOWN/2; 
Hubbard & Feller 
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Why, yy 


THE DISTANCE IS NOTHING. IT. 1S 
ONLY THE FIRST STEP THAT MATTERS. 
WE ARE TRYING TO MAKE MUSIC. 

WE ARE STILL YOUNG, BUT FEELING 
OUR STRENGTH AS WE GO ON. 

BLUES PROJECT. CAN'T COMPART- 
MENTALIZE THEM ROCK AND ROLL 
BLUES. A JOINT STOGK COMPANY FOR 
THE ADVANCEMENT OF MUSIC. 
NOBLE IN MOTIVE AND FAR-REACHING 
IN PURPOSE. THE BLUES PROJECT 

IS AS INCANDESCENT AS EVER 
DANNY (“ANYONE KNOWING THE 
WHEREABOUTS OF ...”) KALB 
(GUITAR, VOCALS). DON KRETMAR 
(BASS, SAX). ROY BLUMENFELD 
(DRUMS, VOCALS). THIS RECORD 
REPRESENTS A BEGINNING MUCH AS 
“LIVE” AT THE CAFE AU GO GO. 


BEREER) ina 


THE BLUES PROJECT IS AN ALL : Sof 


WEATHER BAND. ONE EACH OF EVERY- 
THING, ALIVE AND WELL AND 
LIBERATED IN LAZARUS. BLUES PROJ- 
ECT. HAS NOTHING IN COMMON 
WITH TERMINOLOGICAL INEXACTI- 
TUDE OR PLANNED OBSOLESCENCE. 
WE PERHAPS DO NOT MAKE A 
DEFINITIVE STATEMENT WITH THIS 
RECORD...BLUES PROJECT. A VIRGIN 
MICROBE....WE SEE IT AS AN 
OFFERING. THE NEXT STEP 

— Michael Ross 


Side One 


5 IT’S ALRIGHT 
y J. Turner-P. Johnson + Beechwood Music 
Corp./Tin Drum Music* 
BMI 3:15 


PERSONAL MERCY 

Roy Blumenfeld » Beechwood Music Corp./ 
Tin Drum Music 

BMI 4:03 


BLACK NIGHT 

(Trad, arr./D, Kalb) * Beechwood Music Corp./ 
Tin Drum Music** 

BMI 5:40 

VISION OF FLOWERS 

Danny Kalb » Beechwood Music Corporation/ 
Tin Drum Music 

BMI 3:16 

YELLOW CAB 

Tim Hardin « Hudson Bay Music Co 

BMI 2:46 
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Side Two 


aLAZABUS 
(Trad, arr/D, Kalb) + Beechwood Music Corp./ 


Tin Drum Music** 
BMI 9:00 


BROWN EYED HANDSOME MAN 
Chuck Berry « Arc Music Corporation 
BMI 3:15 


REACHINGS 

Danny Kalb - Beechwood Music Corp./ 
Tin Drum Music 

BMI 2:53 


MIDNIGHT RAIN 

Roy Blumenteld - Beechwood Music 
Corporation/Tin Drum Music 

BMI 


SO FAR SO NEAR 

Don Kretmar « Beechwood Music Corp./ 
Tin Drum Music 

BMI 2:50 


Produced by SHEL TALMY 


*Arranged by Danny Kalb 
*Orig 


York PD World. This arr. controlied 
by Beechwood Music Corp./Tin Drum Music 


Recorded in England 
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BELL 6079/STEREO 
4 
SIDE1 PRODUCED AND ARRANGED BY BOB DOROUGH, LTD. 3 
1. COUNTRY 2:15 PLAYERS: 
2. DON’T ASK ME WHY 3:54 ALZO—12-string guitar, percussion and vocals H 
3. WITHOUT YOU GIRL 2:25 JOHN BEAL—acoustic bass and fender i 
4. LOOKS LIKE RAIN 3415 BOB Be Res ed percussion j 
BILL GOODWIN—drums, percussion : 
5. SOME PEOPLE ". 
or Bet) EMILE LATIMER—conga ; 
OOS TICANTAGEALONG HED STUART SCHARF—6-string guitar H 
SIDE2 ENGINEERING—ED RICE 
ASSISTANT ENGINEER—JOHNNY CURCIO es 
1. THAT’S ALRIGHT (I DON’T MIND IT) 2:55 RECORDED AT A&R STUDIOS, NYC 3 
2. SOMETIMES 3213) SPECIAL THANKS TO PHOTOGRAPHY: NEIL SHAKERY 
3. YOU KNOW ME, | KNOW YOU 3:35 THE MAMAS, THE PAPAS, ALBUM DESIGN: THE MUSIC : 
4. SWEET AND SALTY STUFF 2:58 THE YVONNES, THE TOPPERS, AGENCY i 
5. YOU'RE GONE 2:36 THE SISTERS, THE BROTHERS, ART DIRECTION: BEVERLY { 
6. LOOKIN’ FOR YOU 2:31 AND ALL THE OTHERS. WEINSTEIN 
THE PRODUCER WISHES TO GIVE CREDIT AND THANKS TO ALZO 
ALL SELECTIONS WRITTEN BY ALZO FRONTE AND FOR HELP IN PROMOTION AND ARRANGING AND THEY THANK 
PUBLISHED BY CLEAR SKY MUSIC CO. (BMI) ED RICE FOR HIS PARTICIPATION IN SAME. 


peter thin ai 


Printed in U.S.A. 
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BELL RECORDS, A Division of Columbia Pictures Industries, Inc. 1776 Broadway, New York, N.Y. 10019 
This album formerly available on Ampex 10130. » 


Produced by The Chambers Brothers THE CHAMBERS BROTHERS NEW GENERATION eae 


Orchestrations by Brian Keenan ©) 
and Joe Chambers @ 


Side 1 
ARE YOU READY (emi) 
YOUNG GIRL (em!) (AmRA) 
FUNKY (mi) (AMRA) 
WHEN THE EVENING COMES. (em!) 
PRACTICE WHAT YOU PREACH (emi) 


Side 2 
REFLECTIONS (emi) (AmRA) 
POLLUTION (emi) 
NEW GENERATION (emi) 
GOING TO THE MILL (emi 


Engineering: Jim Reeves 
Recordist: Jerry Smith 
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You Must Be... BORN AGAIN! 


Millions of Americans claim a ‘“‘born again’’ experience. Yet, millions more find difficulty in 
understanding the exact meaning of the term. In this message, Dr. Van Impe presents clearly 
and concisely God’s simple plan of salvation, as taken from His own Holy Word. The mes- 
sage was the subject of Dr. Van Impe’s sixth nationwide telecast — which resulted in thou- 
sands of Americans being “born again,” Specifically, Dr. Van Impe discusses: 


e The “New Birth” 

e Regeneration” 

e Isreincarnation a Bible doctrine? 

e When does eternal life begin? 

e Is there such a thing as a “Divine Transplant?” 


e Who needs to be “Born Again?” Why? 


e Three proofs that one has been “Born Again” 


DR. JACK VAN IMPE .. . preaches to tens of millions each e Do believers have two natures? 
year. His sermons are powerful and authoritative, and each 
message is predicated on his firm belief that ““God honors 
His Word’ (Isaiah 55:11). e Seven deadly sins practiced by church members 


e Is there “Life in a look?” 


@CeoeeeeeeeeeoeeeeeeeeeLeF2eL2FFFFFLEOELEEOEOEOELEEEOOE 


THE MULTIPHASED MINISTRY OF DR. JACK VAN IMPE. . . is international in scope, 
incorporating world radio, nationwide television, areawide crusades, Gospel recordings and 
Christian literature in its outreach, Every convert and person seeking spiritual assistance is 
directed to a local, fundamental, Bible-honoring church. The pastor is also written to insure 
that personal contact is made. 


Multiplied thousands write Dr. Van Impe each year seeking answers to Bible questions and 
requesting prayer. Last year alone, more than 11,000 prayer requests were processed 
through the Van Impe offices. 
More than 10,000,000 persons have attended Dr. Van Impe’s crusades in America and 
foreign lands, and from 60,000,000 to 100,000,000 view his telecasts each year. The Jack 
yn \MPE RECORDING Van Impe international radio broadcast now reaches the entire world in major local lan- 
5 guages each week. Praise God, the rapid growth of the ministry shows no sign of abating. 


ADDITIONAL SERMON ALBUMS BY DR, VAN IMPE 
(Record - Cassette - 8 Track) 


Reaching The World For Christ “The Baptism of the Holy Spirit, Tongues and the Charismatic Movement 
*Dangerous Evangelism *Demons and Exorcism *Ten Middle East Prophecies and 
Christ's Return *Who's Who in The Church *The Hooked Generation * Abortion 
Capital Punishment and the Ecumenical Movement *The Greatest Love Story 


"Hell Without Hell *The Coming War With Russia poions of The Times, | & II 
*The Great Escape *America In Prophecy *You Must Be Born Again 


JACK VAN IMPE CRUSADES 


A No, 771130 


Manufactured at Artist's Recording Co. Cincinnati, Ohio 46215 U.S 
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“For God has not given us the spirit of fear, but of 
power, and of love, and of a sound mind.” 


2nd Timothy 1:7 


About Spirit of Love... 


They are not “just another group” making a rec- 
ord. They are studio musicians; having sung 
back-up on a lot of other WORD records. They are 
music majors from Baylor University. They are 
seasoned one-nighters. (Their own jaunts as well 


~~ as part of Continental Ministries tours.) 


AND, they are uniquely self-contained . . . do their 
own directing, writing and arranging. 


Froma musical standpoint, they are dedicated per- . 
* fectionists. From a ministry viewpoint, they want 


to be used as GOD directs them and to have a 
share in bringing people to Christ and in blessing 
the Lord and His people. 


Musician or not, you'll enjoy listening to SPIRIT OF — 


LOVE and if you happen to be musical, then feast! 
Cam Floria 


About the recording... 


SPIRIT OF LOVE is easy to produce. They set very 
rigid standards for their writing as well as their 
performance, their chief concern in the studio is 
the effective ministry of the finished product, and 
besides, | love them all very much. 
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SIDE 1 

1. Put Jesus First in Your Life (Harris) 4:23 
Soloist: Karla Cox p 

. Nothing to Lose (Sterling) 3:55. 

. Beneath the Cross of Jesus (Maker) 3:24 

. | Am Willing, Lord (Kaiser) 5:01 

. Ye Heavens Adore Him (Prichard) 2:29 

SIDE 2 : 


1. Nothing But the Blood (Lowry) 2:26 
2. He Loves Me (Harris) 3:45 
Soloist: Paul Smith 
3. Mirror (Harris) 4:08 
4. Lord of the Troubled Sea (Medema) 4:55 
5. Every Knee Shall Bow (Floria) 4:08 
Soloist: Dennis Worley’ 
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* 1977 WORD, INCORPORATED ‘WARNING: Unauthonzed reproduction of this recording is prohibited by Federal law and subject to criminal prosecution 
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SPIRIT OF LOVE: Jim Broaddus—bass 
2 Anne Broaddus—trombone/sound 

Don Cason—bass guitar 
Mark Hayes—keyboard 
Karla Cox—soprano 
Andrea Setliffe—soprano 
Paul Smith—tenor 
Lee Thompson—baritone 
Dennis Worley—tenor 
Jean Setliffe Worley—alto 


Producers: Charles F. Brown & Cam Floria 
Arranger: Mark Hayes 
Recorded at United Western Studios, Hollywood, 
Jerry Barnes, engineer 
Sumet-Bernet Sound Studios, Dallas 
Bob Sullivan, engineer 


Rhythm section: 
Keyboards: Clark Gassman, Tom Hensley 
Guitars: Mike Anthony 
Drums: Mike Baird 
Bass: Reinie Press 
Percussion: Allan Estes, Gary Coleman 
Cover photo: Phil Van Duivendyk 
Backliner photo: Chris Hansen 


All the arrangements on this album are available from your Bible 
Bookstore or from the publisher, Word Music, Inc., Waco, Texas 
76703—Catalog #37826 


For booking information, write: 
Spirit of Love 
c/o Continental Ministries 
P.O. Box 1996 
Thousand Oaks, CA 91360 


WORD REcorDs, waco, TEXAS 
In Great Britain: WORD (UK) LTD., London 


In Canada: WORD RECORDS LIMITED, Vancouver, B.C. 


Printed in USA. 
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“Jlow and Shen” 


NOW AND THEN presents a variety show of hits of the past and present for dancing and listening pleasure. An experienced group of 
entertainers dedicated to the performance and appreciation of all types of music. NOW AND THEN totally enjoys what they do, and takes 


pride in providing wholesome entertainment. 


The repertoire of NOW AND THEN is continually expanded and updated, and contains songs ranging from the early 1900's to the 
present, including such styles as Top 40 and Disco, Easy Listening, 50's Big Band Swing, Latin, Dixieland and Country and Western. 


Special Thanks to our families and devoted audiences for their generous support and for appreciating what we enjoy doing most — 


making music. 


We are sure you will find many hours of enjoyment as you listen to the selections we have chosen just for you. 


With Our Love, 


Chris, Bernadette, Doug and James W 
SIDE 1 
1. Our Day Will Come (Bob Hillard/Mort Garson) 
2. Chattanooga Choo Choo = (Gordon-Warren) ASCAP 
3. You Needed Me (Randy Goodrum) ASCAP 


4. Just The Way You Are (B. Joel) BMI 


5. Flowers (N. Diamond-A. Bergman-M. Bergman) ASCAP 
6. After The Lovin’ (Bernstein-Adams) ASCAP & BMI 

SIDE 2 

1. Begin The Beguine (Cole Porter) ASCAP 

2. She Believes In Me (S. Gibb) ASCAP 

3. Fame (M. Gore-D. Pitchford) BMI 

4. Have You Heard (Douglas-Lavere-Rodde) ASCAP 

5. New York, New York (Fred Ebb-J. Kander) BMI 

6. Disco Inferno (L. Green-R. Kersey) BMI 


Recorded and mixed at SJD Sound Productions 
Engineer/Jeff Duffield 


Our very special thanks to Jeff Duffield, of SJD Sound 
Productions, for his knowledge, patience and humor in the 
hours spent recording this album. 


SJD Sound Productions Now and Then 


Box 1 


c/o Chris Titerence 


Seabrook, NJ 08302 609-886-4076 
(609) 455-7354 


3:19 
4:02 
3:48 
2:17 
3:02 
3:33 


Personnel 


CHRIS TITERENCE - Leader, Vocals, Tenor, Alto & Soprano Saxophones, 
Clarinet, Flute, Picolo and Electric Bass 


BERNADETTE TITERENCE - Vocals 


DOUG WEICHT - Vocals, Electric Piano, String Syntesizer, Orgah and 
Bass Pedals 


JIM DORAN - Vocals, Drums and Percussion 
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————_—————————————— GONE HOLLYWOOD 


THE LOGICALSONG GOODBYESTRANGER BREAKFASTIN AMERICA OH DARLING + 


502-13708-1 


* TAKE THELONG WAY HOME LORDISITMINE JUST ANOTHERNERVOUS WRECK CASUAL CONVERSATIONS CHILD OF VISION ————————zZ_ 


Produced by 
Supertramp 
and 


Peter Henderson 


SP-3708 A&M RECORDS, INC PO BOX 1/8, HOLLYWOOD, CALIFORNIA 90028, © 1979 A&M RECORL 


95, INC. ALL RIGHTS RESERVED 
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There's no use in quitting 


GONE HOLLYWOOD ..................... When the world is waiting for you 
It's just a heartbreaking 
| should have known that it would let me down THE LOGIGAL SONG. =... 20 =...:- ed. ee 
It's just a mind aching : ce 
l used to dream about this town When | was young, it seemed that life was so wonderful, 


a miracle, oh it was beautiful, magical. 

And all the birds in the trees, well they'd be singing so happily, 
joyfully, playfully watching me. 

But then they sent me away to teach me how to be sensible, 


It was a sight to see 
The place to be, 
Where the living is easy 


And the kicks can always be found logical, responsible, practical. 
It's such a shame about it And they showed me a world where | could be so dependable, 
l used to think that it would feel so good clinical, intellectual, cynical. 


But who's to blame about it 


| There are times when all the world’s asleep, 
So many creeps in Hollywood 


the questions run too deep 


I'm in this dumb motel, for such a simple man. 

Near the ‘Taco Bell’ Won't you please, please tell me what we've learned 
Without a hope in hell | know it sounds absurd 

| can't believe that I'm still around but please tell me whol am. 

Ain't nothin new in my life today Now watch what you say or they'll be calling you a radical, 
Ain't nothing true it’s all gone away liberal, fanatical, criminal. 

I've had too much cryin’, seen too much grief Won't you sign up your name, we'd like to feel you're 
I'm sick of tryin’ it’s beyond belief acceptable, respectable, presentable, a vegetable! 

I'm tired of talking on the telephone At night, when all the world’s asleep, 

They're trying to tell me that they're not at home the questions run so deep 

Ain't nothing new in my life today for such a simple man. 


Won't you please, please tell me what we've learned 
| know it sounds absurd 
but please tell me whol am. 


I'm tired of walking from place to place 

I've yet to come across a friendly face 

And now the words sound familiar, as they slam the door 
“You're not what we're looking for.” 


Ain't nothing new in my life today GOODBYE STRANGER.................... 
Ain't nothing true it’s all gone away It was an early morning yesterday 

If we only had time, only had time for you | was up before the dawn 

If we only had time, only had time for you And| really have enjoyed my stay 

If we only had time, only had time for you But! must be moving on 

It was a heartbreaking Like a king without a castle 

Now | ride in a big fine car Like a queen without a throne 

It was mind aching I'm an early morning lover 

I'm the talk of the boulevard And | must be moving on 

So keep your chin up boy Now | believe in what you say 

Forget the pain Is the undisputed truth 

| know you'll make it But | have to have things my own way 


If you try again To keep me in my youth 


Like a ship without an anchor 
Like a slave without a chain 
Just the thought of those sweet ladies 
Sends a shiver through my veins 


And | will go on shining 
Shining like brand new 
"'Il never look behind me 
My troubles will be few 


Goodbye stranger it’s been nice 
Hope you find your paradise 

Tried to see your point of view 
Hope your dreams will all come true 
Goodbye Mary, Goodbye Jane 

Will we ever meet again 

Feel no sorrow, feei no shame 
Come tomorrow, feel no pain 


Now some they do and some they don't 
And some you just can't tell 

And some they will and some they won't 
With some it’s just as well 


You can laugh at my behavior 
That'll never bother me 

Say the devil is my savior 
Buc! don't pay no heed 


And | will go on shining 

Shining like brand new 

I'll never look behind me 

My troubles will be few 

Goodbye stranger it’s been nice etc... 


BREAKFAST IN AMERICA ................. 


Take a look at my girlfriend 
She's the only one | got 
Not much of a girlfriend 
Never seem to getalot 


Take a jumbo cross the water 
Like to see America 

See the girls in California 

i'm hoping it’s going to come true 
But there's nota lot! cando 


Could we have kippers for breakfast 
Mummy dear, Mummy dear 

They got to have 'em in Texas 

Cos everyone's a millionaire 


I'm a winner, I'm a sinner 
Do you want my autograph 
I'm a loser, what a joker 
I'm playing my jokes upon you 
While there’s nothing better to do 
Don't you look at my girlfriend 
She's the only one! got 
Not much of a girlfriend 
Never seem to getalot 


Take a jumbo cross the water 
Like to see America 

See the girls in California 

I'm hoping it’s going to come true 
But there's notalotl cando 


OH DARLING ................. Behe cmt ees 


Oh darling, will you ever change your mind 
I've been feeling left behind 
Like a shadow in your light 


Ah honey won't you say that I'm the one 
And if you think your're gonnarun 
Well you know 


I'm gonna be around you, all about you 

Always by your side 

I'm gonna dream about you, scheme about you 
Love you all the time 

I'm gonna catch you lady 

Catch you lady 


The news is all over town 

You better not let me down 

Keep telling me you're feeling good 
As good as you ever could 

Please tell me that you'll never go 
Ah ah nono 


Ah lately, I'm like a watch that's overwound 
And I've got both feet off the ground 
Because you see 


I'm gonna be so busy, oh my pretty 
Love you night and day 

And through the rain and shine 

I'll make you mine 

I'll love you come what may 

I'm gonna catch you lady, catch you lady 
Catch you lady uh huh 


TAKE THE LONG WAY HOME ............. 


So you think you're a Romeo 
playing a part in a picture-show 
Take the long way home 
Take the long way home 


Cos you're the joke of the neighborhood 
Why should you care if you're feeling good 
Take the long way home 
Take the long way home 


But there are times that you feel you're part of the scenery 
all the greenery is comin’ down, boy 

And then your wife seems to think you're part of the 
furniture oh, it’s peculiar, she used to be so nice. 


When lonely days turn to lonely nights 
you take a trip to the city lights 

And take the long way home 

Take the long way home 
You never see what you want to see 
Forever playing to the gallery 

You take the long way home 

Take the long way home 


And when you're up on the stage, it's so unbelievable, 
unforgettable, how they adore you, 

But then your wife seems to think you're losing your sanity, 
oh, calamity, is there no way out? 


Does it feel that your life’s become a catastrophe? 

Oh, it has to be for you to grow, boy. 

When you look through the years and see what you could 
have been oh, what you might have been, 

if you'd had more time. 


So, when the day comes to settle down, 
Who's to blame if you're not around? 

You took the long way home 

You took the long wayhome........... 


LORD ISIT MINE ............ puosos4 Sod 05 


| know that there’s areason why | need to be alone 

| need to find a silent place that | can call my own 

Is it mine, Lord, is it mine? 

You know | get so weary from the battles in this life 

and many times it seems like you're the only hope in sight 
Is it mine, Lord, is it mine? 


When everything's dark and nothing seems right, 
there's nothing to win and there's no need to fight 


| never cease to wonder at the cruelty of this land 
but it seems a time of sadness is a time to understand 
Is it mine, Lord, is it mine? 


When everything's dark and nothing seems right, 
You don't have to win and there's no need to fight 


If only | could find a way 

to feel your sweetness through the day 

The love that shines around me could be mine. 

So give us an answer, won't you, 

We know what we have to do, 

There must be a thousand voices trying to get through. 


JUST ANOTHER NERVOUS WRECK ....... 


I'm feeling so alone now 
They cut the telephone uh huh 
Yeah my life is just a mess 


| threw it all away now 
| could have made a fortune 
I lost the craving for success 


And as the acrobats they tumble 
So the corn begins to crumble 
While in the mirror 

She admires a brand new dress 


Live on the second floor now 
They're trying to bust the door down 
Soon|'ll have a new address 


So much for liberation 
They'll have a celebration 
Yeah I've been under too much stress 


And as the clouds begin to rumble 
So the juggler makes his fumble 
And the sun upon my wall is getting less 


Don't, give adamn 
Fight, while you can 
Kill, shoot ‘em up 
They'll run amuck 


Shout, Judas 

Loud, they'll hear us 

Soldier, sailor 

Who's your tailor 

They'll run for cover when they discover 
Everyone's a nervous wreck now 


| used to think she was so nimble 

Would have bought her as a symbol 

But now | can't afford the pen to sign her checks 
Donirgivela'damn: ctr, eer eee. oe 
They'll run for cover when they discover 
Everyone's a nervous wreck now 

Life’s just a bummer they got your number 
We'll give as good as we get now 

Rise from the gutter, stick with each other 
We'll drive 'em over the edge now 

They're gonna bleed, that's what they need 
We'll get together and blow their cover 
We're ready 

Yeah we're ready 

Yeah we're ready 


CASUAL CONVERSATIONS....... bhaecao 


It doesn't matter what | say 
You never listen anyway 
Just don’t know what you're looking for 


Imagination’s all | have 
But even then you say it’s bad 
Just can’t see why we disagree 


Casual conversations how they bore me 
They go onand on endlessly 

But no matter what! say 

You ignore me anyway 

| might as well talk in my sleep (I could weep) 


You try to make me feel so small 

Until there’s nothing left at all 

Why go on? Just hoping that we'll get along 

There’s no communication left between us 

But is it me or you who's to blame 

There's nothing | can do, yes you're fading out of view 
Don't know if | feel joy or pain 


And now it seems it’s all been said 
If you must leave then go ahead 
Should feel sad 

But I really believe that I’m glad 
Yes | really believe that |’m glad 


CHILD OF VISION ............... 339950 sere 


Well, who do you think you're foolin’”? 
You say you're havin’ fun, 

But you're busy going nowhere, 

Just lying in the sun. 

You tried to be ahero, 

commit the perfect crime 

but the dollar got you dancing 

and you're running out of time 


You're messin’ up the water 
You're rolling in the wine 
You're poisoning your body 
You're poisoning your mind 
You gave me coca-cola 

You said it tasted good 

You watch the television 

It tells you that you should. 


How can you live in this way? 
—(Why do you think it’s so strange?) 
You must have something to say. 
—(Tell me why | should change.) 


There must be more to this life 
It's time we did something right. 
Child of Vision, won't you listen? 
Find yourself a new ambition. 
I've heard it all before 

You're saying nothing new 

| thought! saw a rainbow 

but guess it wasn’t true 

You cannot make me listen 

| cannot make you hear 

You find your way to heaven, 

I'll meet you when you're there. 


How can you live in this way? 
— (Why do you think it’s so strange?) 
You must have something to say. 
—(Tell me why | should change.) 


We have no reason to fight. 

cos we both know that we're right. 
Child of Vision, won't you listen? 
Find yourself anew ambition, 
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KEYNOTE ADDRESS 
OF 


THE HONORABLE 


JOHN O. PASTORE 


SENIOR SENATOR FROM RHODE ISLAND 


AT 


THE 1964 DEMOCRATIC NATIONAL CONVENTION 


CLAIBORNE PELL 
RHODE ISLAND 


MWnited States Senate 


WASHINGTON, D.C. 


August 27, 1965 


Mr. Joseph D'Arezzo 
8 Sophia Street 
Providence 

Rhode Island 


Dear Mr. D'Arezzo: 


The memorable keynote address by our own Senator 
John 0. Pastore at the 1964 Democratic National Convention 
was truly an excellent, memorable and historic one. 


It seemed most fitting to me that there should be 
a@ permanent record made of this fine speech. In this 
regard, President Lyndon B. Johnson, Vice President 
Hubert H. Humphrey, and Senate Majority Leader Mike Mansfield 
have honored Senator Pastore by joining me in making laudatory 
comments on this record. 


I have had some records of this speech made and thought 
you might like one. Accordingly, on this first anniversary 
of that wonderful convention at which President Johnson was 
nominated and where my senior colleague from Rhode Island 
played such a prominent role, I am sending it to you along 
with my warm regards. 
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Claiborne Pell 


Music Ministry of St. Anthony Church 
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DEDICATION 
We proudly dedicate this album to Rev. Philip A. 


unselfish, genuine, and sincere manner. 


Magaldi, for his leadership and support of God’s people in an 


SIDE ONE 


GLORY TO GOD- John Foley, S.J. 
PSALM 42 - Arranged by John Purifoy 
HERE | AM LORD - Dan Schutte, S.J. 
FATHER, LIFT ME UP- Honeytree 
WE HAVE BEEN TOLD - David Haas 
JUST AS | AM - William Bradsuey 


SIDE TWO 


SEEK YE FIRST - Karen Lafferty 

BLEST BE THE LORD - Dan Schutte, S.J. 

HAIL MARY: GENTLE WOMAN - Rev. Carey Landry 
LIFT UP YOUR HEARTS- Roc O’ Connor, S.J. 

ON EAGLE’S WINGS - Michael Joncas 

BE NOT AFRAID - Bob Dufford, S.J. 
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SENIOR CHOIR 


SOPRANO 
Donna L. Ardito Mary I!luzzi 
Janet-Elaine Blank Priscilla Loiselle 
Angela Castellucci Peggy Maynard 
Chery! Ciotola Sandra Motta 
Dorothy M. DeCristofaro Elizabeth Nadrowski 
Marilyn DeCristofaro Delia Volpe 
Lynn Heroux Sylvia Yetner 
Margaret Ann Lytle Mimma Zirilli 
Elaine Perreault 
Beverly D. Ray TENOR 
Elaine C. Santucci 
Carolyn A. Sclama Michael J. Ferrara 
Ron R. Volpe 
ALTO 
BASS 
Barbara Biafore 
Deborah Bucci Robert Filippone 
Margaret F. Capasso Robert M. Graham 
Marie Corkery Robert M. Graham, Sr 
Dolores DiGiovanni Ernie Loiselle 
Steve Maurano 
Manny Motta 


Recorded At: 


STAR TRAK STUDIOS, INC. Cranston, R| 


CHILDREN’S CHOIR 


Heather Brown 
Jamie Brown 
Jessica M. Celeste 
Erin Conroy 
Rosanne Costabile 
Kelly Cunningham 
Melissa Demers 
Elene Ferrucci 
Annie Hamel 
Albert LeClair 
Christine LeClair 
Jason Leone 

Eric Laffey 
Joseph LaPlante 
Raina LaPlante 
Lisa Lanni 

Lori Lanni 

Laurie LaRoche 
Sandra Motta 
Melissa Pallotta 


Stephanie L. Spaziano 


Sabrina T. Zirilli 


Engineer: 


ASSOCIATE MUSIC DIRECTOR 
Judy Sheridan-Laffey 


PHOTOGRAPHER 
William Donnelly 


SPECIAL THANKS 


Ann Gemma 
Reverend Mario Papitto 


Jack Rametta 


ZOUK ALL STARS VOL 3 ge 
“TOP NIVEAU” 


FACE A FACE B 
DEMANJESON ~ ISIDO 
(Frédérick CARACAS) (Jacob DESVARIEUX/Frédérick CARACAS) 
MY SUGAR ... SE POU NOU 
(Frédérick CARACAS) (César DURCIN/Patrick SAINT ELOI) 

a 
NOW CHIRE ETENSEL | 
(César DURCIN/Frédérick CARACAS) (Frédérick CARACAS) 


Paroles : J.L NIEDHAMER “L’ASTROLOGUE” sauf B2 


MUSICIENS 


Frédérick CARACAS : Programmation sequencer, Drums, Claviers 
Bass guitar, Chant Al/A2/B1/B3 
Patrick PAROLE : Guitare rythmique 
Victor DELVER : Chant A1/B1/B3 
César DURCIN : Percussions 
Jean Luc ALGER : Chant, Choeurs 
Jean Philippe MARTHELY : Choeurs 
Edith LEFEL : Choeurs 
Marie Céline CHRONE : Chceurs 
Rosy VARASSE : Cheeurs ute 
Sylvie AYOUN : Cheeurs £ O 
AnniCALVERT: Cheeurs A2 onneé 


Marina ALBERT : Choeurs A2 B 
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CUIVRES 


Glenn FERRIS : Trombonne 
Allan HOIST : Sax 
Philippe SLOMINSKY : Trompette 


Arrangements et direction musicale : Frédérick CARACAS 
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7 GOD'S SONGS ~ 


CHARLES ROBINSON - Tenor 


THIS ALBUM OF RELIGIOUS SONGS IS DEDICATED TO MARY, THE MOTHER OF GOD. 


CHARLES ROBINSON 


Charles Robinson began vocal training at the age 
of four. He is well-known to St. Louis audiences for 
his appearances in night clubs and many radio and 
television performances. He has been featured in opera, 
Richard Mulan Lyrics including The Marriage of Figaro, Carmen, and Pagliacci. 

Sia Styled in the “bel canto” tradition of great tenors, 
Mr. Robinson has thrilled audiences both here and in 


Franz Schubert, Op. 52, No. 6 Europe. He spends much of his talent singing for 
charitable organizations and may be found every Sunday 
John W. Bratton, Lyrics morning enhancing the beauty of the Catholic Mass 


David W. Guion, Music with his music. The expression of his special love for 


; : religious music comes through his sensitive interpretation 
Panis Angelicus Cesar Franck of these beautiful prayers — God’s songs. 


Let There Be Peace On Earth.....Sy Miller and 
Jill Jackson 


REV. BRUCE FORMAN 


Father Bruce Forman is a Catholic priest serving 
the Archdiocese of St. Louis. For many years, he has 
accompanied Mr. Robinson in performances in various 
The Rosary Robert C- Rogers, Lyrics cities in the United States. Since his ordination as a 

elbert Nevin, Music g : : - 
Catholic priest, he has asked Mr. Robinson to direct 
the musical portion of retreats and days of spiritual 
renewal. Through their combined efforts in music and 
song, the joy and peace of the Lord Jesus Christ has 


The Lord’s Prayer Rey. Bruce H. Forman 


I Believe Bi ake touched many people, some to the point of tears. In 
Jimmy Shirl this album, Father Forman shares his talents as pianist, 
Al Stillman arranger, and composer to help make God's Songs an 
album of praise for all of God’s people. 
Agnus Dei Georges Bizet 
Hosannale eee eee ret nee Julien Didiee, Lyrics : 
Jules Granier Instrumentalists 
REV. BRUCE FORMAN... Piano 
MARGARET EPSTEIN..... Organ 
ELIZABETH ALEXANDE .. Flute 
DAVID GORDON..... .. Trumpet 
DAVID HURFORD... .. Trumpet 


RONALD RAU..... Trumpet 
DANIEL HURFORD. ophone 
Cover Design: JENNY JUDGE MARIE S VIO BETA cecccecccecsssevecrucsuctcesssrscccsrvensvstess .. Violin 
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“la de Pascua 


MARCOT LOYOLA y Conjunto Pascuense 


HINANO (NOMBRE DE UN ARBOL) - EPITE POTII (DOS JOVENES) - PIPIRIMA (NOMBRE DE UNA ESTRELLA) 
| RIU (CANTO FUNERARIO - SAU, SAU - TE VAHINE ANAMI ‘MUJER DE ANAMI) - KOPA (NOMBRE PROPIO) 
HOTE MATUA (NOMBRE DEL PRIMER REY QUE HABITO LA ISLA). 


KATERE TE VAKA (SALIDA DEL BOTE) - AUE-MAFATU (AY, AY, AY, CORAZON) - TIARE ANANI (FLOR DE 
NARANJO) - TIARE ITI-ITI! (FLOR CHIQUITA) - ERISA PETA (NOMBRE PROPIO) - UA FAA RIU RIU OTE MANU 
(CUANDO EL PAJARO VUELVE A SU NIDO) - KO MARATIRI (NOMBRE DE UN ISLOTE) - MERIANA 


Pascua es para muchas personas una tierra 
exotica, casi de leyenda. Referirse a aspectos 
geograficos, histéricos o étnicos, en estas bre- 
ves lineas, no hace al caso, lo cierto es que 
es una region de Chile, un pedazo de nuestra 
patria, enclavado muy lejos de ella, que a pe- 
sar de todo, cuenta con una constante preocu- 
pacion de quienes viven en el continente, y 
muy particularmente de los estudiosos de di- 
versas ramas, por ejemplo, los folkloristas. 


Margot Loyola, folklorista por tradicion, por es- 
tilo, por trayectoria y especialmente, por ha- 
ber nacido con el alma autoctona, no pudo es- 
capar al hechizo de Pascua y gran parte de su 
labor en el campo de la musica auténtica se 
ha volcado en lo oriundo de la isla. Sus viajes 
a Pascua, su estudio constante de los ritmos, 
de los temas y del idioma pascuense la han 
convertido en una especialista Unica en el 
mundo. Ella es quien mejor conoce esta ma- 
teria y ella es quien se ha convertido para 
los propios pascuenses en una especie de 
contacto musical permanente que ata més y 
mejor los lazos de los habitantes de la isla 
con los del continente. 


Sin ir mas lejos, este album que ahora Ud. 
tiene en sus manos es fruto del trabajo de 
Margot. Pacientemente reunio a los ejecutan- 
tes —todos oriundos de Pascua— ensayo con 
ellos durante largo tiempo, y finalmente con- 
siguid algo inapreciable para todo aquel que 
quiere la mUsica: esta coleccién de canciones 
de Ja Isla. Todas son improvisaciones, es decir, 
sobre el tema conocido, se canta y se toca, 
pero no hay partitura establecida que sirva 
de guia; es sobrecogedora la forma que tie- 
nen de interpretar y es tremendamente pro- 
fundo lo que expresan, aunque no se entien 
dan las palabras, cuando Margot y sus pas- 
cuenses toman un tema. 


Para los musicdlogos o para los simples afi- 
cionados, hay en este Long Play muestras 


CORPORACION DE RADIO DE CHILE, S.A. 


inapreciables de las formas y estilos de can- 
tar que hay en Pascua: el origen tahitiano de 
algunas melodias, el canto funerario, el idio- 
ma auténtico, y por sobre todo, la autentici- 
dad. Si Ud. ha viajado a Pascua, o si lo hace 
algin dia, encontrara en las canciones que alli 
oiga, lo mismo que aqui le ofrecemos. Asi se 
canta en Pascua, improvisando a tres o cuatro 
voces mixtas, con guitarras, acordeon y hasta 
ukelele. 


De una cosa estamos ciertos: Cuando Ud. oiga 
este album, sentira correr por su espalda algo 
extraho, y una mano le apretara la garganta 
emocionandole en lo mas hondo de su ser. 


Entonces, tal vez, sienta esta musica tal como 
es: la expresion depurada de los sentimien- 
tos de seres humanos que superan en mucho, 
gran parte de lo que ya conociamos. 


INTEGRANTES : 


GUILLERMO NAHOE 
GABRIEL TUKI 
VALENTIN RIROROCO 
RICARDO HITO 

JOSE PAKOMIO. 


LAS CANCIONES : 


Tal como se ha expresado, las canciones con- 
tenidas en este dlbum representan las dos 
principales corrientes de la mUsica pascuense : 
a) las de marcada tendencia tahitiana y b) las 
de origen muy antiguo, propias de la isla. 


Al primer grupo pertenecen: 'Aué-Mafatu” 
(Ay Ay Ay, corazon), “Ua Faa Riu Riv Ote 
Manu” (Volvio el pajaro a su nido), “'Hinano”’ 
(nombre de una flor originaria de la Poline- 
sia), ‘Tiare Iti-Iti‘’ (nombre de una flor pe- 
quena), “Te Vahine Anami” (Mujer de Ana- 
mi), ‘‘Erisa Peta‘’ (nombre propio), ‘‘Tiare 
Anani’’ (Flor de Naranjo), “E Piti Potii’’, (Dos 


Jévenes), y ‘Pipirima”’ (nombre de una es- 
trella), Tedas estas canciones son de caracter 
amoroso y estan relacionadas con !a entrega, 
casi en su totalidad. Se cantan con guitarras, 
y a veces con acordeon y armonica, incluyendo 
ocasionalmente, desde época reciente, e| uke- 
lele. Se acostumbra también a bailar estas 
melodias con una coreografia cerrada y libre, 
apoyada en suave ondular de brazos, cade- 
ras y manos. 


A\| segundo grupo, pertenecen, Riv’, un can- 
to funerario de gran belleza, que dice ‘la nina 
estd muerta—Esta en una casa sin luz—donde 
no hay puertas ni ventanas. La nifa no puede 
asomarse a la ventana para ver a sus padres...” 
‘Ko Maratiri’’, también del segundo grupo, 
narra la historia de dos mujeres que cantan 
frente al islote de Ko Maratiri con mucha 
pena. Alguien les pregunta por qué lo hacen 
as{ y ellas responden, “lloramos a nuestros 
cunados”, para ocultar que su dolor es por el 
marido de cada una. ‘’Katere Te Vaka”’ y “Hotu 
Matua’’, son canciones netamente descriptivas. 


La primera narra la salida del bote, y la se- 
gunda cuenta la historia del primer rey que 
habité la isla que enfrentd a los espiritus ma- 
léficas y estos le dijeron que al canto del gallo, 
él morirfa. Esa es la razon por la cual en esta 
cancion, los islehos acostumbran a imitar el 
canto del gallo. 


IMPORTANTE 


Esta es una grabacion hecha para los fonogratos del 
presente y del futuro. Al tocarla en su actual fonograto 
le proporcionara una reproduccion de excelente calidad. 
En un instrumento Estereofonico, usted obtendra una 
audicioén de realismo todavia mayor. Usted puede com. 
prar hoy este Disco RCA Victor, en la confianza de 
que podra usarlo en los equipos actuales y del por- 
venir. 
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SOMEWHERE oes 
© ELVIS ISSMILING © 
_KEITH BRADFORD 

All si written by Jimmie histo s ws 


writer of Elvis Presley’s Big Ballad, 
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STEREO 


SOMEWHERE ELVIS IS SMILING 
KEITH BRADFORD 


Nu-Sound Records 


A DIVISION OF NASHVILLE MUSIC PRODUCTIONS 


NASHVILLE, 


TENNESSEE 


BT204 


Somewhere Elvis is smiling 


Somewhere, high in the sky 


Somewhere Elvis is singing 
his song 
And if you listen you could almost 
sing along, Oh-oh-oh 
Somewhere- somehwere in Heaven 
Somewhere deep in the blue 
Angels are gath’ring to welcome 
home a brand new star and 


Somewhere Elvis is smiling at you. 


Side One 


1, SOMEWHERE ELVIS IS SMILING 
2, DON’T SPARE THE TEARS 

3, NOW AND THEN 

4, SHADOWS 

5, DON’T HURT ME 


Side Two 


1, LONELY PEOPLE 

2, STONE DEAF 

3, DON'T LET ME BE THE ONE 

4, AWHOLE LOT OF CRYING 

5, DON'T BLOW OUT THE CANDLES 
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Produced by 


JIMMY CRANE, PORTER WAGONER 
for Nu-Sound Records 


Lxecutive Producer Ronnie Hayes 


All songs written by Jimmy Crane 


111 songs published by 

Teardrop Music and DEB-MI Musie- ASCAP 
Manufactured by 

NASHVILLE MUSIC PRODUCTIONS 


— waa —_—- ee. iz. 


: 
Be 


A Child’s iné¢roduction co 


2 
8 
§ 
= 
io) 
: 
= 
Ww 
= 
ee 
= 
ie} 


EE 


INTRODUCE YGUR CiuiLD TO 
THE MAGIC CIRCLE OF IMAGINATION 


There is nothing more wonderful than a child’s imagination, 
’) and what better way to stimulate young imaginations than with the 
fascinating music and stories available on Kid Stuff records! 


As children listen to these recordings, their gift of imagination 
enables them to “see” the story unfold with a clarity and vitality 
greater than any television set can offer. Children “feel” the music 
and songs, as their imaginations create pictures that illustrate the 
sound. Each record is an experience for the WHOLE child -- an ex- 
perience in fun and learning so important to growing minds. 


Bring THE MAGIC CIRCLE OF IMAGINATION to your child 
--- the music, songs and stories on KID STUFF RECORDS. 


$5.00 
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PLEASURE & THE BEAST {inne iremstions 


Cassett 
(213) 463-9500 


The Cardas Sweep Record 


The Cardas Sweep Record is a curiously effective tool for improving the sound of your 
entire audio system. 


To use the Sweep Record: 
e Listen to your system 
e Set the system to a low-normal volume 
e Play just one of the sweep bands 
e Listen to your system again. You'll be amazed 


Hear the little clicks and pops in the high-frequency portion of the recording? 
They indicate the renewed clarity of your system. 


What the Sweep Record did: 
e Degaussed your cartridge 
e Degaussed your entire system 
e Ultrasonically cleaned your stylus and cantilever 


Be sure to rotate your use of the sweep bands and clean the record occasionally. 


In addition to the sweep bands, you will find several blank spots suitable for setting 
tone arms, especially the anti-skate/level of linear tracking air bearing arms. 


For a special thrill, play the inside groove at 45 RPM while you fluxbust your cartridge. 


Enjoy, 


A 


George Cardas 


Chappell Recorded Music Library 
ATMOSPHERIC — SPACE 


SIDE 1 
1. ROBOT COUNTDOWN 0'43” 


2. DAWN OF SPACE A. 1'57" 


3. DAWN OF SPACE B. 0'52” 
(Moment of Birth) 


. DAWN OF SPACE C. 0'51" 
(Easier Birth) 


. DAWN OF SPACE D. 1'06" 
(Pre-sunrise) 


. COUNTDOWN TO LIFT-OFF 114” 
. COUNTDOWN TO EMERGENCY _ 1’00" 
. LEAVING ORBIT 2'14" 
. HI-TECH SHIP INTERIOR 1'38” 
. FLIGHTDECK 1'33” 
. LANDING ROUTINE 0'58" 


. UNCHARTERED SPACE 1'41” 
. COLD, DEAD, PLANET 1'39" 
- SWAMPY PLANET 1'42”" 
. SPACE DRIFT 2'20" 
. ACTIVITY IN SPACE 1/52" 
. SWIRLING GASES 1'20" 
. FLIGHT OVER PLANET 1'58” 


SIDE 2 
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MEN IN SPACE 

LOST IN SPACE 

ADRIFT IN SPACE 

SPACE STATION 

SPACE SUPRISE 

COSMIC DAWN 

LEAVING THE COLONY 
ENTERING THE BLACK HOLE 
CONSTELLATIONS 

ROBOT CONVERSATION A. 


. ROBOT CONVERSATION B. 
. SPACE TALK 


All tracks Composed by Nigel Bates. 
Engineer — Ben Fenner 


Numerical identification for each track. 
Additional material available on Misc/Shorts CHAP AV 020 and VOCAL CHAP AV 011 


COPYRIGHT AND PROTECTION NOTICE 


All rights of the manufacturers, owners and performers reserved. Unauthorised public performances, broadcasts and copying prohibited. The recordings contained in this album are specifically produced for film, television. radio and advertising under an 
agreement with the Musicians Union and may only be used where permission to re-record |s obtained from the Mechanical Copyright Protection Society. 41 Streatham High Road. London SWI6 IER or the copyright owner. and appointed world-wide agents 


2'49” 
2'47" 
1'40” 
3’16” 
2'01” 
2719” 
2'14" 
3718” 
2'07" 
1’22” 
1’21" 
2'16" 


prior to any exhibition or distribution of this product. Broadcast and public performance may only be made by companies and establishments licensed by the Performing Rights Society (UK) and appointed world-wide agents 
All performances must be notified to such societies 


Chappell,Music Limited, 129 Park Street, London W1Y 3FA Telephone 01-629 7600, Telex 268403 
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Chappell Recorded Music Library 
AV SERIES 


This second album from Nigel Bates, like the first — CHAP 101, 

presents a talented usage of advanced computerised instruments and 

studio equipment. All tracks on the album are based upon the keys 
of D minor and A minor to facilitate editing. 


DIGITAL MASTERING 


SIDE 1 


POWER DRIVE 3/12” 
Medium-fast tempo theme. Powerful, driving rhythm with 
colourful lead lines and use of percussion. 
EXPANSION PLAN 4'57" 
Medium-fast tempo theme. Solid, slick rhythm with 
confident, optimistic melody. 

BODYWORK 3/22" 
Medium tempo theme. Whimsical, tongue-in-cheek use of 
percussive and vocal effects over physical, punchy rhythm. 
MECHANICS 3/37" 
Medium tempo theme. Repetitive, mechanical melody over 
pounding, heavy rhythm. 

CYBERNETICS 2'41” 
Medium-fast tempo theme. Futuristic, scientific atmosphere 
with solid rhythm. 

MOONSHOT 4'18” 


Tense, medium-slow introduction with launch effects 
leading to exhilarating, elevating theme over driving rhythm. 


All tracks composed and produced by Nigel Bates. AW) 


Engineer — Benedict Tobias Fenner. « 
Recorded at Ambiance Recording Studios 


SIDE 2 


1 


3/18” 
rhythm. 


OVERDRIVE 


Medium-fast tempo theme © over 
Determined, purposeful atmosphere. 


STEP BY STEP 2'16" 


Medium tempo theme. Dramatic interplay of melody and 
rhythm. 


AGITATOR 3/43” 


Medium tempo theme with varied and intricate rhythm 
patterns creating an atmosphere of hectic activity. 


FREEWAYS 3/13” 


Slow introduction by acoustic guitar over string effects 
building to driving, carefree, motoring theme. 


SILICON VALLEY 1'59” 
Fast tempo theme with busy, electonic melody and disco 
rhythm. 


STRATOVARIOUS II 2'39”" 


New arrangement of the popular track from CHAP 101. 
Stronger, more powerful rhythm and clean intro and ending. 


STREETWALKER 4'22" 
Introduction by 12 string guitar and bass leading to laid- 
back, late-night theme. Cool, slightly sleazy atmosphere with 
colourful use of electric guitar. 
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COPYRIGHT AND PROTECTION NOTICE 


All rights of the manufacturers, owners and performers reserved. Unauthorised public performances, broadcasts and copying prohibited. The recordings contained in this album are specifically produced for film, television. radio and advertising under an 
agreement with the Musicians Union and may only be used where permission to re-record |s obtained from the Mechanical Copyright Protection Society, 41 Streatham High Road, London SWI6 JER or the copyright owner. and appointed world-wide agents 


prior to any exhibition or distribution of this product. Broadcast and public performance may only be made by companies and establishments licensed by the Performing Rights Society (UK) and appointed world-wide agents 
All performances must be notified to such societies 


Chappell Music Limited, 129 Park Street, London W1Y 3FA Telephone 01-629 7600, Telex 268403 
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STEREO 


JEWEL LPS 0080 


“IF YOU DANCE TO THE MUSIC - 
YOU'VE GOT TO PAY THE PIPER” 


ERD Gad ISH ELH Lob IHS Koh <8 


REV. 0. L. HOLLIDAY 


Side One Side Two 
VP RAWER Betavccey ito exe cols cveseto sresorepePererecetonetctelecs there 1:35 1. IF YOU DANCE TO THE MUSIC - YOU'VE 
GOT TO PAY THE PIPER (Sermon) (Part Two) . .16:44 
2. IF YOU DANCE TO THE MUSIC - YOUVE 
GOT TO PAY THE PIPER (Sermon) (Part One) . .15:02 ZOE DISHIPIOEZIONN(Song)neneerEEe errr a}5) 
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HOW SWEET IT Is 


Jewel LPS 0003 — Rev.O.L. 
Holliday - How Sweet It Is 


REV. 0. L. HOLLIDAY 


A sramea we ssuse SELES 16 Ym Comes Are 
67 MATT OTC 
LLL) OM 


HDA, 


Jewel LPS 0017 — Rev. 
Holliday - Freedom After Aumite 


Ca Hie 0026 -~ Rev.O.L, 
day - Heavenly 
Ginemessiboins 


All Selections Published by Su-Ma (BMI) 


Recorded by ACA Recording Studio - Houston, Texas 
Photographer: Skipworth - Shreveport, La. 
Album Coordinators: Don Logan / Jo Wyatt 


ALSO AVAILABLE ON 8-TRACK TAPE 


mE. un 


® 1973 Jewel Record Corp. 
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JEWEL RECORDS 


728 TEXAS, SHREVEPORT, LOUISIANA 71163 U.S.A. 


Jewel LPS 0011 — Rev.O.L. 
Holliday - Sick of Love 


Jewel LPS 0072 — Rev. Willie 
Morganfield -While | Can 


Jewel LPS 0073 — The Violinaires 


Spirit & Soul Jewel LPS 0082 — Rev. W. Leo 
pir ou 


powell oie 0070 — REY ei 
HimM Daniels - Build Your Own Fire 
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(oy SOUL BROTHER 

nn Te Cece SOUL SISTER 


Lhd SOUL DEVIL 


Jewel LPS 0006 - — Rev.O.L, 
Holliday - The Assassination of 
President Kennedy & The 
Crucifixion of Jesus 


Jewel LPS 0083— Rev. C,L, 
Franklin - eee Eagle Stirs ‘Her 


Jewel LPS 0013— Rev, O.L, 
Boilie y - Come Out From 
ein Crowd 


Jewel LPS 0044 — Rev, 
Holliday - Soul Brother, Soul 
Sister, Soul Devil 
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WE SHARE WINES OF A DIFFERENT WORLD 

WE SHARE MINDS TOO FAR APART 

OUR DREAMS WILL NEVER MEET IN REALITY 

THE FOLLIES OF OUR PAST 

NEVER WILL BRING THE LIGHT OF DEATH 

TO THE OTHERS 

OF WHOM WE ARE ALL BROTHERS 

A MAN HAS THE RIGHT TO BE A MAN 

HIS SOUL IS ONLY FOR THOSE WHO WISH TO 
UNDERSTAND HIS MIND 

THE BEAUTY OF HIS WORDS MAKES THE 
LISTENING SOMETHING THAT 

COMES FROM HIS ENVIRONMENT 

AND FOREVER WILL YOUR WORLD BE 
IN PFACF 


ST-266 
STEREO 


DIRECTED/PRODUCED 
LORD TIM HUDSON/ AN IMAGE PRODUCTION 


ENGINEERED « JOE POLITO/ REX UPDEGRAFT 

CECIL JONES/ DOC SIEGEL 

RECORDED AT CAPITOL STUDIOS, HOLLYWOOD, CALIF. 

SPECIAL THANKS TO DAVID AXELROD, LARRY SHAYNE, 
SIDNEY SHARP, WILLIAM KURASCH, PHILIP GOLDBERG, 
JESSE EHRLICH, TONY TERRAN, RED CALLENDER 


THE COMMON PEOPLE 

VOCAL/ DENNY ROBINETT 

GUITARS/ DENNY ROBINETT/JOHN BARTLEY III 
DRUMS/JERRALD ROBINETT 

BASS/ MICHAEL McCARTHY 

PIANO/ORGAN/ WILLIAM FAUSTO 


COVFR PHOTO/CAPITO! PHOTO STUDIO/ DICK BROWN 


MANUFACTURED BY CAPITOL RECORDS, INC., A SUBSIDIARY OF CAPITOL INDUSTRIES, INC,, HOLLYWOOD AND VINE STREETS 


HOLLYWOOD, CALIF, + FACTORIES: SCRANTON, PA., LOS ANGELES, CAUR, JACKSONVILLE, ILL 


SIDE! SOON THERE'LL BE THUNDER (2:20) JERRALD 
ROBINETT & DENNY ROBINETT 

| HAVE BEEN ALONE (3:12) DENNY ROBINETT 

THOSE WHO LOVE (3:17) DENNY ROBINETT 

GO EVERY WAY (2:30) DENNY ROBINETT 

WHY MUST | BE (2:25) DENNY ROBINETT 

TAKE FROM YOU (2:53) DENNY ROBINETT 


SIDE Il THEY DIDN'T EVEN GO TO THE FUNERAL 
(2:46) HUDSON/ HILL FEELING (2:20) DENNY ROBINETT 
GIRL SAID — KNOW (1:35) DENNY ROBINETT 
LAND OF A DAY (3:55) DENNY ROBINETT 
THIS LIFE SHE IS MINE (2:10) JERRALD ROBINETT & 
DENNY ROBINETT 
ALL COMPOSITIONS MACCLESFIELD MUSIC/ ASCAP EXCEPT 
THEY DIDNT EVEN GO TO THE FUNERAL/ BMI 
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The wait is finally over. The long awaited sequel to the smash hit “Cartoon Breaks’ is finally 
here, & this time its a double LP with improved sound quality. Nearly 80 minutes of crystal 
clear voice samples, themes, interludes & most importantly, Sound FX, are crammed into 
this incredible Turntablist's dream tool. With classic lines from Family Guy & The Simpsons, 
classic music from The Jetsons & Fat Albert, & classic fx from dozens of different toons, 
we ve got it all covered. From Popeye & Bullwinkle to Gi Joe, Superfriends, Static Shock & 
everything in between, it's all here. So whether you're a battle DJ looking Z Se 5: 
for new sounds, A mixtape DJ or producer looking for funny skits, or 
— just a big kid at heart looking : TES . 

\. for a nostalgic collectors item, ad jd 
—— this break is for you. 
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ILIMA RECORDS* 


R. OF COMPOSER RESERVED 


THE NEW 
TRIO LOS VALENTINOS 


Recorded in SIDE A 


Hawa) under gs STEREO 
asvel Lic. \ 
1985 3373 RPM 


. KUULEI MY HULA MAIDEN 3:05 
. EL ANDARIEGO 1:57 

. DIME QUE SI ME QUIERES 3:10 
. ESCALERA AL CIELO 2:40 

. IRRESISTIBLE 2:03 
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R. OF COMPOSER RESERVED 


THE NEW 
TRIO LOS VALENTINOS 


SIDE B 
STEREO 
33/3 RPM 


Recorded in 
Hawaii und 

Casvel Li 
1985 


QUE TE QUIERO 2:14 
- MARIA CAISTINA 2:21 

. SINCERELY 3:12 

. ALMA DE CRISTAL 2:36 

. GUANTANAMERA 4:14 
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XTAC 107792 


te Use with filmstrip 
of the same name 
A122-] 


THE THREE BILLY GOATS GRUFF 


Bell and 

Automatic 30/50 cycle 

Frame Advance 

33-1/3 rpm 

Running time: 8 min. 35 sec. 


Narrator 
Stanley Gordon 
Sf S 
es All Rights Reserved, LS 
, Including Television “ 
é ~S 


6-6178A 


Bell and a be. XTAC_107795 
@ 


Automatic 30/50 cycle C> Use with filmstrip 
Frame Advance SO of the same name 
33-1/3 rpm es A122-2 
Running time: 11 min. 10 sec. 


THE FOUR MUSICIANS 


Narrator 
Donald Gallagher 
a S 
? All Rights Reserved, ss 
ed Including Television 
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Bell Frame Advance XCTV 104054 
33-1/3 rpm a Use with filmstrip 
Running time: 15’ 05” if q of the same name 
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KEYBOARD INSTRUMENTS 


SP 


& 
Ss Adapted from the book, Keyboard Instruments,® 
7 published and copyrighted by 
a Lerner Publications Company ~: 


All Rights Reserved 
6-6619A 
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Bell Frame Advance XCTV 104053 
33-1/3 rpm Use with filmstrip 
Running time: 14’ 25” 7 of the same name 
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ve FOLK INSTRUMENTS 


Z) 
¢ Adapted from the book, Folk Instruments, * 


< published and copyrighted by 
z Lerner Publications Company SS 


All Rights Reserved 4 
6-6619B 


R \ 
geste Sela ee. v° 
UT Tere) anes 


A679-1RR 


Bell Frame Advance XCTV 97846 
33-1/3 rpm Use with filmstrip 
Running time: 17’ 45” of the same name 
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THE HEART OF THE ORCHESTRA 
‘ Adapted from the book, The Heart of the Orchestra, 


oO published and copyrighted by QS 
Lerner Publications Company >» 


dé All Rights Reserved \ S 
6-6617A 
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Bell Frame Advance XCTV 97857 
33-1/3 rpm Use with filmstrip 
Running time: 17’ 20” of the same name 
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SHINING BRASS c 


Z) 
oe Adapted from the book, Shining Brass, oe 


é published and copyrighted by 
7 Lerner Publications Company ° 


All Rights Reserved aN 
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Bell Frarne Advance XCTV 97847 
33-1/3 rpm es Use with filmstrip 
Running time: 14’ 50” of the same name 
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THE WOODWINDS 


Adapted from the book, The Woodwinds, 


published and copyrighted by 
Lerner Publications Company 


All Rights Reserved 
~- 6-6618A 


Stb-0224 


A679-2RR 


Bell Frame Advance XCTV 97858 
33-1/3 rpm Use with filmstrip 


Running Time: 13’ 50” of the same name 
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THE BEAT OF THE DRUM 


? ai darted from the book, The Beat of the Drum, = 


oe published and copyrighted by 
Si Lerner Publications Company ~: 


Is All Rights Reserved \ 
6-6618B 
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WARNER PACIFIC COLLEGE 


presents the 


‘PENTATONES’ 


JUDY BARBER, soprano; JODI KREMILLER, alto; . 
LES CARNEY, tenor; JAY BARBER, bass 
TERRY TUCKER, Accompanist 


33% RPM y SIDE 1 | 
Microgroove . 2a V 14590 | 


Ve MEDLEY: THE WONDER OF IT ALL (George Beverly Shay)/ 
HIS NAME IS WONDERFUL (Audrey Mier) . 


2. HARBORED IN JESUS 
3. ELIJAH ROCK (Jester Hairston) 
4. BREATHE ON ME BREATH OF GOD (Haydn Morgan), 
. 5. ONLY ONE LIFE TO OFFER (Merrill Dunlop) 
6. THERE IS JOY IN THE LORD (Barney E. Warren 
- 7. THE CHURCH’S JUBILEE (W. A. Goldsworthy) 


Mfg. by 
Century Perera Co. 
Saugus, Calif. 


WARNER PACIFIC COLLEGE 


presents the 


‘PENTATONES’ 


JUDY BARBER, soprano; JOD! KREMILLER, alto; 
LES CARNEY, tenor; JAY BARBER, bass 
TERRY TUCKER, Accompanist 


3344 RPM 
Microgroove 


1. TRIBUTE TO A NEGRO SPIRITUAL (Arr. Richard Bristow 
KUM BA YAH; NOBODY KNOWS THE TROUBLE I’VE / 
SEEN; EVERYTIME l ee THE SPIRIT 
aN 2: MEDLEY: WHY (J. M. Moore); | AM 
\ NOT WORTHY (Beatrice Bush Bixler) 
\3. GIVE OF YOUR BEST TO THE MASTER (Piano Solo 
Howard B. Grose Comp. 
4. ‘NO ONE UNDERSTANDS LIKE JESUS. (J. W. Peterson) 
5. OPEN MY EYES (Clara H. Scoft) 
= HE WASHED MY EYES WITH TEARS 
(Ira Stanphill) 


Mfg. by 
Century Racard Co. 
souau Calif. 
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Don ‘Abney - Pienos Wilbur Ware - Bass; 
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Annual Spring 
Music Festival - 
AMERICANA 


“presented, by 


Westmoor High School 
May. 8) 1964." ° 
‘2 Howard Loeffler - 


Director of Music 


LRS 1264-2185 A J) 


National Anthem °’ 
_ Milk’ and Honey 
‘Totem Pole March 
Reflections (Chuck Brickley) 
Selections from PORGY AND BESS . 
. Jacob ‘Jones 


Annual Spring 
Music Festival 
AMERICANA 


presented by 

-Westmoor High School 
May 8, 1964 

Howard Loeffler - 
Director of Music 


at Cae: 
(URS 1264-2185 B 2 


Men of Ohio 
Things Ain’t What They Used To Be 
(arr. Larry Blake) 
Cranberry Corners U.S.A. 
The Blue and The Gray 
What's New? (theme of SFO News) 
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O lg 


BACH 
THE WELL-TEMPERED CLAVIER, 
Book | - Volume 2 
GLENN GOULD, Pianist 
RADIO STATION COPY - NOT FOR RESALE 


ML 5938 @ 


© 


Side 1 
(x“Lp” 75818) 


1. PRELUDE AND FUGUE IX INE MAJOR 2:36 
2. PRELUDE AND FUGUE X INE MINOR 3:49 
3. PRELUDE AND FUGUE XI IN F MAJOR 

| 2:14 


4. PRELUDE AND FUGUE XII IN F MINOR 
8:20 
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BACH 
THE WELL-TEMPERED CLAVIER, 
Book | - Volume 2 
GLENN GOULD, Pianist 
RADIO STATION COPY - NOT FOR RESALE 


ML 5938 Side 2 | 
6 (x“Lp”’ 75819) 


{. PRELUDE AND FUGUE XIII IN F-SHARP MAJOR — 
4:32 
2. PRELUDE AND FUGUE XIV IN F-SHARP MINOR 
4:50 | 
3. PRELUDE AND FUGUE XV ING MAJOR 3:03 
4, PRELUDE AND FUGUE XVI IN G MINOR 
4:46 
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} 6 LP-JA001 
33 RPM. 


1.—LA MUERTE DE EMILIAND ZAPATA 
(Balfazar Dromundo) 
?.—{ORRIDO A RUBEN JARAMILLO 
(Jos? de Molina) 
3.—CORRIDO A GENARD VAZQUEZ 
(Juan Alejandro) es 
Orn 4.—CORRIDO A LUCIO CABANAS B. < 
(juan Alejandro) , 


EN MExico 
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JUAN ALEJANDRO 
con MARIACHI LIBERTAD 


40 
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LP-JA-(/01 = 
33 R.2.M z 
r 
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= 1—MEX1C 0 68 (Angel Parra) z 
Z 2.—MARCHA GUERRILLERA (Juan Alejandro) 
CE 3.—CAMPESINOS ZIMATLECOS (OAX.) é 
(Juan Alejandro) < 


"464. 4.—CORRIDO AMERICA LATINA (Judith Reyes) 
ee 5-—CORRIDO CHICANO (Juan Alejandro) 
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BY 1963A (} -\ Hi fidelity 
L. P. Microgroove — > 1 3S rpm | 


Cantor Benjamin Siegel — 
In Cheider (M. Milner) 7:15 ) 
Dudele (Leo Low) 4:08 


A Pastachul (Jacob Rapaport) 5:17 _ 
Shiroh (Olshanetsky) 2:45 


- Side 1 


x <A RECORDS 


BY 1963B_ é% 
L. P. Microgroove =. 


) 


\Hi fidelity 
/33 ¥3 rpm 
Z 


Cantor Benjamin Siegel 


_ Din Toire (Leo Low) 4:20 
Liader Reb’n (arr. A. Elistein) 3:35 
Zamd Un Shferen (Bernstein) 4:12 
Rozinkes Mit Mandlen (A. Goldfaden) 4:00 
A Zemer’| (arr. A. Ellstein) 4:40 
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‘CR-LP-1002-A @ SIDE 1 
He es | sare 334% r.p.m. 


CURLY HERDMAN 
MAC JUSTICE 
_.. AND THE WEST VIRGINIA BOYS / 


1.(2:05-BM}). 2.(1:38-BMI) 3.(1:51-AS) 4.(2:13-BM1) 5.(2:32-BMI) 6.(2<51) 
; 1—PRETTY. LITTLE MAIDEN (Curly Herdman) - 
2—RICHMOND 'POLKA (Curly Herdman) ~ 
3—STONEY CREEK (Curly Herdman) 
4—BLACK BERRY BLOSSOM (Curly Herdman) . _ 
5—BALD EAGLE RAG (Curly Herdman) 
6—ORANGE BLOSSOM SPECIAL 
(Erwin Rouse) 


SIDE’ 2. -} 
33% r.p.m. 


“! CR-LP-1002-B OC) 


CURLY HERDMAN 
MAC. JUSTICE 
AND THE WEST VIRGINIA BOYS // 


\4,(2:23-BM1) 3.(1:48-AS) 4.(1:39-AS) 5.(2:08-AS) 6.(2:53-AS) 
1—LEHIGH MOUNTAIN BREAKDOWN (Curly Herdmen) 
_ 2—HIETY YEARS AGO. WALTZ (Curly Herdman) 
—CURLY’S JIG (Curly Herdman) | : 
4—UNC Mi HORNPIPE (Curly He:dman) 
5—WILD “HGRSES (Curly Herdman) 
 6—BARNYARD~ SPECIAL 
(Curly Herdman) 


RE-CALL RECORDS 


ST. AUGUSTINE’S COLLEGE CHOIR 
“THE DEVINE SERVICE” 


Side One @ Stereo 


1. I Can‘ Tell The World 
(Jester Harrston-Bourne Inc.) 

2. Lord Have Mercy* 

3. The Gospel Reading 

4. I Believe In One God* 

D 


Ain’t Got Time To Die 
(Hall Johnson-Ryder- 

(G. Schirmer, Inc.) 

Lift Up Your Heart* 


* A. Myron Cochran 


RE-CALL RECORDS 


ST. AUGUSTINE'S COLLEGE CHOIR 
“THE DEVINE SERVICE”’ 


Side Two Stereo 


Holy, Holy, Holy * 

Blessed Is He * 

OQ Lamb Of God * 

Let Us Break Bread 

(N. Francis Ryder-J. Fischer & Bros. Inc.) 
Glory, Glory, Glory * 

Lift Every Voice And Sing 

(J. Rosamond Johnson - James Weldon 
Johnson - Edward B. Marks Music 
Corp) 

* A. Myron Cochran 
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RHYTHM oe 
"1 GOT RHYTHM: 


Nat Pierce - Piano; Barry Salbraifh - Guilar: 
Milf Hinfon- Bass; Osie Johason - Drums 
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“PT GOT RHYTHM" 


Nat Pierce - Piano; Barry Galbraith - Guitar: 
Milf Rinion - Bass: Osie johnson - Drams: 


= Alp eA: 
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WHAT IS THIS THING CALLED LOVE! 
. APRIL ix ans . 
i Duke-Harbur 
3 THE MAN | Love i 
Sg LOVER, COME BACK To ME 
: merstein) 


—iRomberg-Hamme a 


~FUNE-GP <s30- A= 
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FDS7- 42173 
STEREO 
SIDE 1 
31425 


1. WE COULD (3:33) / 
2. MOM & DAD’S WALTZ (2:49) / 
3. FADED LOVE - (Instr.) (2:47) 
LITTLE GIRLS PRAYER (3:37) 
MOUNTAIN DEW (1:59) 

JUST ACLOSER WALK (3:56) | 


. TO GET TO YOU (2:46) 


1 | 
2. FOR THE GOOD TIMES (3:54) / 

3. KEYS IN THE MAILBOX (2:18) ; 
4. LOST FOREVERIN YOUR KISS (3:47): 
Be B 


TTLE LET ME DOWN (2:28) 


MELODY CRUISE 
TO VIENNA . 


Irving Fields and Trio 


OCP 515 C ) Side1 7. 
a | H8OP-9741 | 


Blue Danube — Yours is My Heart Alone _ 


Tales From The Vienna Woods — 
Liebestraum — 
Snow Time in Vienna 


TY 21925 ; 
Made in U.S.A. 


MELODY CRUISE 
TO VIENNA 
Irving Fields and Trio 


ocp 515 /{ ) Side 2 


H8OP-9742 


Wiener Blut - I’m In Love With Vienna - Sari Waltz - 
Dreams of Vienna - Merry Widow Waltz - Twe 
Hearts in 3/4 Time - Lili Marlene - Wien, 
7 Wien - Dolores Waltz 


TV 21926 
- Made in U.S.A, 


ST. MARY’S SINGS 


33/3 RPM 
SIDE 1 


STEREO 
LPS-468-1 


1. LIVING GOD 
2. LORD, HAVE MERCY 
3. HEAR, O LORD 
4. HOLY, HOLY, HOLY 
3. OUR FATHER 
6. LAMB OF GOD 
7. COME THE DAY 
8. HURRY SUNDOWN 


produced by 
Custom Recording 


ST. MARY'S SINGS 


3313 RPM STEREO 
SIDE 2 LPS-468-2 
1. SING! PEOPLE OF GOD, SING! 
2. TAKE OUR BREAD 


3. REJOICE 
4. OF MY HANDS 
5. THEY’LL KNOW WE ARE CHRISTIANS BY OUR LOVE 
6. SING PRAISE TO THE LORD 
7. A LIGHT HAS SHINED 


produced by 
Custom Recording 
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1 Fly with wings of love 

2 As long as it lasts 

3 Islands in the rain 

4 Together we'll find a way 
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2. TALKS ROUGH SENSE OF HUMOR 
“AMONG PILOTS 
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4. REFLECTS ON HIGH ADVENTURE 
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JOE GLAZER SINGS GARBAGE 


. PING PONG DIPLOMACY 2:46 

. PRIVATE CLUB 2:22 
3. AUTOMATION 2:34 

. LOOKING FOR THE H IN HAHVAD 0:56 
9. ROBERT BRISCOE 1:32. 
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AND SERVICE CORP., 701 7th Ave., N.Y.C. 
Long Playing Non-Breakable Micro Groove 33-1/3 RPM 


THE NEW RAGTIME GUITAR 


with David Laibman and Eric Schoenberg, guitars. 
Created and Recorded by Sam Charters 


SIDE | rf 


Band 1. Maple Leaf Rag 
Band 2. Castle House Rag 
Band 3. Stop Time Rag 

‘\ Band 4. Red Carpet Rag 
Band 5. Ragtime Oriole 
Band 6. Wedding Of The Painted Dolls 2: 50 


~ Al, 2, 4, and 6 are duets, with David Laibman 
“lead guitar. A3 and 5 are solos by Laibman. 


© 1971 by Asch Records 
701 - 7th Ave., NYC 10036, N.Y. USA 
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AND SERVICE CORP., 701 7th Aves N.Y.C. 
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THE NEW RAGTIME GUITAR 


with David Laibman and Eric Schoenberg, guitars. 
Created and Recorded by Sam Charters 
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Band 1. Kitten On The Keys 3:44 
Band 2. At A Georgia Camp Meeting 1:42 
Band 3. Temptation Rag 15 
Band 4. Eccentricity Rag 2:36 
Band 5. Dill Pickles Rag 2:47 


B1, 3 and 5 are duets, Laibman led on 1 and 3, 
Schoenberg on 5. B2 is a solo by 
Schoenberg, B4 a solo by Laibman. 


© 1971 by Asch Records 
701 - 7th Ave., NYC 10036, N.Y. USA 
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“HYMNS OF FAITH” 


Presenting 
Larry Embury 


LE-408-IIi SIDE ONE 


1. O FOR A THOUSAND TONGUES TO SING 
MY GREAT REDEEMER’S PRAISE 4:05 

2. PRECIOUS NAME MEDLEY 5:54 
-Wonderful Name, Jesus 
-Take The Name Of Jesus With You 

3. AMAZING GRACE 5:23 
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Larry Embury 
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1. IT IS NO SECRET 4:45 

2. HIS EYE IS ON THE SPARROW 6:29 

3. MY FAITH HAS FOUND A RESTING PLACE 3:28 
4. THE LORDS PRAYER 3:55 
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1. This Is the Way 4. Little Seeds 

2. lf You're Happy 5. Bless the Lord 

3. He’s Got the Whole World 6. All the Earth 
7. Alleluia 


PAULIST PRESS — Paramus, N. J./New York, N. Y. 
© 1972 Missionary Society of St. Paul the Apostle 
in the State of New York 
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SSB 1174-B 


8. Come, Let Us Sing . 0 Come Little Children 
9. We Are Yours . Jesus, Our Lord 
10. God Is Love . All You Nations 
11. Hail Mary, Our Mother . Praise Christ 
16. Rejoice, Rejoice 


PAULIST PRESS — Paramus, N. J./New York, N. Y. 
© 1972 Missionary Society of St. Paul the Apostle 
in the State of New York 
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DAY OF THE LORD 
Songs of Scripture 


A-277 A g SIDE 1 
STEREO 
. Ilsaiah’s Hymn 2:22 


. Let Me Just Touch The 
Hem of Your sloak 3:21 


. In My Father’s House 3:45 
. Open Your Heart 3:05 

. Marriage Blessing 3:57 

. Come, Follow Me 2:31 


Words and Music by 
Mary Howard 
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DAY OF THE LORD 
Songs of Scripture 


A-277 B & SIDE 2 
STEREO 

1. Road to Emmaus 3:17 

2. I’ve Seen the Christ 2:41 

3. Sing, Sister, Sing 4:24 

4. Reborn 3:55 

5. Paul’s Praise 2:48 


Words and Music by 
Mary Howard 
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DR. WEST'S MEDICINE SHOW AND JUNK BAND 


22 17 0001 gs SIDE { 


22 17 0001-1 


RADIO STATION COPY - NOT FOR RESALE 
1, PATENT MEDICINE 2:24 
2. A SUMMER LOVE SONG 3:03 
3. HOW LEW SIN ATE 2:25 
4, NORA 2:05 
5. LOOK AT HER NOW 3:10 


Produced by Tony Marer 
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1. THE EGGPLANT THAT ATE CHICAGO 2:42 
2. MODERN DAY FISH 2:05 
3. THE OLD FRUIT PEDDLER 2:35 

4. DOMINATING BABY 2:05 fs 

5. WEIRD 2:25 


Produced by Tony Marer 
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4. Flores de Sao Miguel - D.R. 

2. Saltemos Todos Pra Rua -D.R. 
3. Canoas do Tejo - D.R. 

4. Emigrante - D.R. 

5. Rua do Capelao - D.R. 
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1. Liberdade - D.R. 
2. Domingo Em Lisboa - D.R. 
3. Madragoa - D.R. 

4. Fantasia - D.R. 

5. Canta-Me Um Fado - D.R. 
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FESTIVE OVERTURE 
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HEAR THE JOYFUL NEWS 
4, Lekberg 


WEEP, 0 WILLOW 
(Soloist - Sara Ganz) 
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1. Vd Rather Have Jesus - George Beverly Shea . 2:47 
2. | iat pa oa Where Jesus Walked - Geoffrey O’Hara 


3. Sweet Little Jesus Boy - Robert Mac Gimsey © 3:16 
4. How Great Thou Art - Stuart K. Hine 5:25 
' 5. The Holy City - Stephen Adams 6:00 
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LENNY CARLSON - ae 
SONGS FROM PARTY LINE 


‘Pat EKER, Accompanist 


. Wonderful Gapenhagen Frank koessar: a 40 * ae 
. Oh, What A Beautiful Mornin’ - Richard Rodgers 1: 51 : 
On-The Road To. Mandalay - Oley Speaks 4:20 . 

. OP Man ‘River - Jerome: Kern 3:25 a 
Some Enchanted Evening - Richard Rodgers 3: os i 


. What Kind. Of Fool Am I? - Eeeite Bricusse an 
Sipe: out 2:32 | 
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NORM & VERN 
SING MOVIN’ GOSPEL 
LPS 1009—33% RPM SIDE ONE 
1. | Feel Like Shoutin’ 
(Mercer) (2:00) 


2. Our Lord’s Return 
(Traditional) (3:17) 


3. In the Shelter of His Arms 
(Davis) (2:18) 

4. Roll Jordan Roll 
(Traditional) (2:28) 

5. I’m Willing Lord 
(Hatfield) (4:03) 


6. The Lights of Home 
STEREO (Davis-Heady) (2:28) 
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NORM & VERN 
SING MOVIN’ GOSPEL 


LPS 1009—33'3 RPM SIDE TWO 
1. | Love Him So 
(D. Sumner) (2:58) 


2. Until You’ve Known 
(Goodman) (3:15) 
3. He Bought My Soul 
WESTBROOKS g (Hamblen) (3:13) 
, Li 4. Walk With Me 
(Al Langdon Music) (3:23) 


5. Each Day | Thank the Lord 
(Brady) (1:57) 
STEREO (Goodman) (8:23) 
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EXECUTIVE PRODUCER 
STEVEN SALTZMAN 
PRODUCED BY: 
PAUL SEXTON 

PRODUCTION OFFICE 
GLOBE THEATER 

SHAFTESBURY AVE. 

LONDON W1V7HD 
TELEPHONE 

437-7122/2860 


RL 341 


FOR BROADCAST 
WEEK OF 


OCTOBER 12, 1986 


ROCK OVER LONDON™ ROCK OVERLONDON, INC. 


HOSTED BY: 
GRAHAM DENE 
EXECUTIVE PRODUCER 
STEVEN SALTZMAN 
PRODUCED BY: 
PAUL SEXTON 
PRODUCTION OFFICE: 
GLOBE THEATER 
SHAFTESBURY AVE. 
LONDON W1V7HD 


TELEPHONE: 
437-7122/2860 
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ROCK OVER LONDON™ ROCK OVER LONDON, INC 


HOSTED BY 
GRAHAM DENE 
EXECUTIVE PRODUCER 
STEVEN SALTZMAN 
PRODUCED BY 
PAUL SEXTON 
PRODUCTION OFFICE 
GLOBE THEATER 


SHAFTESBURY AVE. 
LONDON W1V7HD 


TELEPHONE 
437-7122/2860 
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WEEK OF 


SEPTEMBER 7, 7986 


ROCK OVER LONDON™ ROCK OVERLONDON, INC. 


HOSTED BY: 
GRAHAM DENE 
EXECUTIVE PRODUCER 
STEVEN SALTZMAN 
PRODUCED BY 
PAUL SEXTON 
PRODUCTION OFFICE: 
GLOBE THEATER 
SHAFTESBURY AVE. 
LONDON W1V7HD 


TELEPHONE: 
437-7122/2860 


RL 335 


FOR BROADCAST 
WEEK OF 


AUGUST 31, 5926 


ROCK OVER LONDON™ ROCK OVER LONDON, INC. 


HOSTED BY: 
GRAHAM DENE 
EXECUTIVE PRODUCER 
STEVEN SALTZMAN 
PRODUCED BY: 
PAUL SEXTON 
PRODUCTION OFFICE: 
GLOBE THEATER 
SHAFTESBURY AVE. 
LONDON W1V7HD 
TELEPHONE: 
437-7122/2860 


RL 335 


FOR BROADCAST 
WEEK OF 


AUGUST 31, 1986 


ROCK OVER LONDON™ ROCK OVER LONDON, INC 


HOSTED BY 

GRAHAM DENE 
EXECUTIVE PRODUCER 

STEVEN SALTZMAN 

PRODUCED BY 

PAUL SEXTON 
PRODUCTION OFFICE 
GLOBE THEATER 

SHAFTESBURY AVE. 

LONDON W1V7HD 
TELEPHONE 
437-7122/2860 


ROR, 
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LONDO ON 
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OCTOBER 26, 1956 


ROCK OVER LONDON™ ROCK OVER LONDON, INC. 


HOSTED BY: 
GRAHAM DENE 
EXECUTIVE PRODUCER 
STEVEN SALTZMAN 
PRODUCED BY: 
PAUL SEXTON 
PRODUCTION OFFICE: 
GLOBE THEATER 
SHAFTESBURY AVE. 
LONDON W1V7HD 


TELEPHONE: 
437-7122/2860 


RL 343 


FOR BROADCAST 
WEEK OF 


OCTOBER 26, 1986 


ROCK OVER LONDON™ ROCK OVER LONDON, INC. 


HOSTED BY: 2 
GRAHAM DENE ers 
EXECUTIVE PRODUCER 
STEVEN SALTZMAN 

PRODUCED BY: 

PAUL SEXTON 
PRODUCTION OFFICE: 

GLOBE THEATER 


SHAFTESBURY AVE. 
LONDON W1V7HD 


TELEPHONE: 
437-7122/2860 
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SEPTEMBER 21, 1986 


ROCK OVER LONDON™ ROCK OVER LONDON, INC. 


HOSTED BY: 
GRAHAM DENE 
EXECUTIVE PRODUCER 
STEVEN SALTZMAN 
PRODUCED BY: 
PAUL SEXTON 
PRODUCTION OFFICE: 
GLOBE THEATER 


SHAFTESBURY AVE. 
LONDON W1V7HD 


TEEERHONE: 
437-7122/2860 
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ROCK OVER LONDON™ ROCK OVER LONDON, INC. 


HOSTED BY: 

GRAHAM DENE 

EXECUTIVE PRODUCER 
STEVEN SALTZMAN 
PRODUCED BY: 

PAUL SEXTON 
PRODUCTION OFFICE: 
GLOBE THEATER 

SHAFTESBURY AVE. 

LONDON W1V7HD 
TELEPHONE: 
437-7122/2860 
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ROCK OVER LONDON™ ROCK OVER LONDON, INC. 


HOSTED BY: 
GRAHAM DENE 
EXECUTIVE PRODUCER 
STEVEN SALTZMAN 
PRODUCED BY: 
PAUL SEXTON 
PRODUCTION OFFICE: 
GLOBE THEATER 


SHAFTESBURY AVE. 
LONDON W1V7HD 


TELEPHONE: 
437-7122/2860 


RL 237 
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WEEK OF 


SEPTEMBER 15, 1985 


ROCK OVER LONDON™ ROCK OVER LONQON, INC. 


— 
HOSTED BY: 
GRAHAM DENE 
EXECUTIVE PRODUCER 
STEVEN SALTZMAN 
PRODUCED BY: 

PAUL SEXTON 
PRODUCTION OFFICE: 
GLOBE THEATER 

SHAFTESBURY AVE. 

LONDON W1V7HD 
TELEPHONE: 
437-7122/2860 
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NOVEMBER 2, 1986 


ROCK OVER LONDON™ ROCK OVER LONDON, INC. 


HOSTED BY: 
GRAHAM DENE 
EXECUTIVE PRODUCER 
STEVEN SALTZMAN 
PRODUCED BY: 
PAUL SEXTON 
PRODUCTION OFFICE: 
GLOBE THEATER 


SHAFTESBURY AVE. 
LONDON W1V7HD 


TELEPHONE: 
437-7122/2860 


RL 344 
FOR BROADCAST 
WEER Of 
NOVEMBER 2, 1986 


ROCK OVER LONDON™ ROCK OVER LONDON, INC. 


HOSTED BY: 
GRAHAM DENE 
EXECUTIVE PRODUCER 
STEVEN SALTZMAN 
PRODUCED BY: 
PAUL SEXTON 


PRODUCTION OFFICE: 

GLOBE THEATER 
SHAFTESBURY AVE. 
LONDON W1V7HD 


TELEPHONE: 
437-7122/2860 
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WEEK OF 


SEPTEMBER 14, 1986 


ROCK OVER LONDON™ ROCK OVER LONDON, INC. 


HOSTED BY: 
GRAHAM DENE — 
EXECUTIVE PRODUCER 
STEVEN SALTZMAN 

PRODUCED BY: 

PAUL SEXTON 
PRODUCTION OFFICE: 

GLOBE THEATER 


SHAFTESBURY AVE. 
LONDON W1V7HD 


TELEPHONE: 
437-7122/2860 
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ROCK OVER LONDON™ ROCK OVER LONDON, INC. 

HOSTED BY: 

GRAHAM DENE 
EXECUTIVE PRODUCER 

STEVEN SALTZMAN 
PRODUCED BY: 
PAUL SEXTON 

PRODUCTION OFFICE: 
GLOBE THEATER 


SHAFTESBURY AVE. 
LONDON W1V7HD 


TELEPHONE: 
437-7122/2860 
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EXCLUSIVELY YOURS 
JACK CAMPBELL & THE AMBASSADORS 


SIDE ONE £ 


WALKED EVERY STEP 1:58 
>k Campbell/Songs-ef Calvary/BMI 
EME HOME 2:58 
ack Campbell/Songs of Calvary/BMI 
THIS COULD BE THE YEAR THE LORD RETURNS 
Jack Campbell/Songs of Calvary/BMI 1:55 
OMETIME BEFORE ME 3:10 
Jack Campbell/Songs of Calvary/BMI 
SATAN LOST ASINNER 2:20 
Jack Campbell/Songs of Calvary/BMI 


Caivar 


RECORDS 


Inc, 


EXCLUSIVELY YOURS 
JACK CAMPBELL & THE AMBASSADORS 


/ \ 
2 | STAV 5154 


\ / 

OLD FASHIONED SHURCH 2:06 

Jack Campbell/Songs of Calvary/BMI 
LL GET IT BACK 2:26 

Jack Campbell/Songs of Calvary/BMI 
HE’S STILL IN THE BUSINESS 2:30 

Jack Campbell/Songs of Calvary/BMI 
HE’S COMING BACK AGAIN 2:26 

Jack Campbell/Songs of Calvary/BMI 
THERE’S GONNA BE ALOT OF HAPPY 
PEOPLE IN HEAVEN 1:54 
Jack Campbell/Songs of Calvary/BMI 


SIDE TWO 


THE BAR-KAYS 


CsipbE 1) @ © 306 ~*~») 
© eo ees 


1 Shut the funk up 

2 Standing on the outside 

3 Woman of the night 

4 whatever it is 

5 Can’t keep my hands off you 


sR 0 
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THE BAR-KAYS 


4 


Let’s have some fun 
Attitudes 

You can’t run away 
Flying high on your love 
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‘Miamisburg Music Department Presents 


BANDS IN CONCERT - voLUME 1 


- Thomas W. Coffman & Paul Spiegel, Directors 


STEREO 
33644 


2 1, BANDOLOGY Concert March (Eric Osterling) 
= 2, CONCERTO GROSSO (Antonio Vivaldi) 
3. SECOND PRELUDE (George Gershwin) 
. Ed Rammel, cornetist 

Roger Stine, saxophonist 
High Schooi Concert Band. — : 
4. VAQUERO Concert March (Sammy Nestico) 
5. FESTIVAL (Clifton Williams) 

High School Symphonic Band 

6. THE WALL STREET RAG (Bud Coleman) 
7. SCARBOROUGH FAIR (Simon & Garfunkel) 

' High School Pep Band. es 


33.1/3- 


SIDE 2 


Miamisburg Music Department Presents 


BANDS IN CONCERT - voLume 1 


_ Thomas W. Coffman & Paul Spiegel, Directors 


"33644 


. MARCH BAROQUE Gohani Fischer) - 

. LA CINQUANTAINE (Golden Wedding) (Gabriel- -Marie) 

. THE. GREEN LEAVES OF SUMMER (Dimitri Tiomkin) 

. CITADEL Concert March (Frank Erickson) ; 
Seventh Grade Concert Band 

. THE SYNCOPATED CLOCK (Leroy Anderson) 

. VARIATION OVERTURE (Clifton Wiiliams) . 

Eighth Grade Concert Band 

BY THE TIME I GET TO PHOENIX (Jim Webb) 

. MAC ARTHUR PARK (Jim Webb)’ 

. GENTLE ON MY MIND (John Hartford) 

_ A MAN AND A WOMAN (Francis Lai) 

. THE STRIPPER (David Rose) “ 

_High School Pep Band one ; ‘y 
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AS FIESTA ITALIANA 
‘(i See ‘WITH : ‘ao 
ROBERT ALDA © = 
3 aN 
HIGH FIDELITY | ( => } 33% RP. * ) 


WONG PLAY 829 A 


SUMMERTIME IN VENICE 
FOR YOU MY LOVER 
UNDER PARIS SKIES | 
CIAO CIAO: BAMBINA 
| AUTUMN. LEAVES : 
THE MAN WHO: PLAYS THE MANDOLIN 
ee — c 
&, 
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ie 
°UCTIONS, mnc., 


\ | 
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\ 
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‘ WITH 
/ | ROBERT ALDA 
[HIGH FIDELITY > 
| LONG PLAY! | o 
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| WISH YOU LOVE 
ACCAREZZAME 
STAY HERE WITH ME 
SWEET SURRENDER 
SI PETIT 
CHELLA LA | 
© < : pe 

SUp | ae or | 


RO 
CUcHiONs, INC, 
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STEREO 
FSRS-(}402-A 


MUSIC MAN MEDLEY (M. WILLSON) 
* YOU GOT TROUBLE 
SEVENTY-SIX TROMBONES 
Frank Music Corp. - ASCAP - 6:08 


* ABBONDANZA (LOESSER) 
Frank Music Corp. - ASCAP - 5:57 , 


~ SPEAK SAM (G. NASH) Pa 
“S.. Moss-Rose Music - BMI - 5:04 


Se 
a -~ 


* You Got Trouble & RGbdadanze are restricted 
for air play by ASCAP 


“> 
<S 


STHREO 
FSRS:6402-B 


\ TONIGHT (L. BERNSTEIN) 
\ Chappell Music - ASCAP - 3:42 


‘eT THE REST OF THE WORLD GO BY (BRENNAN-BALL) 
\. Witmark Music - ASCAP - 3:04 


CLD\MAN RIVER (KERN-HAMMERSTEIN) 
Harms Music ~- ASCAP - 5:10 


IN A LITTLE~SPANISH TOWN (LEWIS-YOUNG-WAYNE) 
Leo Feist Music —ASCAP - 3:15 
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RECORDINGS 


Side 1. 
33% 
CFS 6704 Compatiisle 
XSBY 129709 Stereo 
Producer by 
Joel Ge ttry 


MY COUNTRY, MY HOME 
RONNIE PAGE 


GETTYSBURG A 
v DDRESS 


RN 
USS PUEBLO 
%, WHAT 15 A GIRL @y 
<r LESS OF ME “) 
‘oO HERE WAS A MAN (0 


© 
PF SING pEcoR?™ 


R E < ) R D 1 N G $. 


Side 2 \ ae | 
Peieis ss | as) 3 ae Ba | 
208s GROES _~ , PERE yc Compatiile 
ee A eee Stereo | 
. Wes eee | Produces! by 


Joel Gentry 


MY COUNTRY, MY HOME 


os RONNIE PAGE ee 
ace TOA SLEEPING BEAUTY . Sh NS 
v a ~ THE GREEN BERET 7 ; > 


4 “WHATISABOY soe | RN | 
‘ty. HOW MUCH FURTHER CAN WE GO Q° 


we 
OF SING Recon” 


f% 


ENT 


RECORDS 


y (GALENS 


/ 
| See SO | ate 
Lcp-9243 pe sida 
Ss ZTSB 111241 \ 2 ‘Compatible Stereo 
1. CUANDO CALIENTA EL SOL ~~ 3:19 
2. MY FAVORITE OCCUPATION ——_2:29 
3. THE SHADOW OF YOUR SMILE— 
Miller Music—ASCAP | 3:25 
4, PARIS MEDLEY — : 3:35 
& ra) 1S. 
POX 799 _ FREEPORT, panel 


lad 


ENT 
RECORDS 
GA — Ji N SS 
—LCP.9243 “ ‘ eae 
ZTSB111242, a Compatible |Stereo 
1. MUSIC-COUNTRY STYLE 3:38 
2. LOVE IS A MANY SPLENDORED | 
THING—ASCAP sl 4:23, 
3. YESTERDAY—BMI 3:30 
4. MUSIC, ESPAGNOL aoe 5:15 
Oks. anwar? 


-8 A) 
OX 798 _ ereeporT, 


CALYPSO CARNIVAL 
Pas | meee 


/ ~ THE JOHN ARVIN QUARTET. 
WITH INSTRUMENTAL ACCOMPANIMENT 


a 


LPH-26A/ / % | uLtrasonic 


(9133) | °\ |  HIFIDELITY 


_1. NINETEEN TRUNKS FULL OF MONEY 
2. JAMAICA FAREWELL 
3. MOTHER IN LAW 
4. CASTLES OF SAND 
5. DE TOURISTS ARE RESTLESS 
TONIGHT 
6. PAPANO AND CHIPS 


CALYPSO CARNIVAL NY 
Gel RW bk aN 
THE JOHN ARVIN QUARTET \ 


WITH INSTRUMENTAL ACCOMPANIMENT 


ULTRA-SONIC 
HI FIDELITY | 


1, NO LOVE FOR ME 
2. THE BANANA BOAT SONG. 
3. MARIANNE | Be / 
4 CALYPSO ROCK AND ROLL /£: 
5. LONG WHITE GLOVES i. 
6. HAPPY HARRY 


BC 83-24 
CONCERT 
> HOUR 
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WESTWOOD 
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BC 383-24 STEREO 
CONCERT 
HOUR 


WESTWOOD 
ONE 
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CHESS’ @ zacuTs 


CHESS’ @ | tm” 


2ACH79 


(12414) 


2ACH79 


(12415) 


RECORDED AT 


SUPCMOT inc. 
Sound Studios 
THE TONESMEN 
S-1015 j \ 


“a 


. VU VE GOT CONFIDENCE—2:10 

. THE LORD, HE CARES FOR YOU—2:50 
. PEACE OF MIND—1:33 

. THE UNSEEN HAND—3:56 
. SEARCHING—2:19 


Ah Wh — 


RECORDED AT 


superior ir. 
Sound Studios 


THE TONESMEN 


S-1015 Side ll 


. TURN YOUR RADIO ON—2:05 

. REDEMPTION DRAWETH NIGH—2:38 

. SWEET SONG OF SALVATION—2:13 

. THROUGH IT ALL—3:16 

. WHEN JESUS RETURNS TO EARTH—1:31 


Omhewh) — 
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SING UNTO THE LORD 


WITH THE HARDEN AND PEIFFER TEAM 


RI 2406A 
CM 7196 
Side 1 


Mi crogroove 


Peace Like A River (3:37) 
Harvest Time (3:31) 

Until Then (3:33) 

He Lights The Dark Valley (3:14) 
Cry To The Rock of Ages (2:37) 
The River Is Flowing (1:55) 


G UNTO THE LORD. 


WHT THE HARDEN & PEIFFER TEAM 


f 
RI 2406B 
CM 7196 Microgroove 
Side 2 


| It Takes God (3:02) 
\ Treasures (3:00) 

\ God Sitteth King Over The Flood (4:24) 
By His Mighty Hand (4:43) 
We’ll Sail Away (2:44) 
\ Waiting (1:50) 


_ MASTERS GONE MODERN 
— ANOW AND THEN) , 
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ss & Let Us Not Run Away Way- O'neill Me ae 
: «6. Now You Are Mine (ay- 0’ neill) . Sac 
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baie Lorenzo Productions Inc. 
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Bae ee a ae 1. Madonna (NM Naveen ae Sr oe 

. ss, Where Has the Springtime Gor ne (Jay-O’neili) . 
LS Se ea he, 3. Those Who Love (K- Millet)... ........ 
Ses «4. Be My Love (Cahn- Brodsky). Siena Pee ee os 
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) THE ENVOYS 
P THE PICKERING TEENS 


LPS 1016 
1. FROM THE SANDS OF TIME Trio 
2- HE EOVES YOU Trio 
3. HE'S THE WAY, THE TRUTH, THE LIFE Trio 
4. MY BLESSED SAVIOUR Max 
5. WITHOUT LOVE Sharon 
6. TURN AROUND, LOOK AT HIM Don 


THE ENVOYS 


AMEN 
BLOWIN IN THE WIND 
HE’S EVERYTHING TO ME 
KUM BA YA 
NOBODY CARED 
VERY LAST DAY 


Dee area ame eh tcey 


THE PICKERING TEENS 


LPS 1016 


Trio 
Trio 
Sharon and Max 
Trio 
Trio 
Trio 


CONTEMPORARY EXPRESSIONS OF SACRED MUSIC 


ee 
y prestige. 


Youth and Progressive Choir 


EDWARY: B. ARTIS, Minister of Music 


\\ 
\ 


STEREO \ SIDE 1 
33 1/3 RPM , } 80-145 
’ iy) 
e : 
1. LET THE PEOPLE SING PRAISE UNTO THE LORD 2:14 
2. OUR FATHER 4:35 
3. YOU, YOU MUST HAVE THAT TRUE RELIGION 4:16 
4. WALK THROUGH THE STREETS OF THE CITY 1:57 
5. LIFT EVERY VOICE AND SING 5:00 


r prestige 


Youth and Progressive Choir 


CONTEMPORARY EXPRESSIONS OF SACRED MUSIC 
EDWARD_S. ARTIS, Minister of Music 


STEREO : SIDE 2 
331/3RPM | 80-145 


~~ 


LOOK AT.ME 5:22 
WHEN YOU WANT TO TALK TO JESUS 4:22 
JESUS IS LOVE 6:45 
GOD DELIVERED ME 8:17 


SL 14134 


(SL 14134 A). 


“> *SUnaluthorized duplication isa = 
ty oo  yiolation of appticaite laws." -3 oct oe. x 
| ee e , 
—~S Whey : ron oe 
) rOS 
Stributed by Arista REC° 
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(SL 14134 B) 
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TEREO 


RECORDS 


BOB & DEAN McNETT 


\ 


\ SIDE ONE 
STEREO Rec. No. 
33 1/3 RPM LPS 345 
BMI \ 30519-A 


1. SHE'S ABOUT AS GONE AS SHE CAN GET - 2:44 
(Bob &Qean McNett) 

2. WHITE LIGHTNING: 2:59 - (J.P. Richardson) 

3. HEART OVER MIND - 2:27 - (Tillis) 

4. HE WILL SET YOUR FIELDS ON FIRE - 2:51 
(Trad) 

5. RINDERCELLE - 2:39 
(Arr. Dean McNett) 

6. SOMEBODY GAVE ME THIS DAY .- 4:35 

(Bob & Dean McNett) 


STEREO 


RECORDS 
BOB & DEAN McNETT 


SIDE TWO 
STEREO ¢ Time: 14:00 
Rec. No. 
33 1/3 RPM ; pe aae 
BMI 30519-B 


X 
\ 
N 


MUSIC, SONGS, AND STORIES 
of 


HANK WILLIAMS 

by 
Someone who worked with Him, 
Knew Him, and was his Friend 


YOU'RE GONNA MISS ME 
(WHEN I’M GONE) 


JACK MILLER AND THE COUNTRY SWINGS 


SIDE 1 g 3344 RPM 
STEREO | GRS-7701 A 
1. YOU’RE GONNA MiSS ME WHEN I’M GONE (3:36) 
2. THE STREETS OF BALTIMORE (3:09) 
3. GOOD HEARTED WOMAN (3:02) 
4. TEARDROPS IN MY HEART (2:52) 


5. | DON’T DESERVE A MANSION (3:12) 
6. UNDER THE DOUBLE EAGLE (2:43) 


Recorded in Session 
Gruver Recording Studios 
Palmyra, Pa. 17078 


YOU'RE GONNA MISS ME 
(WHEN I’M GONE) 


JACK MILLER AND THE COUNTRY SWINGS 


SIDE 2 


STEREO g 


1. TODAY, | STARTED LOVING YOU AGAIN (3:33) 
2. SOMEWHERE BETWEEN (3:25) 

3. BEFORE THE NEXT TEARDROP FALLS (3:15) 
4. WALKING PIECE OF HEAVEN (3:48) 
9. TAKE UP THY CROSS (3:40) 

6. LITTLE OLE WINE DRINKER ME (2:49) 


33% RPM 
GRS-7701 B 


caravan 


MMS-009 4 


ee STEREO 


THE MERRYMEN GO FROM DUSK TILL DAWN 
1\ RUN BUDDY RUN — Vocal Emile 2:40 
2, LOVE COMES EASY — Vocal Robin 2109 
3. SQUL CALYPSO — Vocal Emile 2:40 
4. HOLD BACK THE NIGHT — Vocal Emile 2:41 
5. CALL.IT A DAY — Vocal Emile able 
©, © MOST OF ALL — Vocal Emile Nsis 
“Sx, 7. TELL YOUR LOVER — Vocal Chris 2:10 


4 
Oy fe 


caravan 


MMS-009 
Side 2 t STEREO 


THE MERRYMEN GO FROM DUSK TILL DAWN 
1. LOVE SWEET LOVE — Vocal Emile 2220 
2. THEY GO WILD — Vocal Emile 2:45 
3. NUT SELLER — Vocal Emile 2302 
4. DON’T TIE ME DOWN — Vocal Emile B37 

5. I’M IN TROUBLE — Vocal Emile ASG 

6. SWEET SENORITA — Vocal Emile PEA) 
D 7. DON'T ASK A GAL SHE AGE — Vocal Emile 2:03 
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fe) \ 
“leg ves 
Y Hotp wou 
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_VVE FOUND A BETTER WAY | 
: THE GIBBLE FAMILY 


SIDE 1 & GF 67219-A 
tsa " : 


STEREO 


\ 1. ve Found a Better Way 2:27 


\2. The Healer 3:56 
3. | Saw the Light 1:47. 
4. Going Home 3:48 
5. Where Will You Be (a million 

years. from now)? . 2:50 


6. Oh What a Happy Da 


‘VE FOUND A BETTER WAY 
X 
THE GIBBLE FAMILY aN 


\ 


. Me and Jesus 
. I’m Free 
\3. Sheltered in the Arms of God 
4. Hallelujah-Anyhow 
. Love My Savior a 
. The One Who Died for Me aa 


THE PEOPLE'S CHOICE 


NARRATED BY EDWIN NEWMAN 


PRM 263 § } SIDED 
~ (WNRM-2313) 


An examination of a recurrent, tumultuous and uniquely 
American folk-festival wherein (after certain rites and 
ceremonies are duly accomplished) a citizen is selected // 
‘to be the President of the United States. Carefully /” 

compiled and edited from a study of 130 years of. 
useful cliches, good and bad oratory, tumult 
and shouting, and, for the astute yebisich oe 
a sometime splendor. S 
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ee WAS 
 EXPRESsLy FoR ABBOT * 


ie MONAURAL fe — 


THE PEOPLE’S CHOICE 


RORRKED ay EQWIN NEWMAN 


PRM 263 (§ ~~ OSIDE 2 
(WNRN-2314) 2 


An examination of a recurrent, tumultuous and uniquely 
American folk-festival wherein (after certain rites and 
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2. Harmonizing Dance Hall - Polka (Vocal) - 3:01 
3. Forever Yours - Waltz - 2:42 
4. What Have ! Got - Polka (Vocal) - 3:40 
5. Ringing Bells - Waltz (Vocal) - 3:05 
6. Bohemian - Polka - 2:25 
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4. 90's - Polka (Acc. Solo) - 2:02 
5. Grandmother's Village - Waltz (Vocal) - 2:40 
6. | Want To Dance With You - Polka - 2:36 
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. One More Day - 3:20 
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3. All Of My Tomorrows - 2:59 
4. Jesus Is The Friend Of Sinners - 2:25 

5. | Am Not Worthy - 2:52 

6. He Brought Me Out - 2:23 
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S (b) I'LL NEVER BE THE SAME (Malneck/Signorelli/Kahn); 
», (c) SKYLARK (Carmichael/ Mercer); 
% (d) MY OLD FLAME (Johnston/Coslow) 
Ke 2. BIRKS (Eldridge/Gillespie/Harris/Phillips/ 
2 Peterson/Ellis/Brown/Bellson) 
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SERIAL No. g Side One | \ 

\. Arirang Soprano Cha Kyurg Kim 

| KBS Chorus 


2. Goonbam Taryung Soprano Cha Kyung Ki 
KBS Chorus 


3. Beteulge Soprano Cha Kyung Krn 
| | ' KBS Chorur | 
} 4 Nodeulgangbyun Soprano Cha Kyung 
5 Miryang Arirang Soprano Cha Kyung Kim 
\ KBS Chorus 
\ Music Accompaniment: KBS Orchestra if 
Director: Hi Jo Kim : - 
Arrangement: Hi Jo Kim f¢ 


Flute: Byung Oo Lee 
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Doraji Soprano Cha Kyung \ mn 
KBS Chorus 
Chunansamegurl ~ Be Sopr ano ( at 1 Ky ung Kh 


Soprano Cha Ky ung K 
-KBS Chorus 
Soprano Cha Kyung 


Jindo Arirang 


Yangsando 


Banga Taryung Soprano Cha Kyung 
KBS Chorus 
Music Accompaniment: KBS Orchestra 
Director: Hi Jo Kim 
Arrangement: Hi Jo Kim 
Flute: Byung Oo Lee 
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. TOO SOON TO KNOW - 2:56 
(Gibson) (Acuff-Rose Publ. Inc.-BMI) 
. FLAME OF LOVE - 2:31 
(Eugene Roland) (Belleville eRe Ce 
. THE SINNER (EI Pecador) - 
(Parish-Roth) (Mills wget ae ae 
. I'M COMING HOME - 2:26 
(Eugene Roland) (Belleville Music-BMI) 
. (When You're Young And) ONLY SEVENTEEN - 2:12 
(Kent-Curtis) (B. F. Wood Music Co., Inc.-ASCAP) 
. OL’ MAN RIVER - 5:11 
(Hammerstein-Kern) (T. B. Harms Co.-ASCAP) 
A Division of 
Roulette Records, Inc. 
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1. YOU'RE MINE - 2:30 
(Danny Overbea) (Arc Music Corp.-ASCAP) 
2. MY LOVELY ONE - 2:53 
(Eugene Roland) (Belleville Music-BMI) 
3. | KNOW BETTER - 2:41 
(Bill Nash) (Nom Music Inc.-BMI) 
4. MOONLIGHT IN VERMONT - 3:01 
Sela cee (Michael H. Goldsen 
Inc.-ASCA 
5. WITHOUT His LOVE - 2:44 
(Lawrence Smith)(Belleville Music- BMI) 
6. DANNY BOY - 3:48 
(Adapted by Fred Weatherly) (Boosey & Co., Ltd.) 
A Division of 
Roulette Records, Inc. 
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HE WALKED EVERY STEP_“1:58 
Jack Campbell/Songs-ef Calvary/BMI 
TAKE ME HOME 2:58 
Jack Campbell/Songs of Calvary/BMI 
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Jack Campbell/Songs of Calvary/BMI 1:55 
SOMETIME BEFORE ME 3:10 
Jack Campbeli/Songs of Calvary/BMI 
SATAN LOST ASINNER 2:20 
Jack Campbell/Songs of Calvary/BMI 
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Sune by In Bum Lee f 


A Bagyun Falls \ Korean Folk Song 

N . - ~ Fy 

~S Arranged by Sung Tae Aim 
mh. Sung by In Bum Lee 


5. henging for Composed by Dong Jin Aim 


Sung by In Bum Lee 
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foo 334RPM 


CHORUS — 
KBS Mixed Chorus | ; by KBS Ensemble Under 


the Direction of Nam 


_ Accompaniment ‘ Soo Lee 
1. Nostalgia Composed by Wun Sik Lim 
. Arranged by Nam Soo Lee 
\2. Odoldog! A Korean Folk Song 
\ Arranged by Goog Bae Kim/ ‘iB 
3, Jejoo-do Taryung A Korean Folk Song 
Arranged by Goog Bae Kim 


4. Neurige Taryung Composed by Byung Oo, Lee 
Arranged by Jae Hyun Lee 


Brilli ant Home Composed by Y ong Ha Y L 
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33 1/3 RPM 
SIDE 1 


Smoky Mountain Travelers 


1. WALKING SHOES 
2.O0LD MOUNTAIN DEW 
3. GOLD RUSH 

4.''LL GO STEPPING TOO 
5. ORANGE BLOSSOM 
SPECIAL 
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Traveler 
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33 1/3 RPM 
SIDE 2 | g 


omoky Mountain Travelers 


1. NINE POUND HAMMER 

2. SALTY DOG BLUES 

3. WORRIED MAN BLUES 

4. SITTING ON TOP OF THE 
WORLD 

5. SALLY GOODIN’ 


THE FLOW OF LIFE 


PIERRE DESROCHES 


Stde I 
stereo 


: ; 


L. I Know That My Redeemer Ltveth 
(G. F. Handet) 

2. Climb Ev'ry Mountain 
(R. Rodgers-Hammerstetn IT) 


3. You'll Never Walk Alone 

(R. Rodgers-Hammerstetn IT) 
4. Danny Boy 

(F. E. Weatherly) 


THE FLOW OF LIFE 


PIERRE DESROCHES 


Stde-LL 
stereo 


L. Bridge Over Troubled Water 
(P. Stmon) 
2, I Will Never Pass This Way Again 
(R. Gaylord) 
5. A Time For Us 
(N. Rota-Kustk-Snyder) 
4, Born Free 
(J. Barry-Black) 
©. I've Gotta Be Me 
(W. Marks) 
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AN ACTION EXPERIENCE | 


CHRISTIAN LOVE 


Sunday Morning with the o Directions 
Side One _ 3. ‘| Stereo 
RI3864A__ f  331/3 RPM 


» Love Lifted Me 

Come, Ye Disconsolate 

Hymn» 

Didn't He Shine 

Think About What Jesus Said/! Have 
- Decided To Follow Jesus 
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_ | Wish We'd All Been. syed | 
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Living On The Top 
Douglas Miller 


| You Can Make It 4:06 


(Douglas Miller) 
Domil, Inc./Promiseland Music, a div. of Word, Inc. (SESAC) 


2, Marvelous Light 2:57 
(Robbie Baxter) 
Domil, Inc./Promiseland Music, a div. of Word, Inc, (SESAC) 
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SIDE | 3. The Lord Just Keeps On Blessing Me «:s2 


(Lisa Nelson) 
Word Music, a div. of\Word, Inc./Class A Music (ASCAP) 


4. My Soul Has Been Anchored 7:17 


(Douglas Miller) 
Domil, Inc./Promiseland Music, a div. of Word, Inc. (SESAC) 


FOR PROMOTIONAL USE ONLY - NOT FOR SALE 
75021 8466 |/Stereo (75021 8466 |-A) 
Produced by Thomas Whitfield 
Executive Producer: Denise Marcia 
M&O!1990 Word, Inc 
Manufactured and distributed by 
A&M Records, Inc 
All Rights Reserved 
Printed in the U.S.A 
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Living On The Top 
Douglas Miller 
| Living On The Top ¢::2 


(Ed Montgomery) 
Domil, Inc./Promiseland Music, a-div. of Word, Inc. (SESAC) 


2 Gratitude «.2: 


(Douglas Miller) 
Domil, Inc./Promiseland Music, a div. of Word, Inc. (SESAC) 


WURD 


SIDE 2 3 On The Battlefield s: 


(Michael Mindingall) 
Mindingall Music (BMI) 


4 Bless His Name «¢.45 
(Thomas Whitfield) 
Maestro’s Place Music (BMI) 


FOR PROMOTIONAL USE ONLY - NOT FOR SALE 
7502! 8466 |/Stereo (7502! 8466 |-B) 
Produced by Thomas Whitfield 
Executive Producer: Denise Marcia 
P&O1990 Word, Inc 
Manufactured and distributed by 
A&M Records, Inc 
Al Rights Reserved 
Printed in the US.A 
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JULITO RODRIGUEZ 
Y-SU TRIO 


SIDE 


1259 . 3 


“1. TU-ALMOHADA—Bolero . ieee J 

ie (Julita Rodriguez Reyes) SoaeP Oe 

2. MI. DESTINO—Vals~ was 
(Derechos Reservados) ~ 


3. AMANECE—Lamento Jibaro 
(Rafael Hernandez) 


4. EL:CORAZON NO ENGANA—Boléro 
= .~>(Buyunba Landestoy) er 
5. CREDO DE AMOR—Bolero . 
(Jalito Rodriguez Reyes) 


6. IDILIO DE UNA NOCHE—Bolero ~ 
(ulito Rodriguez Reyes) - . 


(SRP-236). 
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. CARINITO——Bolerb : 
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« 4 i L- } 
. FLOR DE ROCA—Bolero / j 


(Chcho Navarro) ay F 


(Julito Rodriguez Reyes) 


. SIETE BESOS—Bolero 


-(Julito Rodriguez Reyes) 


. ENS Ase Nols 


’ (Julito Rodriguez. Reyes) 
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(Julito:-Rodriguez-Reyes) 
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ARPA COSTENA 


yr iN Alfredo Rolando Ortiz 
Disnsea 
| A 


LF D—589 


1, PANCHITO ECHE f 
(Alex Tovar) 
2. LAMENTO NAUFRAGO 
(R.Campo Miranda) 
3. SUENO 
+ (Carlos Roman) ya 
“4. PLAYA BLANCA 
(~~D.R. ) 
5 LA TABAQUERA 
(C.Suaza Oriol) 
6 LA MUCURA 


(Tono Fuentes) 
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ARPA COSTENA. 
Alfredo Rolando Ortiz 


- CARACOLIANDO 


- AY, COSITA LINDA 

- LAPOLLERA COLORA —-— 

-, ALGO SE ME VA 
“KE. Arias) Ps 

- Mi 


- QUIERO AMANECER 
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Cara B 


(M.de J.Povea) 
CARMEN DE BOLIVAR 
(Lucho Bermudez) 

(P ancho Galan) 
(Mader a Choperena) 
PETAL... 

(Tono Fuentes) 


(Raul Sal-aden) 


\QCUENTOS DE LOS BOSQUES DE VIENA (J. 
2A VIUDA ALEGRE (F. Lehar) 
3-SANGRE VIENESA (J. Strauss) 
4-VALSES BLUETTE (R. Drige) 

5-LOS*% PATINADORES (Wal dteufeu) 

6- ROSAS'QEL SUR (J. Strauss) 


VIGL MESS wa PEGO 


1- VIDA DE ARTISTAS (J. Straus) 
\ \2-ORO Y PLATA (F. Lehar) © 

. 3-VIENA CIUDAD DE MIS SUENOS (R. pic ay ny i) 
\ 4 -ONDAS DEL DANUBIO sa Waltz) | 

“\ (J. Ivanovici) 

5- TESORO MIO (Becucci) 

—66-M Se Y UNA NOCHES (J. Sdden 
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(2 Sides) 
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RUBY BRAFF (trumpet); 
VS SAMUEL MAR (trombone); 


24hty, 
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1. KANDEE (B. Clayton) 
2.WHEN YOU WISH UPON A STAR (Washington, Harline) / 


33% r.p.m. 


SR(M)-3103 


3. WISHING (Hart, Louis, Simms) / 
4, WHERE’S FREDDIE? (R. Braff) 


RUBY BRAFF SEXTET 


WALTER PAGE (bass) 


JO JONES (drums) 


EL oe (tenor on clarinet) 


ERCE (Piano) 


BUCK CLAYTON’ S BA 


D FEATURING 


RUBY BRAFF...Bd.1 only 


RUBY BRAFF (trumpet); JIMMY JONES (piano) 
BUCK CLAYTON (trumpet); 


AARON BELL (bass) 
BUDDY TATE (tenor sax); STEVE JORDAN (guitar) eN 
BENNY MORTON (trombone) 


BOBBY DONALDSON (drums) wa 
Say ACpy From VRS 8517, 8504 (LBT ee Vag ig 


-INC ny By KiNG RECORD CO. oe 


» UNAUTHORIZED 


eee 


—Vanguard Jazz Special Series— 


“THE RUBY BRAFF SHOWCASE ”’ 


/ ) | 33% r.p.m. 
NO. 2 SS. » SR(M)- 3103 
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RUBY BRAFF (trumpet); VIC DICKENSON (trombone) “ 
SAMUEL MARGOLIS (tenor sax, clarinet) 


a NAT PIERCE (piano) es 
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CORCOVADO TRUMPETS 
Arr. & Cond. by Vie Schoen 


56036 A 3 KP-242 


A product of Mainstream Records Inc. 


PROMOTION COPY NOT FOR SALE. 


1. MEDITATION 2:17 
(Meditacao) 
(Duchess Music-BM1]!) 

2. CORCOVADO 3:03 
(Quiet Nights of Quiet Stars) 
(Duchess Music-BM I) 

3. LET IT BE ME 3:28 
(Leeds Music-ASCAP ) 

4, ONE NOTE SAMBA 2:10 
(Samba De Uma Nota So) 
(Duchess Music-BM|1) 

5. THEME FROM THE TROPICS 2:43 
(Leeds Music-ASCAP) 

6. CRAZY WALTZ 3:00 

(Leeds Music-ASCAP) 
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CORCOVADO TRUMPETS 
Arr. & Cond. by Vic Schoen 


56036 B KP-243 
A product of Mainstream Records Inc. P 
PCI OTTO (OPY NOT FOR SALE 


. THE GIRL FROM IPANEMA 2:38 
(Garota De Ipanema) 
(Duchess-BM 1) 
2. LITTLE BOAT 2:49 
(O Barquinho) 
(Duchess-BMI) 
3. YET | KNOW 2:41 
(Et Pourtant) 
.(Leeds-ASCAP) 
4. HOW INSENSITIVE 2:43 
(Insensatez ) 
(Duchess-BM 1) 
5. AVENIDA DEL SOL 3:05 
(Leeds-ASCAP} 
6. | WILL FOLLOW HIM 2:19 
(Chariot) 
(Leeds-ASCAP) 
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The ceorce GARRISON SINGERS 
| 2. ON THAT THIRD DAY 
_ 3..THIS IS MY PRAYER 
“4. GOD BE WITH YOU. . : 
5, HAD IT NOT BEEN FOR Hi 
-@1974 Savoy Record Co., Inc.. > 


a. REJOICE 


& LONG. LONELY TOURNEY 
3 ay AM. THINE GH LORD eS : ae 
“4, VLU BE ALRIGHT 
ve 5 BY. HIS. GRACE DIVINE” 
: = ens Sas Record Co, 1G. 
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LET’S DANCE AGAIN 
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1: HARBOUR LIGHT 

a (Jimmy Kennedy-Hugh Williams ) 

r 2: JOSHUA (adapted by Ralph Flanagan) 
3: THE AMERICAN PATROL MAMBO 

, CH. Wingert) 


i: 4: : , — 
, , TREADOR (Arr: Flanagan) | = 
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: _“A\S MASTER: S 


: eACTOR, 


“HIS MASTER'S VOICE® 


LET’S DANCE AGAIN 


1: DANCING IN THE DARK 
(Howard Dietz-Arthur Schwartz) 


a ee 


2: 1 BELONG TO YOU (Brooks-North ) 
(from “The Racers”) 3: THE BLUES FROM AN 
AMERICAN IN PARIS (George Gershwin) 
4: SHE WORE A YELLOW RIBBON (from film 
. “She Wore A Yellow Ribbon) (Ottner-Parker) 


a 
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. SN | Ralph Flanagan and his Orchestra 
% re Vocal by: me Singing Winds” 


P - 134) 


REG. U.S. PAT OFF MARCAS REGISTRADAS 


NON. area ode NORMAL USE 


ae 7 | 
| ‘45-5332 a] 
‘  (EIVB-4402)° J fay} 
~ Rockhill Productions? fel}. 


ta CORBETT SPACE CADET . 
RESCUE IN SPACE—Part! 


with the original cast of the television show 
‘Orchestra conducted by 
Norman Leyden | 
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45-5332 
. CEIVB-4403) 
“Rockhill. Productions’ 


‘ TON CORBETT SPACE CADET 
“NAA. RESCUE IN. SPACE—Cone 
‘SS 


with the original cast of the television Shaw 
ea - Orchestra conducted by 
SS : _» “Norman Leyden 
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LEO E. CHRISTIANSEN, Director 


FREEDOM TRAIN 


Langston Hughe 


BUDDY GREEN 


with choral! ac 


Compal 
“4a, CLS-103 
~ &p ¢O 
“Ncisco, CA 
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LEO E. CHRISTIANSEN, Director 


FREEDOM TRAIN 


Langston Hu 


BUDDY GREEN 
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NEW ORTHOPHONIC’ / 20-6800 
~ «HIGH FIDELITY (G2WB-4920) 
| Hi-Lo Music 


PLAYING FOR KEEPS 

| (Stanley A. Kesler) 
%, ELVIS PRESLRY my 
co ‘with The jordanaires a 
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| = 20-6800 
‘A “NEW. ORTHOPHONIC’’- y (G2WB-49728) 

. HIGH FIDELITY : Pe Southey: -Belie-Eivis «7 

| 7 =e. Presley Music, BM! </# 
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~ (Lee Rosenberg-Bernard Weinman) $7: 
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NOW AVAILABLE! 
Last Orgy 3 Special Remixes / 
U.N.K.L.E. featuring Takagi Kan 
PFO TRMTFIK-37915 / TFCK-87941(CD) 
Rock On/U.N.K.L.E. 
PFO TRMTFIK-37914 / TFCK-87940(CD) 
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OUTHOUSE II 
Joe Perham 


SIDE ONE 


504076XA ¢ 33 1/3 RPM 


LES ASKED HARRY TO CARE FOR THE HORSES 
DAVE LOVED ‘BAKED BEANS 

SHE HADA BOIL 

PATCH MOUNTAIN MEMORIES 

THE PHANTOM STRIKES 

THE BLUEBIRD PAVILLION 

LITTLE WILLIE (Apologies to E. Field) 

SAE SEY NW TEIRS TELE Y: 
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OUTHOUSE Il 
Joe Perham 


SIDE TWO 


504076XB ~@ 33 1/3 RPM 


. JOHN GOT A ‘PLASTIC BAG 

. ALOT OF WATER IN THAT MOUSE 

. GEORGE WASHINGTON’S FATHER 

. BLOWING UP THE BULL 

. COUNTRY “AILMENTS” 

» FROM THE FIELD OF FISH AND GAME 

. THE OUTHOUSE SONG (Apologies to Francis Bean) 
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CREATIVE LISTENING 
VOLUME 2 
Dancing _ Aroun nd ~he World 


. <a \ 
( Ys 


. Caribbean coe von ‘00 ‘‘Mummies’'—2:27 
Rhodesia, oe ia. ‘“Kumakudo’’—2:38 

. treland, voice—1:38 ‘‘Van Dam’s Hornpipe’’—2:42 
- israel, voice-—1:10 ‘*Debka’’—3:00 

. Yugoslavia, voice—1:14 ‘‘Gaida Avasi’’—3:42 
. italy, voice—1:17 ‘‘Tarantelia Paesana’’—2:32 
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CREATIVE LISTENING 
VOLUME 2 
Surprise Journey 


NWM St02 SIDE TWO 
(NR5049-2) | STEREO 
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1. Brazil, voice—-2:27 “Little Train of the 
Caipira”’ Villa Lobsos—4:35 
2. Czechoslovakia, voice—1:13 “‘Ragman’s Signa!’’—2:30 
3. Afghanistan, voice—1:02 ‘“‘Song of the . 
Cricket’’—2:54 
4. United States, voice—1:31 ‘“‘Lullaby to Martha’’ 
Beers—3:45 
5. Germany, voice— :57 “‘Rundadineila”’ AS 
Orff—1:43 ~‘ 
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CREATIVE LISTENING VOL.1 
Music and Imagination Experiences 
for Children 


$ SIDE | 


NWM 5101 (NR4123-1) 


1. Mother Nature, voice 2:56, 
Grofe, Grand Canyon Suite, Sunrise, 5:18 
2. On a Raft, voice 3:07 
Smetana, The Moldav, 5:00 
3. Zoo Safari, voice 2:24, 
Holst, The Planets, Uranus, 6:29 Re 
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CREATIVE LISTENING VOL.1 
Music and pad Daten Experiences 
/ for Children 


SIDE 2 
NWM S101 (NR4123-2) 


1. Uncle Euler’s Invention, voice 3:00, 
Dukas, The Sorcerer’s Apprentice, 6:30 
2. Undersea Journey, voice 3:32, 
Sibelius, 2nd Symphony, Lento, 5:30 
3. Spacemen’s Message, voice 3:15, 
C Bach, Sinfonia to Cantata 29, 3:20 « 
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FALLING ANGEL 
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SHARES 
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SIDE ONE 


LSR 128 
33 1/3 RPM 


STEREO 

y) RSR 1198 

de 
2 

CORNERSTONE (L. Goss) 2:46 
HOLD ME UPA LITTLE LONGER 2:05 

(L. Mulhullon) 
THE LORD’S PRAYER (Albert Hay Malotte) 2:21 
HOW GREAT THOU ART (S. K. Hine) 4:23 
FAIREST LORD JESUS (Joseph A. Seiss) 2:16 
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LOWE 
SHARES 


THERA 
“HOPE-IN JESUS” 


SIDE TWO ¢ | LSR 128 
33 1/3 RPM STEREO 
RSR 1198 


AVE MARIA (Franz Schubert) 4:11 

WHAT A FRIEND WE HAVE IN JESUS 2:50 
(C. Converse - J. Scriven) 

THE PRAYER OF ST. FRANCIS 4:58 
(Sebastian Temple) 

AMAZING GRACE (John Newton) 2:22 

SEEK YE FIRST (Karen Lafferty) 1:40 
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Jerry Wayne Bernard 
Speaks Out Against The Satanic, 
Blackmailing een 


- WORLD CONSPIRACY 


33/3 RPM 


SIDE 1 


The history of Satans plot against | 
God and man from the days of 
Daniel in Babylon until today. 


Time: 22 Minutes 


Jerry Wayne Bernard 
- Speaks Out Against The Satanic, 
Blackmailing ; . :.. 


WORLD CONSPIRACY — 


{) 


33% RPM 


7 22S ABIDE 2° 


. The history of Satans plot against 
God and man from the days of 
Daniel in Babylon until today. 


Time: 2312 Minutes 


. THIS LAND IS YOUR LAND 

. SING, SING, SING UNTO THE LORD 

. IN CHRIST THERE IS NO EAST OR WEST : 
. KUM BA YA 

. DIALOGUE 


» CHAPEL HANDBELLS: HE'S GOT THE 
“WHOLE WORLD IN HIS HANDS 

. SOLO:HOW GREAT THOU ART 

_ LED MY LORD™: : 

_ MONOLOGUE 
| SEEKERS SEVEN: GO TELL IT > 


| 0 THOU, TO WHOSE ALL-SEARCHING ae 


| | C-28 
) | STEREO 
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I’M GONNA SING 
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PTA Ng 


wee YP 


ON THE MOUNTAIN ww 
MONOLOGUE: 


SIGHT 


. pe 
PORT worth, {er 


“y.____ SIGHTS AND SOUNDS 
~ HARTFORD'S FESTIVAL OF FAITH 


— SIDE TWO - : C-28 > 
2 33%, RPM _ sTerEo © 
= UO 
mn : 7 
Th «1. PLAZA SHOW: HEY LOOK ME OVER as 


: TEXAS MEDLEY 

- . SOLO AND DUET: CLIMB EVERY MOUNTAIN n 
2A ie » MATCHMAKER : es 
0. INTERVIEW WITH Dr. E. L. Golonka:and - Ww 
C) “Rev: Norwood Waterhouse ee 

2. COME THOU FOUNT wv 
3. SEEKERS SEVEN: SEEK AND YE SHALL FIND & 
4. MONOLOGUE ; ; 

5. SOLO: THE LOVE OF GOD 

6. LONELY VOICES w 
7. CLOSING THEME: HE'S EVERY- 1 
THING TO ME ~ 


BLUE BREAKBEATS 
VOLUME 3 


Disc One 
Side A 


7243 & 54360 1 7 
(7243 8 54361 1 6) 


gz 


1. Cannonball Adderley “Walk Tall” 
2. Lou Rawls “You’ve Made Me So Very Happy” 
3. Lou Donaldson “Ode To Billy Joe” 
4. Reuben Wilson “Sho’ Nuff Melon” 
5. Jeremy Steig “Howling For Judy” 


hye Fins 
Oe, 
 B 


REAKBEATS 
VOLUME 3 


Disc One @ 7243 8 54360 1 7 
Side B (7243 8 54361 1 6) 


. Shirley Bassey “Light My Fire” 

. Lou Donaidson “it’s Your Thing” 

3. Gene Harris & The Three Sounds 
“Put On Train” 

4. Blue Mitchell “Flat Backing” 

5. Grant Green 

“Down Here On The Ground” 


R30 = 


BLUE BREAKBEATS 
VOLUME 3 


Disc Two 
Side A\ 


7243 8 54360 1 7 
(7243 8 54362 1 5) 


4 


1. Gene Harris “Don’t Call Me Nigger Whitey” 
2. Bobbi Humphrey “Blacks And Blues” 

3. Donald Byrd “Dominoes” 

4. Ronnie Foster “Mystic Brew” 


BLUE BREAKBEATS 
VOLUME 3 


Disc Two 7243 8 54360 1 7 
Side B (7243 8 54362 1 5) 


. Joe Williams with Thad Jones & 
The Mel Lewis Orchestra 
“Get Out Of My Life Woman” 
2. Bobby Hutcherson “Going Down South” 
3. Duke Pearson “Ground Hog” 
. Jackie McLean “Soul” 


ab 


NeiNiTe SOUND 


SIDE ONE 


1. DO FT ALL 
Howell; Kahlil & Young 


2. STAGFLATION 
Hawell, Kahttl & Young 


3. THE OCEAN MOVES PRIMITIVELY 
Howell & Young 


RMIOFR FFAG Arch ins: 
ETHOARCH Records 

PO BOK 644 
Berkeley Ga 94709 


NFINit—e SOUND 


SIDE TWO 


7m 


+. SPANISH FALE 
Howell & Yours 


2. SYNTHETIC VARIATION 
Young 


>: HOMELAND RHYTHM CYCLES 
Howell Kahtif & Young 


@ 7975 47560: Arch inc: 
+750 Arch Records 
PO Box G444 

Berkeley, Ca 94769 


. MIKE WARNK 


CHRISTIAN 
| i hea 


nse Halloween 


Side One : ‘ AY 


Produced by Tom Dooley 


C,. A § 
CaR: . a> 
ve Projects, Box 479 2 


‘ Executive Producer-Wes Yoder ae” 


MIKE WARNKE 
| A 


CHRISTIAN 
— PERSPECTIVE 


vc» Halloween 


Side Two 
25:35 
STEREO 
© 
a) 
i 
Xe) 
% _ Produced by Tom Dooley 
My. Executive Producer-Wes Yoder ar” 
@) . “i 


7 | 
us Projects, Box 4 


TURNING POINT 


a: LEE KIRKPATRICK 


FORMER HEROIN ADDICT 


 SIDEONE ( ) a: Milo 3% RPM 
| i a " ” LW-9553 
| a | 
- |< POEM: MISS HEROIN 
"READ BY: GLORIA KIRKPATRICK 
INTRODUCTIONS 
CAPT. JACK B. RENOIS - 
HOUSTON POLICE DEPT. 
NARCOTICS DIV. 
RALPH W. NEIGHBOUR, JR. 
PASTOR WEST MEMORIAL 
BAPTIST CHURCH od 
HOUSTON ‘ 


a 


; TURNING POINT 


OF 
JOE LEE KIRKPATRICK 


FORMER HEROIN ADDICT — 


hs i f 
i \ m ae 


SONG: | RECOMMEND MY LORD TO YOU 
SUNG BY: GLORIA KIRKPATRICK 
PIANIST: MRS. DOROTHY FENNER 
- DEDICATED TO: THE HEART. 

OF MAN — AND TO THE 
GLORY OF GODT 


=, 


*« 


THE 
oRD ACTING gq, 


VINCENT PRICE 


> 

ig In Scenes Written & Adapted by Jack Ragotzy \ 

0 j Narrated by Ed Stokes 

w Music Published by Langlois Filmusic, Inc. (BMI) 
is 
: CS-110 | 33% RPM\ 2 
E | (CS-110-B) & | a 
- | 
0) | 3 
c \ SCENE 5 S 

\ LOVE AFFAIR > 
a 


5) \ SCENE 6 
& THE IMPORTANCE OF BEING ey - Part 1 - by Oscar/Wilde = 
SCENE 7 
e) THE IMPORTANCE OF BEING EARNEST - Part 2 2 
ue by Oscar Wilde o 
SCENE 8 Z i 


MARISSA 


Bid 


+HE 


RO ACTING = 
cO Ga 


VINCENT PRICE 


In Scenes Written & Adapted by Jack Ragotzy 
Narrated by Ed Stokeg 
Music Published by Langlois Filmusic, Inc. (BMI) 


CS-110 S 3343 RPM 
(CS-110~A) 


SCENE 1 
THE GOVERNOR’S SON 


SCENE 2 
LONG ENGAGEMENT 
SCENE 3 
AN ENEMY OF THE PEOPLE 


SCENE 4 
THE GAMBLER 


‘ S 
S > 


| 3373 RPM ® Microgroove 
SDC 1707 


1970 RADIO 


DA 1730 Phase One :60 
DA 1731 Phase One :30 
DA 1732 Phase Two :60 
DA 1733 Phase Two : 
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1STEREO p> 
ROBERTA FLACK 


TD=-1329 . 


@THE FIRST TIME EVER | SAW YOUR FACE 
@REVEREND LEE 
@COMPARED TO WHAT 
@ANGELITOS NEGROS 


63 5 FR 


se 


<ISTEREO p> 


. = 
: ROBERTA FLACK | 
: SIDE 2 | C) TD=1329 

é 


@WILL YOU STILL LOVE ME TOMORROW 
(TO LOVE SOMEBODY 
@GO UP.MOSES 
@LET If BE ME 


635 FN 


‘<«STEREO p> 


ROBERTA FLACK 


TD=1330 


~ @KILLING ME SOFTLY WITH HIS SONG 
@BRIDGE OVER TROUBLED WATER 
_ @IUST LIKE A WOMAN 


en Ne Se 
oO 


SA age dS 


e <1 STEREOP> —% 
A . oe ey A 
@ BABAR eR |B 
is] JOHNNY RIVERS GOLDEN HITS 3S 
@ | a 
: | ( ) |. ot 
4 ER . LW-376-A. § 
a lg 
‘ae @MEMPHIS BEE a 
= @MABELLENE Bite £7 
e @MIDNIGHT SPECIAL 22% ERE ie, 
~~ S  @WHERE HAVE ALL THE FLOWERS GONE? 7exefae "| 
¢ — @JOHN LEE HOOKER f° HR =k we 
eo eS @SEVENTH SON WHAT | Pd | 
* Ure to a) Seaman 
ee PRIS T1A RR er: 
Ve og ell 


ae A [33 ¥%\ ~ 


ea-gaenas * 


eee at 


- 
Pd 


oe % : 
SLRBARS SH % 
JOHNNY RIVERS GOLDEN HITS. 


| PG RR LW-376-B 
@SECRET AGENT MAN {#23 
(MUDDY WATER #evthyzk 
@MOUNTAIN OF LOVE Shiu | 
@LA BAMBA TWIST AND SHOUT Bk, ##. a} | é 
so. @ Ss @ IT WOULDN'T HAPPEN WITH ME | 
Sa CRG BA EBINS b — 
x ‘BISA Bh es ¢ 


a 
ae 


a | | ) 3 a% 
~A y [33 %4\ ee # 
to-gaosas BO 
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ma $ UNION 
: RECORD 


PtVING STEREO 
BUSER WILLIAMS VOL, 5 
eS) Ss 


=~ ’ 


2355 


ie Pe. MERRY WIDOW WAP a2 
PPS WHIPFENPOOR SON 
Nees O'CLOCK IN THE MOR, 
MNOHeWHAT A GEAUTICEE Menage 
WOEEESCIRE THAT PARR 
SSPE AK ‘RO. MELOB Lor 


Bien i: 
RK 
at 
ms 


NK 
i) 


TD ie 
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LIVING STEREO 

ROGER WILLIAMS VOL. 5 

ie Ae JR SUP, a ge as 

a a oe Mog fs 


“me - 


1. SLEEPY LAGOON 
S FAR AWAY PLACES 
3) f DREAMT. I DWELT IN 
- MARBLE HALLS 
( MARCHETA 
5 HOME ON THE RANGE 
6 ALWAYS / 


LIVING STEREO 
ROGER WILLIAMS VOL.4 


& Hi kh RM, FO He 


Se wa 


1. STARDU 


2. STRANGER IN FE at) 
JON 
4. MOONLIGHT AN 
5. TO A WILD KOSE 


6. DARK EYES 


ea 


ONG B34) 
S ss = 3 


LIVING STEREO 
ROGER WILLIAMS VOL.4 


te ew, SO 


Sey 


SIDE 2 Zz 


SA-425 


1. LOVE THEME FROM “ROMEO & JULIET’ 
2. THE SKATERS WALTZ 
3. MOONLIGHT SONATA 
4. NONE BUT THE LONELY HEART 
>. GRAHMS’ LULLABY 


. TILL THE END OF TIME 


ee” 
s. Rts a. eae 


nw 


RECORD | 


LIVING STEREO 
ROGER WILLIAMS VOL. 2 
Songs of the Soanine’ 6Cs 


& HE Jk PRR SE 


SIDE 1 ¢€ ¢ A-420 


1. THE GREEN LEAVES OF SUMMER 
2. MY LITTLE CORNER OF THE WORLD 

3. ITSY BISTSY TEENIE WEENIE 

YELLOW POLKADOT BIKINI 

4. PORTRAIT OF MY LOVE 

5. SAILOR (Your Home is the Sea) 
6. MAIN THEME FROM 
EXODUS 


l x 
S2NG ram) PLB 
SS Eln Eee” 
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ww UNION RECORD wy, 


& UNION. ei 
: RECORD 


LIVING STEREO 
ROGER WILLIAMS VOL. 2 
Songs of the Soanine’ 60s 


1 Tek TR TF pe — Fe 
SA-420 


» ARE YOU LONESOME TONIGHT 
» 2. THEME FROM CARNIVAL 
3. THE BILBAO SONG 
4. THE THEME FROM A 
SUMMER PLACE 
: : 5. GREEN FIELDS 
EO SO ALOU EEA pe, 
“ 
2 Lug Eee pub Ke y 
\ S2eE ey _ 
ae eae e 


UNIVERSAL 


high fidelity recordings 


ZHURAVLI 


NEW RUSSIAN HITS 
(VOL. 2) 


3313 R.P.M. g Side 1 
MICROGROOVE PM 208 


1. Zhuravli (2) - Cranes (2) 

2. Mama - Mother 

3. Rozh - Rye 

4. Tshaika - The Sea-Gull 

5. Pesnja o yunosti - Song of youth 

6. Na razjezde - At a flag station 
7. Kogda dusha poet - When the soul sings 
8. Ne uprekai - Do not worry 


UNIVERSAL 


high fidelity recordings 


ZHURAVLI 


NEW RUSSIAN HITS 
(VOL. 2) 


32373 R.P.M. 
MICROGROOVE 


Side 2' 
PM 208 


1. Shumit volna - The wave splashes di 
2. Pesnja o Ijubvi - Song about love 
3. Sirenj-Tsheremucha - Lilac-Bird-Cherry 
4. Pereulok na Arbate - A by-street in Arbat 
3. Vesennij vetsher - An evening in spring 
6. Lesnaja devushka - A forest girl 
7. Govorite mne o lubvi - 
Speak to me about love 


Epic 


HOT ROCKS 


AS 336 SIDE 1 
SEEREQ XSM _160935 


1. CHEAP TRICK — OH, machen 3:06 | 


From the Epic Lp “Cheap Trick” PE 34400 
POE SRINGER — DON’T STOP LOVI NG ME 4:49 
From the Blue Sky Lp “Sweet Evil” PZ 34470 
3. REO SPEEDWAGON — DIN’ THE STORM OUT 3:04 
From the Epic Lp “You Get What You 


Play For’ PEG 34494 
4. KANSAS — WHAT’S ON MY MIND 3:27 
From the Kirshner Lp “Leftoverture” PZ 34224 
5. TED NUGENT — CAT SCRATCH 
FEVER 3:39 From the Epic Lp 


~Cat Scratch Fever” JE 


DEMONSTRATION 
NOT FOR SALE 
Pio , arca Reg. prinved \\ 


N 
y> 


Epic 
HOT ROCKS 


l. JEFF BECK — SHE’S A WOMAN 4:18 From the Ef 
“Jeff Beck With The Jan Hammer Group Live” PE 3 
2. SOUTHSIDE JOHNNY & THE ASBURY JUKES 
WITHOUT L IOVE 4:53) From the Epi GIED 
“This Time It's For Real” PE 34668 


D) 
1 BO 
aan 

Ql 


AS 336 
SEERE© 


SIDE 2 
XSM 160936 


® 1976, 1977 


3. STARCASTLE DIAM OND SONG (DEEP IS 
THE LIGHT) 3:30 From tt 1e Epi ic Lp “Fountains 
Of Light’ PE 343 75 
4. THE MICHAEL STANLEY 8 AND — WILL YOU LOVE ME 
TOMORROW 4 43 From the Epic Lp 
“Stagepass” PEG = 3466 | 
5. MOTHER’S FINEST — MICKEY’S MONKEY 4:45 

From the Epic Lp ° ‘Another Mother 

Further’ PE 34699 
6. GEORGE DUKE — ’SCUSE ME MISS 3:35 
From the Epic Lp “From Me 


» or 5 
To You PE 34469 


DEMONSTRATION 
@., NOTFORSALE ch 


&p; am \v 
(oy Mares Reg. printed 


PISGAH | 
RECORDS 


THE HAPPY TRAVELERS 
-"ON HEAVENS BRIGHT SHORE” > 


Side 1_ = “i | > t ' RS 148 
33 1/3 RPM a Stereo 


. ON HEAVEN'S BRIGHT SHORE 3:18 
. LOVE WILL ROLL THE CLOUDS 2: 50 
. ONE DAY ATATIME 3:30: 
. IT'S TOO LATE 3:35 
. MY JESUS HAS NEVER FAILED: 

ME YET 1:48 


PISGAH | 
. RECORDS 


_ THE HAPPY TRAVELERS. 
“ON HEAVENS BRIGHT SHORE” 


Sule 225 4 | eo \ 3 


3 | RS 148 
33 1/3 RPM Stereo 


. HE’LE Le T YOU START OVER AGAIN 3:25 

. STEPPING ON THE CLOUDS . 1:46 

. | KNOW JESUS WILL ALWAYS BE THERE 2:29 
. JUST ALITTLE TALK WITH JESUS 6:17 

. |'NEVER SHALL FORGET THE DAY 2:05 
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ai 3 Oe 

| ei ee 
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CES OF w.N.C- Gh 


FAMOUS FILM THEMES 
arranged for Organ 


Roger Fisher — Hull City Hall 


Oo 
= 
~ 
a 
2: 
q 
(a) 
i 
< 


STEREO 333 RPM 
SIDE 1 VPS 1052 


M. Rozsa/C. Palmer 
Que-Vadis 3’ 11” 
Mary (King of Kings) 2’ 24” 
E. Bernstein/C. Palmer 
Exodus (Ten Commandments) 3’ 35” 
A. Newman/C. Palmer 
Jesus of Nazareth (The Greatest Story ever Told) 3’ 23” Y 
M. Rozsa/C. Palmer ae 
Via Crucis (Ben Hur) 3’ 03” >» 
Noel (King of Kings) 2’ 19” ots 
¢ Pontius Pilate’s entry into Jerusalem 0 
o (King of Kings) 3’ 30” 


4 
Recorded & Produced by Michael Smythe ° 
Copyright Control fe) 
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Z 
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5) 
4 
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FAMOUS FILM THEMES 
arranged for Organ 


Roger Fisher — Hull City Hall 


STEREO | rg 331 RPM 
SIDE 2 | VPS 1052 


F. Cordell/C. Palmer 
Khartoum 5’ 10” Cc 

N. Rota/C. Palmer = 

The Godfather 5’ 10” = 

J. Addison/C. Palmer => 

The Charge of the Light Brigade 3’ 14” 
R. Rodney Bennett/C. Palmer > 
Lady Caroline Lamb 3’ 36” Y 
“S G. Tiomkin/C. Palmer ~ 
Giant 8’ 23” 


Recorded & Produced by Michael Smythe 
Copyright Control 


MY WONDERFUL LORD. 


by ERNEST JOHNSON 


A 
Project of Brandon 
Methedist Church — 


- ty 
z . 
. $ 


. | NEED THEE EVERY HOUR 2:43 

. MY. WONDERFUL LORD 2:25 

. HOW GREAT THOU ART 9:00 
.~ MY TASK-BEAUTIFUL GARDEN 

OF PRAYER = 3:38 

: HE GIVETH MORE GRACE . 3:24 

. THE STRANGER OF GALILEE 6:32 


ee 


24:17 


MY WONDERFUL LORD 


by ERNEST JOHNSON 


A 
_. Project of Brandon 
Methodist Church 


K 810 


~ LIFE’S RAILWAY TO HEAVEN 
- {T TOOK A MIRACLE 
- | WALKED TODAY WHERE JESUS WALKED 
’ HE WASHED MY EYES WITH TEARS 
_ THE HOLY CITY | 
_ {T MAY NOT BE ON THE MOUNTAIN'S 
HEIGHT 


_ THE OLD RUGGED CROSS-IN THE GARDEN 


F 


ZOoOonMDa2—-a2Cc = 


Draw Re eH <Ss ZO 


‘WORLD BAND OF GOLD” 
Robert R. Cotter-Director 


ORE KS ZO FRAY 2ZO4OS—4Z2Cr 


Mannen Veen-Wood : 
| = 


‘WORLD BAND OF GOLD” oo 
R Robert R. Cotter-Director 


Fanfare/Finale Symphony No. 4- 
Tschaikowsky/Cotter 

Americans We-arr. Cotter 

Hey Jude-arr. Cotter 

Symphony No. 9-Beethoven/Cott 

America The Beautiful-Ward/Cort s 

Auld Lang Syne 


Sie ey oe 


JAZZ—JUST FOR FUN 
Jimmy Price (Horns) 
Dave Black * Buzzy Daniels 


Atlanta Blues (Make Me a Pallet on the Floor) 
by W. C. Handy 


S$ SIDE q 


Rosetta, by Earl Hines 


New Orleans, by Hoagy Carmichael 
I Found a New Baby, by J. Palmer & S. Williams 
Nice 'n’ Easy, by Lew Spence 
San/Sing Sing Sing 
by L. McPhail & W. Michels / 
L. Prima 


JAZZ—JUST FOR FUN 


Jimmy Price » Horns 
Buzzy Daniels « Piano 
Dave Black - Drums 


Way Down Yonder in New Orleans, by Creamer & Layton 


6D 


Do You Know What It Means 
To Miss New Orleans, by Louis Alter 


Doctor Jazz, by Joe King Oliver & Walter Melrose 
Eric's Tune, by Eric Helmstreit & Jimmy Price 
Struttin’ with Some Barbecue, by L. Armstrong 
Nice 'n’ Easy Reprise 
Oh Baby!, by Owen Murphy 


SIDE 1 
STEREO 


Emmanuel Missionary Baptist 
Church Choir 


@ 730901 


. Oh | Want to See Him 
. Two Wings 
. Jesus, | Can't Live Without You 
. I've Decided to Make Jesus 
My Choice 


. Precious Lord 


Emmanuel Missionary Baptist 
Church Choir 


Don’t Move the Mountains 
Great Day 

May Be My Last Time 
King of Kings 

Plant My Feet on Higher 
Ground 


SIDE 2 
STEREO 


730901 


datas he rags 


706 Main St. 


Malden, Mass. 
MA 44-1923 


ONCE AGAIN 
Barclay James Harvest 


1. SHE SAID 8:16 

2. HAPPY OLD WORLD 4:36 
3. SONG FOR DYING 4:57 
4. GALADRIEL 3:11 


SIDE 1 


(SI 4904 A) 


S} 4904 
STEREO 


Not For Resale 
Radio Station 
Copy 


ee 
SOR. 
‘STRIBUTED BY P 


ONCE AGAIN 
Barclay James Harvest 


Sl 4904 SIDE 2 
TER a 


1. MOCKING BIRD 6:36 

2. VANESSA SIMMONS 3:42 
3. BALL AND CHAIN 3:45 
4. LADY LOVES 3:56 


Not For Resale 
Radio Station 
Copy 
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» Oistaigutep BY POY 


Stereo 
SW—-748 


Al 4 "740 
(SW 1-748) 


1. THE GANGSTER IS BACK 
. BLUES WITH OUT BLAME 
3. LOVE SHOCK 


All Selections Composed by Steve Miller 
All Selections ASCAP 
4 mr y 
A HAWORTH ENTERPRISES PRODUCTION | 


ROCK LOVE—_ 
ats ts ~ 
STEVE MILLER BAND Stereo 


SW—748 
(SW 2 <- 748) 


{ J 
2 if “ 
: gee 8 Lt 
Nae J . Side ? 
\ VilNG 


1) LET ME SERVE YOU 2:26 = 
2. ROCK LOVE _ 2:28 2. 
:06 Rs 


x 
S 
=: ss HARI 


OR LIGH TS 01 ~ 
DELIVERANI 9:19 a 
% = 


= All Selections Composed by Steve Miller Pd 

All Selections ASCAP : 

A HAWORTH ENTERPRISES PRODUCTION an 
ee 


REQUIEM 


LO y abel he Fati 


BETHLEHEM E.U.B. CHANCEL\CHOIR 


(with members oi Northfield\ 
// Community Choir) \ 


LONG P [AYING NOT FOR CO /\MERCIAL 
iM HIGH FIDELITY DIST! IBUTION 


4 BARITONE—WALTH STRUB 


\ 1. Introit and Kyrie 
2. Offertorium 


AN 


ee 3. sanctus 


De a by 


J. ROBERT WELSH 


REQUIEM 


(By Gabriel Faure) 


Aa 


BETHLEHEM E.U.B. CHANCEL on 


/ (with members of Northfield — 
Community Choir) 


LONG PLAYING NOT FOR COMMERCIAL 


CUSTOM HIGH FIDELITY DISTRIBUTION 
RECORDING g | 
41562-B | BARITONE—WALTER STRUB 
SIDE 2 \ SOPRANO—BLANCHE HALL 
\ l. Pie Jesu 
~ 2. Agnus Dei 


\ 3. Libera Me 
x 4. In Paradisum 


Orchestra aitd-Chorus-Conducted by 
J, ROBERT WELSH 


“at STEREO bee 
ROBERTA FLACK 


ey 
ey 
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 TD-1332, 


@GO UP MOSES 
@BRIDGE OVER TROUBLED WATER 
= -- @SUNDAY AND SISTER JONES 


SEE YOU THEN 


<«STEREO p> | ep 3 
ROBERTA FLACK ee | 
QUIET FIRE a 
| r | TD-1332 ne 
oe | iS 
- @WILE YOU STILL LOVE ME TOMORROW Ps 
|  @TO LOVE SOMEBODY 3 
@LET THEM TALK a 


e 
 & 
@SWEET BITTER LOVE | . 


Middlesex County Association of Black Churchmen 
Presents 
Dr. Gardner C. Taylor and the Kuumba Singers 
On 
The First Annual Martin Luther King Jr. 
Birthday Celebration 
Reverend Roscoe Cooper 
Chairman 
January 14, 1972 


33 1/3 RPM 


SIDE 1 
TBSMO002 . (NR2236) 


SERMON 
The Reverend Dr. Gardner C. Taylor 
of 
Concord Baptist Church, 
Brooklyn, New York 


Middelsex County Association of Black Churchmen 
Presents 
Dr. Gardner C. Taylor and the Kuumba Singers 
On 
The First Annual Martin Luther King Jr. 
Birthday Celebration 
Reverend Roscoe Cooper 


Chairman 
January 14, 1972 
STEREO 
33 1/3 RPM SIDE Il 
TBSMO0O02 '(NR2236) 


| © 


1. SERMON. . The Reverend Dr. Gardner C. Taylor 
of Concord Baptist Church, Brooklyn, New York 
(continued from Side 1) 

2. GRACE IS SUFFICIENT. . anthem. .Kuumba Singers 
. arr. Brother James Cleveland. .Solo, Richard Wright 

3. 1VE BEEN BUKED AND I'VE BEEN SCORNED... 

anthem. . .Kuumba Singers. . .arr. Hall Johnson 
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RECORDS 


New York ¢ 
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12 Jordan-Her 


. GOOD MORNING 
. | LOVE YOU 

GOING TO THE COUNTRY = 
. HOT CHILI 


Gar 5), 
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NUMBER 5 


STEVE MILLER BAND Seca 
ve SKAO-436 
r (SKAO 1-436) 
te Side | 


D 

(Bobby Winkelman) ASCAP 2:45 = 
; © 

(Steve Miller) ASCAP 2:49 a 

(Steve Miller-Ben Sidran) ASCAP 3:43 


(Tim Davis) BMI 3:28 
TOKIN’S 
(Tim Davis) BMI 4:20 
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ap 
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uel Industries, inc. U-2 


NUMBER 5 


STEVE MILLER BAND Stereo 
SKAO-436 
{ (SKAO 2-436) 
Side 2 


1. GOING TO MEXICO 


aD 

z (Steve Miller-Boz Scaggs) ASCAP 2:23 S 
So 2. STEVE MILLER’S MIDNIGHT TANGO. c 
(Ben Sidran) ASCAP 2:38 oY 


(@) 
= 3. INDUSTRIAL MILITARY COMPLEX HEX = 
Yo (Steve Miller) ASCAP 3:54 i 
e 


%. 4. JACKSON-KENT BLUES o 
% (Steve Miller) ASCAP 7:15 ~ 


. % 5. NEVER KILL ANOTHER MAN es 
sy, (Steve Miller) ASCAP 2:48 
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G, (Qo 
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Pito; Industries, Inc., y.s-A 
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re oduced by Andy Di meine 
Engineer: John G 


MAYBE THE RAIN WILL FALL 
"THE CASCADES 


STEREO 
73069 
US 1138 \ 

Side One 


T-TEMES HAVE CHANGED (3:02) 
(L. Wakely) 

2. FLOATIN DOWN RIVER (2:42) 
(G. Lapano) 

3. APRIL, MAY, JUNE & JULY (2:37) 

(G. Lapano) 

4. BIG CITY COUNTRY BOY (2:50) 
(K. Morrill) 

5. NAGGIN CRIES (2:28) 
(K. Morrill) 
6. MAYBE THE RAIN WILE FALL (2:36) 

(C. Storie) 


Produced by Andy DiMartino 
Engineer; John Guess 


THE: RAIN WILL FALL 
(DES 


STEREO 
73069 
US 1139 


} Side Two 


“SAY WHAT YOU OTTASAY a: 47) 
AGeerll-L_-Wakely) 
2. HIGHEST REGARD (3:22) 
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6. BE NOT AFRAID- Bob Dufford, S.J. (4:36) 


Recorded by: 
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HE 
Richard Mullan, Lyrics 
Jack Richards, Music 
AVE MARIA 
Franz Schubert, Op. 52, No. 6 
1 TALKED TO GOD LAST NIGHT 
John W. Bratton, Lyrics 
David W. Guion, Music 
PANIS ANGELICUS 
Cesar Franck 
LET THERE BE PEACE ON EARTH 
Sy Miller and Jill Jackson 
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Executive Producer: Michael “Mike Jew" Siegle 
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IF YOU DANCE TO THE MUSIC 
YOU'VE GOT TO PAY THE PIPER 


REV. O. L. HOLLIDAY 
LPS 0080 g STEREO 
Side 2 . 33 1/3 RPM 


1. 1F YOU DANCE TO THE MUSIC - YOU'VE GOT 
TO PAY THE PIPER (Sermon) (Part Two) 16:44 


2. OLD SHIP OF ZION (Song) :55 


All selections published by Su-Ma (BMI) 


@ 1973 Jewel Record Corp. © 
\Y 


@\ 
"ECORDs n SHREVERO 


Eramus Hall 
‘DO THE ROCK" 
BEAT YOUR FEET 


S | DSKO 169 


JAMES BARDEN 
THEME FROM JUDAS (5:12) 


Written by James Barden—Sharon Rose Music-ASCAP 
Produced by James Barden 
Arranged by James Barden and Fletch Wiley 


12” 33¥2 RPM Disce 


I 


SIDE “A” STEREO g: HTR 714-D 


RECORDS © 


ya) © Str, b 
() I>) ; “Ue 
D( )y } 6 


cht tout! ‘ 19 8) 


1 by House Top V' nia ¢ 
3/Chesapeake Vg 


sty Te; s 
a OAT IR 


= \ 


ee ERS VERVIELF A, e, 
& 6 ON? “TIE Uy, 


ef ie 


OTC TOT Cys 
mwa aN \ py Pe 
VPS iad 2 
\ wy we 7 . y 
AQ TIZ BEEN Sy 
)) 


NS ‘ G& sO q > 
9 RV 


€ 


D 
’ oa) 


a 


j i} 
i 4 
ft ad = ‘ine ssc mdaltisdasalaieldadi item ey See ee ee ocetenteenenniiatoenena 1 
| =e oe. / - wf oc | 
I | ~) es STE R E O =~ | 
j 
| j 


| . | GEMA Made in Germany 1 530 226 33 Ee 

1 = | : tes | : . rad arene Sol m | | 

| oe : 21] 
ea Mauricio Kagel a 


\\"o Acustica (1968/70) of 


\ 'o fur experimentelle Klangerzeuger un@ Lautsprecher 2 // 
\ \ 2, > f 


\ : Teil 1  // 
. KéIner Ensemble fiir Neue Musik “ff 


\A's, |. Christoph Caskel : Il. Karlheinz Bottner * / 
. A 


"eo, Hl. Edward Tarr: lV. Wilhelm Bruck ? 
XQ, V. Vinko Globokar cy 
9 . Klangregie: Mauricio Kagel aD 


QE ax "af 
‘ i oO As * +>) sp “all 

Saad yo? : 
ow 


VJ SINIa NI LS! 


“Pee, ———— 


— ees 2 


ae VERVIELFa) : 

Eo | Na ALTig ~ 
LM. ee Un ~ 

Zt G . 


of way 
lolol 7-9 ye 
yet ann kK wf 
AQ TARE O-> 
vi c Cv 7 


Mauricio Kagel 


Acustica (1968/70) e 


fur experimentelle Klangerzeuger und Lautsprecher 2/] 
S/f 
Teil 2 : o 


=731ANaA 310 :warvee : 


Ty 
—_=!2 


KéIner Ensemble fiir Neue Musik vf, 
|. Christoph Caskel - Il. Karlheinz Bottner Jf 
Y Il. Edward Tarr : lV. Wilhelm Bruck Af 
o. V. Vinko Globokar & , 
' ss 


Mae Klangregie: Mauricio Kagel ss 


N74 wf 
j s / 
~~ ‘ 9 ue , 42 “ A 
Wes ~ ak aig , FA 
es N3I9INIZ NI LS! he —— 
ee 


eRe: i 
eS BT a . = 


ee ST a 


— ee 


- ERS VERVIELFaY 5 


~ m, | | 4 — 2 
antl . ai 
ae tN, ap 


Ae EIS 


\V > Fe OF 


A ee EER OS RR rr ee a ee ee eg er eet 
; 


| GEMA 


a ' 
} 5 | 


| 16 | | oO 
Made in Germany 2530 297 ee m | 


| 
weer 
Bee 
| 
+ 


saab ee estes Yh, inn sansa cf i sincsaeteet ott icteric , 
Mauricio Kagel of 
Acustica (1968/70) 2/] 
> fiir experimentelle Klangerzeuger und Lautsprecher 3// 
a Teil 3 2// 


>. Kdlner Ensemble fiir Neue Musik A“ 
\\ *s, |. Christoph Caskel - Il. Karlheinz Bottner 7 4 
\No,. Il. Edward Tarr - IV. Wilhelm Bruck CWA 

"On V. Vinko Globokar 2 ff 
. Klangregie: Mauricio Kagel 


a on’ NERS 7 ERVIELF AL 
< ee> '@uy 
i aw" 
y eo 
a Hee Fy AL 


Err ge le 
i S 
| Made in Germany 2530 207 STEREO | mi 
| 33 oo. 
Ped cehiicieedan\ ; ry P- a 1 m 
Mauricio Kagel a 
Acustica (1968/70) * 
flr experimentelle Klangerzeuger und Lautsprecher ry 
Teil 4 = 
Kélner Ensemble fiir Neue Musik “ 
|. Christoph Caskel : Il. Karlheinz Bottner . 
Il. Edward Tarr: IV. Wilhelm Bruck Cw 
6. V. Vinko Globokar eS 


Klangregie: Mauricio Kagel 


* 


Capitol 


Of The People/By The People/For The People/ 
From The Common People 


The Common People 


: : 


ST-266 
ST 1-266 
Stereo ( 


Side | 


I. Soon There’ll Be Thunder. ASCAP 2:20 
(Jerrald Robinett-Denny Robinett) 
2. | Have Been Alone (Denny Robinett) ASCAP 3:12 
3. Those Who Love (Denny Robinett) ASCAP 3:17. = 
6 4. Go Every Way (Denny Robinett) ASCAP 2:30 = 
5. Why Must | Be (Denny Robinett) ASCAP 2:25. 
6 


~ 


. Take From You (Denny Robinett) ASCAP 2:53 .~ 


4 


Jak 
“OSj-y, 
‘Qh 
HOPE. . 
SDito} 


Industries, Inc. USA 


Capitol 


Of The People/By The People/For The People/ 
From The Common People 


The Common People 
\ ST-266 


| Sip222. 
Stereo 9 ( a) 


Side 2 


I. They Didn’t Even Go To The Funeral BMI 2:46 
(Hudson-Hill) 

2. Feeling (Denny Robinett) ASCAP 2:20 

3. Girl Said—Know ASCAP 1:35 
(Denny Robinett) 

4. Land Of A Day ASCAP 3:35 
(Denny Robinett) 

5. This Life She Is Mine ASCAP 2:25 

(Jerrald Robinett-Denny Robinett) 


Yy, 
"Sofa, 


Won 
Wee 
pete @ 


ane 
*Pito| Industries, Inc.., U.S.A- 


1. Kids WB - 5:57 

2. Old School Medley - 4:48 
3. Comedy Central (South Park, etc.) - 4:40 
4. Fat Albert - 3:30 


Gar Toon 
BREASS 


® VOLUME Z 


1. Family Guy - 7:24 
2. G.I. Joe - 4:26 

3. Bobby’s World - 2:52 

4. Dragon Ball Z - 3:48 


ArT ooN 
BREAS 
© 


VOLUME 2 


SIDE 


1. Ren & Stimpy - 4:02 
2. The Jetsons - 4:02 
3. Tom and Jerry - 4:49 
4. DJ BATTLE SOUNDS - 2:56 


Qar Toon 
BRAGS 


B Ss VOLUME Sa 


1. Superfriends - 6:21 

2. Static Shock - 3:47 

3. Spongebob - 2:55 
4. Old Old School FX - 2:40 
5. Assorted Vocal FX - 3:43 


Prod. Began Cekic 


BC-4006-A 


STEREO ys 
3371/3 RPM \ ’ Screen Gems-EMI Music Inc. 
Time: 7:55 April Music, Inc. (ASCAP) 
\ 
\ 
\ 
\ 


. ARE YOU READY 


\ (B. Ocean-K. Gold) 
| Mix by: TEE SCOTT 
Unauthorized duplication is a 
y) violation of applicable laws. a 


Cc 
*€co, 
Os ote » ia 
3 KL 
207 DAHILL ROAD, BROO 


DEBRA DEJEAN 


: : 
: < 
: : 
g ; 
é 4W9 02541 SIDE 1 Z 
(4W9 02541 AS) 2 
z STEREO ® 1981 HANDSHAKE 5 
m PROMOTION COPY RECORDS, INC. a 
@ NOT FOR SALE % 
O < 
% ARE YOU LOVIN SOMEBODY 5:36 = 


(Susanne Jerome Taylor, John Paul Daniel) 


PRODUCED BY BO BOHANON & CARL MARSH 
FOR THE CO-OP PRODUCTION CO. 


Publisher: !ronbridge Publishing Co. 
Park Place Publishing Co. 


“op, o 

S Unauthorized Duplication WN 

7; Le \) 

Prohibited By Law >. 
nv: 


W YORK, N. y, 10019/ MADE" 


STEREO. 
33 1/3 RPM 
4:59 


- Yo 4 11793 o 


“SNATCH 
STAND UP 
(R. B. Fowler-S.K. Brown-D. Frank-J. Napoli) 


Produced by Dous Frank and Jeanne Napoli 


Big Teeth Music Pub. Corp./Pexo Publ. Inc., 
BMI/Famous Music Corp., ASCAP 


® 1980 Millennium Entertainment Corporation 
% - 
"et . eS 
| an we 


FRANK SKI PRESENTS 
“DOUBLE P" POSSE 


=, OF WIN 


Copyright 1993 
CaO 


YO YO, i’VE GOT THE HOTEL MONEY 


1. CLUB VERSION 1 
2. GO GO VERSION S 


(F. Ski, P. Jennings, P. Wallace) 48 | 


FRANK SKI PRESENTS 
“MISS TONY” 


SIDE 2 . Wn) 
Copyright 1993 


0 soe Oe OOO 1 


~ GET YA GUNS OUT 


Q 1. CLUB VERSION Nis 
2. RADIO VERSION (No Guns) 
(F. SKI, T. Boston) 


al 9° 
in ee) ail 
are. MD * 


Ne 
“fp . 


Ds 
Ge 
“an, 


33 3 RPM A-side 


| ‘ 


Cs =) 
COMPTESSED CFFECTS TEcorDs 


Music’s Got Me 
SU/A\L MAIN VOCAL MIX 


| mixes on side A, B, C, & D are..... Produced by Boyd Jarvis, 
rittan by Boyd Jarvis & Jason Smith, Boyd Jarvis Publishing 
(BMI) CAT#: CFX 003 


Th 


SON NATH RA.P, 


—« MASON R.1.P. 
THE MUSIO'S GOT ME RAMIX PROTO 


a | 


OO227 63 


The Music’s Got Me 


VISUAL PERCUSSION MIX 
INSTRUMENTAL MIX 


33 1/3 RPM B-side 


vy a\ 
a Shiina at Groovia internavio® 


mas sy} yo WOH NPOsds,; p 22uoy 
oO 


VISUAL MAD MAD MIX 


All mixes on side A, B, C, & D are Produced by Boyd Jarvis, 
Written by Boye Jarvis & Jason Smith, Boyd Jarvis Publishing 


(BMI) CAT#: CFX 003 


= 
o 


Se. 


_y 
nl 


o4 " 00221 


The Music’s Got Me 


VISUAL MAD MIX MAIN VOCAL 


33 1/3 REM D-side 


Ane 


by 
Jy a 
” Shlina at Groovia internat" 


Release hiss 
(Tired Of Being Under Pressure) 


1. RADIO EDIT (3:55) 
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LETS GIVE OUR BODIES A CHANCE 
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THE RHYTHM IS IN CONTROL 
8:06, 133 b.p.m. (cool-down) 
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This Side 
A1. Original Mix (9:02) 
A2. Jeffrey's Sick Mix (9:04) 
That Side 
B1. Kill Myself Mix (8:19) 
B2. Shungli's Clean Mix (7:56) 
B3. Acapella (1:05) 


Produced, arranged and mixed by DAT OVEN for Quark, Inc. 


a Dat Oven is Shungi Moriwaki and Jeffrey Gratton & 
Licensed from Quark Records, USA A 
Executive Producer: Curtis Urbina a 
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From TWISTED (because too much is never enough) 
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TAKE A STAN 


with 
Father Nadolny _ 
an ihe following (ecues 
SEX..: 
SANCTITY... 
SOCIAL ISSUES... 


DK1588 


TAKE A STAND are 15 and 30 second spots which are a simple way to help people 
to think. Both sides of an issue are presented. The listener is asked to take a stand one 
way or the other. The spots fall into three categories - Sex, Sanctity and Social Issues. 
The following titles are discussed on the record: 


SIDE ONE 15 sec. Spots SIDE TWO 30sec. Spots 

1. Homosexuals 1. Virginity 

2. Sex 2. Self Abuse 
if 3. Marriage 3. Sex Education 
iy 4. Contraception 4. Divorce 
‘b 5. Racism 5. Venereal Disease 
' 6. Prejudice 6. Housing 
‘ 7. War 7. Abortion 
f | 8. Jesus Christ 8. Drinking 

9. Death 

10. Love 


| 11. Heaven 
12. Role in Life 


Other topics will be discussed on future records. Your comments on the spots, your 
ideas about future spots would be greatly appreciated. Please return the enclosed card. 


Rev. Edmund Nadolny 
Office of Communications 
477 Connecticut Blvd. 
custom record East Hartford, Conn. 06108 


divisi 
vision (203) 528-8148 


| Produced by D&K SOUND SERVICES 
| 669C Silas Deane Hwy, Wethersfield, Connecticut 06109 (203) 529-8353 
Mastering and Pressing by Mark Custom Recordings 


Cover Photo by: The IMAGE PRODUCERS Inc. 
East Hartford, Connecticut 
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rector 


Dear Father Nadolny: 
I did did not use the 15 sec. Take A Stand spots. 
I did did not use the 30 sec. Take A Stand spots. 


I would would not want another record of spots. 
I prefer 15 sece spots 30 sec. spots both for future use. 


Suggested topics for next record 


I would like audition tapes of the following: 


Six 60 sec. message in the music spots using top easy listening songs. 
Sent every two weeks. ( These spots are presently on 4 networks ) 


100 and interpreting the message in these songs. Sent every week. 


Twenty 30 sece soft sell religious vignettes. Sent every two weeks. 


ee 


Ten 60 sec. religious spots in Italian 


Polish 
Spanish 
German 


French 


Sent monthly. 


| 


Program Director Station 


City State Zip 


( Please tape or staple before returning. ) 


Six 60 sec. message in the music spots using top country songs. Every two weeks . 
Six 60 sec. message in the music spots using top soul songs. Every two weeks. 


CHRISTIAN IN ACTION - 14:30 lesson in the lyrics program using 3 of the top 


477 Connecticut Moulevard, East Hartford, Connecticut 06108 Telephone Offhee (203) 528-8148 


First Class 
Permit No. 4509 
Hartford, Conn. 


BUSINESS REPLY MAIL No postage stamp necessary if mailed in the United States 


Postage will be paid by... 


Reve Edmund Nadolny 

Office of Communications 
477 Connecticut Blvd. 

East Hartford, Conn. 06108 
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Universal City Pictures Inc. 
Radio Spot Announcement 
"They Might Be Giants" 

#3 & 4 - 10 Seconds 


MUSIC: SYNC THEME, WITH FOLLOWING. 

ANNCR: George C. Scott -- 

WOMAN: And Joanne Woodward --- 

ANNCR: When they reach out for each other, 


they touch every heart --- 


WOMAN: With warmth and charm and laughter! 
ANNCR: In "THEY MIGHT BE GIANTS!" Rated G. 
KEKKEKKEK 
MUSIC: SYNC THEME, WITH FOLLOWING. 
ANNCR: George C. Scott -- And Joanne Woodward --- 
WOMAN : They share an adventure that happens only once 


in a lifetime --- 
ANNCR: Filled with heart and charm and humor!! 
WOMAN: "THEY MIGHT BE GIANTS!"' Rated G. 


Universal City Pictures Inc. 
Radio Spot Announcement 
"They Might Be Giants" 

#2 - 30 Seconds 


MUSIC: ESTABLISH THEME, THEN UNDER AND HOLD LIGHTLY, 
ANNCR: George C. Scott --- 

WOMAN : And Joanne Woodward --- 

ANNCR : What a wonderful combination: 

WOMAN : When they reach out for each other -- 


they touch every heart -- 
ANNCR: With warmth and charm and laughter - In 
"THEY MIGHT BE GIANTS!” 
WOMAN : Together, they share an adventure that 
happens only once in a lifetime: 
ANNCR: George C. Scott and Joanne Woodward: 
"THEY MIGHT BE GIANTS!” 
WOMAN : See it with someone you love - to laugh with: 
ANNCR: A Universal, Newman/Foreman picture. Rated G. 


MUSIC: 
ANNCR: 
WOMAN: 
ANNCR : 
WOMAN : 


ANNCR : 


WOMAN : 


ANNCR: 


WOMAN : 
ANNCR: 
WOMAN : 
ANNCR : 


WOMAN : 


ANNCR: 


WOMAN: 
ANNCR: 


Universal City Pictures Inc. 

Radio Spot Announcement 

"They Might Be Giants" 

#1 ~ 60 Seconds 
ESTABLISH THEME, THEN UNDER AND HOLD VERY LIGHTLY. 
George C. Scott --- | 
And Joanne Woodward --- 


What a wonderful combination! 


When they reach out for each other -- 

they touch every heart --- 

With warmth and charm and laughter - in 

"THEY MIGHT BE GIANTS!" 

Together, they share an adventure that happens 
only once in a lifetime - to some people - 

if they're Lucky: 

George C. Scott and Joanne Woodward! The 
things they fall into! Fantastic! 

Like manholes: 

Meat freezers! 

And even in love! 

It's a delightfully different love story! 

"THEY MIGHT BE GIANTS!" 

See it with someone you love - to laugh with! 
If you're tired of violence - and motion pictures 
that go too far, then "THEY MIGHT BE GIANTS" 
might be just the perfect picture for you! 
"THEY MIGHT BE GIANTS!" 

A Universal - Newman/Foreman picture. Rated G. 
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MONO SIDE 1 
1S SEC. Slrows 4 33 1/3 RPM 
1. Homosexuals 7. War 
2. Sex 8. Jesus Christ 
3. Marriage 9. Death 
4. Contraception 10. Love 
5. Racism 11. Heaven 
6. Prejudice 12. Role in Life 
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TAKE A STAND 
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MONO SIDE 2 
30 SEC. SPOTS g 33 1/3 RPM 


1. Virginity 5. Veneral Disease 
2. Self Abuse 6. Housing 
3. Sex Education 7. Abortion 


4. Divorce 8. Drinking 
Produced By: 

D & K Sound Services 
Wethersfield, Conn. 
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MAHOGANY RUSH 
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UME. GHOST GOES TO TOWN 
(W. Hudson-l. Mills-M. Parish) 
4 Bar Intro. - 64 Bars 
Met. 126 - Time 2:10 


4 Bar Intro. 16 Bars 
Met. 100 - Time :48 


(4/4 Time) 
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‘LL NEVER SAY 
‘NEVER AGAIN’, AGAIN 
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4 Bar Intro. - 64 Bars 
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| Can Only Imagine 


I CAN ONLY IMAGINE 


I CAN ONLY IMAGINE WHAT IT WILL BE LIKE 
WHEN I WALK BY YOUR SIDE 

I CAN ONLY IMAGINE WHAT MY EYES WILL SEE 
WHEN YOUR FACE IS BEFORE ME 

I CAN ONLY IMAGINE 


CHORUS 

SURROUNDED BY YOUR GLORY WHAT WILL MY HEART FEEL 
WILL I DANCE FOR YOU JESUS OR IN AWE OF YOU BE STILL 
WILL I STAND IN YOUR PRESENCE OR TO MY KNEES WILL I FALL 
WILL I SING HALLELUJAH WILL I BE ABLE TO SPEAK AT ALL 

I CAN ONLY IMAGINE 

I CAN ONLY IMAGINE 


I CAN ONLY IMAGINE WHEN THAT DAY COMES 
AND I FIND MYSELF STANDING IN THE SON 

I CAN ONLY IMAGINE WHEN ALL I WILL DO 

IS FOREVER, FOREVER WORSHIP YOU 

I CAN ONLY IMAGINE 

] CAN ONLY IMAGINE 


CHORUS (2XS) 


I CAN ONLY IMAGINE 
I CAN ONLY IMAGINE 
I CAN ONLY IMAGINE 
I CAN ONLY IMAGINE 


I CAN ONLY IMAGINE WHEN ALL I WILL DO 
IS FOREVER, FOREVER WORSHIP YOU I CAN ONLY IMAGINE 


BART MILLARD 
©Simpleville Music (ASCAP) (Admin. By Fun Attic Music) 
All Rights Reserved. Used By Permission. 


| Can Only Imagine 


87771-1040-2 


®& © MMII Benson Records, Inc. 
Manufactured and distributed in the 
United States by Provident Music 
Distribution, Inc., 741 Cool Springs Blvd 
Franklin, TN 37067. All rights reserved 
Unauthorized duplication prohibited 
Contact Sound Performance: 
P.O. Box 24411 Nashville, TN 
37202 (800) 746-4688 
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We Provide: 
_ Producer — 
Sound Engineer | 

10 Soundtracks 

Mixing 

Mastering 

Graphic Design 

Print Manufacturing 

CD Manufacturing 
Cassette Manufacturing 
Shipping 

Practice Tracks 


~ Come Record With Us! 


YOU CAN 


Peas’ Dynn SEARED A SING 


Now YOU can record your very own album! 


_ With ver 4000 songs in our catalog we produce albums of every kind. Leasing also available. 


Digital Studio 


Equipped with the following: 
Pro Tools 

Auto Tune 

Hundreds of Plug-Ins 
Professional Vocal 
Microphones 

Tannoy Monitors 

Artist Area 

Sound Dampening Partitions 
Three Separate Recording Rooms 
Multi-Track Digital Console 
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| Can Only Imagine 


ol : 1. Demonstration Vocal a 
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ol 2. Performance Track - with background vocals s 
£ 3. Performance Track - without background vocals 9° 
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Soothing instruments and soft voices create an inviting 
environment to help you find inner peace, harmony and balance. 


“DISC 1 ee DISC 2 
1. Inthe feginning 1. Secret Garden 
2, The Wikd Beckons — 2. Song for the Wind Goddess 
3. Golden Mead — 3. The Lighthouse of Alexandria 
4. Enchanted Fo : 4. Evening Prayers | . 
5. Dance of the Fireflies . 5. The Call for Lost Souls 
7 6. Pool of Serenity | 6. Solace 
ya. Nightfall = 7. Midnight Rainshowers 
a Wish Upona Star © s. The Path to Serenity 
9. The Awakening 9. Moonlit Night 
Total Time - 50:45 - 10. The Calling 
11. On Journey's End 


O 


Total Time - 52:42 
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. Plesee visit i Angelkissed et 
ML 


e nd spiritual guidance to fet you know that 
ways with you. ” 


| appreciate and thank the talented and creative people who put this 
together. 


Producer: Lisa Segal 
Music Composer: Joe Pondaco 
Cover/Logo Designer: Rachael. Gonzalez 
Liner Notes Written By: Janice Wake 
Performance Coach: Janice Wayne 
Photographer: Debi Corboy 


And remember. . . revisit your healing garden ofte 
and continue to enjoy its restorative benefits. 
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COMPACT 


OlIstc 


DIGITAL AUDIO 


“Add Peace & Tranquility To Your Life” ) 


Welcome to your Healing Garden 


"Always remember that 
you are a special person 


and that 


You are loved, ‘ 


Please visit www.angelkissed.net 


Ton 


o Phyllis Comoletti, LPN, LMT 
F Clinical Nurse Aromatherapist 
aS Reiki Master 
2 Certified Hypnotherapist 
Certified Infant Massage I herapist 
\ura Photographer 
aS) Author of the book: “It’s All About You 


; 
(508) 415-3127 


Uf f oi ; 
It’s amazing what can happen when you just let go ar 


Visit www.angelkissed.net 
CD running time 31 minutes 


Produced By Segal Media Productions 
Warning: All rights reserved. Unauthorized duplication is a violation of applicable laws. 
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‘ TRINARY BRAIN/MIND PROGRAMMING 
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programming tapes to help you | ea 
self-bestow happiness and success. AEG 


DIGITAL AUDIO 


F dick sutPHeN 
GOAL COMMITMENT 
& SUCCESS 


TRINARY BRAIN/MIND PROGRAMMING 


TRACK 4 
The Messenger—7:28 


TRACK 1 
Walking The Beach 
Body Relaxation—10:04 


TRACK 5 
Awakening—1:08 


TRACK 2 
Mind-Programming TRACK 6 
Suggestions & =| Beta-Talk 
Visualizations—22:36 Subconscious 


Reinforcement— 8:24 


TRACK 3 
Symbol Therapy 
Goal Commitment 

Meditations—21:27 


Total Time—71:15 


®©1993 Valley of the Sun, Box 38, Malibu, CA 90265. 
All Rights Reserved. Unauthorized duplication is a 
violation of applicable laws. Manufactured in U.S.A. 
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Do not play Track 1 in a moving automobile 
COMPACT 
CDM03 


DIGITAL AUDIO 


GOAL COMMITMENT & SUCCESS 


SUTPHEN 


fa CDM03 


COMPACT 


GOAL COMMITMENT & SUCCESS Time 
oo A Trinary Brain/Mind Programming Meditation 
The Ultimate Self-Change Techniques Now Together On One Program 


Track 1: Walking The Beach Body Relaxation—Accompanied by soothing music and 3-D sound 
effects, Dick Sutphen directs the visualization of walking the beach on a misty summer afternoon. As 
you observe and experience the beach, he relaxes your body, one part at a time, until you are ina 
meditative state and receptive to suggestions. 

Track 2: Mind-Programming Suggestions & Visualizations—The most powerful goal and success 
suggestions are worded for maximum subconscious acceptance. Examples: You have the self-discipline 
to establish and accomplish your goals. You take control of your life, and your life becomes a series of 
successes. You are a goal-oriented winner. Every day in every way, you become more successful. You 
are persistent, ambitious and determined. Many more. Other Techniques: 1. A mantra technique uses 
two ultra-powerful phrases. 2. "Directed" mental movies ask you to visualize described goal/success 
situations. 3. The trigger words "self-confident winner" are programmed as a conditioned-response 
technique to generate a surge of confidence and to focus your energy on your goals. 

Track 3: Symbol Therapy—A visualization technique to focus free-floating psychological energy, 
produced with 3-D sound effects: 1. You help to have a great monument designed and constructed. 2. 
An older version of yourself works with you to create the reality. 3. A carnival midway. 

Track 4: The Messenger—A visitor appears to you, offering "eight important suggestions to help 
you attain success.” 

Track 5: Awakening—You are awakened with positive suggestions. 

Track 6: Beta-Talk Subconscious Reinforcement—The primary suggestions are rephrased from an 
"T' perspective, and you are asked to repeat each one. ISBN-0-87554-567-X 


Dick Sutphen (pronounced Sut’-fen) has created 
leading-edge mind-technology since 1976. Today, 
he offers the largest, most powerful line of 


audio/video self-change programming in the & 
world. A bestselling author and seminar trainer, 
Sutphen instructs medical professionals in how ® 
SISZES VIED 4 


to use his life-changing techniques. 


©© Valley of the Sun, Box 38, Malibu, CA 90265. All rights reserved. Unauthorized duplication is a violation of applicable laws. Printed in U.S.A. 
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A) Instructions ulisic 


Get comfortable, breathe deeply for a couple of minutes, close your 
eyes, and begin the journey. This meditation will lightly alter your 
consciousness. In an altered state, you'll be more likely to attain valuable 
insights when offered the opportunity. Vividly imagine what is being 
described. When instructed to meditate and relate the wisdom teach- 
ings to your own life, note the first thoughts that flow into your mind. 
Headphones will enhance the three-dimensional sound effects and 
the sensation of being part of the story. Do not listen while driving, 
unless you skip the body relaxation. 


Multi-Tracks 

By dividing the meditation journey into five tracks, you can experience 
it any way you desire. As examples: 1. You can skip the body relaxation/ 
altered-state induction (Track 1) and simply listen to the story, par- 
ticipating to any degree you desire when instructed to meditate to 
attain awareness. 2. If you don’t want to meditate for the full CD, 
you can set your player to play only tracks 1 through 3. Then count 
yourself awake at the end of that time. The next time you do the 
meditation, set your CD player to play track 1 (the body relaxation), 
plus tracks 4 through 5 to finish the journey. If you like a particular 
portion of the journey, you can re-experience it as often as you like. 


Visit us on the Web: www.dicksutphen.com 
Valley of the Sun Publishing, Box 38, Malibu, CA 90265 
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SEDONA QUEST facd781 


DICK SUTPHEN 


qieie An Hour Plus 


SEDONA QUEST 


A Meditation Journey to Find Answers & Expand Awareness 
With Music & 3-D Sound 


Lie down, close your eyes. Dick induces an altered state and the 3-D sound effects make this 
“mind movie” feel like a real experience. As the listening meditator, vividly imagine yourself in the 
situations being described, and participate by doing the processes that are part of the adventure. 
In a vision, a Native American advises you to go to Sedona, AZ to find answers. The journey 
begins on Bell Rock with visions of Neela, an Indian woman, saying she will guide and protect 
you on your journey. Circumstances lead you to three of the powerful vortexes: Bell Rock, 
Airport Mesa and Boynton Canyon. 

As you experience the many aspects of your journey, you're asked to perceive awareness 
and participate in the processing. New friends invite you to a full-moon ritual on top of a mountain 
plateau. Here, along with 12 others, you remove your clothing and dance naked around a huge 
fire before experiencing a manifestation session in which you “source” what you want and who 
you want to be. Later, the symbolic rebirthing session in Boynton Canyon may change your life. 
The goal of the meditation is to become more independent, self-empowered ... and to fear nothing. 

This CD is divided into five tracks, so you can experience the various segments any way you 
want after taking the initial journey. 


DIGITAL AUDIO 


| | ISBN-O-87554-bb8-4 

@ Dick Sutphen is a best-selling New Age author 90000 
and seminar trainer who specializes in brain/ 
mind technology. He instructs medical profession- 


als in how to use his life-changing techniques. 
CD781 165,000 people have attended a Sutphen Seminar. 


Visit our website: www.dicksutphen.com 
Valley of the Sun Publishing, Box 38, Malibu, CA 90265 
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Instructions ved 


Headphones will enhance your focus. DO NOT USE THIS CD 
IN A MOVING VEHICLE OR WHILE DOING OTHER THINGS, 
because the sessions will generate a dreamy state of consciousness. 
1. Make yourself comfortable lying down or sitting up. 2. Assure that 
you won't be interrupted. 3. Take two or three minutes to unwind 
by breathing deeply. 4. Turn on the CD player, close your eyes and 
follow Dick’s instructions. Vividly imagine the situations he describes. 
5. If for any reason you need to awaken before the session is complete, 
verbally count yourself up from one to five and say the words, 
“Wide awake.” 

Your body will feel relaxed, your mind may or may not feel 
dreamy, but you'll remain aware of your surroundings, and all the 
while you'll be mentally accepting any suggestions that are part of 
the program. The better you are able to imagine, the more effective 
the session will be. 

Track 2: Simply listen as you go to sleep. At the end of the 
session, you will drift off with suggestions to awaken in the morning 
feeling fully refreshed and glad to be alive. 

The more you work with altered-state programming, the faster 
you can expect changes in your outlook and personality. It usually 
takes two weeks of daily use for the programming to saturate your 
mind and attain your natural depth. 
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Visit us on the Web: www.dicksutphen.com 
Valley of the Sun Publishing, Box 38, Malibu, CA 90265 
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WITH YOUR SPIRIT GUIDE'S HELP 


SUTPHEN 
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COMPACT One Hour 


With Your Spirit Guide’s Help 
By Dick Sutphen 


Track 1: Meditation / Track 2: Sleep Programming—Your spirit guide can help you fulfill 
your desires. The beautifully produced meditation invokes a call for spiritual assistance. 
A body relaxation is follow ed by an “aura-charging” induction. Dick then begins the process 
by helping \ you call in your spirit guide. Even if you've never met your guide, this process 
will assure you make a connection. 

As an example, the following is from the Earthly Purpose meditation: “And it’s now time 
to humbly request your spirit guide's loving assistance, to silently in your mind, repeat after me... 
‘T call out to my primary spirit guide. I ask your loving support and to guide me in fulfilling my 
earthly purpose, as long as your assistance does not conflict with my karma or spiritual laws. I seek a 
sacred connection, combining your energy with my own to accomplish my goals. I sincerely thank you 


from the bottom of my heart for your support and assistance in helping me to fulfill my destiny. L ask it, 


I beseech it, I mark it, and so it is.’” (A visualization of your guide follows.) 

Dick proceeds to lead you through the most powerful and proven manifestation techniques, 
including, powerful suggestions worded for maximum subconscious impact, visualization 
of your desires, and time for a special verbal message from your spirit guide. 

Track 2: Sleep Programming uses the same induction and call to your spirit guide. Then 
the suggestions are repeated over and over until at the end of the session you're directed 
to drift off into a peaceful, natural sleep. 


Dick Sutphen is a best-selling New Age author and seminar trainer who specializes in brain, 
mind technology. He instructs medical professionals in how to use his life-changing techniques. 
150,000 people have attended a Sutphen Seminar. 


Visit us on the Web: www.dicksutphen.com 
Valley of the Sun Publishing, Box 38, Malibu, CA 90265 
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Altered-State Instructions SA) 


Headphones Will Enhance Your Altered-State Experience 


Never use an altered-state program in a moving auto or while 
doing other things, because each session is structured to generate a 
dreamy state of consciousness. 1. Make yourself comfortable lying 
down or sitting up. 2. Assure that you won't be interrupted. 3. Take 
two or three minutes to unwind by breathing deeply. 4. Turn on the 
CD player, close your eyes and follow Dick’s instructions. Vividly 
imagine the situations he describes. 5. If for any reason you need to 
awaken before the session is complete, verbally count yourself up from 
one to five and say the words, “Wide awake.” 

Please do not have expectations of feeling “tranced out.” Your 
body will feel relaxed, your mind may or may not feel dreamy, but 
you'll remain aware of your surroundings, and all the while you'll be 
mentally accepting any suggestions that are part of the program. The 
better you are able to imagine, the more effective the session will be. 
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Visit us on the Web: www.dicksutphen.com 
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oS The Eagle & Five Worlds A) 
Track 1: An Altered-State Meditation Adventure 


Following a body relaxation and aura-charging induction, you come upon a hammock tied 
between two trees in a meadow. While swaying back and forth in the hammock, you're transfixed 
by an eagle flying high in the sky. You merge your consciousness with the eagle (counting up to 
deepen the altered-state). After flying free for awhile, you transcend time and space to fly through 
dimensions beyond our own to five different worlds: 1) a primitive world, 2) an ancient world, 
3) a world of total peace, 4) a world in space, and 5) a world of the upper astral planes. 
What you perceive in each world will tell you about yourself. 40 minutes. 


Reconstructing The Cabin 
Track 2: Mind-Programming Meditation 


Restructure your life. By invoking the power of symbols to generate transformative mind 
programming, you can focus your chaotic unconscious energies. Step-by-step, you visually recon- 
struct an inherited cabin to create a mountain retreat. As you vividly imagine yourself making each 
repair, you symbolically reconstruct your life. By using this session regularly, you can expect to 
feel more organized, integrated, and ready to take on new responsibilities. (This session is based 
upon an aspect of Psychosynthesis —a powerful Italian form of psychotherapy.) 34 minutes. 


LSBU ISBN-1-5840b-000-X 
Dick Sutphen is a best-selling New Age author | 0 


and seminar trainer who specializes in brain/ 
mind technology. He instructs medical profession- 
als in how to use his life-changing techniques. 
150,000 people have attended a Sutphen Seminar. 
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Altered-State Instructions 
Headphones Will Enhance Your Altered-State Experience 


Never use an altered-state program in a moving auto or while 
doing other things, because each session is structured to generate a 
dreamy state of consciousness. 1. Make yourself comfortable lying 
down or sitting up. 2. Assure that you won’t be interrupted. 3. Take 
two or three minutes to unwind by breathing deeply. 4. Turn on the 
CD player, close your eyes and follow Dick’s instructions. Vividly 
imagine the situations he describes. 5. If for any reason you need to 
awaken before the session is complete, verbally count yourself up from 
one to five and say the words, “Wide awake.” 

Please do not have expectations of feeling “tranced out.” Your 
body will feel relaxed, your mind may or may not feel dreamy, but 
you ll remain aware of your surroundings, and all the while you'll be 
mentally accepting any suggestions that are part of the program. The 
better you are able to imagine, the more effective the session will be. 
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Visit us on the Web: www.dicksutphen.com 
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HIGHER-SELF CONTROL CENTER 


SUTPHEN 


HSE Higher-Self Control Center S) 
Two Altered-State Meditations 


Your brain is within you. Your mind is within and outside of you at the same 
time — transcending the physical world. Within the realms accessible by your mind 
is Higher-Self —a level from which you can access any information relating to your 
soul journey. 

Track 1: Higher-Self Control Center Construction — A body relaxation is followed 
by an aura-charging induction. You then ascend up into Higher-Self to create your 
personal control center—an environment where you meet your spirit guide and 
explore together. A place to recall past lives, obtain karmic overviews of the past 
and present, read future potentials, or telepathically tap into the energy of anyone 
who has ever lived. It just takes practice and trust. Once you’ve mentally constructed 
your center, you'll use the second session to explore on your own. 30 minutes. 

Track 2: Higher-Self Session— Using the same induction, you’re now guided 
back up to your control center, where all on your own you'll direct the session 
to explore anything you desire. At the end, you'll be awakened with positive 
suggestions. 30 minutes. 
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Dick Sutphen is a best-selling New Age author 
and seminar trainer who specializes in brain/ 
mind technology. He instructs medical profession- 
als in how to use his life-changing techniques. 
150,000 people have attended a Sutphen Seminar. 
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: 74-Minute Course by Dick Sutohen 


Past-Life Therapy 


COMPACT 


A 74-Minute Course by Dick Sutphen {2° 


This course includes talks and one or more altered-state-of- 
consciousness sessions. For your safety and to maximize 
effectiveness, please read the following instructions: 


Altered-State Instructions 
Headphones Will Enhance Your Altered-State Experience 


Never use an altered-state program in a moving auto or while 
doing other things, because each session is structured to generate a 
dreamy state of consciousness. 1. Make yourself comfortable lying 
down or sitting up. 2. Assure that you won't be interrupted. 3. Take 
two or three minutes to unwind by breathing deeply. 4. Turn on the 
CD player, close your eyes and follow Dick’s instructions. Vividly 
imagine the situations he describes. 5. If for any reason you need to 
awaken before the session is complete, verbally count yourself up from 
one to five and say the words, “Wide awake.” 

Please do not have expectations of feeling “tranced out.” Your 
body will feel relaxed, your mind may or may not feel dreamy, but 
you'll remain aware of your surroundings, and all the while you'll be 
mentally accepting any suggestions that are part of the program. The 
better you are able to imagine, the more effective the session will be. 


Visit us on the Web: www.dicksutphen.com 
Red Ball On Blue Water, Box 38, Malibu, CA 90265 
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PAST-LIFE THERAPY 
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74-Minute Course With A Past-Life Regression 


Everything you feel goes back to a cause —something that happened earlier in this life or in 
a past life. The memory banks of your subconscious mind contain a memory of everything that 
has ever happened to you during your soul journey. A safe and powerful past-life regression, 
allows you to retrieve past memories to learn the cause of any effect— positive or negative. 

Ninety-five percent of all human problems began in a past life. Relationship conflicts, 
phobias, excessive weight, success blocks, and fears such as fear of commitment or intimacy 
are just a few of the common karmic problems which can often be resolved with past-life 
therapy. Even when a problem appears to relate to present-day abuse or conflicts, it is usually 
the ongoing effect of something that began in another lifetime. 

Once you fully understand the process, you choose what you want to explore. Dick then 
guides you through a relaxation and down into a deep altered state of consciousness. You're 
directed to go through a time tunnel, back to the cause, to observe the event that set the effect 
into motion. After you understand the cause, he directs you up into your Higher Self to obtain 
a karmic overview and invoke therapeutic releasing techniques. This is a session that may 
change your life. Use it over and over to explore personal cause and effect. 

Tracks: 1. Past-Life Therapy Talk. 2. Altered-State Preparation Talk. 3. Altered-State 
Preparation Session. 4. Final Preparation Talk. 5. Altered-State Session: Back-To-The-Cause, 
Karmic Releasing Regression. 6. Debriefing and Final Advice. 


RB103 ISBN-1-5840b-005-0 


Dick Sutphen is a best-selling New Age author 90000 
and seminar trainer who specializes in brain/ 
mind technology. He instructs medical profession- 
als in how to use his life-changing techniques. 
150,000 people have attended a Sutphen Seminar. 
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A. Ra chael and She New World Ensemble 
A delightful fusion of harp and guitar echo where jungle meets 
sea, capturing the essence of a tropical shoreline's symphony. 


Rich harmonic vocals mingle with flute and violin, evoking 
images of the charm and unity of all life on Earth. 


d'Rachael: harp/flute/vocals/keyboards 
Ron Doering: guitar/vocals/percussion 
Sapphire: violin/vocals 
Dean Evenson: flute/synthesizer/nature sounds recording 


©@® 1994 d'Rachael 


1) Las Cascadas (10:36) by Ron Doering 
2) Dance of the Dolphins (7:29) by Sapphire & d'Rachael 
3) Manta (5:26) by d'Rachael 
4) Southern Coast (4:46) by Ron Doering 
5) Flowing Like Sea Birds (4:11) by Ron Doering 
6) Peninsula (5:05) by d'Rachael 
7) Islands (7:14) by d'Rachael 
8) Serenata de Lluvia (7:20) by d'Rachael & Dean Evenson 
9) Sea Birds (4:15) by Ron Doering 


oe Soundings World Music 
ede PO. Box 43512. Tucson, AZ 85733 
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nh Rachael and She New World Ensemble 


A delightful fusion of harp and guitar echo where jungle meets 
sea, capturing the essence of a tropical shoreline's symphony. 
Rich harmonic vocals mingle with flute and violin, evoking i ian 
of the charm and unity of all life on Earth. 


d'Rachael: harp/flute/vocals/keyboards 
Ron Doering: guitar/vocals/percussion 
Sapphire: violin/vocals 
Dean Evenson: flute/synthesizer/nature sounds recording 


1) Las Cascadas (10:36) by Ron Doering 
2) Dance of the Dolphins ve 29) by Sapphire & d'Rachael 
3) Manta (5: oo) by d Rachael 
4) Southern Coast (4:46) by Ron Doering 
5) Flowing Like Sea Birds (4:11) by Ron Doering 
6) Peninsula (5:05) by d'Rachael 
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Allis Well. My Mind is Clear Time to, Let Go I Am Loved 
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: Spiritual progress ‘through regression | 
Enlightenment and healing through meditation 
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PLEASE NOTE 


The exercises on this CD are - 
powertul, life-changing tools < 


for growth... but they — 
are not infenged) to Ae = 
be a substitute for 
medical care. If you a 
are dealing with 
any mental or 
emotional disorder, 
are undergoing 

| psychotherapy, are 
experiencing 
seizures, or have any 
neurological or 
neurorespiratory 
disease, we suggest ce 
you consul your. 


stl 
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physician or therapist and use 
the CD under his or her 
supervision. 


Do not use the CD 
while driving or 
while operating 

machinery or 
equipment that 
requires your 
attention and 
concentration. 


The author does not 
assume responsibility 


for the improper use of 
the CD. 
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The moon is your guiding light 

as you're surroundedwith magical 
energy. Explore the benefits and 
power of the four directions, receive 
blessings and make wishes. 


, ale 
S Instructions DIGITAL AUDIO 


DO NOT USE THIS CD IN A MOVING VEHICLE OR WHILE 
DOING OTHER THINGS, because the meditation will generate a 
dreamy state of consciousness. 1. Make yourself comfortable lying 
down or sitting up. 2. Assure that you won’t be interrupted. 3. Take 
two or three minutes to unwind by breathing deeply. 4. Turn on the 
CD player, close your eyes and follow Tara’s instructions. Vividly 
imagine the situations she describes. 5. If for any reason you need to 
awaken before the session is complete, verbally count yourself up 
from one to five and say the words, “Wide awake.” 

Your body will feel relaxed, your mind may or may not feel 
dreamy, but you'll remain aware of your surroundings, and all the 
while you'll be mentally accepting any suggestions that are part of 
the program. The better you are able to imagine, the more effective 
the session will be. 

Track 2: Simply listen as you go to sleep. At the end of the session, 
you will be directed to drift off into sleep with positive suggestions. 

The more you work with altered-state programming, the faster 
you can expect to experience changes. It usually takes two weeks of 
daily use for the programming to saturate your mind and attain your 


natural depth. @ 
Visit our Website for more information: 
www.dicksutphen.com 4 


Click on Tara’s “Personal Notebook” for information on new projects, and on 
“Abenda Channeling” for her unique, awareness-expanding communications. 


fa 10015 


aise Standing Before The Moon Ritual SF) 


DIGITAL AUDIO . e °) e 
Meditation & Sleep Programming 


One Hour 


STANDING BEFORE THE MOON RITUAL 


TARA SUTPHEN 


By Tara Sutphen 


Although you would ideally do this meditation outside beneath the full moon, 
you can also experience it by imagining the moon and four directions as you are 
surrounded with magical energy ... a rainbow of light. In the Goddess’ name, 
you open to the light. You can actually stand up and raise your palms to the sky 
or imagine this process of being energized and rejuvenated. Facing North you ask 
for solutions to your problems and experience many blessings. Facing East you 
seek solutions and prosperity while trusting yourself to make the right choices. 
Following many blessings, you turn to the South and ask for increased self-esteem 
and harmonious relationships with the people in your life. After the blessings, you 
turn to the West to face your destiny and ultimate potentials. Open your mind and 
release your courage. The ritual ends with the moon as your guiding light on the 
shadowed path. It illuminates your dreams as you walk steadfast and proceed on 
your earthly journey with an open heart. 

Track 2: A beautiful sleep programming version of the ritual. Listen as your 
cross over into sleep and explore the four directions into your dreams. 

Tara Sutphen is the author of Blame It On Your Past Lives, TSBN-0-87554-b5e-64 
ee a seminar trainer and master of many psychic sciences, 90000 
including palmistry and astrology. She has created Tines of | 
metaphysical and sleep programming CDs, Tara also writes 
metaphysical articles for national women’s magazines 

546520 


TCD15 and a column for Soaring Spirit magazine and the 
Sutphen's website: www.dicksutphen.com 


Visit Tara on the web: www.dicksutphen.com 9 "780875 
Valley of the Sun Publishing, Box 38, Malibu, CA 90265 
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HEART CHAKRA & THREE MASTERS 


Two 30-Minute Meditations On One CD 


In the tradition of Dick Sutphen’s best-selling Temple of 
Light and Gateless Gate Meditation Journey CDs: 

Heart Chakra Meditation: A beautiful heart-opening 
meditation to increase the loving abundance in your life. 
You'll work with your spirit guide on releasing and cleans- 

ing exercises, then combine your energies to enhance the 
love in your life. This meditation will create a difference in your attitudes and outlook— 
guaranteed. If you desire, you can program your CD player to skip the awakening and go 
directly into the following Three Masters Meditation. 

Three Masters Meditation: Produced with 3-D sound effects, you become the central 
character on an enlightening journey. Actress Maria Bello voices the female roles. You'll 
walk a road leading to three Masters, and each will question you about important issues in 
your life. The old man sitting on a bench beside the road claims to meet and work with you 
in your dreams. He probes who you really are. You meet beautiful LeAura in a seaside 
village. She has you view some aspects of your life from a new perspective. Samara is the 
keeper of the lighthouse, and together you will explore the value of becoming an objective 
“observer” of life. Use this enjoyable meditation semi-regularly to remain ona growth track. 


& COMPACT 
Dick Sutphen is the author of fifteen metaphysi- i ISG CpD779 
cal books, seven from Simon & Schuster Pocket nee ee 

Books, including the million-copy best-seller You ISBN-0-87554-604-8 
Were Born Again To Be Together. Recent titles 

include Finding Your Answers Within, Earthly 90000 
Purpose, The Oracle Within, Heart Magic, Re- 

inventing Yourself, and Radical Spirituality. 

Sutphen has also created a line of over 300 au- 

dio and video programming tapes and publishes 

a major line of New Age music. Over 100,000 

people have attended a Sutphen Seminar. 9 "780875546049 
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$30.00 


Releasing Resentment 
Begin Taking Back Your Life Now! 


Instructions for Success 


Please listen to the self-hypnosis session for at least 90 days. 
Do your best to listen 3 to 7 times per week. You can listen just 
before bed or when you wake in the morning. If you have time 
please listen to your hypnosis session at least once during the 
week in the middle of your day. 


This self-hypnosis session is designed to help you make the 
small healing changes that make a big difference so stick with it! 


Notice of Disclaimer: This audio selfhypnosis session is intended for 
educational purposes only. This product is sold ‘as is' with no guarantee 
implied or stated. Persons with medically or psychologically diagnosed 

- conditions are strongly urged to consult their physician before using this 
product. Use ofthis product releases C. Devin Hastings and affiliates from any 
and all liability associated with its use. 


Releasing Resentment 
Begin Té 


opyight 2005 C. Devin Hastings All Rights Reserved 
wwi.MBH4U.com . 


Guided Imagery for Relaxcrtion and Stress Relief 


Guided Imagery is a safe and gentle yet powerful relaxation technique 
that helps create harmony between the mind and body. Itis an 
ancient alternative therapy used to help individuals connect 

to their inner resources for improved healing. 


Directed thoughts and suggestions involve all the senses in order to 
stimulate and focus the imagination on calm, peaceful images. 

A relaxed state is achieved when all the details of a safe, comfortable 
place, such as a beach, are imagined. 


— Saree 
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Seaside Serenity - Guided Imagery 


Cindy Clark, MAE 


NATH Certified Master Hiyonothereeet 
Guided Imagery Practitioner 


www. peacefulhearts.net 


In Seaside Serenity, Cindy's rich, soothing voice and beautifully descriptive 
narrative take the listener on a peaceful and restful visit to the beach. The 
experience deepens into a progressive relaxation of the entire body. The sound 
of waves and spirit flute music flow quietly in the background. A profound sense 
of peace and relaxation is the listener's gift from the sea. 


This is a dual purpose recording offering two choices for the listener. It may be used 
as arelaxing and peaceful respite at any time of the day or it may be used at bed- 
time as a transition into a deep and restful night's sleep. Specific instructions 

are provided inside the cover. 
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Length: 18:55 
Recorded, edited and mastered by Keith Rutkiewicz and Brian Koning 
Golden Ticket Studios, Spencer, Massachusetts 
Spirit Flute Music performed by Craig Standing Bear with selection 
from his CD, Reflections - www.mohawkleathers.com 
North Shore Oahu photo courtesy of Kenton D. Geer 
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TARA SUTPHEN MEDITATION 


COMPACT 


VEG , 
ss Tara Sutphen Meditation 


Headphones Will Enhance Your Altered-State Experience 


Track 1: Guided meditation. Track 2: The beautiful music (without words) 
used behind the meditation, which you use to explore on your own, or simply 
enjoy. Play the music at bedtime to generate dream awareness related to 
the meditation. 

Never use an altered-state program in a moving auto or while doing other 
things, because each session is structured to generate a dreamy state of 
consciousness. 1. Make yourself comfortable lying down or sitting up. 2. As- 
sure that you won't be interrupted. 3. Take two or three minutes to unwind by 
breathing deeply. 4. Turn on the CD player, close your eyes and follow Tara’s 
instructions. Vividly imagine the situations she describes. 5. If for any reason 
you need to awaken before the session is complete, verbally count yourself up 
from one to five and say the words, “Wide awake.” 

Your body will feel relaxed, your mind may or may not feel dreamy, 
but you'll remain aware of your surroundings, and all the while you'll be imag- 
ining the meditative world. When asked to perceive information, it is usually 
best to trust the very first thoughts that jump into your mind. The better you 
are able to imagine, the more effective the session will be. 


Visit us on the Web: www.dicksutphen.com 
a Valley of the Sun Publishing, Box 38, Malibu CA 90265 


All rights reserved. Unauthorized duplication is a violation of applicable laws. Printed in U.S.A. 
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Jonathan Dyer 


DYERHORNE-SF Jonathan Dyer 


1. B‘Day 2. Freestyle #1 3. Ti To Say (Vocal) 


4. Trying T, Sa 5. SOMA 6. inst. 
7. Amy (Voeal.) a Freestyle #2 9. i eo Sear th Cat's Paw 


recorded at 241 6th st Sanfrancisco ca.94103 
copyright2003.all rights reserved 


aaaiiinicalchakent 
dyerhornesf@sbcgi 


B’ Day 
Freestyle #1 
Trying to Say (Vocal) 
Trying to Say (inst) 
SOMA Beat 
Amy (Inst) 
Amy (Vocal) 
Freestyle #2 
SoSo Sonata 
10. Cat's Paw 
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DYERHORNE-SF JONATHAN DYER 
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- Ya Don’t Need No Woman (Jimmy Morello) 3:00 
. Can’t Wait (Crystal) 3:55 
. Turtle Blues (Janis Joplin) 6:26 
. Hot Foot’n (Crystal) — 3:41 
. Do Right(Joe McCoy) — 6:25 

Moondance (Van Morrison) 5:32 
. Do It Twice (Crystal) 3:42 
- You Ain’t Got It (Wax) 3:39 
. Ain’t Gonna Cry (Jimmy Morello) 2:24 
0. Down At Cloud Nine S317 


mMORDIDM EWN 


(Steve Rubenstein & Jimmy Morello) 


©1997 HOTFOOT PRODUCTIONS 


fersonnel 


Crystal 

Brad Schneider 
Matt Hogan 
Steven Rubenstein 
Charles Mohnike 
Jimmy Morello 


Finger snaps 
& hand claps 


Vocals 

Bass 

Guitar 

Harmonica 

Drums 

Backing vocals and percussion 
Drums on “You Don’t Need no 
Woman’ & “Ain't Gonna Cry” 


Everyone 


“Here is a formidable 
blues voice in the 
making; long-steeped 
in jazz, ready now for 
the crucible of the 

blues. Crystal has - 
been one of my 
favorite singers for 
several years, and I’m 
glad you have the 
chance now to hear for 
yourself why Crystal 
‘Can’t Wait’.” 
—Warren Knoll, AKA 
Big Sonny Jr. 
Blues People, 
KCHO-FM 


- ' 
poeaieae se tay > ‘ r 
Se eee a a 


| 
} 
ee 


Crystal 


~ 1. Ya Don’t Need No Woman 
(Jimmy Morello) 3:00 
2. Can’t Wait (Crystal) 3:55. | 
3. Turtle Blues 
(Janis Joplin) 6:26 © 
4. Hot Foot’n (Crystal) 3:41 
5. Do Right (Joe McCoy) 6:25 
6. Moondance 
(Van Morrison) 5:32 | 
7. Do It Twice (Crystal) 3:42 \\ 
8. You Ain’t Got It (Wax) 3:39 \ 
9. Ain’t Gonna Cry 
(Jimmy Morello) 2:24 
10. Down At Cloud Nine 3:17 
(Steve Rubenstein & Jimmy Morello) 


©1997 HOTFOOT PRODUCTIONS 


a : N 
| 3: S 
brysta R 
2 » 
1. Ya Don’t Need No Woman (Jimmy Morello) 3:00 | : 
2. Can’t Wait (Crystal) 3:55 
| 3. Turtle Blues (Janis Joplin) 6:26 | | 
4. Hot Foot’n (Crystal) 3:41 | 
5. Do Right (Joe McCoy) 6:25 ae 
6. Moondance (Van Morrison) 5:32 Mg 
7. Do It Twice (Crystal) 342 ro 
8 You Ain’t Got It (Wax) 3:39 [py | 
+ | 9. — Ain’t Gonna Cry (Jimmy Morello) 2:24 = | 
S 10. Down At Cloud Nine — 3:17 is 
(Steve Rubenstein & Jimmy Morello) 2 
< ee 
| 6) ‘ 
~) 
} jump blues to funky hip-shakers, 


this band has developed an 
eclectic and well-chosen | 
repertoire that audiences enjoy . . | 
. the band functions like a 
musical easel on which Crystal 


| 

“Playing everything from older ny | 
| 

| 

! 

Lo 

paints vocal pictures with the | 


most distinctive voice in the north 
valley. It’s more than a voice-it’s 
an instrument, and believe me, 
the lady knows how to play it.” 
—Warren Knoll, Blues People, 
KCHO-FM 
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Second In Time 


KENNETH ROY 
SECOND IN TIME 


Credits 


Written, Arranged, Sequenced, & Produced by Kenneth Roy Berry. 

All Vocals And Instruments Played & Performed by Kenneth Roy Berry. 
All Saxophones Played & Performed by Mr. Pete Balestrieri 
Recorded, Tracked, Engineered, & Mixed at Prairie Sun Recording Studios 
by Mr. Mark “Mooka” Rennick 
Mastering by Mr. Tim Gennert & Mr. “Mooka’” Rennick 
at Prairie Sun Recording Studios for CDR 
2nd Engineering by Mr. ToeKnee Kraus & Mr. Wes Sharon 
Studio Assistants: Ralph Patlan, Dylan Champagne, Bruce Fremont & Gene 
MIDI / Computer Consultations by Daniel Ryman 
Design & Typesetting: Erik Ralton from The Music Connection (NY, NY) 
All Printing & Manufacturing by The Music Connection 
with Mr. Ira Cohen & Jarret Ralton 
Executive Producer: Mr. Mark “Mooka” Rennick 


All the selections are BMI 
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Welcome to the sounds of Big City Revue. 


From the moment you punch in the first track of this CD, your ears 
and body will be taken in by the spontaneous, soulful musical perfor- 
mances by some of the most talented musicians to come out of the 
San Francisco Bay Area in a long time... AND ITS ABOUT TIME! 
Big City Revue has put their signature on some classic rhythm & 
blues, soul, rock, and even an original salsa track, all of which reflects 
the band's "play it all" philosophy that Big City Revue audiences have 
come to expect and enjoy. 


After ten years on the circuit, still going strong with even a greater 
resolve of "Never Giving Up The Groove", Big City Revue proudly 
presents this debut CD. We reach out to all those music fans and 
musicians who have caught this band in concert on one of those spe- 
cial nights over the years, and to those who are hearing the band for 
the first time... hopefully walking away inspired, nodding their head in 
approval after knowingly getting what Big City Revue is all about... 
TS ALL ABOUT [iE MUSIC: 


Charles P. Nicholas 
Executive Producer/Band Leader 


1. Everybody, Everybody (2:00) 
(M. Limoni/ D. Davoli/ V. Semplici) 
Published by Intersong USA, Inc. (ASCAP,) 


2. Groove Is In The Heart (4:29) 
(Deee-Lite) 
De-Lovely Publishing-Warner Bros. (BMI) 


3. What's Goin’ On (5:50) 
(M. Gaye/ A. Cleveland/ R. Benson) 
Jobete Music Co., Inc. (ASCAP) 


4. Would | Lie To You (5:19) 
(Lennox/ Stewart) 
BMG Songs Inc. (ASCAP) 


5. You're Still A Young Man (5:26) 
(Kupka/E. Castillo) 
Kuptillo Music (ASCAP) 


6. Lady Marmalade (4:55) 
(B. Crewe/K. Nolan) 
Published byStone Diamond Music (BMI) 
Tannay Boy Music (ASCAP.) 
Kenny Nolan Pub. (ASCAP,) 


7. When You Find Someone To Love (7:20) 
(Written and arranged by Philip Organo) 
Published by Hopping Mad Music (ASCAP) 


8. In The Stone-Fanfare (0:36) 
(M. White/D. Foster/ A. Willis) 
Kalimba Productions (BMI) 


9. September (2:40) 
M. White/A. McKay/A. Willis) 
aggifire Music oer) 
Ninth Music (BMI), 
Steelcrest Music (uae 
Irving Music (BMI 


10.Let's Goove Tonight (4:26) 


(M. White/W. Vaughn) 
Kalimba Productions (BMI) 


BCR PRODUCTIONS 
Tel: (415) 414-3331 
Fax: (650) 742-0920 
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Homage to Amitabha Buddha I 


Hn BO By HHS 
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BUT RPO HELL 
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TEARS O Rika 

MLAS + BRO FAS 
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Supervisor / YANG Chin-tsung 
Producer / LU Ping-chuan 
Executive Producer / HU Chin-shan 
Recording Engineer / LU Ping-chuan & HU Chin-shan 

Chanted by The Students of Institute for Chinese Buddhist Research 
Translator / SOLOMON, Jon 

Designing / Designing Department, Music of China Publishing Co. 
Recording Location / The Great Mercy Hall of Fo Kuang Shan, Taiwan, 
Recording Date / The July of 1977 
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Incense Offering 


4 3 AT FE #E 
The Amitabha Buddha Sutra 


4h EE 
Dharani of the Next Life 
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Chanting the Name of Amitabha Buddha 
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@4% Incense Offering 
Hh SLM HR FER. ~The Amitabha Buddha Sutra 
fi 5% Dharani of the Next Life 

@is 3 Homage to Amitabha Buddha 
41H Gatha of Homage to the Buddhas 


ST 38 FE HE HE Chanting the Name of Amitabha Buddha 
TOTAL TIME:51'55” 
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Of three nights in July, 1977, at Fo Kuang Shan, the musical scholar Prof. Lu Ping-chuan 
utilized the advanced recording equipment to record a group of monks and nuns singing 
Buddhist chants in the orthodox “ocean tide” style. The edifying melodies elicit reverence 
and joy from the listener. 

This collection is suitable for chanting when sentient beings pass away as a means of pray- 
ing that they may gain early entrance into the western paradise of Amitabha Buddha. 
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cD ARR W(t - MURA BS HYARBERAS) / BA P1993 MUSIC IN CHINA PUBLISHING CO. @(©1994 WIND RECORDS CO., LTD 
4b SRS rh BENE ES 1 S081 458548 @5F.NO.14, Lane 130, Min Chuan Road, Hsin Tien, Taipei, Taiwan, R.O.C TIiSe 
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INNER WORLDS MUSIC 


Reiki (60:00) 


© & ® 1995 by Schneeléwe Music, Altrang, Germany 
INNER WORLDS MUSIC 
154 Betasso Road « Boulder e CO e 80302 e USA 
(800) 444-9678 
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_ Seven ultra-powerful techniques, 
combined to program your conscious, 
subconscious and superconscious 
mind for change. 
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TRACK 4 
he M /jiessen e eh 8:59 


TRACK 1 
Mountain Cabin | 
Body Relaxation—9:28 Pe ie < 
yo een Pa \ TRACK 5 
Awakening—1:05 


T 


TRACK 2 
rar nI mi ng ih nie \ TRACK 6 
ues " . \ | Beta- Talk 

Subconscious 
Reinforcement—10:33 
cos AGCKS . 

IO rapV . : Tot Ti ; 
0 bol T Th rapy : Total Time—65:08 


®©1 993 Valley of the Sun, Box 38, Malibu, CA 90265. 
All Rights Reserved. Unauthorized duplication is a 
violation of applicable laws. Manufactured in U.S.A. 
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CONFIDENCE & POSITIVE THINKING AA CDM02 


SUTPHEN 


ditiz 4 CONFIDENCE & POSITIVE THINKING M2! Time 
DIGITAL AUDIO A Trinary Brain/Mind Programming Meditation 
The Ultimate Self-Change Techniques Now Together On One Program 


Track 1: Mountain Cabin Body Relaxation—Accompanied by soothing music and 3-D sound effects, 
Dick Sutphen directs the visualization of a mountain cabin in a meadow of wildflowers. As you observe 
and experience the environment and interior of the cabin, he relaxes your body, one part ata time, until 
you are in a meditative state and receptive to suggestions. 

Track 2: Mind-Programming Suggestions & Visualizations—The most powerful suggestions are 
worded for maximum subconscious acceptance. Examples: You project independence and determina- 
tion. You have great inner courage. You can do whatever you set your mind to do. You are optimistic 
and enthusiastic. Every day in every way, you become more self-confident. Much more. Other 
Techniques: 1. A mantra technique programs two ultra-powerful phrases. 2. "Directed" mental movies 
ask you to visualize described self-confidence situations. 3. The trigger words "positive and confident" 
are programmed as a conditioned-response technique to provide a surge of self-confidence and positive 
thinking when needed. 

Track 3: Symbol Therapy—A visualization technique to focus free-floating psychological energy, 
produced with 3-D sound effects: 1. You manage to cross a wide river by building a raft. 2. You visit a 
strange land and refuse to conform. 

Track 4: The Messenger—A visitor appears to you, offering "eight important suggestions to help 
you be positive and confident." 


Track 5: Awakening—You are awakened with positive suggestions. Cover Enoto © Jeny Woeay 


2901 S.W. 13th St. 


Track 6: Beta-Talk Subconscious Reinforcement—The primary sugges- Lee's Summit, MO 4061 
tions are rephrased from an "I" perspective, and you are asked to repeat 
each one. ISBN-0-87554-566-1 


Dick Sutphen (pronounced Sut’-fen) has created 

leading-edge mind-technology since 1976. Today, 

he offers the largest, most powerful line of e 

audio/video self-change programming in the 

world. A bestselling author and seminar trainer, i. 

Sutphen instructs medical professionals in how ® 
is, to use his life-changing techniques. CDM02 o M8 4329"5 4447!!! 7 
®© Valley of the Sun, Box 38, Malibu, CA 90265. All rights reserved. Unauthorized duplication is a violation of applicable laws. Printed in U.S.A. 
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DICMSUTPHEN 
_ TEMPOENOP LIGHT 


MEDITATION JOURNEY 


." . You become the central character on a journey of self-discovery 
into the Himala ayas. 65 Min utes with SD Gant d Effects. 


DICK SUTPHEN 
TEMPLE OF LIGHT 


MEDITATION JOURNEY 


TRACK 1 TRACK 7 
Introduction ee ; Awakening 


TRACK 2 yh TRACKs8 


Body Relaxation Sites, Rainy Morning 


TRACK 3 / >. \\\ | TRACK 9 


Backstory = i Ree ae Into the Cave 


TRACK 4 s ae TRACK 10 


Kathmandu ‘a Moet: The Temple of Light ff 


__ TRACKS . ®® 1003 Valley of the Sun, 
Wildlife Refuge | Box 38, Malibu, CA 20205. All 
a rights reserved. Unauthorized 
= duplication is a violation of 
TRACK 2 applicable laws. Manufactured 

Into the Himalayas inUSA 


e 
VALLEY OF #@ THE SUN 
Box 38, Malibu, CA 90265 


COMPACT 
Se 


DIGITAL AUDIO 


faCD777 


TEMPLE OF LIGHT 


SUTPHEN 


COMPACT 


The backstory begins, “Long ago, in dreams, your 
spirit guide introduced you to a sacred temple existing 
in a mountain of light. Later, during sleep, while out of body on 
the other side, Master teachers began to prepare you for a phys- 
ical journey to the Himalayas.” 

The Temple of Light is a mind-movie meditation like nothing 
you've ever experienced. For 65 minutes, you become the central 
character on a journey of self-discovery. 

Produced with incredible three-dimensional sound effects, you 

case journey to Kathmandu, where you meet a Sherpa guide who leads 
you ce into the Himalayas Along the way, you meet various travelers who ask soul-searching 
questions you'll answer in your mind. The travel, the mountains, and the people become real to you. 
People in the teahouses talk to you, ask questions, and provide messages the Masters have asked 
them to relay. Eventually, you reach The Temple of Light, where you'll meet the Masters, experience 
achakra initiation, and be offered the opportunity to have all your questions answered. 


* * * * * 


OIGITAL AUDIO 


By dividing the meditation journey into ten tracks, you can experience it any way you desire. As an example, if 
you don’t want to meditate for the full 65 minutes, you can set your CD player to play only Tracks 1 through 5. 
Then count yourself awake at the end of that time. The next time you do the meditation, set your CD player to 
play Track 2 (the body relaxation), plus Tracks 6 through 10 to finish the journey. If you like a particular portion of 


the journey, you can experience it at will. 
Mountain Cover Photo: 
© Kay Hendrickson, Lancaster, CA 


: Cover Background Photo: 
Dick Sutphen is the author of fourteen metaphysical books, —_ © Bill Binger (404) 875-0207 


seven from Simon & Schuster Pocket Books, including the A. . u 
million-copy bestseller You Were Born Again To Be ISBN-0-87554-556-4 
Together. Recent titles include Finding Your Answers 

Within, Earthly Purpose, The Oracle Within, Heart Magic, 

The Spiritual Path Guidebook, and Reinventing Yourself. 

Sutphen has also created a line of over 300 audio & 

and video programming tapes and publishes a 

| major line of New Age music. Over 100,000 


people have attended a Sutphen Seminar. ® 


COy77 


©© Valley of the Sun, Box 38, Malibu, CA 90265. All rights reserved. Unauthorized duplication is a violation of applicable laws. Printed in U.S.A. 
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~ Dick Sutphen has created over 

200 audio and video brain/mind . 

"programming tapes to help you a Se 
; self-bestow happiness and success. Lo oer - 
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iB: BANISH STRESS & ATTAIN PEACE OF MIND Tot\Time 


66:40 


BANISH STRESS CD Meditation 


SUTPHEN 


| Sigirat aUBIO A Trinary Brain/Mind Programming Meditation 


The Ultimate Self-Change Techniques Now Together On One Program 


Track 1: Path To A Tranquil Pond Relaxation—Accompanied by soothing music and 3-D sound 
effects, Dick Sutphen directs the visualization of a walk through sand dunes and patches of marsh grass 
to a tranquil pond near the sea. As you experience the walk, he relaxes your body, one part at a time, 
until you are in a meditative state and receptive to suggestions. 

Track 2: Mind-Programming Suggestions & Visualizations—The most powerful "unstress" sugges- 
tions are worded for maximum subconscious acceptance. Examples: Your mind is like calm water. You 
now choose to experience life as a tranquil oneness. You are at peace with yourself and your circum- 
stances. Other Techniques: 1. A mantra technique uses two ultra-powerful phrases. 2. Directed mental 
movies ask you to visualize described goal-supportive situations. 3. The trigger-words "inner peace" 
are programmed as a conditioned-response technique for a surge of inner peace when you need it. 

Track 3: Symbol Therapy—A visualization technique to focus free-floating psychological energy— 
produced with 3-D sound effects: 1. You are drawn from a city office to a peaceful cabin in the woods. 
2. As you relax watching TV you see yourself on the screen and are programmed to unstress. 3. Lying 
in a hammock, you observe a bird circling above. In your mind, you become the bird and fly free. 

Track 4: The Messenger—A visitor appears to you, offering "twelve important a 
suggestions to help you banish stress and attain peace of mind." 

Track 5: Awakening—You are awakened with positive suggestions. 

Track 6: Beta-Talk Subconscious Reinforcement—The primary suggestions are ® 
rephrased from an "I" perspective, and you are asked to repeat each one. CDM04 


Dick Sutphen (pronounced Sut’-fen) has created 
leading-edge mind-technology since 1976. Today, 
he offers the largest, most powerful line of 
audio/video self-change programming in the 
world. A bestselling author and seminar trainer, 
Sutphen instructs medical professionals in how 9 780875 545769 


to use his life-changing techniques. ISBN-0-87554-576-9 


®© Valley of the Sun, Box 38, Malibu, CA 90265. All rights reserved. Unauthorized duplication is a violation of applicable laws, Printed in U.S.A. 


Cover Photo: © Peter Conroy, 33375 Breezy Pl., Dana Pt, CA 92629 90000 
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TARA SUTPHEN MEDITATION 


HSI 


DIGITAL AUDIO 


Tara Sutphen Meditation 
Headphones Will Enhance Your Altered-State Experience 


Track 1: Guided meditation. Track 2: The beautiful music (without words) 
used behind the meditation, which you use to explore on your own, or simply 
enjoy. Play the music at bedtime to generate dream awareness related to 
the meditation. 

Never use an altered-state program in a moving auto or while doing other 
things, because each session is structured to generate a dreamy state of 
consciousness. 1. Make yourself comfortable lying down or sitting up. 2. As- 
sure that you won't be interrupted. 3. Take two or three minutes to unwind by 
breathing deeply. 4. Turn on the CD player, close your eyes and follow Tara’s 
instructions. Vividly imagine the situations she describes. 5. If for any reason 
you need to awaken before the session is complete, verbally count yourself up 
from one to five and say the words, “Wide awake.” 

Your body will feel relaxed, your mind may or may not feel dreamy, 
but you'll remain aware of your surroundings, and all the while you'll be imag- 
ining the meditative world. When asked to perceive information, it is usually 
best to trust the very first thoughts that jump into your mind. The better you 
are able to imagine, the more effective the session will be. 


Visit us on the Web: www.dicksutphen.com 
_ Valley of the Sun Publishing, Box 38, Malibu CA 90265 


All rights reserved. Unauthorized duplication is a violation of applicable laws. Printed in U.S.A 
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For information pertaining to 

sales or bookings, write to: 

P.O. Box 281, Morenci, Arizona 85540 
Or Call 1-520-865-5482. 


String Contractor: Erik Peterson 


Violins: Erik Peterson - Soloist 
Ami Davolt, Gary Goble, Keith Howard, Miroslaw Pastusiak, Amy Tyson 


Special thanks to the American Federation of Musicians - Local 20-623, Denver, Colorado 


HALLETT 


Viola: Marsha Holmes, Phillip Stevens 
Cello: George Banks, Thomas Heinrich 
Clarinet & Bass Clarinet: Chuck Schneider 
Flute: Pam Endsley 

Oboe & English Horn: Susan Logan 
Trumpet: Walter Barr 

Trombone: Nelson Hinds 

Bass Trombone: Pete Vriesenga 
Guitar: Alex Komodore 

Bass: Ron Bland 

Drums: John Pickering 
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6 Solomon _ Crossroads 


Sephardic Legacy 
) Beyond The Sea. 
§ Deep Within My Heart 


As It Goes 


| Spiritual Wigh 
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. . Surround sound notes for “Winds of Time” 
12 Hot Spanish Night a : 


This recording is encoded with Dolby ProLogic SurroundSound, 

Hf you play this through Dolby Prologic or a Dolby Surround 
decoder you will experience the full Surround sound experience, 
If not, it will still sound wonderful in either stereo or mono. 
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ge Doors Open with Toby Christensen 


Inspired and refined 1p ail 
_ each of these songs focu @ specific healing aspect. 
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ENERGY 


Elevates your mood, improving the immune system. 


CHAKRA 


\llow your energy centers to open and find balance. 


PEACE 


Calming restorative meditation, which lowers stress. 
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: Got Drum? 


Thanks for purchasing this product! 
Check out Toby's web site where you can sign up 
for his newsletter, learn about live appearances 
in your area and get more great products. 


www. |) lealing)rummer.com 
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with Joby Christensen 


| The Djembe Heart Meditation performance was created to gather 
{ 7 together and connect all those who hear it, to the beat of the universal 
, heart of consciousness. Relax, let the djembe draw you in and connect you 


~ 


' 


tation with Toby Christensen 


iy to that syncopated source - all that is. Mlow with the healing rhythms 
Hi 4 and discover a place of harmony within yourself that binds you to this well 
mY of energy. Then, journey outward with the drum, to a place where we are all 
oy together and we are all one, connected through this heart meditation. 


Djembe Heart Med 
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AEOLIAH 
ANGEL LOVE 


DEVOTION 23:33 
CELESTIAL SANCTITY 21:38 


Ww 


All music composed, arranged & performed by Aeoliah. 


Engineered by: Warren Dennis, BANQUET SOUND STUDIOS, CA 
Cover Art: ANGEL OF HEALING by Aeoliah 


© HELIOS ENTERPRISES © Aeoliah 1985 


Distributed by: 
WILLOW TREE 

P.O. Box 1439 

San Rafael, CA 94915 
Tel: (415) 456-9335 


All Selections, AEOLIAH, (BMI) All rights reserved. COMPACT 
CD-033 Printed and Manufactured in USA DIGITAL AUDIO 
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OTHER TITLES BY AEOLIAH 
Cassette Tapes and CDs 


#1-11 AVAILABLE AS CASSETTE OR CD 
Please open cassette or CD insert for 
description of each title. 


INNER SANCTUM 

THE LIGHT OF TAO 

MAJESTY 

ANGEL LOVE 

THE OTHER SIDE OF THE RAINBOW 

LOVE IN THE WIND 

CRYSTAL ILLUMINATION 

THE JOURNEY HOME 

ANGEL LOVE FOR CHILDREN 

LIGHT AT MT. FUJI 

CHAMBERS OF THE HEART 
Self-Help Tapes (Cassette only) 

LIVING IN YOUR HEART 

ANCHORING YOUR LIGHT BODY 

(Double Cassette) $14.98 


Other Products 
BOOK: AWAKENING YOUR INNER LIGHT $14.95 
VIDEO: AN INTERVIEW W/AEOLIAH $29.95 


HELIOS MUSIC 
P.O. Box 374, Mt. Shasta, CA 96067 


Phone: 1-800-900-5997 * (916) 926-5997 ¢ Fax: (916) 926-1100 


ORDER FORM 
Price Quantity Amount 


Cassettes Each (indicate by # and quantity each) 


$9.98 
$9.98 
MNRAS Vode est 0998 
Compact Discs Each (indicate by # and quantity each) 
$15.98 
$15.98 
SSS: eee 
Anchoring Light Body 
Double Cassette $14.98 
Video: An Interview w/Aeoliah $29.98 
Copy of Book $14.95 


Shipping Costs: $2.00 for first item, $.75 each additional item, 
$3.00 for videotape, $3.00 for book 
California Residents, add 7.25% sales tax. 


Receive 10% discount for 5 or more items ordered. 


Enclose payment by check or money order in an envelope to: 
HELIOS MUSIC 
P.O. Box 374, Mt. Shasta, CA 96067 
Phone: 1-800-900-5997 © (916) 926-5997 ¢ Fax: (916) 926-1100 


Name 
Address 


ANGEL LOVE CD-033 


AEOLIAH 
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@ HELIOS ENTERPRISES © Aeoliah 1985 


DEVOTION 23:33 


CELESTIAL SANCTITY 21:38 


Distributed by: 


All rights reserved 
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Allselections, Aeoliah (BMI) 


AEOLIAH 


ANGEL LOVE 


A TENDER ANGELIC SYMPHONY THAT SOOTHES AND HARMONIZES OUR WHOLE BEING 


ANGEL LOVE was 
conceived primarily as a 
musical offering to help 
us attune to the healing 
energies and harmonious 
emotions of the angelic 
kingdom. 

This music is especially 
recommended for deep 
relaxation, meditation, 
massage work and other 
healing arts. Its soothing 
and peaceful vibrations 
will help to reintegrate 
and re-energize our 
bodies and minds, 
resulting in greater ease 
and comfort in our daily 
life. 


Cover Art: 
Angel of Healing 
by Aeoliah 


HELIOS ENTERPRISES © 46951-1125-2 2 
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STEVEN HALPERN 
In the key of Healing 


The HEALING MUSIC SERIES offers works by composers who are pioneering 
the use of music and sound for healing and enhanced well-being. Each release is 
accompanied by extensive notes explaining the ideas behind the recordings and 
how you can most effectively use them. 


MORE THAN 3. MILLION RECORDINGS SOLD OVER 25 YEARS! 
Musical pioneer Steven Halpern Ph.D. has done more to popularize the use of music 
for relaxation and healing than any other composer. Touring 
and lecturing to an international audience, he stands at the 
leading edge of the growing public understanding of the rela- 
tionship between music, body, mind and spirit. 


TUNING THE HUMAN INSTRUMENT 
Dr. Halpern uses music to strengthen the body's ability to heal 
itself, drawing it into balance and harmony. Employing sophis- 
ticated sound technology, his compositions synchronize the 
hemispheres of the brain and amplify the production of alpha 
waves, associated with feelings of contentment and well-being. 


Halpern is an internationally acclaimed composer, recording 
artist and researcher who has produced over fifty recordings 
and authored several books. His music has been featured in John Bradshaw's two 
PBS-TV series, Homecoming and Creating Love, and has been heard on 20/20 and 
The Oprah Winfrey Show. Dr. Halpern has also appeared on 48 Hours, The 
Tomorrow Show and CNBC's America’s Talking. 

ISBN 1- vii i 9 
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Informative Booklet Enclosed 
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1. Interstellar Light 4:22 ) 
2. Awakening 3:57 Lwin cet? aes 
3. Stillpoint 5:24 | 
4. Jerusalem 3:39 
DeASCENSION jel 7, 
6. Oneness 10:34 
7. Healing Music #1 13:42 
8. Healing Music #2 15:47 


i. 

| “RELAXATION ) | 

- P.O. Box 305 ¢ Roslyn, NY 11576 
800-788-6670 email: relax CO@aol.com : 


Chakra Gee. 2 Oe 


1. Base Primal Ground 8:38 
2. Sacral Sacred Union 9:22 
3. Navel Solar Fires . 8:37 
4. Heart Wings of the Heart 8:49 
5. Throat Spirit Voices 8:31 
6. Brow Mind's Eye _ 802 
7. Crown Crown of Creation 9:26 


Total: 62:23 


Also available from Jonathan Goldman... 
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Jonathan Goldman * CHAKRA CHANTS 
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Jonathan Goldman 
CHAKRA CHANTS 


Jonathan Goldman has been empowered by the Chant 
Master of the Dalai Lama's Drepung Loseling 
Monastery to teach sacred Tibetan overtone chanting. 


He is a musician, author and teacher. An authority on sound healing and a 
pioneer in the field of harmonics; he is the author of HEALING SOUNDS 
(Element Books) and SHIFTING FREQUENCIES (Light Technology); and is 
director of the Sound Healers Association and president of Spirit Music in 
Boulder, Colorado. Jonathan presents Healing Sounds Seminars 
throughout the United States and Europe. 


Chakra Title Time 

1. Base Primal Ground 8:38 

2. Sacral Sacred Union 9:22 

3. Navel Solar Fires 8:37 

4. Heart Wings of the Heart. 8:49 

iS 5. Throat Spirit Voices 8:31 
a ee 6. Brow Mind's Eye 9:02 
7. Crown Crown of Creation 9:26 


Total: 62:23 
Includes an informative 18 page booklet! 


As founder of the Sound 
Healers Association and 
member of the International 
Society for Music Medicine, 
Goldman has been a pioneer 
in the field of harmonics as 
well as an acclaimed teacher, 
musician and writer for over 
20 years. After finding that 
many of the chakra 
resonance recordings 
available were difficult to 
listen to, Goldman decided to 
create a release that didn't 
rely on computerized sounds 
of doubtful therapuetic 
value... The result is 
eminently listenable; 
gloriously rich, harmonic 
sound, ripe with deeply 
resonant overtone chanting, 
for a therapeutic listening 
experience that is both 
gentle and powerfull! 

P] Birosik 
Nationally Syndicated Music Reviewer 
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You become the central character onajourney of self-discovery _ 
_ toamountain ashram. 70 minutes with 3-D sound effects. : : 
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TRACK 1 : e TRACK 7 


DJA ,| 
Bo dy Relaxation 


TRACK 2 


Arrival 


TRACK 3 


®© 1993 Valley of the Sun, 
Box 38, Malibu, CA 90265. All 
rights reserved. Unauthorized 
duplication is a violation of 
applicable laws. Manufactured 
inU.S.A 
oe P WARNING: This is a closed-eye 

‘ TRACK © raaditalitn Do racecar a moving 
The Dream automobile unless you skip Track 1. 
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THE GATELESS GATE fa.CD778 


SUTPHEN 


The Gateless Gate is a 70-minute meditation verging on “virtual 
reality.” You become the central character on a journey of self- 
discovery. Produced with beautiful music and incredible three- 
dimensional sound effects, you journey to a mountain ashram, 
meet 11 fellow travelers and kindly Brother Joshua, who conducts 
dharma talks, directs sitting and walking meditations, and Sanzen 
one-to-one sessions. You'll get up at 4:30 each morning, attend the 
sessions, work in the communal vegetable garden, sleep and dream 
in the afternoon. 

Again and again, you'll be directed within to seek awareness about your own life and 
spiritual quest. Each time you visit The Gateless Gate, you'll obtain new understanding. 


* * * * * 


According to ancient Zen, the wisdom has “no gate barriers.” All that keeps who you are 
from becoming who you'd like to be is a gateless gate. Walk through it. 


COMPACT 


@ 

Dick Sutphen is the author of fourteen metaphysical i DIGITAL AUDIO 
books, seven from Simon & Schuster Pocket Books, » CD778 
including the million-copy bestseller You Were Born 

Again To Be Together. Recent titles include Finding 

Your Answers Within, Earthly Purpose, The Oracle 

Within, Heart Magic, The Spiritual Path Guidebook, 

and Reinventing Yourself. Sutphen has also created a 

line of over 300 audio and video programming tapes and 

publishes a major line of New Age music. Over 100,000 


people have attended a Sutphen Seminar. o Mga 32054734 
Cover Photo: © Bill Binger 404/875-0207 ISBN-0-87554-558-0 


© Valley of the Sun, Box 38, Malibu, CA 90265. All rights reserved. Unauthorized duplication is a violation of applicable laws. Printed in U.S.A. 
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“What lies Behind you 
and what lies Before you 
ales in Significance 
to what lies Within you.” 


—-Ralph Waldo Emerson 
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Jim Commander 


ASCAP 
All Rights Reserved 


www.caycemeditation.com 
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New Meditation 
Music Using 
Pure Tone Scale 
Technology 


by Jim Commander _ 
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Tracks 


1) Chakra Meditation (Long Version) ~ 12:25 
2) Chakra Meditation Short Version) ~: 7:29 

4) Lord’s Prayer Meditation Long Version) ~ 21:15 
4) Lord's Prayer itation (Short Version) ~ 10:41 
5) Chakra Tone |: Bot! key of € ~2:00 

6) Chakra Tone 2 : Sacral- key of D - 2; OO 

7) Chakra Tone a Solar Plexus- key of E = 2:00 
8) Chakra Tone 4+: Heart- key of F - 2:00 

9) Chakra Tone 5: Throat- key of G -~ 2:00 

10) Chakra Tone 6 : Crown- key of A~ 2:00 


© 


11) Chakra Tone 2 Brow- key of B ~2: 00 - =) ‘ 
| on 
iS 

All tracks Produced, Programmed, Performed “Ce 

and Composed by Jim Commander g 
www.caycemeditation.com | | z 
All Songs © ®2004 Jim Commander ASCAP All rights reserved. 0 


Unauthorized reproduction is a. violation of applicable law. 
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MUSICAL MASSAGE 


VOLUME ONE 


A SOOTHING SENSUAL COLLECTION 


THE ART OF RELAXATION” SERIES 


3 


Bsns Fons no 


_ _ HELPING 
_ THE WORLD 
. RELAX 


For information or catalog 
_ please write us: 


_ the Retetion rey 
20 Lumber 
~ Roslyn, New York 11576 


MUSICAL MASSAGE 


VOLUME I 


[1] Petals 
Jon Bernoff & Marcus Allen 


[2] You are the Ocean 
Schawkie Roth 


[3] Restive Woman 
Jim Oliver 


[4] Ave Maria 


Joel Andrews 


COMPACT 
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®)©1992 Used by permission. 
All rights reserved. 
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— [He ART OF RELAXATION SERipS | 
MUSICAL MASSAGE + VOLUME ONE 


_ Music can touch you deeply. Go straight to the heart and affect your inner being. Great musicians 


have always known this instinctively. Now modern research has confirmed that certain pieces of 


_ music can actually trigger relaxation and creative states of mind. 


Musical Massage Volume One is a full hour of soothing instrumental music specifically designed 
to bring you to a pleasurable state of relaxation. This refreshing music provides the ideal 
background for work, studying, meditation, gentle moments with a loved one, or pure listening pleasure. 


Petals ~ Jon Bernoff & Marcus Allen. Serene and floating... piano, vibes, guitars, wind chimes... 


_ The gentle melodies and resonant instruments create waves of delightful relaxation. 


You Are The Ocean ~ Schawkie Roth. The calming sounds of ocean and stream form the 
_ background for lyrical flutes, harp and cello. Beautiful melodies with a delicate Oriental feeling 


_ interweave with flowing bamboo and alto flutes. 


t 
| iC ae 
| AXATION 
O PANY © 1992 The Relaxation Company, Inc. 9 5229-60509-2 i 


Restive Woman ~ Jim Oliver. Based on a decade of exploration into the healing and relaxing 
_ properties of sound and music by an Emmy winning artist. The piano and synthesizer 


‘environments’ have an extraordinarily soothing effect on the listener. 


| Ave Maria ~ Joel Andrews. A beautiful expression of the work of J.S. Bach through the ‘healing 


harp' of Joel Andrews who has performed his unique, meditative art form in hundreds of cities 


around the globe. 
[1] PETALS 14:56 [3] RESTIVE WOMAN 15:08 
[2] YOU ARE THE OCEAN 13:08 [4] AVEMARIA 16:10 


ISBN 1-55961-149-9 
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INNER WORLDS MUSIC 
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INNER WORLDS musIC 


R WORLDS MUSIC invites you to enjoy more of our 
00 (444-9678 _ excellent New Age & World Music 


Merlin’ Magic ® REIKI 
CD 41025 * Cassette 42025 


60 minutes of beautiful, serenely blissful instrumental music 
_for healing & happiness; enjoy the melodic sounds of acoustic 


guitar, plano, keyboards, violin, viola and deeply resonant 
Tibetan bells when you want to feel wonderful. Over 3 years 
in the making, it is our bestseller and recommended by 


_ thousands of Reiki masters, massage therapists and 
healers worldwide. 


Merlin’s Magic = REIKI - THE LIGHT TOUCH 
CD. 41055 # Cassette 42055 
“Soothing, but not sleepy” and ‘like a positive energy tune-up” 


are how thousands of international and American Reiki masters, 


massage therapists and healers describe the marvelous music 
on this new recording. A symphony of strings, Tibetan singing 
bowls, 12-string guitar, grand piano and more provide the 
perfect ambiance for bodywork, energy balancing, light 
healing and relaxation. Chosen as best for in-store and 
in-office play by 12,000 oer’ in1996. 


Ye ; é 
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Merlin'’s’ Magic = ANGEL HELPERS 

CD 41066 ® Cassette 42066 
Angels are our daily companions, giving comfort, strength and 
inspiration to those who believe. Each melody is dedicated to 
specific ethereal entities like “Michael, The Cosmic Shield” and 
“Jophiel, The Creative Power Of Heaven.” Flute, sitar, and 
strings perfectly accent this uplifting music so one can 
achieve a deeply intimate relationship with these loving 
celestial presences. 
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; recommended by 
f “The Chakra Handbook” 
Mt served 


Merlin’s Magic * CHAKRA MEDITATION MUSIC cD 41024 


Merlin’s Magic 
CHAKRA MEDITATION 
MUSIC 
Finally! Following the success of 
their best-selling “Reiki - The Light 
Touch’ recording, Merlin’s Magic 
have created a music meditation 
to the energy centers known as 
chakras. Each exquisitely beautiful 
melody offers you an unmatched 
transformative experience, first 
relaxing then uplifting you to a 
private world of wonder as 
specially selected musical tones tap 
into the healing vortices which 
reside inside each of us. As the 
music moves you through each 
chakra, you will be immersed in 
the universal life force, enhancing 
your receptivity for deep feelings, 
experiencing the special bond 
between all aspects of your own 
unique personality and creation as 
a whole before resonating with 
your inner power in a blissful state 
of perfect contentment. 


INNER WORLDS MUSIC 
154 Betasso Road, Boulder, CO 80302 USA 
(800) 444-9678 
Printed & Manufactured in USA 


ISBN O-910eb1-85-5 
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JISNIN 
Sa1TUOM 
YANNI 


a tranquil soundscape to soothe mind + body + spirit 


Our holistic soundscapes are specially created 
to nurture and enhance the mind + body + spirit. 


Each one has been carefully composed 
to inspire a positive mood, a healthy feeling. 


We invite you to listen to this music and to 
experience the healing garden holistic fragrance 
collections as you discover the path 
to total well-being. i 


To learn more, visit us @ www.healinggarden.com 
AOL Keyword: healing garden 


THE HEALING GARDEN DIV. © COTY US LLC NEW YORK, NY 10016 
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=) 1. Lazy Days 4:58 NY 
0) 
S || 2. Sweet Dreams 4:33 8. 
on 
a 3. Tranquil Sleep 6:19 9g. 
” 4. Moonbeams 6:56 1:0, 
5. Beside Still Waters 5:50 all. 
i 
—_ 6. Pure Aromas 7:15 
S 
ow 
Oo 
a Performed by Roland Hanneman / Total Time 60:45 
< HG2 8119 
vv ® & © Madacy Entertainment Group, Inc. 2001 
—< { Marketed & Distributed by Madacy Entertainment Group, Inc. P.0. Box 1445, St. Laurent, Quebec, Canada H4l 421 
ve All rights reserved. Any unauthorized reproduction is a violation of aie laws. Made in Canada. 
= THE HEALING GARDEN AND LOGO ARE TRADEMARKS OF COTY US LLC USED UNDER LICENSE. 


IN *UV22 retains virtually all the detail of the high-resolution source, preserving the sound-stage and tonal balance of the 
tH ‘ original, without the need for a special decoder. UV22@ is a Registered Trademark of Apogee Electronics 


Tranquility 7:46 
Soothing the Soul 9:09 
Peaceful Slumber 1:54 
Serene Dreams 1:39 


Thoughtless Sleep 3:53 
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WHITE DOVE, 


The Soul-Soothing Sound Of Inner-Peace 
mm = Karl Schaffner 
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Karl Schaffner 


WHITE DOVE 


WHITE DOVE 


Music To Quiet Your Mind 
And Soothe Your Soul 


Mentally capture the uplifting image of a white dove in flight on a 
warm summer afternoon. The gentle bird circles a beautiful walled 
garden, then descends out of the cloudless sky to drink from an ancient 
fountain. And you sit in a lounge chair beneath a shade tree, watching. 
Sunlight flickers through the leaves and dances on the worn-brick 
walkway. A rainbow of flowers grow in well-tended plots. Butterflies 
flutter from blossom to blossom. Now put this picture to music, and 
you have White Dove—a new album of harmonically balanced fre- 
quencies to quiet your mind and soothe your soul. 

Composed, performed and produced by Karl Schaffner. White Dove 
is reflective of Karl’s own spiritual quest and is the natural evolution of 
his earlier Valley of the Sun release, Many Lives Ago. He lives in the 
Pacific Northwest. ®©1993 Valley of the Sun, Box 38, Malibu, CA 90265. 
All Rights Reserved. Unauthorized duplication is a violation of applica- 
ble laws. Printed in the U.S.A. 


Program Length 60:22 


| | | Cover Photo: ©Ed Wanner 
o Mg 1329151 ISBN: 0-87554-561-0 
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SUTPHEN 


THE WAVE & BECOME THE LIGHT 


Two 3-D Meditations On One CD—64 Minutes 


In the tradition of Dick Sutphen’s bestselling Temple of 
Light and Gateless Gate Meditation Journeys. Each medita- 
tion uses 3-D effects and includes soothing music created 
especially for these explorations. 

The Wave Meditation begins with you meeting a kindly 
teacher, whom you follow into the mist to begin a journey to 
mystical sites, including a Celtic stone circle, an Egyptian 
mystery school and a Native American medicine wheel. At each sacred site, you experience 
the past, then tap into the intense energy and use it to explore your own present and future. 
The final site is Mt. Shasta in Northern California where a great “energy wave” brings into 
your life what you desire and takes away what you want to release. 41 minutes. 

Become The Light Meditation is a unique “transference” session in which you explore 
what you will one day become—a being of light exploring your potential in a highly 
evolved nonphysical realm. You'll return with the feelings of peace, light and love that you 
experience there. 23 minutes. 


COMPACT 


Dick Sutphen is the author of sixteen metaphysi- i. IS (6 CD780 
cal books, seven from Simon & Schuster Pocket 
Books, including the million-copy best-seller You ISBN-0-87554-605-6 


Were Born Again to Be Together. Recent titles 
include Finding Your Answers Within, Earthly 90000 
Purpose, The Oracle Within, Heart Magic, Re- 
inventing Yourself, and Radical Spirituality. 
Sutphen has also created a line of over 300 audio 
and video programming tapes and publishes a 
9 *780875°546056 


major line of New Age music. Over 100,000 people 
have attended a Sutphen Seminar. 


© Valley of the Sun, Box 38, Malibu, CA 90265. All rights reserved. Unauthorized duplication is a violation of applicable laws, Printed in U.S.A. 
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Medicine 
Woman 
A beautiful guided meditation 


to heal your body and mind. 
Track 2: Sleep programming 


COMPACT 


Instructions DIGITAL AUDIO 


DO NOT USE THIS CD IN A MOVING VEHICLE OR WHILE 
DOING OTHER THINGS, because the meditation will generate a 
dreamy state of consciousness. 1. Make yourself comfortable lying 
down or sitting up. 2. Assure that you won't be interrupted. 3. Take 
two or three minutes to unwind by breathing deeply. 4. Turn on the 
CD player, close your eyes and follow Tara’s instructions. Vividly 
imagine the situations she describes. 5. If for any reason you need to 
awaken before the session is complete, verbally count yourself up 
from one to five and say the words, “Wide awake.” 

Your body will feel relaxed, your mind may or may not feel 
dreamy, but you'll remain aware of your surroundings, and all the 
while you'll be mentally accepting any suggestions that are part of 
the program. The better you are able to imagine, the more effective 
the session will be. 

Track 2: Simply listen as you go to sleep. At the end of the session, 
you will be directed to drift off into sleep with positive suggestions. 

The more you work with altered-state programming, the faster 
you can expect to experience changes. It usually takes two weeks of 
daily use for the programming to saturate your mind and attain your 


natural depth. # 


Click on Tara’s “Personal Notebook” for information on new projects, and on 
“Abenda Channeling” for her unique, awareness-expanding communications. 


Visit our Website for more information: 
www.dicksutphen.com 
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TARA SUTPHEN 


COMPACT 


ee Approximatel 
Medicine Woman Guo 


Meditation & Sleep Programming 
By Tara Sutphen 


DIGITAL AUDIO 


Within a Native American teepee, a Medicine Woman directs a sacred healing 
journey. Excerpt: “She pours a small amount of earth into the center of your palm, 
explaining that Mother Earth will take care of her children if allowed to do so.” 

Through touch, she analyzes your state of health. This is followed by 
pressing points from the top of your head to the bottom of your feet—energizing 
your body and mind. You're wrapped in a medicine-soaked warm cloth and 
experience a chanting, humming ritual. “Experience the rituals and feel the 
poultices upon your body. They're drawing out all that you desire to be gone 
healing you ... healing you.” More rituals are performed, and you will perceive a 
personal healing message, guided by spirit. 

Track 2: Sleep Programming. Return to the Medicine Woman and her posi- 


tive healing suggestions repeated over and over as you cross over into sleep. 
Music: The iodine Native American flute music is by Jerry Crocker, 5115 S. Caballo, Tucson, AZ 85746. 
E-mail: kccsonora@netscape.net/ His Feather In The Wind album is available on CD from Valley of the Sun. 
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Tara Sutphen is the author of Blame It On Your Past Lives, 
ee a seminar trainer and master of many psychic sciences TSENe Te os eee 2 


including palmistry and astrology. She has created lines a 


metaphy sical and sleep programming CDs. Tara also writes | 90000 


* metaphysical articles for national women's magazines 
TCD13 and a column for Soaring Spirit magazine and the 
Sutphen's website: www.dicksutphen.com 


Visit Tara on the web: www.dicksutphen.com 
Valley of the Sun Publishing, Box 38, Malibu, CA 90265 


©2000 by Tara Sutphen. All rights reserved. Unauthorized duplication is a violation of applicable laws. Printed in U.S.A. 
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Inner: Harmony Nlusic 


‘By Robert Slap — 


Ni ulti-instrumentalist Robert Slap 
has played professionally for 22 
years. His philosophy is, "Music is 
made to generate emotional response; 
life is a tapestry of ever-changing 
moods, colors, textures, and emotion. 
Music reflects life and touches our 
souls’ strings, pulling feelings out with 
passion into the open. It is the only 
-medium through which I can truly ex- 
press my innermost feelings." 
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Robert Slap 


ASCENSION TO THE ALL THAT IS 


COMPACT 


“= ASCENSION 
To The All Thats 


Inner-Harmony Nlusic By Robert Slap 


Music created to capture the feeling of ascending through the 
astral planes to the seventh level—the Godhead, the Universal 
Mind...The All That Is. A masterpiece of synthesized inspirational 
music. Angelic choirs, celestial strings and a cathedral organ blend 
with gentle wind chimes to draw you ever upward into the realms 
of peace, light and love. 

Created and produced by Robert Slap. Digitally mixed and 
mastered at Valley of the Sun Studios, Agoura Hills, CA. ©©1993 
Valley of the Sun, Box 38, Malibu, CA 90265. All Rights Reserved. 
Unauthorized duplication is a violation of applicable laws. Printed 
in U.S.A. 


Program Length 61:35 


Cover Photo: ©Tom Royer e@ 

5336 Graceland Ave. 

Indianapolis, IN 46208 4®: 
o Ng 4329!57736EM ISBN-0-87554-564-5 CD116 
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_ Rising Above 
Negativity RX154 


The latest technology to 
help you change your life 


COMPACT 


DIGITAL AUDIO 


Altered-State Instructions 
Headphones Will Enhance Your Altered-State Experience 


Never use an altered-state program in a moving auto or while 
doing other things, because each session is structured to generate a 
dreamy state of consciousness. 1. Make yourself comfortable lying 
down or sitting up. 2. Assure that you won’t be interrupted. 3. Take 
two or three minutes to unwind by breathing deeply. 4. Turn on the 
CD player, close your eyes and follow Dick’s instructions. Vividly 
imagine the situations he describes. 5. If for any reason you need to 
awaken before the session is complete, verbally count yourself up from 
one to five and say the words, “Wide awake.” 

Please do not have expectations of feeling “tranced out.” Your 
body will feel relaxed, your mind may or may not feel dreamy, but 
you'll remain aware of your surroundings, and all the while you'll be 
mentally accepting any suggestions that are part of the program. The 
better you are able to imagine, the more effective the session will be. 


® 


Visit us on the Web: www.dicksutphen.com 
Valley of the Sun Publishing, Box 38, Malibu, CA 90265 
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RX17® DIGITAL 3-D SOUND CD 


SUTPHEN 


DIGITAL AUDIO 


The Most Powerful Mind Programming In The World 


RX17® CDs combine state-of-the-art recording with the latest brain/mind technology to 
program you with new beliefs. Beliefs generate thoughts and emotions that create experiences. 
To change your life, you must change your beliefs. 


How It Works 


Track 1: Alpha-Level Programming—Sit or lie down, close your eyes and turn on the player. 
Headphones enhance the three-dimensional sound effects. Dick’s voice is combined with environ- 
mental sounds, relaxing you while you imagine a peaceful tropical island. You'll soon experience 
a dreamy state of mind, ideal for subconscious acceptance of suggestions. After about 20 minutes, 
you are directed to open your eyes, feeling relaxed and energized. The last 10 minutes of this track 
is Mind Imprinting to program you while you do other things. 

Track 2: Subliminal Programming—The suggestions you heard on Track | are embedded 
into 30 minutes of soothing stereo music. You hear only the music, but your subconscious mind 
will hear and accept the life- changing suggestions, because they are not challenged by your conscious 
mind. Use Track 2 anytime, anyw here. Track 2 can also serve as sleep programming at bedtime— 
simply listen as you go to sleep. 

This is the most powerful audio programming in the world. You don’t have to believe the CD 
will work for it to be effective. Use Track 1 once a day, and Track 2 as often as you want. It will take 

about two weeks of daily use to condition your mind to attain your natural level each time you 
listen. Then within a few weeks or months, you will begin to see results if you’re doing your part 
to manifest your goal. Don’t be impatient. C hange takes time. You must have the self f-discipline to 
keep using the CD regularly. 


Dick Sutphen is a best-selling New Age author and seminar JJ At our Website, you'll find much more 
trainer who specializes in brain/mind tec chnology. He instructs information, including tips on increas- 
medical professionals in how to use his life- changing tech- ing the effectiveness of altered-state 
niques. 150,000 people have attended a Sutphen Seminar. programing. C ] 


Visit our website: www.dicksutphen.com 
Valley of the Sun Publishing, Box 38, Malibu, CA 90265 


©2000 by Dick Sutphen. All rights reserved. Unauthorized duplication is a violation of applicable laws. Printed in U.S.A. 
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DICK SUTPHEN 


You become the central character on a journey of self-discovery 
with your Master teacher. 69 minutes with 3-D sound effects. 


= 


COMPACT 


Instructions OSG 


Get comfortable, breathe deeply for a couple of minutes, close your 
eyes, and begin the journey. This meditation will lightly alter your 
consciousness. In an altered state, you'll be more likely to attain valuable 
insights when offered the opportunity. Vividly imagine what is being 
described. When instructed to meditate and relate the wisdom teachings 
to your own life, note the first thoughts that flow into your mind. 
Headphones will enhance the three-dimensional sound effects and the 
sensation of being part of the story. Do not listen while driving, unless 
you skip the body relaxation. 


Multi-Tracks 

By dividing the meditation journey into five tracks, you can experience 
itany way you desire. As examples: 1. You can skip the body relaxation / 
altered-state induction (Track 1) and simply listen to the story, par- 
ticipating to any degree you desire when instructed to meditate to 
attain awareness. 2. If you don’t want to meditate for the full CD, 
you can set your player to play only tracks 1 through 3. Then count 
yourself awake at the end of that time. The next time you do the 
meditation, set your CD player to play track 1 (the body relaxation), 
plus tracks 4 through 5 to finish the journey. If you like a particular 
portion of the journey, you can re-experience it as often as you like. 
Meditation Journey titles: “Temple of Light,” “The Gateless Gate,” 
“Heart Chakra & Three Masters,” “The Wave & Become The Light,” 


“Sedona Quest.” ® 


Visit us on the Web: www.dicksutphen.com 
Valley of the Sun Publishing, Box 38, Malibu, CA 90265 
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THE VISIT fa Cd782 


DICK SUTPHEN 


Glisie THE VISIT An Hour Plus A) 


A Meditation Journey to Find Answers & Expand Awareness 
With Music & 3-D Sound 


Lie down, close your eyes. Dick induces an altered state and the 3-D sound effects 
make this “mind movie” feel like a real experience. As the listening meditator, vividly 
imagine yourself in the situations being described, and participate by doing the 
processes that are part of the adventure. 

You are staying in a small house at the beach, when an evening visitor turns out to 
be Michael, one of your Master teachers. He normally works with you during sleep, but 
the beach has relaxed you enough to make direct communication possible. Michael 
claims he can make your life easier by conducting some self-awareness processing in 
which you relate his words to your life. As the meditation progresses, he directs you to 
experience an ancient Mayan healing ceremony and then guides you through one of 
your highly-evolved past lives. Powerful lessons are learned. On the last track, you'll 
be back at the beach merging your consciousness with that of a seagull. You will awaken 
rejuvenated and inspired to be more than you are. 

This CD is divided into five tracks, so you can experience the various segments any 
way you want after taking the initial journey. 


Dick Sutphen is the author of 20 metaphysical ISBN-0-87554-bb9-e2 
© books, seven from Simon & Schuster Pocket Books, 90000 
including the million-copy bestseller You Were 
Born Again To Be Together. Over 165,000 people : | | 
have attended a seminar, expo workshop or re- 

9 780875 546698 


CD782 treat. He has appeared on hundreds of local and 
national radio and TV shows. 


Visit our website: www.dicksutphen.com 
Valley of the Sun Publishing, Box 38, Malibu, CA 90265 


©©2004 by Dick Sutphen. All rights reserved. Unauthorized duplication is a violation of applicable laws. Printed in U.S.A. 


LISIA FHL N4HHd.LNS MOId 


z8Ldo WY 


Upper Astral ts a group of 
Southern California musicians 
dedicated to the creation of 
CONSCIOUSNESS-ralsing MUSIC. 
This album is ideal for massage, 
meditation, or altered-state-of- 
consciousness work. 


COMPACT 


Massage One - 23°24 
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Upper Astral 
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ASTRAL MASSAGE 


stral Massage 


What a massage does for your body, 
Upper Astral does for your mind 


You know the soothing effect of gentle hands massaging your body in 
rhythmic, flowing waves. You moan softly ... begin to totally relax ... and you 
feel the weight of the world being lifted from your shoulders. 

Astral Massage by Upper Astral does the same thing for your mind with 
sustained, flowing environmental sounds and gentle flute and synthesizer 
melodies. Inner-harmony music to carry you "away" ... away from the stress of 
everyday life ... away from your worldly concerns ... away to a peaceful realm 
of light and love. 

In ancient metaphysical cultures such as Atlantis, it is believed that musical 
keynotes in certain combinations were used to stimulate, awaken and balance 
the chakra energy centers that lead to expanded awareness. If this is so, Upper 
Astral has rediscovered those keynotes in this album. 

Upper Astral is a group of Southern California musicians dedicated to the 
creation of consciousness-raising music. This album is ideal for massage, 
meditation, or altered-state-of-consciousness work. Recorded at the Valley of 
the Sun Publishing Studios. ®© Valley of the Sun, Box 38, Malibu, CA 90265. 
Unauthorized duplication is a violation of applicable laws. Printed in U.S.A. 


90000 
Massage One — 25:35 
Massage Two — 20:00 Two — 20:00 
Total Time; 43:46 


Cover Illustration: © Richard Hunter 
(31 Decatur St., New Orleans, LA 70130 


ISBN-0-87554-595-5 
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le Hanson 
ifetime e of study with her seashell 
hele has learned to translate the 
e shells. The enlightenment she has 
transformed her life, as well as the lives 
its. In her desire to share this wonder 
bu, Michelle created the Ocean Oracle ™ 
it mdtvination system. She is the international author of 
e: What Seashells Reveal About Our True Nature and Ocean 
ssons From The Seashell Kingdom. Her popular on-line seashell 
asses have reached a world-wide audience. 


his course, Michelle assists each student in decoding the language 
§, allowing the inner self to communicate the informationit Gonsiders 


= Ocean Oracle; WwW at 
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¥ 
. pec 7 d-out sheets 
pe _Ne + Colipanigs book 
nee _ For.moré inf 
= : remore im ormation, 
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Track 3 11:12 
Some Basics of DNA 


Track 4 15:18 
scension Medi 


For hundreds of millions of years, the Chambered Nautilus 
has roamed the oceans in a shell possessing Fibonacci 
Sacred Geometry, a universal code containing our 


| 
| 
4 divine blueprint. If we cut the shell in half, 


as on the front cover, you can see the 
chambers responsible for its name. 


Tracks: 
1. Gifts from the Nautilus 
oS:33 
2. Thoughts on Activation 
4:54 
3. Some Basics of DNA 
114412 
4. Ascension Meditation 
15:18 
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8 Enter the Chambered Nautilus shell and begin your journey toward ascension. 1 all 

8} You will never be the same, and yet you are who you always were. Hidden aspects |} Q 

8 | of yourself were dormant...until now. This meditation is DS | a 
S| designed to awaken more of your spiritual blueprint. is 
Sy May the gifts from the Nautilus serve you well! 3 
| 8 For more details about Michelle Hanson and her g 
seashell partners, please visit www.oceanoracle.com P| eT a 
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Meoit tation 


The | 
ig ties 
Sphere 
Ascend into the healing sphere 
and experience long-lost 
Atlantean healing techniques 
such as a regeneration chamber, 


color therapy and a 
light-wave generator. 


| Hise 
SA Instructions DIGITAL AUDIO 


DO IN@IOUSE Tals Gb INA MOVING ERIGEE OR Viner 
DOING OTHER THINGS, because the meditation will generate a 
dreamy state of consciousness. 1. Make yourself comfortable lying 
down or sitting up. 2. Assure that you won't be interrupted. 3. Take 
two or three minutes to unwind by breathing deeply. 4. Turn on the 
CD player, close your eyes and follow Tara’s instructions. Vividly 
imagine the situations she describes. 5. If for any reason you need to 
awaken before the session is complete, verbally count yourself up 
from one to five and say the words, “Wide awake.” 

Your body will feel relaxed, your mind may or may not feel 
dreamy, but you'll remain aware of your surroundings, and all the 
while you'll be mentally accepting any suggestions that are part of 
the program. The better you are able to imagine, the more effective 
the session will be. 

Track 2: Simply listen as you go to sleep. At the end of the session, 
you will be directed to drift off into sleep with positive suggestions. 

The more you work with altered-state programming, the faster 
you can expect to experience changes. It usually takes two weeks of 
daily use for the programming to saturate your mind and attain your 


natural depth. @ 
Visit our Website for more information: 
www.dicksutphen.com ° 


Click on Tara’s “Personal Notebook” for information on new projects, and on 
“AMbenda Channeling” for her unique, awareness-expanding communications. 
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THE HEALING SPHERE 


TARA SUTPHEN 


Meditation & Sleep Programming 
By Tara Sutphen 
Following Tara’s induction, you'll perceive a pillar of light and hear an inner voice 
say, “Step into the blue-healing ray.” Within the ray, you'll be drawn higher and higher 
until you reach a healing sphere in another dimension of time and space 
for etheric-world light beings who desire to assist humans who have the awareness 
to come here. “You wouldn't be here if you were not already a light worker,” you're told. 
The regeneration chamber within the sphere eliminates all mental and physical 
discomfort. Then in the no-gravity healing room, you'll experience light and sound 
bathing your body and generating healing. Colors are introduced, one at a time, 
each healing through its own properties. Plus, there are additional healing processes. 
This is a unique approach to mental/physical healing through the power of 


a center 


mind-programming. 

Track 2: Sleep Programming. Return to the sphere where you'll experience again 
the healing power of each color and listen to powerful healing suggestions as you 
cross over into sleep. 


Tara Sutphen is the author of Blame It On Your Past Lives, ISBN-0-67554-b45-5 
& a seminar trainer and master of many psychic sciences, 90000 
including palmistry and astrology. She has created lines of 
me taphysical and sleep programming ( ‘Ds. Tara also writes 
metaphysical articles for national women's magazines 
TCD14 = and a column for Soaring Spirit magazine and the 

Sutphen's website: www.dicksutphen.com : 


Visit Tara on the web: www.dicksutphen.com 9 "780875 546452 
Valley of the Sun Publishing, Box 38, Malibu, CA 90265 


©2000 by Tara Sutphen. All rights reserved. L nauthorized duplication is a violation ot applicable laws. Printed in U.S.A. 
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Archangel Uriel’s Cord Disconnect 
and Healing Meditation 


channeled by 
Jennifer Hoffman 


. A guided healing meditation . 
ge to disconnect energetic cords)” 
: and heal soul wounds 


“With my first use I rele: relationshipaqetneeyeen|a source of pain for years. Thank 
you for your wonderful work ee 


“| was shocked at those who as be Teleaseq| but! a hat | needed to be free of 
those cords." s rm 


“Thank you, thank you, thank you. in nev le soe ae nat | | cou id be free of the sadness 


In this healing meditation you will learn a new process of healing, which involves 
disconnecting the emotional cords that connect you to your soul partners. The 
cords are disconnected, instead of being cut, according to Archangel Uriel, to allow 
full healing to occur, preventing re-connection of these energies. 


Along with the healing meditation, affirmations are provided, to replace the 
_ e@nergies that are released with new energetic vibrations. Use these affirmations to 
remind yourself that you are changing your vibrations and creating new energies 
for your reality. Daily practice helps set the new vibrations in place. 


You are releasing these energies with unconditional love and in a spirit of accep- 
tance and non-judgment. This allows you to close the wounds and connections that 
rey represent and prevents re-connection so you can move forward on your life 


se this process to clear and heal connections with anyone in your life and move 

: on your healing journey to create your heaven on earth. The cord cutting 

e as often as necessary, until you feel that you have disconnected. Cord 

n affects the vibrational energy of your relationships, allowing you and 
n to achieve a relationship at a different level. You may or may not 
end the relationship with this process, it depends on the relationship 
‘itself and the karma and energies around it. 


Please do not do this meditation while driving or doing activities that require your 
full attention. 


oh we 
mening T = eanare 
. nits Ouiniuodtes 


Every person in our life is connected to us via an energetic cord, sometimes more than one, that has been | 
BS created over lifetimes of interaction. Some of these cords represent loving experiences and memories. 
‘...| Others represent challenge and struggle, the domination of one person over another, or foster long-held 
011; memories of betrayal, anger, abandonment and other fear-based energies. These memories are held 
$$?!d' within our cords and are activated each time we reincarnate with the souls who share cords with us. Then 
ino, We have a choice, to continue to work with this energy or to heal and release it. 


These cords are energetic and funnel energy between us and the person we are connected to. Unless we 
understand this energy exchange we repeat cycles and re-create the scenarios that will allow us to heal 
the cord but we often try to do that by expecting the other person to change their behavior or the situation 
to work out differently than it had in the past. 


and to forgive ourselves and everyone involved. This is what we do when we disconnect cords. Then, we | 
can create a new kind of relationship with this person or situation, one that does resonates at a higher 
energetic level so that we, and they, are not bound by the cords that tie us all to a challenging, fearful past. 


_ About Jennifer Hoffman | 
Jennifer Hoffman is an internationally renowned author, intuitive, life mastery guide and popular radio show | 


{ 

st who helps a global audience connect to their highest potential and find deeper purpose and meaning | 
r lives. Paralyzed during her childhood, Jennifer's miraculous recovery has inspired her to teach | 
ered, pesiertul living to others, so they become rich, ee and successful | in every area oftheir 
i \ 
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The only way to stop the energy drain is to release the cords with unconditional love, the intention to heal < 
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| Bi fo} 2 information about Jennifer and her products and services is available at 
@| wwweenlighteninglife.com. | Feed 
©: \ Your 
| Notice: You are purchasing this CD for your personal use. It is illegal to copy or share this CD‘s contents using any means | Inpise 
© s whatsoever and to post it on any website. Violators will be prosecuted to the full extent of the law. ; LLC 
c= sy 
cs Copyright 2011 by Enlightening Life OmniMedia, Inc. Alll rights reserved. Nd 
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Produced and distributed by Enlightening Life OmniMedia, Inc. and Feed Your Muse Press, LLC Nireee 
www.enlighteninglife.com, email: info@enlighteninglife.com 
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LOS VALENTINOS 


Rights of Composer Reserved. 


SIDE A 


. KUULEI MY HULA MAIDEN — 3:05 
. EL ANDARIEGO— 1:57 

. DIME QUE SI ME QUIERES— 3:10 

. ESCALERA AL CIELO— 2:40 

. IRRESISTIBLE— 2:03 


SIDE B 


. LO MUCHO QUE TE QUIERO— 2:14 
. MARIA CRISTINA — 2:21 

. SINCERELY — 3:12 

. ALMA de CRISTAL — 2:36 

. GUANTANAMERA — 4:14 


Musicians: 


ALFONSO VELAZQUEZ 


Requinto, Percussions, Lead Vocal 


NACHO CASTRO 
Second Guitar, Second Vocal 


ALFONSO QUINONES 
Bass Guitar, Third Vocal 


PIERRE GRILL 


Synethsizers, Piano 


CHARLIE BARGAS 


Congas, Bongos 


In 1934, a radio show entitled 'Let’s Dance’’ became popular due to Benny Goodman’s 
Band. This brought about the swing era. Michael Carr composed "‘South of the Border’’ in 1939. 
This song became number one on the Hit Parade in 1940. Then, in 1941, Consuelo Velazquez 
composed ‘'Besame Mucho,”’ which became a world hit. The world was then captivated by 
Mexican music, especially the United States. Everyone began dreaming of Mexico. 


At this time, Felipe Gil and his younger brother, Alfredo Gil, from Vera Cruz, Mexico, got 
together with Chucho Navarro, who was born and raised in Guanajuato, Mexico. They formed 
a trio called ‘Los Caporales.”’ After a while, Alfredo Gil and Chucho Navarro went to New 
York and met Ernando Aviles from Puerto Rico. Together they formed “Trio Los Panchos” 
in 1944. At this time on CBS radio, the group became a regular. Finally, the next year, they 
made their first recording. 


In 1951, Ernando Aviles left the group and was replaced by Raul Shawmoreno from 
Bolivia. In 1952 or 1953, Raul left the group and Julito Rodrigues became a member. ‘Los 
Panchos” left New York and went to Mexico City in 


LINE AR NOTES 1953. They toured North and South America. This was 


then the golden era for ‘Trio Los Panchos.”’ When Julito 
Rodrigues left the group, others took his place; namely Johnny Albino and Enrique Caceres. 


Roberto Contoral, leader of ‘'Trio Los Cabaelleros,’’ a renowned composer of ‘La 
Barca” and “El Reloj,” had a promising artist, Gilberto Saucillo. Gilberto left ‘NLos Caba- 
lleros” to join “Trio Los Duendes,” who originally recorded ‘Sabor A Mi.’’ Gilberto then 
left “Trio Los Duendes” to join the famous “Trio Los Panchos.” Due to his ill health, 
Gilberto left “'Trio Los Panchos” and moved to Hawaii. It was in Hawaii that he met a vocal 
duo from Guadalajara, Mexico, Nacho Castro and Alfonso Velazquez. Together, in 1974, they 
formed the first ‘Trio Los Valentinos.’’ This group was a new sound in Hawaii. Bill Murata 
produced their first album under Tropical Records. This was a new style of music which be- 
came very popular. In 1976, Gilberto Saucillo’s untimely death brought an end to “Trio Los 
Valentinos,” leaving Nacho Castro and Alfonso Velazquez as a duo. While playing in a local 
Mexican restaurant, Alfonso Velazquez then met Alfonso Quinones, who became the new 
member to form the new “Trio Los Valentinos.” 


Alfonso Velazquez, with this wide vocal range and his requinto, is the lead vocalist. Nacho 
Castro is an accomplished second vocalist and rhythm guitarist. Alfonso Quinones is the 
bassist and third vocalist. Together, they create a wide variety of melodies loved by many coun- 
tries. They have now become highly regarded artists. We hope that this album will appeal to all 
the Latin American music enthusiasts, as well as all connoisseurs of music. It provides, without 
reservation, your finest moment in listening pleasure. 


Mexico National Announcers Association 
Honorary Member 
Tetsu Shimazu 
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Special Thanks to Mr. Shimazu, Pierre Grill 2 
and Charlie Bargas. Recorded in Hawaii at: 


Rendez-Vous Recording, Inc. 


Produced by: Engineer: Pierre Grill 
Trio Los Valentinos and Carlos Navarrete, 


under CASVEL RECORDS license. 


Mix: Pierre Grill and Al Velazquez 


PENTAToONES 
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SIDE | SIDE il 


1. Medley: The Wonder of it all | 1. Tribute to a Negro Spiritual 
His name is Wonderful Kum Ba Yah; Nobody Knows the Trouble 
5© Harboredanidesus I’ve Seen; Everytime I Feel the Spirit 
3. Elijah Rock 2. Medley: Why; I am not Worthy 
ae REeathe Game Breath ofiGod 3. Give of your Best to the Master 
5. Only One Life to Offer 4. No one understands like Jesus 
6. There is Joy in the Lord 5. Open My Eyes 
7 The Charchtenlubilec 6. He Washed my Eyes with Tears 


Wie iZ acific College 


presents the 


“PENTATONES” 


Les Carney from Idaho, Judy Barber from California, Jodi Kremiller from Illinois, Jay Barber from 
Kansas, and Terry Tucker from Washington have come together to form this fine group of performers 
in Christian music and drama. 


The Pentatones began thrilling and inspiring their audiences in the summer of 1960 at an inter- 
national youth convention in Texas. The following summer on tour in California and Nevada they were 
received with enthusiastic acclaim. 


During the summer of 1962 they made a transcontinental tour. The International Youth Con- 
vention of the Church of God in Edmonton, Alber ta, Canada was the scheduled spot for their final 


appearance. 


Wherever the Pentatones have gone they have been an inspiration and source of strength. This 
has been true because these musical artists have depended on Christ their Lord to attend the use of 


their voices and talents with His blessings and with the success that only He can give. 


Louis F. Gough 
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Volume 2 of a Seri 1es 


Well-lempered 


Clavier 


Book . 
Preludes and Fugues 9-16 


[| COLUMBIA RECORDS RADIO STATION, SERVICE @ = NOT FOR RESALE mi 5938 


PRELUDE AND FUGUE IX IN E MAJOR ; | PRELUDE AND FUGUE XIII IN F-SHARP MAJOR 
PRELUDE AND FUGUE X IN E MINOR ; | PRELUDE AND FUGUE XIV IN F-SHARP MINOR |. 
PRELUDE AND FUGUE XI IN F MAJOR — ; PRELUDE AND FUGUE XV IN G MAJOR 

PRELUDE AND FUGUE XII IN F MINOR :; PRELUDE AND FUGUE XVI ING MINOR . 


Stereo—MS 6538 
Monaural—ML 5938 


The foremost pianist this continent has produced in recent decades,’” wrote 


critic Alfred Frankenstein in H 


zh Fidelity Magazine. ‘‘A pianist of divine guid 
ance,” said Jay Harrison in the New York Herald Tribune 


MASTERWORKS, 


| He plays Bach,” wrote a distinguished critic, Professor Heinrich Neuhaus, “as 


if he were one of the pupils of the Thomaskirke cantor, sharing his meals with him 
in the refectory and blowing the organ when his teacher played for his parishioners 
The music seems to speak through his playing; the composer has been dead 


long a 


since but his music is alive today and it will live long. . 

Such is the praise that has greeted each appearance of Glenn Gould, the distin- 
guished Canadian pianist. When Mr. Gould made his recording debut, with the 
erg Variations of Bach (ML 5060), his 
it elicited bravos from critics who found it 


mmensely difficult and demanding Gold 


performance was so masterful the 


difficult to believe that a young arti 


could offer such probing, sensitive interpreta- 
tions. Mr. Gould has further demonstrated his rare understanding of Bach’s music 


with recordings of the Partitas Nos. 5 and 6 and two Fugues (ML 5186) and dis- 


played his sympathy with contemporary music in an outstanding recital of music 


by Berg, Schoenberg and Krenek (ML 5336) 
Glenn Gould was born in Toronto, Ontario, in 1932. He began his studies of 


music with his mother when he was three, and later entered the Royal Conserva- 


tory of Music in Toronto. At twelve he completed his work there, having earned 


the highest grades in all of Canada, and becoming the youngest graduate in the 
school’s history 

He made his concert debut in 1947 with the Toronto Symphony Orchestra, and 5 
first appeared in the United States in 1955 in Washington, D.C., following it with Volume 2 ofa Series 
a recital at Town Hall in New York City. Of his Washington debut, Paul Hume 
| wrote, “It is unlikely that the year 1955 will bring us a finer piano recital, and we 
| shall be lucky if it brings others of equal beauty and significance. Glenn Gould is a | 

pianist with rare gifts for the world We know of no other pianist anything like 


him of any age. 


Shortly after his Town Hall recital Mr. Gould recorded his now celebrated per- 


| formance of the Goldberg Variations, and has continued his career as concert and >| | 
| Hi 3 

| recording artist to ever-increasing acclaim Along with the music of Bach and 

| . F 

| Beethoven, he has shown deep sympathies for the music of more recent times, and 


works by Richard Strauss, Arnold Schoenberg and Anton Webern are among his 


immense repertoire and frequently presented on his thoughtfully designed pro- N 
| grams. An avid reader, he prefers the works of Mann, Kafka, Tolstoy, Dostoyevsky 
and Nietzsche, and is himself a writer of several works on the masters of the Vien- 


nese school. He has also lectured at the University of Toronto. Mr. Gould is a 


composer as well; his String Quartet, Op 1, commissioned by the Canadian Broad- 


casting Company, was written in the years between 1953 and 1955 and has since | 
been recorded (ML 5578/ MS 6178). aT 
In 1957, Mr. Gould went to Russia as a cultural ambassador, and once again 


| 

| 

won tumultuous applause from both critics and public. “I assure you,” wrote Prof Wi ll ‘le ri 

| Neuhaus, “that the pianist Gould is not simply a pianist; he is a phenomenon.” ec = e Wpel eC 
° 

| | Clavier | 
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| ELUDE AND FUGUE IN E ¢ = 
| PRELUDE AND FUGUE IN E 4 
TLUDE AND FUGUE IN F 2 Book 1 
| ope é Preludes and Fugues 9-16 
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MINOT ra Produced by Paul Myers 


This Columbia GUARANTEED HIGH FIDELITY recording is scientifically designed to play with the highest quality of reproduction on the phonograph of your choice, new or old. If you are the 
owner of a new stereophonic system, this record will play with even more brilliant true-to-life fidelity. In short, you can purchase this record with no fear of its becoming obsolete in the future. 
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JUAN ALEJANDRO 


Con El Mariachi Libertad 
Cantante y Compositor 


De La Cancion Revolucionaria 


LADO 1 DO: 


1.- LA MUERTE DE EMILIANO ZAPATA 1.- MEXICO 68’ 
(BALTAZAR DROMUNDO) (L y M ANGEL PARRA) 


2.- CORRIDO A RUBEN JARAMILLO 
(Ly M JOSE DE MOLINA) 


2.- MARCHA GUERRILLERA 
(Ly M JUAN ALEJANDRO) 


3.- CORRIDO A GENARO VAZQUEZ R. 
(L y M JUAN ALEJANDRO) 


3.- CAMPESINOS ZIMATLECOS (OAX) 
(L y M JUAN ALEJANDRO) 


4.- CORRIDO A LUCIO CABANAS B. 
(Ly M JUAN ALEJANDRO) 


4.- CORRIDO: AMERICA LATINA 
(L y M JUDITH REYES) 


5.- CORRIDO CHICANO 
(Ly M JUAN ALEJANDRO) 
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Juan Alejandro 


Con EI Mariachi Libertad 


Cantante y Compositor 


De La Cancion Revolucionaria 
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“AMERICA EN PIE DE LUCHA” 


La obra de arte surge y se manifiesta como una necesidad, 


s6lo asi se explica su relaci6n dialéctica con el hombre y con Ja 
historia; y desde luego la canci6n revolucionaria no podia ser la 
excepcién 


Es asi como formando parte de la necesidad total de nuestros 
pueblos y nuestra época han sido creadas las canciones reunidas 
en éste disco y cuyos autores son; José de Molina, Judith Reyes, 
Angel Parra, Baltazar Dromundo y Juan Alejandro, 


Seguramente la intencién de éste Gltimo como intérprete y 
autor es lade ofrecernos en éste y en futuros discos su versién de la 
canci6én Revolucionaria de América; como primer paso procede a 
identificarse personal y colectivamente, sélo asi nos explicamos Ja 
seleccién de obras, autores y contenido preponderantemente dedi- 


cado a México y a sus luchas, 


La calidad del Compositor e Intérprete y su voluntad fraterna 
nos entrega las obras de los diferentes autores perfectamente amal- 
gamadas en un s6lo canto veraz y desgarrador, pero al mismo 
tiempo lleno de confianza en el destino luminoso de las masas y 
los hombres que estén dispuestos a construir su propio futuro. 


Asi cumple con su imperativo histérico y colectivo la Cancién 
Revolucionaria Mexicana y los compositores su papel de voceros € 
intérpretes de los pueblos oprimidos. 


MOISES FLORES S. 


CARA A 
1.- LA MUERTE DE EMILIANO ZAPATA 
(BALTAZAR DROMUNDO) 
2.- CORRIDO A RUBEN JARAMILLO 


(Ly M JOSE DE MOLINA) 


3.- CORRIDO A GENARO VAZQUEZ R. 
(Ly M JUAN ALEJANDRO) 


4.- CORRIDO A LUCIO CABANAS B. 
(L_y M JUAN ALEJANDRO) 


1.- MEXICO 68’ 


lL y M ANGEL PARRA) 


2.- MARCHA GUERRILLERA 
Ly M JUAN ALEJANDRO 


3,- CAMPESINOS ZiMATLECOS (OAX) 
(Ly M JUAN ALEJANDRO) 


4.- CORRIDO: AMERICA LATINA 
(Ly M JUDITH REYES 


5.- CORRIDO CHICANO 
(L y M JUAN ALEJANDRO 
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CANTOR BENJAMIN SIEGEL 
SINGS 
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Accompanied by Jerusalem Art Trio 


ROZINKES MIT MANDLEN 
A PASTACHUL 

A ZEMER’L 

LIADER REB’N 

ZAMD UN SHTEREN 


SHIROH 


CANTOR BENJAMIN SIEGEL 
SINGS 


Jour Favorite 


Jewish SONGS 


Accompanied by Jerusalem Art Trio 


This album was made in response to the many requests I have had for some of 
my Concert numbers, I have recorded nine of my favorite Yiddish songs with the 
hope that you will enjoy listening to them. 


CANTOR BENJAMIN SIEGEL 
OF 
TEMPLE ISRAEL— GREAT NECK 


S< Zain RECORDS BY1963 


IN CHEIDER 


Side 1 


M. MILNER 
This song brings back nostalgic memories of the old time cheider, and the style 
in which the Rebbe taught his little students. 


DUDELE 
LEO LOW 


The will of the Lord is manifest in all that happens and his Divine presence is 
everywhere, and in everything. 


A PASTACHUL 
JACOB RAPAPORT 


A shepherd that does not watch over his flock must ultimately lose them. 


SHIROH 
ALEXANDER OLSHANETSKY 


Let us sing a new song to God. Raise your voices in joy to the very Heavens 
above. 


Side 2 


DIN TOIRE 
LEO LOW 


The famous plea of Reb Levy Itzchok to God— “Deal justly with thy people, 
Israel.” 


LIADER REB’N 
ARR. BY ABRAHAM S. ELLSTEIN 


Two letters are written to the Chassidic Rebbe—the first, requests his assistance 
in an unhappy situation; the second, written some time later, is to thank the 
Rebbe, for his prayers have been answered. 


ZAMD UN SHTEREN 
A. BERNSTEIN 


I read the holy book wherein it states that the Jewish people shall shine as the 
stars in Heaven and be numbered as the sand on the shores of the sea. We have 
been like the sand—trampled upon and humbled, When, oh Lord, shall we 
shine as the stars? 


ROZINKES MIT MANDLEN 
A. GOLDFADEN 


This lullaby written by A. Goldfaden for the operetta “Shulamis” is probably 


the most popular Jewish song today. 


A ZEMER’L 
ARR. BY ABRAHAM S. ELLSTEIN 


The necessary food for the Sabbath such as bread, meat, fish and dessert has one 


meaning for the wealthy Jews, and another for their poorer brethren. 
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CURLY HERDMAN seated and reading clockwise are the ‘‘WEST 
VIRGINIA BOYS’’ Tom Donohue, Mac Justice, Gene Woods and Jack Turner ‘ 


SIDE ONE SIDE 2 Ff, e Me 


1—PRETTY LITTLE MAIDEN |—LEHIGH MOUNTAIN BREAKDOWN 
Curly Herdman Curly 'Herdman : 
Jack Howard Publications, Inc. (BMI) Jack Howard Publications, Inc. (BMI) 
2—RICHMOND POLKA 2—FIFTY YEARS AGO WALTZ 
Curly Herdman Curly 
Jack Howard Publications; Inc. (BMI) Arcade ic Co, (ASCAP) 
3—STONEY CREEK 3—CURLY'S JIG 
Cc 


ly Herdman Curly Herdmar 
Arcade Music Co. ( Music 


Co. (ASCAP) 
4—UNCLE HERM’S HORNPIPE 
Curly Herdman 


(BMI) Arcade Music Co, (ASCAP) 
5—WILD HORSES 


Curly Herdman 
(BMI) Arcade Music Co. (ASCAP) 


6—ORANGE BLOSSOM SPECIAL 6—BARNYARD SPECIAL 
2 Herc 


Co. (ASCAP) 


(ASCAP) 


PROPER CARE OF THIS RECORD will prolong its life and increase your listening 
enjoyment: Keep in special protective polyflex envelope when not in use; avoid 
handling playing surface; wipe with soft, slightly damp cloth; set phono for 
proper needle and turntable speed; check needle frequently for wear—if defec- 
tive it can permanently damage record Printed in U.S.A. 
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HIGH-FIDELITY RECORD! 
For proper reproduction use RIAA 
or similar Record Compensatory setting 


ST. AUGUSTINE’S COLLEGE CHOIR ---- Raleigh, North Carolina 


SINGS 
THE DIVINE SERVICE 


(based on the “‘Spirituals”’ by the Reverend A. Myron Cochran) 


The Rev. Arthur Myron €ochran was born in Charleston, South Carolina. 
In 1901, he graduated from Fisk University in Nashville, Tennessee. Here he 
majored in music and later became quite accomplished as an organist and music 
teacher. 


He was ordained Priest in Raleigh, North Carolina in 1920, and served as 
Priest-in-Charge of St. Ambrose Episcopal Church. For eight years, along with 
his pastoral responsibilities, he was also the music teacher and choir director of 
St. Augustine’s College. At St. Augustine’s he arranged the music of the Com- 
munion Service as published material in 1925. 


Father Cochran later served churches in Charlotte, North Carolina; Nashville, 
Tennessee; Charleston, West Virginia and finally at Meade Memorial Church in 
Alexandria, Virginia. He expired this life in 1956, and was buried in the National 
Cemetery in Washington, D. C. 


The Reverend H.J.C. Bowden, Priest retired, and now living in Atlanta, Georgia, 
introduced me to this music treasure, hidden for fifty years. I am grateful to the 
Cochran family for their permission to release this recording. Gratitude also is ex- 
pressed to the members of the Choir of St. Augustine’s College, who received with 
enthusiasm this work of a former servant of the college. 


Robert B. Hunter 
Producer 


Recorded at the Cathedral of St. Philip - Atlanta, Georgia 


Cover Design: SANDRA WILLIAMS 
Recorded By: WECTRONICS 


STEREO 


RE-CALL RECORDS 


698 Echo Street N. W. 
Atlanta, Georgia 30318 


St. Augustine’s College, Raleigh, North Carolina, was chartered 
July 19, 1867 through the efforts of the Freedmen’s Commission of 
the Episcopal Church. The college is a co-educational institution, 
primarily serving the educational needs, hopes and aspirations of 


Black youth. 


Under the presidency of Dr. Prezell R. Robinson, Ed. D., the 
college offerings have been strengthened in music, art, business admin- 
istration and a pre-professional program in the fields of medicine and 
education. 


In this album, the College Choir is composed of thirty-seven 
mixed yoices. The majority of the students are music majors at the 
college, and many have given individual yocal or instrumental recitals. 

Choir Director: 


Addison W. Reed, A.B., B.S., M.A., PH.D. 


ORGANIST: 
Jack L. Biggers, B.M., M.M. 


SIDE ONE 


1. I Can Tell The World 
(Jester Harrston-Bourne Inc.) 
2. Lord Have Merey* 
3. The Gospel Reading 
4. I Believe In One God* 
5. Ain’t Got Time To Die 
(Hall Johnson - G. Schirmer Inc.) 
6. Lift Up Your Heart* 
7. Holy, Holy, Holy* 


* 4, Myron Cochran 


SIDE TWO 


1. Blessed Is He* 
2. O Lamb Of God* 
3. Let Us Break Bread 
(N. Francis Ryder-J. Fischer & Bros, Inc.) 
4. Glory, Glory, Glory* 
5. Lift Every Voice and Sing 
(J. Rosamond Johnson - 


James Weldon Johnson - 
Edward B. Marks Mustc Corp.) 
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HINTON bass- OSIE JOHNSON drums 


NAT PIERCE pianc- BARRY GALBRAITH guitar- MILT 
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There are many musicians and singers in the world of 
Country Music, I’m not sure that anyone knows how many. 
The people who become ‘’STARS’’ in this business are the 
ones who combine talent, personality and ambition. One 
of these who has all three ingredients is the one who 
appears on this album. He not only is a fine ‘’STAR’’ but 
the friend of all who come in contact with him. Joanne 
and | count ourselves among these friends. 


The name Frankie Dee is known across the country as a 
result of his previous recordings; his appearances on 
W-W-V-A’s Jamboree U.S.A. Wheeling, West Virginia; His 
weekly show on W-A-H-T; and hundreds of personal ap- 
pearances at parks, fairs, etc. Frankie is the host of his 
own (The Frankie Dee Show) in which he is the MC, lead 
guitar player and singer. In the show he has surrounded 
himself with some of the finest musicians available, 
Ted Solesky, Ron MacLeod, Phil Lerch, to guarantee a 
good time for everyone. 


Frankie is also owner of Frankie Dee’s Country Place, in 
Hershey, Pa. A nite club which they appear as often as 
possible. By the way his radio show has helped many of us 
in the business. Joanne & | have never stopped in the 
radio station that Frankie didn’t take the time to interview 
us, play our records & even promote a personal appearance 
for us in the area. 


Frankie Dee’s star has just appeared over the horizon & is 
still on its way up. We other country music entertainers 
wish the best for him because we know he has worked 
hard & deserves all the good things that can happen to 
him. His fans feel the same way & will continue to sup- 
port him in his efforts. | hope through this you have 
learned a little bit more about Frankie Dee & will listen 
a little closer to this album. 


And now we present, FRANKIE DEE. 


Maas 7 homer 


Manufactured by RITE RECORD PRODUCTIONS, INC., Cincinnati, Ohio 45215 


FRANKIE DEE ountry 


avorites 


SIDE ONE 


. WE COULD 

. MOM & DAD'S WALTZ 

. FADED LOVE (Inst.) 

. LITTLE GIRLS PRAYER (T. Bums) 
. MOUNTAIN DEW (F. Jarvis) 

. JUST A CLOSER WALK 


oOmnrhwnr 


SIDE TWO 


1. TO GET TO YOU (J. Chapel) 

2. FOR THE GOOD TIMES (K. Kristofferson) 

3. KEYS IN THE MAILBOX (H. Howard) 

4. LOST FOREVER IN YOUR KISS (B. Ferguson) 
5. BOTTLE LET ME DOWN (M. Haggard) 


MUSICIANS: 

GUITAR - - JOHNNY JOHNSON - - FRANKIE DEE 

STEEL GUITAR - - TED SOLESKY 

BASS GUITAR - - PHIL LERCH 

DRUMS - - RON MAC LEOD 

VOCAL BACKGROUND - - RON MAC LEOD - - TIM BURNS 


PRODUCED BY - - TIM BURNS 
STUDIO - - KEN ALEXANDER - DRYRUN, PA. 
COVER - - T P STUDIO'S - LEBANON, PA. 


1973 TCP RECORDS 
P. O. BOX 738 
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IRVING FIELDS 
and his trio. 


KIM NOVAK, 


Columbia Pictures Star 


OCP 515 


HIGH FIDELITY RECORDING 


OCP 515 


MELODY CRUISE T0 VIENNA 


with IRVING FIELDS and his trio 


SIDE ONE 
Blue Danube Yours Is My Heart Alone 
Tales of the Vienna Woods 


Liebestraum Snow Time in Vienna 


SIDE TWO 
Wiener Blut I'm in Love with Vienna 
Sari Waltz Dreams of Vienna 
Merry Widow Waltz Two Hearts in 34 Time 
Lili Marlene Wien, Wien 


Dolores Waltz 


YEAR ROUND PARTY FUN — 1-12” — OCP 511 


28 All time popular and nostalgic favories, played in a style that enables the listener to join in and 


Other Outstanding Irving Fields Releases: 


The keyhoard versatility of Irving Fields in personal appearances, on the radio, in TV and 
via his numerous recordings has won him the reputation and ranking of ‘foremost among 
modern popular pianists.” 


Irving Fields was born in New York on August 4th, 1915. He started playing piano at the 
age of nine and in the incredibly short space of three years, gave a recital in Carnegie Hall. 
His debut was so impressive that he was awarded a scholarship to the Eastman School of 


Music. Another scholarship enabled him to continue his studies at the Master’s Institute in 
New York. 


At the conclusion of his studies, Irving began his professional career by playing with a small 
combo in a night spot in the Adirondacks. From there Fields took a job on a luxury liner 
cruising to South America. It was during these trips that he familiarized himself with Latin 
music to the extent that years later Xavier Cugat was amazed to learn that Fields was a North 
American! 


It was shortly after this that the Army beckoned and Irving Fields was employing his 
“fabulous fingers” in the medical corps rather than at the keyboard. 


After his honorable discharge, Irving really bounded into the limelight by writing such 
smash hit songs as “Managua, Nicaragua,’ “Miami Beach Rhumba,” “Wedding Samba,” “Take 
Her To Jamaica’ and “Come Away To Comaguay” among others, 


The Irving Fields Trio has appeared at the Roxy Theatre in New York, Thunderbird Hotel 
in Las Vegas, Versailles in Miami Beach, Traymore Hotel in Atlantic City, Park-Sheraton in 
New York, Gray’s Inn in New Hampshire and many other of the nation’s top night spots. On 
television he has been featured on the “Colgate Comedy Hour,” “Cavalcade of Stars” and 
“Startime.” The name of Irving Fields has long been a radio byword because he and his Trio 
have been broadcasting over full network shows on NBC, CBS and MBC for some years. 


In addition to being a songwriter and performer, the highly versatile Fields has also been 
vocal coach and arranger for such stars as Carol Bruce, Nancy Walker and Mary Jane Walsh. 
He was a musical director for ABC and at one time conducted his own large orchestra. 


MELODY CRUISE TO VIENNA — 1-12” — OCP 515 
Blue Danube — Yours Is My Heart Alone — Wiener Blut — Sari Waltz — Metry Widow —Two 


Hearts In }4 Time — Dolores Waltz — Liebestraum — Lili Marlene — Dreams of Vienna —— 

sing along. others. 
i * D MELODY CRUISE TO ISRAEL — 1-12” — OCP 516 
MELODY CRUISE TO HOLLYWOOD (“Award” Song Hits) — 1-12” — OCP 510 Joseph, Joseph — Tzena, Tzena — Raisins and Almonds — Belz, Mein Shteitele Belz — Shein 
14 memorable motion picture favorites Vie Die Levuna — And The Angels Sing — Bei Mir Bist Du Schon Israel Fiesta — Dus 
: : . Talesel — Mir Zul Zein Far Dir — Hatikva — others 

Over The Rainbow — Atcheson, Topeka & Santa Fe — Mona Lisa — Buttons And’ Bows - i i . ZS 
It Might As Well Be Spring — Whi.e Chris — When You Wish Upon A Star — The Last MELODY CRUISE TO SPAIN and MEXICO — 1-12 OCP 51 
Time 1 Saw Paris — In The Cool, Cool Of The Evening — You'll Never Know — Zippety Do nS Gran & in URRIN Samim aor — Ee 5 Eten Se 
Da — Limelight — Song From Moulin Roug Relicario — Valencia Lady of Spain Adios Muchachos — Estrelita — others. 
MELODY CRUISE TO PARIS — 1-12” — OCP 512 MELODY CRUISE TO HAVANA — 1-12” — OCP 518 
VaGViGWEAWR Ges R= bM imi Meee Aattimiie Ds Vulentinet=Cobet laste Timetle Samtrencte Yours — Green Eyes — El Cubanchero — Cumana — Tabu — Besa Mucho — You Belong To 
All My Love — Symphony — Domino — J’Attendari — I Love Paris — Place Pigalle —- Mon My Heart — Mambo Jambo — Maleguena — Without You — others 
Homme — Parlez Moi D'Amour — Place Pigalle — Madelon — others 


MELODY CRUISE TO ITALY — 1-12” — OCP 513 


Sorrento — O Solo Mio — Santa Lucia Giannina Mia Vien Vien — Ciribiribin 
Cielito Linda — O Marie — I Have But One Heart — Isle Of Capri — Italian Mazurka — 
Barcarolle (Tales of Hoffman) — others 

MELODY CRUISE TO LATIN AMERICA — 1-12” — OCP 514 

Anna — April In Portugal — Peanut Vendor — Quisas, Quisas, Quisas — Siboney 
Thunderbird — Intrigue — Mama Y Quiero — Begin The Beguine — Sheraton Samba — others, 


Copyright by Oceanic Records Inc., New York, N. Y. Printed in U.S.A, 


CHA-CHA-CHA- TO AMERICA’S FAVORITE MELODIES — 1-12” — OCP 519 
Cherry Pink and Apple Blossom White Cha-Cha — The Continental Cha-Cha — St. Louis Blues 
Cha-Cha Begin the Begine Cha-Cha Blue Skies Cha-Cha — Yes Sir, That's My Baby 
Cha-Cha April In Paris Cha-Cha — Frankie and Johnny Cha-Cha — Sweet Sue Cha-Cha — 
Cecilia Cha-Cha — others 


This recording was made in the new b & c studio, which features an inverted 
cusped ceiling and island isulation, for complete frequency reverberation control. 


- Cuban A single telefunken microphone was used. The transfer from tape to disc was 


through b & c's specially designed 100 watt amplifier driving a Grampian feed- 
back cutterhead, 

The response, when played back with RIAA equalization, is flat from 20 to 20,000 
cycles. Tho recording engineers were John J. Bubbers and Walter T. Colquitt. 
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is the result of a whole parish working together as a community. 
The Franciscan community, especially the pastor, has allowed us 
to experiment and even make mistakes in our musical development. 
We are fortunate to have Mr. Fernando Miramontes as choir 
director. He has had no formal musical training, but has developed 
the ability to help people express themselves in song. The choir 
members have also played a big role. They are not a select group 
of vocalists, but ordinary parish members who have volunteered 
their time to learn new songs. The whole congregation has been 
able to increase its repertoire under the leadership of Fernando 
and the choirs. 


The people of St. Mary’s took their first step at congregational 
singing about seven years ago. The organ was silenced then, since 
it didn’t lead itself to this new type of singing. The people began 
with the Gelineau psalms. Slowly, but surely, they all began to sing, 
and to really enjoy it. Then about two years ago, Fr. Kirk Ullery, 
O.F.M., introduced a solo guitar accompaniment. The people got 
used to the guitar, and they liked it! Fr. Kirk also brought folk- 
style singing to St. Mary’s, including some of his original works. 
Then in June of 1967, Fr. Ron Kerstiens, O.F.M., banjo player, 
and Bro. Don Manghelli, O.F.M., guitar player, came to Stockton 
to make St. Mary’s their new home. In the process of trying to make 
the laymen more aware of their role in the liturgy, an “orchestra” 
developed. Both adults and teen-agers were drawn to play the 
rhythmic contemporary music. More instrumentalists join in on 
Sundays than could take part in this record. With the exception of 
our professional bass player, Ted Reyes, all of our instrumentalists 
are self-taught. Ted’s rhythms on the bass help unify orchestra, 


choir, and a congregation of about six hundred people. 


All of the people involved in our liturgical singing—from the 
pastor to the last man in the congregation—have experienced a 
feeling of togetherness, oneness, a feeling of community. You just 


cannot put your heart into a song you sing with other people, and 


ST. MARY’S COMMUNITY 


~~ eerie pe am. 


203 E. WASHINGTON STREET 


SINGS 


still remain alone. This community feeling has not stayed in the 
church building, but a concern for each other has carried over into 
the everyday lives of our people. This awareness of each other that 
is inside us has made our songs a genuine expression of our feelings, 
and not just another gimmick to attract more people to church. 
Our singing expresses the Christian life that we are trying to live 


—in a musical form that means very much to us. 


Many of the people wanted to capture the spirit of our liturgy 
so that they could remember it, but most of all so that they could 
share it with others. Their idea was, “Look, we did this. We think 
it’s wonderful. You can develop your own music, too!” To make 
this record we joined our Family choir, our Adult choir, and 
a volunteer group of parishioners to sing the congregation parts. 
We hope our spirit comes through on this record, but we know it 
won't give you the same spine-tingling sensation if you haven’t 
taken part in one of our Masses. Our wish to you people of other 
parishes is that this record will help you develop your own music 
that will come from inside your people. Further, we hope it will be 
a spur to the people of St. Mary’s parish to grow in their own 


liturgical and communal understanding. 


+ + + 


Jacket layout: Paul Miller and Larry O’Reilly 
Choir director: Fernando Miramontes 
Bass: Ted Reyes 
Guitar: Don Manghelli, O.F.M. 
Guitar: Armand Burruel 
Tenor guitar: Lloyd Parenti 
Five-string banjo: Ron Kerstiens, O.F.M. 
Tenor banjo: Bernard Buckholz 
Accordian: Mel Serventi 
Bongos and maracas: Manuel Ruiz 
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LATIN ALBUM 


Side One: Side Two: 


53 Adalita 1:57 Bi 
Perfidia 2:04 BMI 

Bésame Mucho 2:44 BMI 

Angelito 2:40 BMI 

La Malaguena 2:44 Bm! 

Piel Canela 2:25 Bii 


Chamaka 2:55 BMI 


El Reloj 1:53 Bm! 


Trini Lopez was a fifteen-year old sing- 
ing star atia club called Ci Pango in 
Trini’s home town, Dallas. Trini, from 
Spanish and Mexican parents, was a thin 
but infectious performer who had a way 
with the songs of the Spanish language. 
And that “way” communicated toTexans 
whose Spanish vocabulary consisted of 
“Ole” “Arriba? and “Whatcha put in 
this taco, amigo.’ 

Now, Trini’s guitar is a golden one. 
Tie’s an international celeb. His record- 
ing of “If I Hada Hammes” 
selling 1,429,000 copies at a time when 
so-called gold-record-singles were lucky 
to sell 400,000. He quickly became the 
- hottest international artist on earth, and 
America’s newest Ambassador-at-Large. 

With this album, Trini returns to the 
latin lingo that gave him his start. With 
an armada of latin percussion — strictly 
®| senuine, played on hand-hewn instru- 
ments —backing him up, Trini swings 
through some of the most exciting latin 
singing in decades. 

Don Costa, who produces Trini’s al- 
bums and is understandably enthusias- 
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Granada 3:18 BMI/ASCAP 


Cu Cu Rru Cu Cu, Paloma 3:04 BMI 
Quizas, Quizas, Quizas 2:05 AScaP 


Cuando Calienta el Sol 2:25 BMI 
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tic about this project, details the back- 
ground of this album this way: 

“This set of choice latin favorites may 
present a new Trini Lopez to most of his 
fans, but the tunes are certainly not new 
to Our Hero, for he was weened on most 
of them. Trini’s father, Trinidad Sr., 
could be heard at any hour of the day or 
night singing and playing them on his 
guitar. Trini was probably humming ‘Cu 
Cu Rru Cu Cu, Paloma’ before he could 
say ‘tobasco} which is positively the first 
word he ever spoke. 

“Selecting twelve songs from Trini’s 
seemingly endless collection of Mexican, 
Spanish, and South American tunes was 
no easy task. He performs them all with 
the warmth and sincerity, the great driv- 
ing beat and jazz feel that is Trini Lopez. 

“And for those 6f you who don’t under- 
stand the language, here’s a capsule trans- Ses 
lation of the general theme of Trini’s of- 
ferings: Amor means Loye. Corazon 
means Heart. Para Siempre means For- 
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ever!’ 
And Don might have added that The 
Latin Album means Trini Lopez at His 
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Best. —STAN CORNYN a 1 
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Cover Photo by John Engstead 


SIDE ONE: PRODUCED BY STANLEY TURRENTINE = Recording and remix engineer —Tony May 
1. PAPAT ARRANGED AND CONDUCTED BY CLAUS OGERMAN Eee eas eae 


Mastering —David Crawtord 


(Masterdisk. New York! 
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2. IF YOU DON'T BELIEVE 
Implnes MacDotals Easel Rasebié Mase BWIS4B ~ Stanley Turrentine—tenor sax Production Coordinator —Richard Carpenter 


: Paul Griffin—keyboards 
3. JOAO Eric Gale—guitar Att Direction Phil Carroll 


pees ene ee eae Cornell Dupree—guitar Design Jamie Putnam Phil Carsoli 
(excep! on “It You Don't Believe”) Photography Phil Bray 


Lloyd Davis —guitar 1877. Fantasy Records 
SIDE TWO: (on "I You Don't Believe’ only) Tenth and Parker 


Gary King—electric bass : ee 
1. BIRDLAND Ron Carter —acoustic bass 


(Jee Lammnal $53 (on Papa “T’,* “MYou Don't Believe,” There's Music in the Air”) 


101 Charles Collins —drums 
2. WES ISIC. E AR Crusher Bennett—percussion 


3. NIGHTWINGS Trumpets and flugelhorns: 
(au pe eens ee ASHP Lou Soloff, EarliGardner, Alan Rubin, Randy Brecker 


; DONT GIVE UP ON US (Jan Faddis replaces Brecker on “I! You Don't Believe”) 
(Tey Macasiey) Alea Mosic ASCAP S19 Trombones: 
Urbie Green, Paul Faulise, David Taylor 


French horns: 
Brooks Tillotson, Jim Buffington, Don Corrado, Joseph De Angelis 


fon “Ht You Don't Believes’ There's Music inthe Air,” Nightwings”): 


Tillotson, Margaret Reill, Jerome Ashby, John Clark, Fred Griffin 


(other four selections) 


Flutes: 
Hubert Laws, Kenneth Harris, Phil Bodner 


{George Marge replaces Bodneron Papa 1 Wl You Don't Believe Me. There s Music in the Air’ ) 


Tubas: 
Don Butterfield 
(M1 Yow Don't Believe,” There's Music inthe Air, — Nightwings } 


Tony Price sa 
{other four selections) 


With full string section 
(Concertmaster; Sanford Allen) 


Rion Carter appears courtesy of Milestone Records, 
£ric Gale and Hubert Laws, courtesy of CBS Records; 
Cornell Dupree, Warner Bros Records; Randy Brecker, Arista Records 
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TAKE ME 1M YOURS’ (4:26) 
nel Henderson 

ptecaiee Publishing Go. (ASGAP) 

WE CAN GO ON {6:17) ~~ 

Michael Henderson > = 

Blectrocord. Publishing C to. (ASG. AD) 


Hew (6:04) 
Michael Wenderson 
He sclracord Publishing Go, ae 


IN THE NIGHT-TIME (4:5 
Michael Henderson/Sylvister aaa 


Eloctrocord Publishing ¢ HLASG, AP}i Intense’ Music 


SIDETWO ~*~ 
WHISPER IN MY EAR (7 
Jerry Jones 
New Boginnings (BMI) 
_ AMI SPECIAL (4:11) 
Michael Wenderson/Rudy Robinson 
. Hloctracord Publishing Co. (ASGAP)/Béneville Pub (nN) 


YOURS TRULY, INDISGREETLY (45) 


Randall Jacohs/Lamont Johnyoh | 


ONE TO/ONE (i:s0) > d 


Se ttarmin Cupey, Je 


Har Wivard Musie Pub. 


Guitars: Ray Parker, Ji. (courtesy, Arista Records); Randall\jacobs; 
Michael Henderson 


~! Salo-Guitar?"Wappy"-and “Indisereetly”: Randall Jacobs 


Bass?Michael Henderson; Herman Curry, Jr. on One To One" 
hy thr Charts: Herman Curry Jr.: "One To One" 

Randall Jacobs; pt Johnson; "Yours Truly, Ind 

Sylves! er) Rive n pie atte ‘Time, "We Can Go'On", 


i ; 
Rudy RolRbon: Lite fiak In, My Bar", “Am I Special" 
Drums: Jerry Jone: Keith’Benson 
* Percussion: Lore, ag of Tricks" Buoy, Keith Benson 


mere: 


Kayboards} Rudy Robinson; Gary Crista 

Organ & Glavinat: Rod Lumpkin; Mark Johnson 

Arp String Synthesizer: Rudy Robinson; Gary Cristay 
"We Can.Go On’ a 

Saxophone: Bll Fontaine 

Trumpol: Evan Solot « 

Synthesizar: Mark Johnson ‘ 

Handelaps: Rocky; Herman Gitory, Ji; Michinl Wenderson 

String and Horn Arrangmants: foliny Allon: “in the Nigh 
David Van De Pitta: “One To Ono", iMypisnoy Tn My'Bar 
"Taka Me 1! m Yours! : : Age 


Female Background Vocals L) 


Barbara Ingram, Paula Benson, Yvette Benton 
Female Vocal an™One To One”: Chery! Norton 


‘emule Vocal on" Take Me I'm Yours”: Rena Scott 


Malo Background Vocals: Michael Henderson 

Recorded af Sigma Sound, Phila. DA. ¢ 

Engineers: Jim Gallagher, Wayne Wilfony, Jay Mark, Dirk Devlin 
Special Thanks lo ma Sound, Buddah Records, Arista Records 
Photogeaphy: Bill Weiner a 

Groatlye Pagkaying Diretion: Millon Sineg ff 
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PEACE PIPE e GEVE IT WHAT YOU GOT ® DISCOTIZER 
STILL GOOD—STILL LIKE IT * CLOSE TO YOU e YOU GOT IT—I WANT fT 
DEVIL’S WORKSHOP ¢ HAPPINESS ® WHATCHA THINK ABOUT THAT? 


Produced by JERF LANE 
for Dock Productions & “O” Productions 


+ Horns arranged by Carlos Ward 
“Strings arranged by Trade Martin, Randy Muller and Andrew Smith 


- Recorded at Ultra-Soniec Recording Studios, Hempstead, N.Y. 
All songs administered throughout the world by . 
Triple “O” Songs, Inc., 1697 Broadway, New York 10019, 
except “Close To You” 


SPEC! TAL THANKS TO: 


Sid Maurer for direction - 
Tash Howard for his consistent flow of great material . == 
Mark Radice for moog and string ensemble Louis RISBROOK 
Sam Taylor for rhythm guitar 
Soul Brother Disco for a solid 
Maye Hampton-James for 
spiritual and promotional support 
Lafry Payton for your support 
Mary Ann Hall for communication 
John Bradley-engineer/Ultra-Sonic Recording Studios 
ddie Youngblood- -engineer/ Groove Sound 
King Davis-personal manager 
Universal Attractions, N.Y:-booking 
Yom Moulton for his disco mix 
All the folks at Scepter 
THE DOGS OF WAR for execution 
F.F. for continued faith and support 


DENNIS ROWE (Scorpio) 


Congas, timbales TERRELL WOOD (Cancer) || es ~*~ RICHARD THOMPSON (Capricorn) 
‘ 3 Drums i 5 sg «Guitar, vocals : 
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BASS CHUCK RAINEY 

PIANO RICHARD TEE 

DRUMS STEVE GADD 

GUITAR. ERIC GALE 

GUITAR .HUGH McCRACKEN 
PERCUSSION...RALPH MacDONALD 
HORNS... TOM SCOTT 


BASS TRUMPET... DICK "SLYDE” HYDE 
TRUMPET CHUCK FINDLEY 


BASS. GARY KING 

PIANO. RICHARD TEE 
ORUMS..STEVE GADD 

GUITAR. JOHN TROPE 

GUITAR... HUGH McCRACKEN 
PERCUSSION. RALPH MacDONALD 
HORNS &LYRICON. TOM SCOTT 


BASS_.GARY KING 
OBGAN...RICHARD TEE 

CLAVINET... KENNY ASCHER: 
DRUMS RICK MAROTTA 

GUITAR | JOHN TROPE 
GUITAR..HUGH McCRACKEN 
PERCUSSION RALPH MacDONALD 
HORNS ZLYRICON TOM SCOTT 


BASS CHUCK RAINEY 

PIANO RICHARD TEE 

DRUMS RICK MAROTTA 

GUITAR DENS SUDIMIR 
GUITAR RAY PARKER 

CONGO. COW BELL & 

TAMBOURINE RALPHAiacDONALD 
PERCUSSION STEVEGAOD ~ 
HORNS BLYRICON TOM SCOTT 


: BASS. WILLIAM LEE 
wae PIANO... RICHARD TEE 
DRUMS CHRIS PARKER 

GUITAR. ERIC GALE 

SUITAR HUGH McCRACKEN 
PERGUSSION RALPH MacDONALD 
DRUMOVEROUB RICK MAROTTA 
HORNS TOM SCOTT 

AGS SAKSOLO TOM SCOTT 


BASS GARY KING 
FENDER RHODES & 

“CLAVINET RICHARD TEE 

“2° DRUMS -STEVE GADD 
GUITAR. ERIC GALE 

GUITAR. HUGH McCRACKEN 
PERCUSSION RALPH MacDONALD 
HORNS & VOCALS. TOM SCOTT 
GUITAR*SOLO. HUGH McCRACKEN 


BASS GARY KING 
RJANO RICHARD TEE 

ORUMS .STEVE GADD 

GUITAR . ERIC GALE 

GUITAR . HUGH McCBACKEN 
PERCUSSION. .RALPH MacDONALD 
HORNS .TOMSCOTT 


BASS GARY KING 
FENDER RHODES. RICHARD TEE 
DRUM RICK MAROTTA 

GUITAR. ERIC GALE 

HORNS TOM SCOTT 


-PRODUCED BY TOM SCOTT—HANK CICALO 
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1. HIP POCKETS ; 7.08 Z 

2. IVORY TATTOO 28 

3. SPACE LADY 4.43 

4. ALMUSTAFA THE BELOVED 6:54 

Jon Lucien—naraon 

SIDE Tw 

1. DO WHAT CHA WANNA 4.35 c 

2. FRANKENSTEIN 

GEES TO THE DISCO” eas Billy Cobham — percussion, drum synthesizer, background vocals on Do What Cha Wanna 
3. SWEET WINE 3-55 George Duke — keyboards, lead vocal on Space Lady, Do What Cha Wanna & Juicy, vocals on Almustafa The Beloved 
; = ay Alfonso Johnson — electric bass, Chapman Stick. background vocals on Do What Cha Wanna, vocals on Aimustats The Beloved 
r { ele z am 2 {9% 4 
4 JUICY 7-20 John Scotield— electric guitar, hole in the pants on stage Z 
1A Ny i { 5 Y 5 in ppoeat ttre yo! Columbia Records 

THE BILLY COBHAM/GEORGE DUKE BAND EUROPEAN SUMMER TOUR 1976: 
July2 Oslo, Norway July 11. Vienna, Austria g July 23 Antibes. France Eo 
July4  Aartius. Denmark July 14 Rorne, Italy July 24 Vienne, France = 
July6 Montreux. Switzerland July 15 Bologna, Italy July 27 London, England 
July 7 Paris, France July 17 Lugano, Switzertand July 28 London, England 
July8. Brusse!s. Belgium July 19 Montpellier. France July 29° London, England 
July9 ~ Ams : July 20 Bayonne, France 
July 10. Cologne, Germany July 22 Barcelona, Spain 


ux Switzerland 


John Scofield 


tty GEORGE DUKE AND BILLY COBHAM 


SHOE SOUL 

Tmight as well be boots cr brogané or aome sneakers 
You've walked on me fora sountty mile 

You take the|part of me that's\weak 

And try tomate lt weaker ‘ 

You've got yours! it 

Incase you haven't h-ard the news 

Shoe sou! was made fir walking only 


Cause my soul is the soul.yhu really need 
T've been your bridge over troubled, eaters) 
In your time of trisie 

Yourjacket laldlacross a puddle of mud 


And when yatiire down and out/and{n/need, I've been the nicest 


Ree carpet. weloome mat 
But ohimy soul's worn out from that, 
ul was made for walking on 


Cause my suul is the spul yau really need 


To walk beside 


TRYING IT AGAIN) — 
‘Trying again) © 
‘This timo\l've got to win 
‘again to reach your love 

gn of time were wrong, 
You couldn't belong’, 
You felt your high we 
‘Thoughiin your he 
You wouldn't lsten|to what it aald) 
Your mind took control 
Oft¥ody/and/aoul 
‘And caused you to be misled 
Buvt'm/gonna keeptrying * 
‘There's no, no denying 
Tmry, ty, trying to}reach your lov 


‘Well I'm calfing on ‘you. cal - 
Tobe my world 
“Every ocean, every conttnnny 
+ Bethe sky, be the aun 
Be my all, boimyione’ 
) Thevone that tieaven must hai 


You get low. 

You got class 

Takelt slow) 

You're too fast 
‘There's time todo lt all 


fh TM LOVING YOU SOFTLY 
int by don't cry 
P('m loving you softly 
"Baby don'tery 
Mohnot thay hard on you 
Baby don't cry = 
_ Your tears might cost me 
Where does st hurt 
Ifyou say it’s your life 
‘Then I gotta ease your pressure 
Sothat you can see just whoTam 
‘And if you say it's our love 
‘Then gotta make ittigster 
Butinot so tight that you can’t bre 
Don't you understand 


Baby don't cry 
Vis\Joving you softly 

Baby don'tery 

Vimmnot that hard on you 
Baby don't cry 

* Your tears just might cost me 
Where does it burt 

Ifyou say it's your ming 
Thenil've got to céme insi 

To help you finda way to Boot 
‘Calise those tears that you s! 
‘dust don't become you 


Dent meanto be as: Baby now isthe time So lay down mth mein love and we'll get lo 
y ‘Take your love, make it mine i A 
Whiy don’t you hearimy call : a . Baby don't cry 
ly soul was cade {or h E ¥ Timi loving you softly 
Help me hold our souls tagether I'm gonna keep trying Baby donvery, 
She soul was mate for walzing on ? : no denying) Vm notthat bard on yu 
‘Shot soul was made of rubber. crepe and | - I'm try. try, trying to reach your love Baby don't cry 
holding on Vim trying torreach youn lovelbaby. Youn tears just might 
= Munle = Brenda & alehe Toreach yourlove Where does it hurt 
gonna keep trying. 
ino, no denying) : Baby don't ery, 
Tim try, try. trying tolreach your love Baby don’t ery 
chard Willlams @ Smokey Robinson Ustme wipe away all your tears 
je > Richard William: Wash away all yrur fears 
€)1978 Bertam Mus{olCompany Don'terynoimore =~ 
¥ Vmhere 
Don'tery av more baby 


DAYLIGHT & DARKNESS ~ 
Midn/ght stin/ehining thrsughimy/darkest night 
Shon prringlighue 5 
talking about - ‘ Words & Music - Kennis Jones 
Just bene you ¢ 1978 Berta ‘Chmpany 
How an youlbe daylightand darkness atthe sari 


Backand|forth {nomiic= to fine 

‘Youldon't even know whatyou're puttin 
Withiall these bi hinge chat you 
~ How car yaulbe daylight andidarkness att 
"How cap you)be dayiignt andidarkness ai 


Youidon's *ven know whav 11 
It's Just youn way baby that’s wha! y. say. 
ht anddirdness atthe same time 


WHY YOU WANWA SEE MY BAD SIDE FEELING’ YOU, FEELING ME’ ' MADAM X 


‘Why you wanna see my bad side baby. baby T'm/feeling you al The night is alive 
Don't you know you drive me crazy. ch yeah It’s true, you do 4 Feeling mes feeling you 4 7 With musicand laughter and people everywhere 
Why don't you Just let me love you the way I want-to The tenderness, the thought, the dream I've always sought, Isee The discotheque’s full 
- Tipeaast to kiss and hug you! ‘Emotions clearly state what both of us are feeling, I search a few faces and hope you will be there 
Words would get In the way, your moves are sorevealing Och baby you're Madam X, 
- like your look of love and it’s recIprocal : Extremely exciting 
But it’s you and me baby ~ < Hush. now don't say you care: 
Mylwholebelngisaware | © z " ste you out and you're in 
You wanna see my bad side 1'm feeling you feeling|me feeling you Enchanting, inviting 
Just fussing over nothing and ¢: U S . T saw you again last night. 
‘Verbal stones hurt my love bones 5 We touch, we understand) «~ Out with some guy you know 
Got me doing things against my nature With words Unspoken! we agree r Tweanted to hold you tight 
Sometimes [ think I overrate you. ‘This magic moment brings, » 3 And tell you how I love you so 
S * Aunique sensation v 
CHORUS ‘AndiI'm responding tothe soul of your vibration ; s Deyou know I'm there 
I/sce youn eyes aglowand “now thatyoulknow) © Doyrulfeel my presence - 
child Hush: now don't say you care f When I'm in the crowd. 
Honey. boney child, 1fust want to treat you right now baby My whole being slaware of) : jo you hear my prayer 
Treat you good! you know I could if you let me ~ You feeling mes feeling me feeling you De you hear me silently calling out loud. 
Foaling youseeling me : Qohtoyeul'm Mr X- Xd cut now. excluded 
iknow with love comes some problems 1 ‘Times when | try to bein. 
Butyurping up and/down a{n't gonna\sclve them “It's always happening in story hooks and movies.” F Mnvaded, intruded 
Sometimes I mant to leave you alone ‘And/nowit's happening tome andioohifv surelle groovy 
Iéon't dig no sado masochism Iiike your look ofilove arid it's raeiprocal My love comes alive 
It ust throws my life all out of rhythm Hushinow don’t say youlcare!= Tothe beat of your dram 
E My/whole being isawarelof you Tonly survive on thoughts 
REPEAT CHORUS Feeling me, feelingimelfeelingyou |. ‘That soon our day will come 
Tim feeling you, feeling mej feeling yo! Baby you're Madam X 
REPEAT INTRO and ry Butler & Extremely, exciting 
©1977, Butler/ Mus\ciPublishing Corp. Useeiyeu cut and you're in 
REPEAT CHORUS 3 : 2 = i Enchanting, inviting 
Words - dames Bradtoré & Smokey Rot a 3 Baby you're Madam X 
© 1976 Bertam Music Conipany Extremely exciting 
see you out and you're in 
a} * Enchanting. inviting 


Baby you're Madam X 
LOVE 80 FINE E 
Lave 80 fine. gonne be 60 good, gonne blow your mind 7 Ujust want to knew your name baby. 
-Lave 60 600d, gonna be the talk of the neighborhood y Tut want to Know your name baby. 
(Cuddle up and Jet it ow Can't sleep with you and can’t sleep artheut you 
Just let it be and this | know Allinight long keep. 
Love eo fine gonna be so good. gonna blow your ming Madam X 
Love 60 fine gonns be 60 god. gonna blow your mind . Madam x 


Love so real, gonna be made up of the way we feel 
Mot A word needs to be sald 
‘The tqueb is be 
Siow and tell Jel action apeak 
‘And baby when we reach thie 
Love.s> fine. gonna be 60 good. 
Gonna blow your mind 
Love so,fine gonna be 0 goce 
Gonna blow your mind 
yw Just In case you're not too sure what tlie symptoms are 
love 5: 
When you {eel that chill up anc down your spine 
You know that’s it whien you feel that thrill in your stemach pit 
Like a roller conster ride 
‘You get all thrilled up inside 
Love 60 fine gonna be 60 6906. 
Gonna blow your ming 
Love so fine gonna be 80 gocd 
Gonns blow your mind 
ds & Music 9 Robin 
© 1976 Bertam Music Company 
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Special thanks 10 the following musician: 

Ronnie Laws courtesy of Blue Note Records 

Marlon “The Magician” McClain, Nathaniel 
Bruce Carter courtesy of Fan 

Bobby “The Genie” Lyle ‘Cap 

Roland Bautista courtesy of ABC Record: 

Augie Johnson, Slyvia St. Jai re 
Fantasy Records f 
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As I near the next decode ofmy fife: ead 
reflect on the past, f reniize: ~~ 
“There are Many Stops Along The Wey” 
Too frequently those stops: were; 
“Islands in the Ri 
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RAINBOW SEEKER 


* 2. IN ALL MY WILDEST DREAMS 


: if we are stones snen Evie raid. ; = oS : g . 
“Fly with Wings of Love” Sree : 3. THERE ARE MAME STOPS ALONG THE WAY. 
Yor the rest of your hfe. : 2 Sage ae 2 
“As Long as it Lasts Se = Sas ‘ 4 Bete ; . 3 
fama; : SEES ts Sears : |} MELODIES OF LOVE 
“Rainbow Seeker”. 3 7 
if you.seek the Rainbow. youl fine! 


“Aiktunes written by Joe Sample 
Published hy Four Knights Music (BMt) 
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PRODUCED BY @ivoens PRODUCTIONS Inc. 


STIX HOOPER; JOE SAMPLE, wiToN : 


‘Stix Hooper— 
Drums & Percussion _ 

Joe Sample—Keyboards- 

& String Orchestrations 
Robert ‘Pops Popwell—Bass 


Special Guests: 

Strings: Sid Sharp 

Percussion: Paulinho DaCosta 
Horns: Garnett Brown; Trombone/ 
Ernest J..Watts; Saxes, Flute, 
Piccolo/ Fred Jackson; Saxes/ 
William Green; Saxes, Flute, 
Piccolo/ Robert 0. Bryant; 
Trumpet/Jfay Daversa; Trumpet] 
Steven Madaio; Trumpet. 

Tenor and Trumpet Lead on “There 

Are Many Stops Along The Way.” 

Robert O. Bryant and Ernsst J— 


Trumpet Solo on “There Are Many 


Stops Along The Way," Robert 0. — 
Bryant 


= Guitars: Ray Parker: Rhythm 
Guitar “There Are Many Steps 
Along The Way” and “As Long As. 
it Lasts“/Dean Parks; “Rainbow 
Seeker" {Barry Finnerty: “Fly 
With Wings Of Love”—Sopio, 
“Melodies Of Love™ and “Islands 
in The Rain“ [Billy Rogers; “There 
Are Many Stops Along The Way~— 
Solo and “As Long As ft Lasts"/ 
David T. Walker: “In All My Wildest’ 
Dreams”—Lead 


Special Piano, courtesy of 
Sherntan-Clay. 


and. Fred: Varner. ~ 


. Rey Parker appears 
courtesy of Ariste Records, inc. 
David Walker appears through 


courtesy of A&M Records inc. s 


Paulinho DaCosta appears through 
courtesy of Pablo Records. 


Recorded at ASC Recording 
Studies, Los Angeles, California; 
Werner Bros. Studios, 

No. Hollywood, California 

ahd Hollywood Sound Recorders, 
Hollywood, California. 
Engineered and Mixed hy 

Rik Pekkonen, 


* Assistant Engineer at ABC Studios 


—tLeslie Jones 
‘Mastered at ARM Studios by 
* Bernie Grundman. 


Art Direction: Frank Mulvey 
Design: Philip Chiang 
Photography: Norman Seett 


Special Thanks to Tom Hooper 4 
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LES McCANN PRESENTS 
ROBERTA FLACK 


FIRST TAKE 


MEETING, REACTION AND RESULT 


“Roberta who?’’. . .“‘Never heard of her’’. . .“‘Oh yeah, Roberta Flack, that's the 
singer you keep telling me about.”’ This is the kind of dialogue which went on for years 
between Tony Taylor and myself. Tony was one of the owners of the famous jazz spot in 
Washington, D.C., known as the Bohemian Caverns, where we played every time we 
went East. 

Two years ago, on a hot muggy Saturday night, we were playing there and had a 
great groove going on the tune Sunny. Everybody in the club was into it—a lot of clapping, 
stamping and getting-togetherness. Then from out of somewhere, rose beautiful chit- 
tlinized voices in full harmony, and we all kept swinging right on through to the end of 
the song. Tony saw my enthusiasm over the singers who'd joined in, and informed me 
that they were Roberta's Sou! Singing Sisters. He went on to tell me that Roberta was 
even more unbelievable than they, not to mention the fact that she also played piano as 
well (he knew that would get me). This time | listened to him and decided | had to hear 
this woman. 

Our next engagement there was in the summer of '68, and | made a point of 
arriving a day early. | knew Roberta would be performing at the club in a benefit concert 
for the Ghetto Children’s Library. Before | could get in the door, Tony was pulling me 
toward Roberta's dressing room (combination phone booth, coat-check room, wine cellar 
and resting place for the Resurrection City overflow). She was already shakingly nervous 
and told me that my presence made her even more so, but I was glad to be there at last 
to hear her for myself. 

lt was a good thing that I'd found a seat before she took her place at the piano and 
sang her first note, because my knees would never have made it standing. Her voice 
touched, tapped, trapped and kicked over every emotion I’ve ever known. | laughed, 
cried and screamed for more. And more came—and more—and more—and more! 

When she sang a love song, | was in love, we all were in love, we all were singing, 
singing our love—she alone had the voice. 

l.was sure that Joel Dorn of Atlantic Records would recognize her as | had. And he 
did, because he listened, and he heard, and he put it together, and you're holding in 
your hands the culmination of a Meeting, Reaction and Result. 

Roberta possesses, both as a singer and a pianist, that rare quality which carries 
the listener beyond every barrier as though it never existed, to that level at which all 
humans can truly hear. 


For those of you who have never (and also those who have): 
Eaten: Chitterlings, Hog Maws, Blackeyed Peas, Red Beans and Rice, Greens, 
Cornbread, Ham Hocks, Ribs and Sweetpotato Pie, Roberta can ‘*Put on the pots," 
all in one song! 


For those of you who have never (and also those who have): 
Been: to the Downtown-Eastside-Get It On-Sock It To 'Em-Tear Out Your Hair-Do 
Da Name Ruby Begonia Ring A Bell-Go Tell It On The Mountain-Zion Ebenezer 
Baptist Church, 
Roberta can take you all the way inside and clean your soul—out! 
“And God said: That's Good!” 


And I say: She sings her ass off! 
LES McCANN 


SIDE ONE 
1. COMPARED TO WHAT 


(By Gene McDaniels; Lonport, BMI. Time: 5:15) 


2. ANGELITOS NEGROS 


(By Manuel Alvarez Maciste; Peer International, BMI. Time: 6-55) 


3. OUR AGES OR OUR HEARTS 


(By Donny Hathaway & Robert Ayers; Peer International, BMI. 
Time: 6:09) 2 


4.1 TOLD JESUS 2 


(Traditional. Arranged by Roberta Flack. Time: 6:08) 


SIDE TWO 
1. HEY, THAT'S NO WAY TO SAY GOODBYE 


(By Leonard Cohen; Stranger, BMI. Time: 4:07) 


2. THE FIRST TIME EVER | SAW YOUR FACE 


(By Ewan MacColl; Stormking. BML Time: 5-21) 


3. TRYIN’ TIMES 


(By Donny Hathaway & Leroy Hutson; Don-Pow, BMI. Time: 5:07) 


4. BALLAD OF THE SAD YOUNG MEN 
(By Frances Landesman & Thomas J. Wolf, Jr; Empress, ASCAP. 
Time: 7:03) 


In performance Angelitos Negros (Black Angels) is introduced 
by Miss Flack as follows: “Painters, why do you always paint 
white virgins? Paint beautiful black angels.”” 


All the horn & string arrangements are by William Fischer. 


The personnel is: Roberta Flack, piano & vocals; John Pizza- 
relli, guitar; Ron Carter, bass & Ray Lucas, drums. 


On all selections except Compared To What & Tryin’ Times, 
a string section conducted by William Fischer is added. The 
section consists of: Emanuel Green & Gene Orloff, violins; 
Alfred Brown & Selwart Clarke or Theodore Israel, violas; 
Charles McCracken & George Ricci, cellos. 


On Compared To What &! Told Jesus, the following horn sec- 
tion is added: Frank Wess, tenor sax; Seldon Powell, baritone 
sax; Bennie Powell, trombone; Joe Newman & Jimmy Not- 
tingham, trumpets. 


Recorded at Atlantic Recording Studios, New York 
Recording engineer: William Arit 

Re-mix engineer: Bob Liftin/Regent Sound Studios, New York 
Cover photo: Ken Heinen 

Cover design: Stanislaw Zagorski 


PRODUCED BY JOEL DORN 


This is a stereo recording. For best results observe the R.1AA. 
high frequency roll-off characteristic with a 500 cycle 
crossover 
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SIDE ONE 


EUNICE TWO STEP 
GRAND BASILE 
LAFAYETTE TWO STEP 
TETE CA NAI 

JOLE BLON 

Fl Fl FONCHEAUX 


JOHN SEMIEN 


Accordion & Vocal 


CALVIN CARRIERE Violin 
NOLAN CORMIER Guitar 


RAY LEJEUNE 


SOR WN 


Drums & Vocal 


SIDE TWO 


THE MARAQUIN 
THE LENOIR TWO STEP 
99 YEAR WALTZ 


. BERNADINE 
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Herdereonisatomaleeariat Hei isa vi 50 bass pli =I wate - “a >< ; 4 
has played with and made fans of Mi r alt eee 2, eae na ee a: : =a 
3 pleme Wander, Roberta Flack and Mick Jagger. pe eee eee 7 


= E : Z ’ ; Heisa refreshing writer of hit AS aaa p ae : . = 
2 aes 5, . re "You Are Mie Starship’, “We Both Need Each Other”, “Valentine Love’ 2 i 5 * 3 
‘ acne “Be My Girl” are among the chart climbing: Song. ; j 
“Michael has-written and recorded. x 


And, according to the L.A, Times: her ist 
“qs ‘remarkable a singer and showman as he isan instrumentals 


Roberta Flack described Michael best matisaent said * : ae rence : ' = 
“He's brilliant—a tasteful, inventive musical genius eeteah Sie 7 Aaa os 
swith avoice aLpat sa BRIG H instrioment, SMG State a seen : = 


Two Record Set | 


FaRSES 
SsSsne 


PAPI 
IBOMINGITON 


In this album are the personal reflections—in his words 
and his voice—of one of the most famous fighter pilots 
of World War II. Colonel Gregory “‘Pappy” Boyington, 
USMC, Retired, speaks of his days with the Flying Tigers. 
The Medal of Honor recipient tells of duty with the Black 
Sheep squadron, of his high adventures on the road 

to becoming an ace five times over, and of his life 
growing up in Coeur d’Alene, Idaho and Tacoma, 
Washington. His is a story worth listening to, and it is 
told by the man who lived it. 
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JOE GLAZER has been singing songs of social commentary for 
more than twenty-five years His voice and guitar have been heard 
in almost every state in the Union and in some forty countries 
around the world where he has interpreted American life in song 
and story. 

He has recorded more than a dozen albums, alone or with such 
performers as Charlie Byrd. These include Songs of Work and 
Freedom, Songs of Joe Hill and My Darling Party Line. With Edith 
Fowke he co-authored the book Songs of Work and Freedom. He is 
the star of a documentary film, Songs and Stories of Labor pro- 
duced by Parker Film Associates, Inc. He has been the subject of 
two half-hour productions on National Educational Television. He 
is an Adjunct Professor at the University of Maryland where he 
teaches a course on the American Folk Song. He is on the staff of 
the U.S. Information Agency. 


e e e 
Joe Byrd and his trio (bass, guitar, drums) are backing Joe 


Glazer and his guitar on this album. The cover was designed by 
the distinguished artist, Larry Rivers. 


e e e 
Another COLLECTOR album you may be interested in (#1918) 
is JOE GLAZER SINGS LABOR SONGS—sixteen important labor 
songs, including Joe Hill, The Mill Was Made of Marble, Solidarity 
Forever, Too Old to Work, and others, 


e e e 
This high-fidelity recording, Collector Records 1919, was re- 


corded at Edgewood Studios in Washington, D.C. using Newman 
microphones and Ampex and Scully recorders, 


COLLECTOR RECORDS 


SUITE 209 - 8422 GEORGIA AVE., SILVER SPRING, MD. 20910 
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GARBAGE 


... and other songs 
of our times 


SIDE ONE 
1. PING PONG DIPLOMACY—There goes that Chinese Wall/ 
Knocked down by a ping pong ball. |s it true that the State Depart- 
ment is urging all its officers to learn how to play ping pong? 
2. | BELONG TO A PRIVATE CLUB—We have the most exclu- 
sive bar/With barmaids from the D.A.R. In 1960, Carl Rowan, a dis- 
tinguished journalist and government official, was denied member- 
ship in one of Washington’s exclusive clubs because he was black. 
| got mad and wrote this song. 
3. AUTOMATION—And a great big mechanical voice boomed out/ 
All your buddies are obsolete. The theme of man versus the 
machine is an ancient one. The legendary John Henry beat the 
steam drill a hundred years ago but he died with his hammer in his 
hand. Automation is a fantasy that brings John Henry up to date. 
4. LOOKING FOR THE R IN HAHVAD—There must be an R in Hah- 
vad/I checked it in the dictionary. | wrote this song in the early 
1960’s after hearing President Kennedy thank “Nasser” for out- 
standing work with the space program. The President was not talk- 
ing about the Egyptian leader but about NASA (the National Aero- 
nautics and Space Administration). In Boston, of course, the late 
Mr. Nasser would have been called Nassuh! 
5. ROBERT BRISCOE—Finnegan, Finklestein, Feeney and Feld- 
man/McCormick, Margolis, O’Leary, Levine. The Jewish mayor of 
Dublin, Robert Briscoe, came regularly to the United States in the 
1950’s. He would march in the St. Patrick’s Day parade during the 
day and speak at Bonds for Israel rallies at night. As one Jewish 
lady said to her companion while watching the St. Patrick's Day 
parade in New York City: ‘‘A Jewish mayor of Dublin? That could 
only happen in America!” 
6. GARBAGE—What shall we do when there's no place left to put 
all the garbage? An outstanding ecology song by Bill Steele of 
California. The last three verses are mine. (Copyright 1969 by 
William Steele.) 

e e e 
SIDE TWO 
1. TWENTY-TWO MINUTES FROM TOWN—You're practically in 
the heart of the city/Exactly twenty-two minutes from town. This 
song is dedicated to your friendly real estate agent. (A GS-3—re- 
ferred to in the song—is a low, low government rating, just about 
at the bottom of the bureaucratic ladder.) 
2. CONGRESSMAN’S BLUES—Saint Peter don't you call me 
‘cause | can't stay/I've got three more sub-committee meetings 
today! | wrote and performed this song for a group of Congressmen 
and Senators in 1966 in Washington, D.C. The lyrics were printed 
in the Congressional Record. (The tune is Sixteen Tons by Merle 
Travis.) 
3. FOUR DAY WEEK—!'m Jooking for a job with a sky-high pay/A 
four-day week and a two-hour day. This marvelous song is the work 
of Matt McGinn, a talented Irishman from Glasgow, Scotland. 
Matt’s original lyrics were heavily Scottish and somewhat difficult 
for an American audience to follow so | wrote this adaptation. 
(Copyright 1965 by Appleseed Music Corporation.) 
4. FASHION—Where will this year's hemlines go/ Will they be high, 
will they be low? | wrote this song (with the technical advice of my 
wife, Mildred) for the 1971 convention of the International Ladies’ 
Garment Workers’ Union 
5. ECOLOGY—/f you want to /ead a life of bliss/Don’t mess with 
photosynthesis. A musical explanation of “the web of life— 
ecology.” 
6. FIGHT THAT LINE—Those Fords rolled by on that factory floor/ 
And every fourteen seconds | slapped on a door. On many jobs, if 
you get tired you can take a break, get some coffee, scratch your 
nose or close your eyes for a minute. But not on the assembly line. 
This song tells about ‘the tyranny of the line”. 

e e e 
All songs written and copyrighted by Joe Glazer except Garbage 
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. Kitten On The Keys 
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THE MODERN METHOD TO MORSE CODE STUDY 


Learn quickly and easily by this practical modern method how to send and receive the In- 
ternational Morse Code — the language of radio operators everywhere. 


You'll be amazed to find that spending just an hour a day for several weeks — listening 
and studying these lessons — will give you enough information to successfully pass the 
Novice or General Amateur Class. Code examinations! 


THE INTERNATIONAL MORSE CODE 


ALPHABET 


A 
B 
Cc 
D 
E 
F 
G 
H 
I 
J 
K 
L 
M 
N 
O 
P 
Q 
R 
Ss 
T 
U 
Vv 
W 
x 
Y 
Z 
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NUMERALS 
os es a 1 di-dah-dah-dah-dah ameeee 6  dah-di-di-di-dit 
eel 2. di-di-dah-dah-dah =mameoe 7  dah-dah-di-di-dit 
ocoeome= 3 di-di-di-dah-dah ==azazee 8  dah-dah-dah-di-dit 
e©ooom 4 di-di-di-di-dah = a oe 9  dah-dah-dah-dah-dit 
eeoeo 5 di-di-di-di-dit seesepeses ff dah-dah-dah-dah-dah 
(Note that the numeral # (zero) is always written witha diagonal stroke, to differentiate it from the letter ‘O".) 


PUNCTUATION MARKS 


© mm 6 a0 a= Reriode rae sa eee ee (,) di-dah-di-dah-di-dah 
=m © © am a= Comma eee (,) dah-dah-di-di-dah-dah 
© Ome o Question Mark -......... (?) di-di-dah-dah-di-dit 
=m © 0 Om Double Dash ........... () dah-di-di-di-dah 

=m 00 00 m= Ey pheniee eee eeenee (-) dah-di-di-di-di-dah 

an © am =o ms Parentheses ............. O dah-di-dah-dah-di-dah 
=n == = 000 Colones fe seers @) dah-dah-dah-di-di-dit 
uae mml@ias Semicoloneeneee eee (3) dah-di-dah-di-dah-dit 
emme Decimal Point ........... (.) di-dah-dit 

omm 0omme Quotation Marks ........ @) di-dah-di-di-dah-dit 
eeeeeece EEronSigni cee (X) di-di-di-di-di-di-di-dit 
oom = os a Apostrophe .............. (’) di-dah-dah-dah-dah-dit 
am © © am © Fraction Bar ............ (/) dah-di-di-dah-dit 

©oco moom Dollar Sign ............. ($) di-di-di-dah-di-di-dah 


SPECIAL SIGNALS 
International Distress Call (SOS)  di-di-di-dah-dah-dah-di-di-dit 
End of Message (AR) di-dah-di-dah-dit 
End of Work (VA) di-di-di-dah-di-dah 


Ommece Wait Sign (AS) di-dah-di-di-dit 
= © am Invitation to Transmit (K) dah-di-dah 
000mm Sign indicating test di-di-di-dah 


mame © © = 0 a Break (BK) dah-di-di-di-dah-di-dah 
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Distance (DX) 
Fine business, excellent (FB) 
Old Man (OM) 
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KALUE ‘iss 
SCOTT ANDERSON - bass 
KEVIN BOWMAN - rhythm guitar 


MIKE ERDOS - rhythm guitar 
DAN ESCARO - Jead guitar 
MATT HERSHEY - lead vocals 
Z JOE LONG - keyboards, flugle horn 
STEVE SLONAKER - drums si mamens 


MABK SINDICICH - saxophone 


for Beginners Only 


SIDE ONE 
‘Not Another Chance 
ay Fight For Me 
Forever Hued Today 
Nuclear Love Song 
SIDE TWO 
| Rhonda 


Second Breaking 
| Of An Original Heart 


! Twenty Years 
Spirits Lost 


Something rather interesting has happened...Kalué, | don’t believe any of us” 
previously envisioned ‘hirnself joining a rock band, let aloné one with the beginnings doce er i tog aan at 
of Kalué. Rhonda, our origin, was such a spontaneous occurrence, and it was this y 
. , at Turtle Beach Recordings 
same kind of spontaneity that trademarked our summer of 1985 and created a Lyric Sheet Enclosed 
special chemistry within the band, In any event, we found our musical endeavors © 1985 KALUE 


quite challenging and set out to make an album, Fighting our way through limited 
time and inexperience, we have completed our project.,,and thoroughly enjoyed 


ourselves. Do join us.in sharing the results! WARNING: All rights Reserved. 
Unauthorized duplication is a 
Mike : violation of applicable laws. 


NOT ANOTHER CHANCE 


By Dan Escaro, Matt Hershey 
Chorus: 

Not another chance 

No not another chance 

| gotta learn a new dance 
Don't deserve a new chance 


She came to me 

| wanted to learn 

She showed me her dance 
And made me burn 


She touched my soul 

But | blew her mind 

She took my breath 

But | left her behind 

Fool that | am | left her behind 
Fool that | am | left her behind 


Chorus 


I'm back in town 

My ramblin’ is done 

| look her up 

But she’s on the run 

| finally find her 

We meet eye to eye 

She says “too many times you have made me 
cry 

Now you can kiss me goodbye”’ 

I'd like to kiss her 

I'd like to kiss her goodbye. 


Chorus 


© 1985 Kalué. All rights reserved. 


FIGHT FOR ME 


By Mike Erdos 

| think of you on Independence Day 

You fight so hard to keep us all away 

But while the others seek retreat from a will that 
is too strong 

There still is one you can’t quite keep at bay 


Chorus 

So go and serve your rough defenses 

Staggered ‘round your heart 

Declare you won't be captured by a plea 

But when the thrill of victory wears thin or falls 
apart 

Why don’t you start to fight for me 

You scratch and claw for freedom in the night 

You kiss but then dismiss—it isn’t right 

But still among your fireworks you've never 
looked so good 

And you said you'd never yield butnow you might 


Chorus 
All | do is fight for you 
Chorus 


1985 Kalué. All rights reserved 


SPECIAL THANKS TO: 


Bob and Erda Erdos, Rhoda Weiler, Chuck and 
Evelyn Long, for all their support; Roy Smith for 
the advice and answering all our questions cor- 
rectly; Mark Bailey for getting the ball rolling and 
the film; Kevin Gish for keeping it rolling; Nancy 
Standwill, Chip Holgren, Patti Chelap; Chappell 
Carter for the airplay; Pete Mayock, Eric Paav, 
Dan Long; Joe Workman and Ted Kirkpatrick for 
all the love; Liz Kamosa, Lainie Shapiro, Susan 
Ellingwood; Ensoniq for their incredible Mirage; 
Menchey's Music, Chemical People, Kim Mader, 
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Mike Bonjo, Screen Designs, Specialty Sales; all 
our families, and all the others who have driven 
us on with their enthusiasm 
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FOREVER HUED TODAY 


By Joe Long, Mike Erdos 

My one last summer's eve 
To share love with you 

As sunset turns to night 
Violet to blue 


We've colored love so bright and clear 
With every shade 

Nothing can change that 

Tomorrow or today 


| love your soft pastels 

Gentle and fair 

Flourescent laughs and smiles 
That show me you care. 


A spectrum of the fun we've shared 
Will light the way 

You know I'll be here 

Forever hued today 


Chorus: 

In every green | see your eyes 
Long distance love in red and gray 
In all the colors in between 

| can see forever hued today 


Chorus 


So now the morning sun 
Streams into play 

And as it frees our tears 
| hear you say 


“Our love so full of colors 
Will endure the pain 

You know I'll be here 
Forever hued today”’ 
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NUCLEAR LOVE SONG 


By Joe Long, Mike Erdos 

Took out my shovel and some gloves the other day 
The script laid down by the D.C. town 

Has made me act this way 

Seems strange | know but they forgot 

What all the experts say 

One bomb could ruin your whole day 


Directly backwards instead of straight ahead 

The gold that's flashed before their eyes 

Has made them all see red 

It's nuclear and it's pitiful 

But some say it can be won 

They'll count the dead and watch their 
children run 


Chorus: 

No more replies on the day after 

We'll ask what hopes and dreams remain 
No more cold lies or cheap nervous laughter 
Just silent answers in the rain 


So now | see you, your beauty so untamed 
I'd like to promise you the world 

But | feel too damn ashamed 

We plan our lives so carelessly 

And cast our doubts aside 

But fears and dreams won't coincide 
You know I'll love you forever and a day 
But it’s kind of strange loving you 

As forever slips away 

To fight the odds is easy 

But to beat them can't be done 

Will this insanity ever be overcome 
Chorus 

Repeat first stanza 
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RHONDA 


By Kevin Bowman, Mike Erdos 

Deep despair, sharp sensation 

A lovely lady's gone 

She walked out and left me dreaming 
We'd only just begun 


Every time | see your picture 

Look at me once more 

Memories shared, shared between us 
Love may not ignore 


Chorus: 

Rhonda... 

Rhonda... 

Rhonda, not your everyday girl 
She's one in the world 

Pieces of my heart are scattered 
Somewhere in the dark 

Wounded by her champagne lyrics 
Girl turns into shark 


Chorus 


Gazing out my frosty window 
New day has begun 
Captured by a crystal vision 
More than just the sun 


Finally the moment 

I've been waiting for so long 

My girl's come back, she'll stay forever 
To me she will belong 


Chorus 


Everytime | saw her picture.. 
Rhonda, she’s coming my way 
Look, she's here to stay 
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SECOND BREAKING 
OF AN ORIGINAL HEART 


By Joe Long, Mike Erdos 

The passion was there so she just didn't care 
The apple swayed gently from the tree 

A wink of an eye, a forced lullabye 

A couple of lines that she first learned from me 


My pain is familiar and not well concealed 

Her blue eyes have once again turned gray 

Flames that had died out and wounds that 
had healed 

Burn me much deeper and bleed more today 


Chorus: 

Second breaking of an original heart 

Skill so creative should never be lost 

That same loaded notion that first shoots you 
in the back 

Returns so spiteful to finish you off 

A private audition could earn you the part 

In the Second Break of an Original Heart 

A perfect production of love | was not 

Too many goals diminish one 

Hey but | tried, at least so | thought 

To do little things to set me apart 


A rose on her pillow, a touch of her cheek 
A dance through the night to make her free 
One last correspondence | must now seek 
To learn where | failed, to see why | heed. 


Chorus 


Second breaking of an original heart 

Skill so creative should never be lost 

That same loaded notion that first shoots you in 
in the back 

Returns so spiteful to finish you off 

We can't read the writing of love black and white 

Once it goes wrong it will never go right 

A private audition will earn you the part 

In the Second Break of an Original Heart 
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TWENTY YEARS 


By Joe Long, Mike Erdos 

Told to stay 

There's a tendency to stray 

Sights too real 

Make the dreamer look away 

Chorus: 

Life is a symphony on blue-green strings 

Where the music speaks of dreams 

And the notes may change and the words 
turn into tears 

But the impact sticks that we've felt for 
twenty years 


Chorus 
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SPIRITS LOST 


By Dan Escaro, Matt Hershey 
Spirits lost through the years 
Can darken the eyes 

Of a soul who's tried 


Empty room, barren yard 
She cries for the laughs 
Which echo inside 


She's watched them grow 

To time said no 

But the waves keep breaking 
Cruel time keeps taking 

The spirits from a mother 

Now the time has come 

To strengthen her stride 

And regain her pride 

She's watched them grow 

To time said no 

Spirits lost have shaken her soul 
They've taken their toll on her heart. 
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CROWN RECORDS brings to you the very finest in recorded entertainment. From show tunes and movie song hits, to 


the latest country and western hits and the tops in pops, you will find on CROWN RECORDS music for your every 


mood and listening pleasure. 
A This album was recorded on the finest professional recording equipment, and transferred to disc utilizing the standard 


“RIAA” playback curve. All CROWN RECORDS albums are pressed from the finest vinyl in a process that removes 
surface noise and distortion. Each stereo disc can also be played on monaural phonograph equipment. 


Spa 


Handle this disc with great care, especially avoiding touching the playing surface with fingers (skin oil damages the vinyl). 
Use a soft, damp cloth to clean the disc and store the record carefully in the jacket, at moderate temperature. Never ex- 
pose this record to direct sunlight. With proper care this stereophonic disc should give you lasting listening pleasure, 


5810 So. Normandie Ave. 
Los Angeles, Calif. 90044 
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THE GREAT SYMPHONIES & 


Themes From The Great Symphonies — 
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The Champagne Music Of Lawrence Welk DLP 3342° 
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Swing, You Lovers — Keely Smith DLP 3265” 


Together — Louis Prima & Keely Smith DLP 3263 
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LOOK FOR A STAR 


Look For A Star — Billy Vaughn DLP 3322 
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Over The Rainbow — Dodie Stevens 
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BING CROSBY: Since I bought “Par Golf In 
8 Steps” album, Bob Hope keeps challeng- 
ing me to a match. I wonder why? Do you 
suppose that he bought one, too? 


BOB HOPE: Now that I own “Par Golf In 8 


Bing has had it! But, he 
yet; and I’m not going to 


Steps” album 
doesn’t know it, 


tell him 


R 


A LONG PLAY 

ULTRA HIGH FIDELITY 
RECORDING 

DLP 3326 


The beautiful golf course at Bel-Air, California 
has many attractions besides the famous sus- 
pension bridge at the tenth hole. More, even, 
than lovely trick-shot artist Jeanne Carmen, 
who, posing prettily as Felicity Comfort, graces 
our cover as provocatively as she graces the 
greens at Bel-Air. 

For example, there is the perpetual fow of 
celebrities through its locker rooms and over 
its fairways. People like Bob Hope and Bing 
Crosby, who josh each other on this page — 
as everywhere—are regular visitors. Reg Owen, 
the Reluctant Pupil of this album, is often on 
the premises — and not always in the rough. 

But one of Bel-Air’s mightiest attractions is 
a solid, confidence-building man named Joe 
Novak, whose prowess as a golfer for over 30 
years is matched only by his success as a 
great teacher of the game. Joe, of course, is 
the Pro at Bel-Air. His first book, bearing the 
same title as this album, has been a steady 
seller since it first appeared in 1950, and is 
as popular in Great Britain as it is in the 
United States. His second book, Power And 
Direction In Golf, came out domestically in 
1953, is currently being prepared in Japanese 
for publication in Japan. Golfers everywhere, 
then, are fortunate that Joe 
match his wits with Reg Owen in these 


las agreed to 


grooves, and to make his eight basic rules for 
par golf available to everyone with a phono- 
graph, a golf club, and a sense of humor. 

For this presentation is unique in the way 
it entertains as it instructs. The golfer’s wife, 
if she happens to have little or no interest in 
the game, will still get a chuckle while Dad 
plays the record to improve his game. And 
while Messrs. Hope and Crosby bicker good- 
naturedly about the results, all of us —duffers 
will benefit from the 
wit and wisdom of this most delightfully in 


hackers and swingers 


structing disc 

Thanks to Joe Novak for committing his in 
valuable method to wax, and to Reg Owen 
for playing the hilariously recalcitrant pupil 


* * s 


Joe Novak is currently seen across the nation 
show, It’s Golf Time 
In this series, Joe demonstrates his eight basic 


in his syndicated T\ 


steps by actually teaching, on the TV screen 
an average man who has never before played 
golf. With this album, those eight steps are 
permanently preserved for your instruction 


and enjoyment 
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Kid Martyn in New Orleans with Kid Sheik’s band 


The music you hear on this L.P. was for me, the fulfilment of 
my biggest ambition; to record in the Crescent City with New 
Orleans musicians. | New Orleans first in 1960 and 
played with some of the musicians I had read so much about 
Dee Dee Pierce, Albert Warner, and one Carnival Day job with 
Punch Miller's Band. During my three months’ stay I struck a 
close friendship with a trumpet player named George Cola, or 
“Kid Sheik” as he is called in N.O. We sat together many after- 
noons in Bill Russell’s Record Shop and I finally sat in with 
Sheik’s band at one of his private engagements. Before I left the 
city I promised Sheik that some way I would get him over to 
England to play with the Kid Martyn Ragtime Band and that at 
some far off day I would get together with him to record a session 
that would be to both our likings. I returned the following year 
with arrangements complete for him to tour England with the 
band. He came in 1963 sponsored by the “Promotional Fund for 
New Orleans Music”. The trip was a tremendous success, but still 
there was no one I could interest in a recording. However, in the 
summer of 1963 the idea was put to Doug Dobell and he was 
most enthusiastic about the whole thing. It was agreed that he 
would put up the money to record, and leave the choice of reper- 
toire and musicians to Sheik and myself. This was what I had 
been waiting for ... I called Sheik long distance to tell him the 
news and after a few dozen letters we decided .on the line up. It 
read like a “who's who” of N.O. Jazz... on trombone Jim 
Robinson, already a legend on both sides of the Atlantic, on sax 
Captain John Handy, who is in my opinion the most exciting, 
important and totally unrecognised musician in town bar none, 
Guesnon, the master of the tenor banjo, and the eternal Slow 
Drag on bass were the musicians decided upon 


came to 


I left England in October '63 and arrived in N.O. after a concert 
in Bridgeport October 27th, I contacted Sheik 
and we fixed a date for the following Saturday for the session’ 

I woke early on the morning of the recording and after getting 
together the drums, which I had borrowed from my “professor” 
walked to Hall where J] met an 
Englishman whose name I can’t remember but who agreed to drive 
us over the river to the Hopes Hall. We piled the drums in the 
trunk and called round for Jim Robinson. As soon as he heard us 
pull up Jim grabbed his trombone and kissed his wife goodbye 
Next stop was on North Roman to collect George Guesnon. The 
session was due to start at two and by | p.m. with the car jammed, 
we arrived at the Canal Street Ferry. A long wait followed, as the 
crossing was being made by only one boat instead of the customary 
two. Jim, the driver, and my wife Carol were joking about Jim's 
English trip with George Lewis in 1959 when the ferry pulled up 
and we drove on. As we crossed, George Guesnon went into stories 
about New Orleans in his childhood days and how everything had 
altered. In no time we were on the other side, but of all the things 
to happen the car stalled and would not start. We heaved and 
pushed, but no dice. Eventually just as the ferry pulled off from 
the Algiers side of the river the motor started, but then it was too 
late and we just had to stay on the deck and re-cross the river 
When we pulled up once again at our starting point who should 
be the first car on but Handy’s, with Sheik and Drag inside. I 
don’t think they will ever understand what was going on, or how 
we got on board before them 

At about 1.45 p.m. both cars and the 
Hall on Homer and Verret streets. The Hall is very old and has 
been used for countless dances in years gone by 


Connecticut, on 


Josiah Frazier, Preservation 


band arrived at the Hopes 


It was here that 


George Guesnon had made the Kid Thomas A.M. session for Bill 
at one end there is a sort of 
band stand about five foot high and painted at the back of this, in 
three foot high letters, are the words “NO SMOKING”. Sheik 
remarked on the bad lettering whilst lighting his cigar. There are 


rows of wooden forms extending to the back of the place and 


Russell. The inside is very plain 


absolutely no decoration on the walls. The janitor was an old lady 
of about 80 with no teeth, but in spite of this she managed to 
music began. The hall had a very live sound 
similar to the San Jacinto Hall, but Dick Allen and Paul Crawford 
worked wonders with the Ampex recording equipment. A balance 
was struck and inside three hours everything was done. We had 
no rehearsal and not much idea of what we would play, until we 
arrived at the hall. We 
when Handy had suggested “Ice Cream” I had pointed out to him 
the many versions of this number on the market and with that in 
mind we decided against it 


smile when the 


were stuck for the last number because 


For some reason he suggested the 
number again promising that “This one will be Different”. On 
hearing the thing back I began to wonder, had anyone ever 
recorded Ice Cream before? The intense excitement generated here 
is something I will never forget. 

After the session we had to dash back to get Jim Robinson home 
as he had two other jobs that night. We dropped off the men one 
by one and I finally arrived home with the tapes, exhausted. | 
knew something great had been accomplished that day, but Sheik’s 
words as he left the hall seemed to sum up everything, “Well, 
what we done the beginning. We made history 
alright, but it’s only the beginning’ 


today is only 


BARRY MARTYN 


SIDE ONE 

Gloryland 

Cap’s Blues 

You Broke Your Promise 
In The Alley 

Gin Mill Blues* 


SIDE TWO 
Streets Of The City 
Ferry Boat Blues 
Marie 

Ice Cream 

Salty Dog* 


PERSONNEL: 

George Cola “Kid Sheik”, tpt; 
John Handy, alto & clt; 

Jim Robinson, tbn; 

George Guesnon, bjo; 

Alcide Pavageau, bass; 

Barry “Kid” Martyn, dms. 


Recorded at Hopes Hall, Algiers, N.O. November 2nd 1963. 


GEORGE “KID SHEIK" COLA (pno, voc); BARRY KID MARTYN (drms)* 


Sleeve design: Stuart McMillan / Photography: Rudolph Haas / Recording: Dick Allen and Paul Crawford / Production: Doug Dobell 
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KID MARTYN IN NEW ORLEANS WITH KID SHEIK'S BAND - 


KID MARTIN IN NEN Unb eANS Ni bi 

I feel it should be mentioned that it has been 
found (too late, unfortunately, to rectify it), 
that there is a momentary tape fault, approximately 
a quarter of the way through "Cap's Blues" on Side 
One of this record. 


Fortunately, it is a very minor fault and I do 
hope that it will not detract from any of your 
listening pleasure. 


DOUG DOBELL 
77 RECORDS. 
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PLAYS 


HYMNS 
OF 
FAITH 


Larry Embury 


Hymns Of 


Plays 


Faith 


ON THE MIGHTY 


WURLITZER THEATRE PIPE ORGAN 


SIDE ONE 


O FOR A THOUSAND TONGUES TO SING, 
MY GREAT REDEEMER’S PRAISE 


PRECIOUS NAME MEDLEY 
WONDERFUL NAME, JESUS 
TAKE THE NAME OF JESUS WITH YOU 


AMAZING GRACE 


SIDE TWO 

IT IS NO SECRET 

HIS EYE IS ON THE SPARROW 

MY FAITH HAS FOUND A RESTING PLACE 
THE LORD'S PRAYER 


A special dedication to my Mother 
MABEL ANNA LOUISE EMBURY 


REFLECTIONS 
596 La Conner Drive #20 
Sunnyvale, California 94087 


ABOUT THE ARTIST: 


Larry Embury is a well known Concert Organist who is 
equally adept at sacred and secular music. His interpretations 
and arrangements of these songs will thrill you. Come and 
worship our Great God, Jesus the Christ, through these songs. 


ABOUT THE ORGAN 


The WurliTzer Theatre Pipe Organ used for this recording is 
the famed organ formerly installed in the Fifth Avenue Theatre 
in Seattle, Washington. It is a four manual Special built in 
1926. It is now installed at Cap‘ns Galley Pizza & Pipes in 
Redwood City, California 


TECHNICAL DATA 


This album was recorded using A700 REVOX with Sony omni 
condensors and “DBX"' noise reduction 


PRODUCER Hank Traugott 
ENGINEER Irv Blanchard 


ALBUM DESIGN Michael Duran 
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SIDE A 

QUIERO! Vrs crretsten stot ster roDeoee Bol. Ran. 
Cornelio Reyna) 

NES SIN GYVAIN concooncccccse0000 Ranchera 
(Cornelio Reyna) 

ESTWAYNOGHE/O)NUNGAWyereretereioicreleiene « Ranchera 
(Cornelio Reyna) 

LAN TEYNNOINSUN Goooccoan0ncoo00dDDOS Bol. Ran, 
(DAR) 

AQUELS BESO) <s.c)eccre cteretoreretererererccenote » Ranchera 
(DAR) 

DEKCONAVNNVAN Gooacooc0c00000000 - Ranchera 


(Raion Ayala) 


SIDE B 

EL DIA QUE INS CILWADES Goooocc00000 Bol. Ran. 
(Ramon Ayala) 

POR EL AMOR A MI MADRE .....--eee Ranchera 
(Domingo Turrbiate) 

NGRUVONSEO scoocagccc00c0000 Ranchera 
(Tomas Mendez) 

GABINOFSUARE Zot verciclelclelelsteleloleterenenete Corrido 
(DAR) 

LA PRECIOSA eielsielsicichelohelsketeiut-Keokels - Corrido 
F. Muniz-C. Reyno 

DEMEMRIOMSAIBAS Wer ehelelereteetelelfetetele + Corrido 
(DAR 
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Song 2: /f Youre Happy, from THIS IS MUSIC, BOOK I. 
Reprinted by permission of Allyn and Bacon, Inc., Boston, 
Massachusetts. 


Song 3: He’s Got the Whole World in His Hands, from 
MAKING MUSIC YOUR OWN (GRADE 6), copyright © 1971 
by Silver Burdett Company, Morristown, N.J. Used with 
permission. 


Song 4: Little Seeds, reprinted from SINGING FUN by 
Lucille F. Wood and Louise B. Scott, © 1954. Used with per- 
mission of the McGraw-Hill Book Company. 


Song 5: Bless the Lord, taken from the Canticle of the Gift, 
National Catholic Communications Centre, Toronto. Used 
with permission. 

Song 6: A// the Earth Proclaim the Lord, from BIBLICAL 
HYMNS AND PSALMS, ©1965. Reprinted by permission of 
World Library Publications, Inc., Cincinnati, Ohio. 

Song 11: Hail Mary, Our Mother, by Sister Joan Halmo, O.S.U. 
Used with permission. 

Song 12: Oh, Come, Little Children, from GROWING WITH 
MUSIC, BOOK I. Related Arts Edition by Harry R. Wilson, 
Walter Ehret, Alice M. Knuth, Edward J. Hermann, and Albert 
A. Renna, © 1970 by Prentice-Hall, Inc., Englewood Cliffs, 
N.J. Reprinted with permission. el 

Song 13: Jesus Our Lord Was Born This Night, traditional 
Ukrainian carol. Words by Sister Frances Byblow, S.S.M.1. 


Song 14: A/l You Nations, reprinted by permission of the 
World Library of Sacred Music, Inc., Cincinnati, Ohio. 


Song 15: Praise Christ, reprinted by permission of the World 
Library of Sacred Music, Inc., Cincinnati, Ohio. 


MUSIC SELECTIONS FOR COME TO THE FATHER GRADE ONE 
Mrs. Gwen Gagnes-— Sr. Sally Stearns 
Ottawa Separate School Board 


SIDE ONE 

Band 1 SONG 1 This is the Way 

Band 2 SONG 2 If You're Happy 

Band 3 SONG 3 He’s Got the Whole World 
Band 4 SONG 4 Little Seeds 

Band 5 SONG 5 Bless the Lord 

Band 6 SONG 6 All the Earth 

Band 7 SONG 7 Alleluia Alleluia 


SIDE TWO 

Band8 SONG8 Come Let us Sing 
Band9 SONG9 We Are Yours 

Band 10 SONG 10 God Is Love 

Band 11 SONG 11 Hail Mary, Our Mother 
Band 12 SONG 12 O Come Little Children 
Band 13 SONG 13 Jesus Our Lord 

Band 14 SONG 14 All You Nations 

Band 15 SONG 15 Praise Christ 

Band 16 SONG 16 Rejoice, Rejoice 
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|. AKG) ©) eds : 
KPYY-VYV Wt RE 
ao: OAK GB: AOR 
Wah : ABH) 

2 Secret Girl <4-%&%#* 5 Secret Girl > 
(9: MEDS h: aes 
adh > RED LM) 

3. Kiss Me Please 
(sd: MBSES Gh: BS 
fad : RES S5BB) 

4 RUB tho TAY ILD 
a: MRSss Hh: wH—sEs 
Wah > RS SHBB) 

5 RHA R GARI SKC 
a: BNBSF dh: RBA— 
adh : RSL) 


a8 

|. #269 Message 
END Xyt—Y> 
(9: AA—i Hh: BSR 
Wah : ME HCHE) i 

2 tHe <7iBDFITF7L2—> 
GH: MRSS hh: ves 
Wad : PREBSHE) 

3. Don’t Fall In Love 
GI: AR dh: SAS R_ 
WER : PE HCHE) 

4. TERABSBR KY 7 7 X HOR < LAD 
(3d: SAMS dh: RHA— 
Web > RHSSBB) 

5 DERE PLEWA+ ke Fr 
Go: =ARS dhe: VRRS) 


©1982 Taurus Records, Japan 
©1982 Taurus Records, Japan 
Licensed by: Taurus Records 
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SONGS OF SCRIPTORE 


Side 1 

Isaiah's: Hymn 

Let Me Just Touch The Hem of Your Cloak 
In My Father's House 

Open Your Heart 

Marriage Blessing 

Come, Follow Me 


Mary Benninger Howard was raised in Mountainside, 
New Jersey, attending the local grammar school and Mt. 
St. Mary's Academy, North Plainfield. She graduated 
from the School of Languages and Linguistics of 
Georgetown University, Washington, D.C. and received 
her Masters degree in French from Assumption College, 
Worcester, Massachusetts. She furthered her studies in 
Italian at Rutgers University and has qualified for cer- 
tification in Spanish 


After teaching at Red Bank Catholic High School Mary 
then moved to Georgian Court College where she taught 
French and Italian from 1969-1977. It was there she 
met Vicki, Joanne, and Mary Lea. She currently teaches 
foreign languages at the Markham Place School, Little 
Silver, N.J- 


Mary learned to play guitar at Georgetown in the 60's, 
having sung in the chorus during her previous school 
years. She has always loved writing and music, formally 
put together in this album for the first time. Mary sang in 
the folk groups at Epiphany Parish, Bricktown, N.J. 
While there Jay and Beth were born—and so were her 
songs. Experiences with Marriage Encounter and the 
People of Light Charismatic Community, in Spring Lake, 
helped inspire her writing. 


r TaD oe ee res = 
Standing left to right are Joe Clark, Vicki Erbrick, Mary Howard, and 
seated, Joanne Sullivan. Not pictured is Mary Lee Nicholas 


The Howards moved to Little Silver in 1975. Mary met 
Joe Clark, the bass guitarist, while singing in a local folk 
group. The Howards renewed their friendship with Msgr. 
Leo Kelty while working with the Family Life Bureau. 
Mary expressed interest in publishing her songs; and 
Leo, a liturgist and guitarist, gave encouragement and 
planned a way to make it happen. 


Mary and her friends began to practice in January, 
1977 and recorded the album at St. Dorothea’s Church, 
Eatontown, N.J. in May. Mary attends the Community of 
St. Mary's, Colts Neck, N.J., with her husband Tony, and 
children, Jay and Beth. 


Vicki Erbrick majored in piano and music education 
at Georgian Court College and graduated in 1977. She 
plays several instruments including guitar, organ, and 


Side 2 


Road to Emmaus 

I've Seen the Christ 

Sing, Sister, Sing 

Reborn 

Paul’s Praise 

Words and music by Mary Howard 


clarinet. She is pursuing a career in education and music 
and lives in Bricktown, New Jersey. 


Joanne Sullivan majored in music education at 
Georgian Court College and graduated in 1977. She 
now lives in Connecticut and is pursuing a career in 
music. 


Mary Lee Nicholas attends Georgian Court College 
and is majoring in music (voice). She performs in sum- 
mer stock theatre. 


Joe Clark was raised in Louisville Kentucky. He first 
began playing electric bass with a rock band as a student 
at the University of Louisville. He is an electrical engineer 
with Bell Labs in Holmdel, N.J. He now lives in Red Bank 
with his wife Susan and their two daughters. 


Coordinator Msgr. Leo Kelty 

Produced by — RJ. Martin Co. 

Engineering Thomas Fabyanski 

Back photo Ernest Geroni © 1978, MARY HOWARD 
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VOCES DEL 
AMOR DE DIOS 


Casa Goveralci Zamora, | 


ler. Centenario del Amor de Dios 


CARA 1RA. 


I. El Amor de Dios 


Il. Himno al Padre Fundador 


Ill. Himno de la Congregacion 


IV. Letrillas al Padre Fundador 


V. Ayer, Hoy, Manana (Poesia) 


CARA 2DA. 


I. Marcelino 


Il. El Pescador 


Ill. El Jardinero 


IV. Bolero Murciano (A Murcia) 


V. La Ricnxeira (Galicia) 


VI. Viva Leon (Leon) 


HOLLYWOOD, CALIFORNIA 


Breve Historia de la Congregacién 
Del Amor de Dios 


Las Religiosas del Amor de Dios fueron fundadas el dia 27 
de Abril de 1864 en Toro, Zamora, Espafia por el Excmo. Sr. 
D. Jeronimo Mariano Usera y Alarcén, Natural de Madrid, 


Primer Misionero de Fernand Poo (Africa). 


Esta Congregacion esta actualmente difundida por el mundo 


entero. 


El fin especial de esta Congregacién es la Ensefanza; pero 
entre sus actividades se encuentran tambien las misiones, 
hospitales, asilos, orfanatos y el cuidado administrativo y 


doméstico en los seminarios. 


Cuentan con Noviciados en Espafia, Portugal, Bolivia, Estados 


Unidos y Mozambique. 


Para cualquier informacion pongase en contacto con, cualquier 


casa de la Congregacion. 


CASA PROVINCIAL Y CUNA DEL LA Bo 
Santo Domingo #1 = 
Toro, Zamora, Espana. 

Teléfono 84 


Brief Information of the Congregation of 
The Sisters of the Love of God 


The Congregation of the Sisters of the Love of God was founded 
in Toro, Spain, in 1864 by Reverend Father Jeronimo M. de 


Usera Alarcon. 


Since its foundation it has been chiefly concerned with the 
apostolate of teaching but its mission also includes other 
charitable works which now extend to hospitals, clerical service, 


foreign missions, orphanages and asylums. 


The Congregation which has its Mother House in Zamora, 
Spain, has spread all over the world and in recent years has 
established a Novitiate in the United States. @ 
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DR. 792 
r WHAT 1S HAPPINESS? 
WESTS It is a nickel ice cream soda, taking a ride on a grass- EGG 
hopper, eating an onion roll with Chinese food, finding all the 
MEDICINE answers pencilled in your chemistry work book, watching Robin trip PLANT 
over his cape. @ Whatis happiness? It is Dr. West’s Medicine Show and Junk 
Band — four unorthodox, zany musicians who have brought a freshly unusual 
SHOW sound to today’s frantic big beat music’business. ™ What could be unusual about 
this group? you might.ask, The instrumentation for one; the repertoire for followups, and 
AND thirdly their appearance. Taking them in order, what group have you heard recently which ATE 
plays kazoo, washtub, washboard, 1949 Buick car bumper bracket, Taiwan finger piano and 
JUNK Tibetan temple block? Then of course there are the normal.instruments: harmonica, and six and eae eS 
twelve string guitars. lH Not-so pedestrian are the titles of their songs. What visions are conjured . 
up when you hear ‘‘The Eggplant That Ate Chicago’? That wasithe group's debuting record’and there 
must have been eggplant fans all over the country, because the single was quickly swallowed up during CAGO 


its first weeks of release. @ This.is an illuminating group, aware of the happenings around it. Norman 
Greenbaum is the guiding light, lead voice and author of much.of the material, and does he write a fancy 
lyric! He met two of the other medicine men, Bonnie Zee Wallach and Evan Engber in 1966. The fourth 
medicine purveyor is Jack Carrington who, man’s the group’s junk instrument department and was like 
the others, a former solo folk singer. @ Visually the quartet is a brilliant easel of painted faces, shock- 
ing in appearance, who take on an additional dimension with the use of projected slides of psychedelic 
colors. Spinning, whirling, flickering, the colors help produce an enjoyable, memorable and unfor- 
gettable trip into popsville. @ Aurally, this album is stimulating inthe way the group’s soft, 
subtle sound takes on the power of a marching band. The melodies are simple and harmon- 
ious; so why not dust off your own kazoo and toot along? Now that would be happiness! 
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side one 


PATENT MEDICINE 


(Norman Greenbaum) 


A SUMMER LOVE SONG 


DOMINATING BABY 


(Norman Greenbaum) 


_=ELIOT TIEGEL 


side twe = 
‘JHE EGGPLANT.THAT ATE CHICAG 
YBa) omer 


(NoFran-Greenbaum) 
MODERN DAY FISH 


THE OLD FRUIT PEDDLER 


(Norman Greenbaum) 


LOOK AT. HER NOW WEIRD 
(Norman Greenbaum) (Norman Greenbaum) 
All tunes published by Borscht Publishing Co 
PRODUCED BY TONY MARER / ENGINEER—RALPH VALENTINE / CONDUCTOR—ALAN / PHOTOGRAPHY — FRED SELIGO / DESIGN —BERNARD YESZIN GRAPHICS Distributed)through EPIC Records 


(Norman Greenbaum) (Norman Greenbaum) 
HOW LEW SIN ATE NORA enn 
(Norman Greenbaum and Bonnie Wallach) (Norman Greenbaum) a io = 


FLORES DE SA0 DELFINA SANTOS FACE A 
MIGUEL FLORES de SAO MIGUEL 


. Flores de Sao Miguel 
Delfina Santos, filha de Camilo Carreiro, nasceu 


em Ponta Delgada, Sao Miguel, Acores. Foi la 


. . . 91: 
que viveu a maior parte da sua vida e nos ultimos 


. Canoas do Tejo 
. Emigrante 


treze anos encontra-se radicada nas belas costas 
do Pacifico da America do Norte. Quando 


a B WN = 


apenas contava dez anos de idade ja compar- . Rua do Capelao 
tilhava em_ revistas Tegionais tais como: o 
Ciclone, os ES e outras mais que foram de 
grande sucesso nao somente em Sao Miguel como 


tambem no resto do arquipelago. A frescura e ao 


FACE B 
. Liberdade 


. Domingo Em Lisboa 


sentimento que imanava da sua voz, todos se 
quedavam surpreendidos. O grande professor de 
musica José Morais ao ouvi-la deliberadamente 
se ofereceu para lhe dar licdes de canto o que 
fortificou a sua ja prometedora voz. Delfina San- 
tos tem actuado em alguns restaurantes locais e 
tambem aparecido na televisto. A producao Madragoa 


deste LP foi motivada pelo sucesso e encora- 


. Fantasia 


. Canta-Me Um Fado 


ES AUTO BODY SHOP 


373 South 24th St., Tel.: 293-8068 
Rac San Jose California. 95116 


MAIS UMA OFICINA DE PORTUGUESES PARA BEM SERVIR 
PORTUGUESES 


jamento que tem tido de todos os que a rodeiam 


OQ)? 
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e admiram a sua voz. 
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ARRANJO MUSICAL 


JOSE ELMIRO 
TECNICO de SOM F. PALACIOS 


INSTRUMENTACAO 


ADELINO SOUZA 
F. PALACIOS 


PIANO 
STRINGS 


JOAD M. SANTOS 


BASS J. ELMIRO : = 
MIXAGEM F. PALACIOS GUITAR J. ELMIRO AURELIO OLIVEIRA 
.: PORTUGUESES GUITAR J. ELMIRO . 
JOSE ELMIRO ACOUSTIC GUITAR J. ELMIRO ANTONIO SANTOS 
A. OLIVEIRA DRUMS AIRES MEDEIROS JR. MARIA L. SANTOS 
EM MEU NOME QUERO AGRADECER 
ATODAS AS PESSOAS QUE 
F COOPERARAM NESTE 
FHOTO LONG PLAY DELFiINA SANTOS 
POP 12481 CRISTIANO 


. Saltemos Todos Pra Rua 


HENRIQUE CORDEIRO 


wads 
UNIVERSITY, OF NEBRASKA 
“ALL-STATE te ee 
FINAL CONCERT 


1969 


Orchestra, Emanuel Wishnow, Conductor 
Chorus, Raymond Miller, Conductor 


Band, Jack R. Snider, Conductor . 
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THIS ALBUM ciceatk 
CUSTOM RECORDING SERVICE 


Record 
MANUFACTURED BY I HOME OFFICE AND FACTORY: SAUGUS, CALIFORNIA 
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mov*ing (moov-ing), adj. that 
moves; specifically, (a) chang- 
ing, or causing to change, place 
or position, (b) causing motion, 
(c) causing to act; impelling, in- 
stigating, influencing, etc., (d) 
arousing or stirring the emo- 
tions or feelings. 


SIDE ONE 
. | Feel Like Shoutin’ (Mercer) 


. Our Lord’s Return 
(Traditional) 


. In the Shelter of His Arms 
(Davis) 


4. Roll Jordan Roll (Traditional) 
. I'm Willing Lord (Hatfield) 


6. The Lights of Home 
(Davis-Heady) 


gos*pel (gos’p'l), n. AS godspel, 
orig., good spell, good story, 
good news; (intended as transl. 
of Gr. euangelion, good tidings, 
but later it became godspel, as 
god + spel story). 


PIANO AND ORGAN 
BOB BROOKS 


BASS 
DAVE EHRHARDT 


DRUMS 
DICK TODD 


ENGINEER 
ROBIN SPURGIN 


VANCOUVER RECORDING 
STUDIOS 


Photos — Pat Davis 


MOVIN’ GOSPEL: Norm Friesen 
and Vern Hutchins, two young 
singers under the mixed in- 
fluences of George Beverley 
Shea and O. C. Smith who take 
gospel songs and, in a psyche- 
delic-cybernetic age, make 
them move. The timeless mes- 
sage of The Gospel, true for 
every generation, now meets 
the Under 25 Generation on its 
own terms. 


SIDE TWO 
. | Love Him So (D. Sumner) 


. Until You've Known 
(Goodman) 


3. He Bought My Soul (Hamblen) 


. Walk With Me 
(Al Langdon Music) 


. Each Day | Thank the Lord 
(Brady) 


. Who Am I (Goodman) 
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RADIO INTERNATIONAL 


IMPORTANT ADVICE 


PLEASE BE ADVISED THAT RADIO INTERNATIONAL IS MOVING THEIR 
OFFICES TO A NEW LOCATION IN NEW YORK CITY EFFECTIVE AS OF 


JUNE 30, 1986. THE NEW MAILING ADDRESS IS AS FOLLOWS: 


RADIO INTERNATIONAL, INC. 
165 West 46th Street 
Suite #813 

New York, NY 10036 


OUR TELEPHONE NUMBER REMAINS THE SAME: 212 302 1670 
PLEASE BRING OUR NEW ADDRESS TO THE ATTENTION OF ALL THE 
APPROPRIATE PERSONNEL AT YOUR STATION INCLUDING THE PROGRAM 


DIRECTOR AND THE PERSON IN CHARGE OF RETURNING PROOF OF 


PERFORMANCE AFFIDAVITS. THANK YOU VERY MUCH. 


RADIO INTERNATIONAL, INC. 


25 West 43 Street Suite 420 New York New York 10036:(212) 302-1670 
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ROCK OVER LONDON LTD. 
GLOBE THEATRE, SHAFTESBURY AVENUE, LONDON W1V 7HD. 
TELEPHONE; 


01-437 7122 
01-437 2860 


ROCK OWEA LONDON = nt 210) 
AIRS SOME 29, 1986 


‘Lets Go' from Eurythmics gets this week's show underway...that’s one of 
several potential singles from their ‘Revenge’ album...there’s also a track 
from the new Queen LP which features Joan Armatrading on backing 


vocals. 


Box Of Frogs turn up with another unexpected collaboration...they ve 
teamed up with GTR's Steve Hackett and Ian Rhythm Stick’ Dury..the 


songs called ‘Average’ but it certainly isn't! 


Rock Over London presents two new bands this week... Furniture and 
Balaam And The Angel with a pair of releases that are shaping up to be 


very big. 


And after a great anniversary Rock Reguest we remind listeners how they 
can enter the Saickers/Rock Over To London Contest With a trip to the UK 


and a chance to see Queen /ive on offer for the lucky winner. 


Last week Doctor And The Medics were Number | in our Yog Frve and 
this week the Doctor himself calls in for a chat...but are they still topping the 


chart? 


ROCK OVER LONDON... 
KEEPING YOU ONE STEP AHEAD WITH BRITAIN'S BEST ROCK. 


Directors: Steven A. Saltzman, Graham Dene 
Registered In England, No. 1691055 Registered office: 10 Soho Square, London W1V GEE 


RADIO INTERNATIONAL, INC 


SIDE 1 OF 2 BEGINS: 


:10 PROMO SPOT 
:30 PROMO SPOT 


ROCK OVER LONDON #326 BEGINS: 
MIKE RUTHERFORD: 
MUSIC: 
EURYTHMICS: 
BOX OF FROGS: 
FURNITURE: 
NAUGHTY BITS DEPARTMENT: 
OUT CUE FOR BREAK POINT #1: 


GRAHAM DENE: 


. 


SSD EO OS OOS OS BREAK POINT #1 AT 13' 


IN CUE AFTER BREAK POINT #1: 
MARK KING: 
MUSIC: 


QUEEN: 


135 W. 46TH ST. NEW YORK 10036 


( DAD BOD ABW j 
ROCK OVER LONDON -— PROGRAM #326 


JUNE 29, 1986 


TOTAL PROGRAM DURATION: 


"Hello, this is MIKE..." 


ZGET'S GO" 
"AVERAGE" 


"BRILLIANT MIND" 


",.-GRAHAM DENE and RO L." 


2\U 


3 1 


3 ' 


BIO MMO Gao = SOY Ewes -  - 


:60 LEVIS JEANS 


:30 CERTS 


"My name's MARK KING..." 


"DON'T LOSE YOUR HEAD" 


INTERVIEW WITH CLIVE JACKSON (DOCTOR) FROM DOCTOR AND THE MEDICS: 


MUSIC: 
BALAAM AND THE ANGEL: 
OUT CUE FOR BREAK POINT #2: 


GRAHAM DENE: 


a a eg BREAK POINT #2 AT 27' 


SIDE 1 OF ‘2 ENDS: 


"SLOW DOWN" 


",..goes rocking soon." 


3. 


2° 


2:30 U.S. ARMY 


O98 INTO SHOW= = =S= = tase = — 


230 CERTS 


45' 
33) 


35) 


il) 


38' 


:30 HAWAIIAN PUNCH 


( continued ) 


ROCK OVER LONDON #326 CONTINUES: 
SIDE 2 OF 2 BEGINS: 

GRAHAM DENE: 5 "Right, it's the second half..." 
MUSIC/ROCK REQUEST: 

BEATLES: 7 "RAIN" Zee Os 
MELTING POT SEGMENT/ANOTHER TRIP TO LONDON CONTEST (PT. 2): 
OUT CUE FOR BREAK POINT #3: 

GRAHAM DENE: "...complete waste of time.” 


SSaciooloto oo 6 ' " = _?60_LEVIS_JEANS _ oa 
ELSIE POINT #3 AT 5" 10" INTO SIDE 2 > G0 BUDWEISER 


2:30 U.S. ARMY 


IN CUE AFTER BREAK POINT #3: 


JUSTIN HAYWARD: "Hi, JUSTIN HAYWARD here..." 
MUSIC: 

BIG AUDIO DYNAMITE: "MEDICINE SHOW" SS 

EURYTHMICS: . "WHEN TOMORROW COMES" 4' 49 

THE HOUSEMARTINS: "HAPPY HOUR" Bu uly 

OWEN PAUL: "FAVOURITE WASTE OF TIME" Zu 3 

PET SHOP BOYS: "OPPORTUNITIES" Sr 4 


SIDE 2 OF 2 ENDS: 
GRAHAM DENE: "...cheerio from London." 


BIG BEN CHIMES: 


ye eR I a OS 9 Ca RE Ee Se ee Se Be kak 


ROCK OVER LONDON, INC. 


c/o Globe Theatre 
Shaftesbury Ave 
London W1V 7HD 
ENGLAND 


TELEPHONE: 01 437 7122 / 01 437 2860 


DIRECTORS: Steven Saltzman & Graham Dene 
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JACK CAMP! 


Sc&LL 


i THE AMBASSADORS 
“Exclusively Yours” 


The name Jack Campbell is synonymous with gospel music, and especially 
with great gospel songs-Known primarily throughout the industry as a song 
writer with such well-known songs as “‘What a Happy Day” and “‘March 
Around the Throne,’’ justto name a few, we now vresent Jack Campbell in a 
new light. Jack and the Ambassadors have an easy-to-listen-to spiritual presen- 
tation featuring ten beautiful new songs from the pen of Jack Campbell, 


singer-composer. 


NELSON S. PARKERSON JR. 

Side 1 
He Walked Every Step Jack Campbell—Songs cf Calvary-BMI 
Take Me Home Jack Campbell—Songs of Calvary-BMl 
This Could Be The Year 

The Lord Returns Jack Campbell—Songs of Calvary-BMI 
Sometime Before Me Jack Campbel!l—Songs of Calvary-BMI 
Satan Lost A Sinner Jack Campbell—Songs of Calvary-BMI 


Recorded at Hilltop Studio in Nashville, 
Produced by: Nelson S. Parkerson, Jr. and Ronnie Drake. 
Engineered by Kevin McManus 


1:58 
2:58 


1:55 
3:10 
2:20 


Side 2 

Old Fashioned Church 

Pit Get it Back 

He’s Still In The Business 

He’s.Coming Back Again 

There’s Gonna Be A Lot Of 
Happy People in Heaven 


CALVARY -- The Call Word In Gospel Music 


Z 


STEREO 


RECORDS 


STAV 5154 


P.O. BOX 175, 
FRESNO, CA. 93707 


Jack Campbell—Songs of Calvary-BMI 2:06 
Jack Campbell—Songs of Calvary-BMI 2:26 
Jack Campbell—Songs of Calvary-BMI 2:30 
Jack Campbell—Songs of Calvary-BMI 2:26 


Jack Campbell—Songs of Calvary-BMI 1:54 


WARNING! Check your needle regularly. A defective needle 
will not only bring distorted sound reproductions, but may 


| permanently damage your record. This recording is worthy 


| of the finest needle 


JACK CAMPBELL AND THE AMBASSADORS 


> 70 SHI NKoUP™ HAVE S SOME FUN 60s = = 
48 ‘STANDING ON: THE OUTSIDE A ATTITUDES 2 201 5 . 1S 
350 WOMAN OF THE NIGHT YOU CAN'T RUN AWAY 450 
é 210 WHATEVER IT: IS FLYING HIGH ON YOUR LOVE 3.50 
ye CAN'T KEEP MY HANDS OFF YOU E 


Alllselections written by james Alexander, Larry Dodson, Allen Jones, Winston Stewart, 
‘Michael Beard, Charles Allen, Harvey Henderson, Lloyd Smith and Frank Thompson, 
All’selections published by Bar-Kay Music/Warner eacreeiMbiehogea (BMI) 


=. 


sum cae at Tey | arranged by Lester Snell 
: sagt Als oes he a ar d nares 
Recording Engineer: William €. Brown IIl/Assistant Eng eer: Reber la 
jastered at Ardent Mastering, Inc/Mastering Engineer: Larry 
Speci Thanks 1d the lta feecaney AG oe ee 


Photography: David Alexander/IIlustration: John) Youssi/Art Direction: Jim Schubert (AGI) 
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Miamisburg Music Department Presents 
BANDS IN CONCERT 
VOLUME Il 


Directors 


BANDS IN CONCERT: 
VOLUME il 


Since the release of the 1967 edition of ‘“‘Bands In Concert’’ there has been 
continued interest in another record album, which we now present for 
your pleasure. 

During the past two years the Miamisburg Bands have achieved new heights 
of success and have become established as superior musical organizations. 
The high school marching band has won top honors in numerous competi- 
tions and festivals and the senior concert bands have been awarded the 
highest possible district band competition ratings and excellent state evalu- 
ations. The junior bands have also become active in competition. Innumer- 
able district and state honors have been obtained by soloists and ensembles 
from the bands. 

Along with this rapid growth in musicianship there has been a tremendous 
increase in the enrollment of the instrumental music program. This growth 
has necessitated the scheduling of separate 7th and 8th grade bands of 55 
members each, a Concert Band of 78 9th and 10th grade instrumentalists and 
a Symphonic Band of 44 superior 11th and 12th grade musicians. The select 
high school pep-band has also grown in quality and continues to provide 
basketball fans with spirited arrangements of popular musical numbers. 

The Miamisburg Band Parents Association has continued to be most active 
in supporting the bands in every possible manner. It is only through this fine 
organization’s support that many of the band’s achievements have been 
made possible. 

Through this album the Miamisburg Music Department hopes to express 
its sincerest appreciation to its numerous supporters and especially to the 
Participating musicians for their superior efforts. 
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Miamisburg High School Symphonic Band 


Sef BS; bee Ses 
Miamisburg High School Concert Band 


SIDE ONE 


. BANDOLOGY Concert March Eric Osterling 
. CONCERTO GROSSO Antonio Vivaldi 
. SECOND PRELUDE 


George Gershwin 
Ed Rammel, cornetist — Roger Stine, saxophonist 
Miamisburg High School Concert Band 


. VAQUERO Concert March Sammy Nestico 
. FESTIVAL Clifton Williams 


Miamisburg High School Symphonic Band 


. THE WALL STREET RAG 
. SCARBOROUGH FAIR 


Miamisburg High School Pep Band 


SIDE TWO 


. MARCH BAROQUE Johann Fischer 
. LA CINQUANTAINE (Golden Wedding) Gabriel-Marie 
. THE GREEN LEAVES OF SUMMER Dimitri Tiomkin 
. CITADEL Concert March Frank Erickson 
Miamisburg Junior High School Seventh Grade Concert Band 


. THE SYNCOPATED CLOCK Leroy Anderson 
. VARIATION OVERTURE Clifton Williams 


Miamisburg Junior High School Eighth Grade Concert Band 


.BY THE TIME | GET TO PHOENIX Jim Webb 
. MacARTHUR PARK Jim Webb 


John Hartford 


. AMAN AND A WOMAN Francis Lai 
5 WE SIMUL David Rose 


Miamisburg High School Pep Band 
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SUMMERTIME IN’ VENICE 
FOR YOU MY LOVER 
UNDER PARIS SKIES 
CIAO CIAO BAMBINA 
AUTUMN LEAVES 


THE MAN WHO PLAYS 
THE MANDOLIN 


| WISH YOU LOVE 
ACCAREZZAME 

STAY HERE WITH ME 
SWEET SURRENDER 
SI PETIT 
CHELLA LA 


Those they have always loved, and 
new ones to learn, sing along with 
ond never forget. 


SQFAVORITES ™: 


TL°-406 — A CHILD'S TREASURY OF 
SONG — A real song treasury: Mother 
Goose and Nursery Songs, Play Songs, 
Western, Originals and Folk Songs. 
Beautiful orchestrations. 


In NEW ORLEANS with the 


TLP-803 — IN NEW ORLEANS WITH 
THE DIXIELAND DANDIES — A faithful 
and exciting production of wonderful 
Dixieland favorites. 


TLP-402 — SONG TIME FOR YOUNG 
PEOPLE — All-time favorite songs, fa- 
mous childhood rhymes set to music, 
and original songs. 


TLP-407 — RUDY VALLEE READS FAIRY 
TALES—Rudy in a new role fascinates 
the kiddies with enchanted stories. 


ROBERT ALD¥ 
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TLP-804 — ROBERT ALDA Songs for 
CONTINENTAL LOVERS — The great 
star of stage, screen and television 
magnificently presents new songs and 
old favorites in both Italian and Eng- 
lish lyrics. 


ADDITIONAL ALBUMS FROM THE CATALOGU 


TLP 806 CUBANGA — TORRID LATIN DANCES 


TLP 809 FLOWER DRUM SONG 
TLP 810 JAMBOREE FOR BANJO 


JUNIOR 


TLP-403—JUNIOR SONGS AND SONG 
STORIES — Gilbert and Sullivan, fa- 
mous stories dramatized with music, 
folk songs and originals 


TLP-408—GEORGE JESSEL SINGS TEAR 
JERKERS OF THE NOT-SO-GAY NINE- 
TIES — The incomparable Jessel offers 
an unusual program of heartwarming 
and heart-rending songs 


TLP-805 — PIANOLA PETE AND HIS 
HONKY TONK RAG PICKERS — Vol. 2 
— A further excursion by this famous 


group into the realm of genuine 
Honky Tonk 


TLP 822 STRAUSS WALTZES 
TLP 823 SOUSA MARCHES 


MAKE EVERY RECORD A TREASURE 


TLP-404 — A MUSICAL STORYBOOK — 
Best-loved stories in song. Original 
music and lyrics by Marion Rosette 
Full rich productions 


TLP-801 — PIANOLA PETE AND HIS 
HONKY TONK RAG PICKERS — Vol. 1 
— A stunning group of 24 songs that 
recreates, in honky tonk, the best the 
old Bowery had to offer. 


U3ROY ANDERZOU 
Lavoull < 
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TLP-807 LEROY ANDERSON FAVOR 
ITES — Twelve exciting, popular songs 
by this versatile composer to enchant 
and delight include: Syncopated Clock 
Sleigh Ride, Serenata, Fiddle Faddle. 
and the ever popular Blue Tango. 


DUCTIONS, INC. 
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TLP 824 CHRISTMAS CAROLS AND SONGS 


TLP-405 — THE ADVENTURE OF DR 
CATTS —Children and grown-ups, too, 
will follow from the first word to the 
last this fascinating story of a very 
remarkable cat. 


TLP-802—SING DOWN MEMORY LANE 
— Great standard songs in a lush pro- 
duction of orchestration and lovely 
vocals. 


TLP-808 — THE GREAT GERSHWIN — 
The finest performance of the im- 
mortal George Gershwin’s RHAPSODY 
IN BLUE and the modern classic 
PORGY AND BESS. 


TLP 811 DANCE DATE SOUTH OF THE BORDER TLP 825 SQUARE DANCES — HOLLER HAWKINS AND THE HAYRIDERS 

TLP 813 WESTERN SONG ROUNDUP TLP 826 SELECTIONS FROM GIGI 

TLP 814 SONGS FOR THE LOLLIPOP SET TLP 827 POLKA ALBUM 

TLP 815 BIZET—— CARMEN SUITE TLP 828 SWING AT THE COUNTRY CLUB 

TLP 816 GRAND CANYON SUITE TLP 829 ROBERT ALDA— SONGS FOR CONTINENTAL LOVERS — VOLUME II 
TLP-812 FLAMENCO—The Mario TLP 817 AMERICA’S FAVORITE HYMNS TLP 831 GUITAR — SENOR CORTEZ TLP-830 SCHEHERAZADE—A true Hi 
Valero Group with Jose Alvarez give TLP 818 PEREZ PRADO AND OTHERS TLP 832 ORGAN MOODS Fidelity recording of the composition 
excellent reasons for the popularity of TOD GYAN GM GO CEB. BRIAN) GASES — aT A which made the name of Rimsky 
nae ayes the Geto TLP 820 MUSIC OF THE BULL RING TLP 834 RICHARD RICHARDS — DANCE ALBUM VOLUME II Rorso key cnhouseholdaworacnc aan 


spired the acclaim of critics all over 
the world 


MOUNT VERNON 
NEW YORK 


TLP 821 RICHARD RICHARDS — DANCE N’ DREAM 


TREASURE PRODUCTIONS, Inc. 


HIGH FIDELITY — 
RECORDINGS BY 
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are conveyed. 


I CECI 55505 “The Ballad of the Green 
Berets”, to what well may be the greatest fighting 
force the world has ever known, the Special Forces 
“Green Berets’. It takes a special man, dedicated to 
the preservation of his country, to join this crack 
outfit. 


I dedicate..... “U.S.S. Pueblo” to the men of 
that ship who, at this writing, are still incarsarated 
by the communists in North Korea. And to the families 
of these men, who now must know what it’s like to live 
in a part of hell. 


I dedicate..... “Less of Me’, to those humani- 
tarians who serve so unselfishly for others. That 
unusual kind of man or woman who exists solely for 
service to mankind. 


I dedicate..... “The Gettysburg Address’ to 
the memory of a great President. A President who 
wrote those words on a piece of scrap paper not 
knowing the speech would become immortal... .. a 
President whose strength held our Nation together in 
a time of turmoil. 


Piano: BILL PURSELL & DAVID REECE 

Organ: LA WANDA QUEVEDO 

Drums: Bupby HARMON & Buppy Rocers 
Bass: LIGHTNIN’ CHANCE 

Steel Guitar: HAROLD RuGG & WALTER HAYNES 
Guitars: JIMMY CAPPS & LEON RHODES 

\ Produced By Joel E. Gentry 


RONNIE PAGE 
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This album culminates a long time desire of mine.... 
that of choosing several songs with lyrics that say something, 
and offering them to you with the earnest hope that the messages 


Respectfully I dedicate these songs to you.... 
these songs about my God, my Country, and my home. 


lidedicatch= ear “What is a Girl’, to the 
families who have experienced the real love that a 
little girl can bring intoa home..... a love so subtle 
it can sneak up on you from out of no where. 


I dedicate..... “What is a Boy”, to that pint 
sized tornado who holds the future of the entire world 
in his hands. 


ladedi catch ieae “Here was a Man’, to the 
profound effect that the life of Jesus Christ had on 
this earth, an effect that will perpetuate Christianity 
till the end of time. 


I dedicate ..... “To a Sleeping Beauty’, to 
my daughters and to daddys everywhere, like myself, 
who feel so deeply about our little girls leaving home. 
You see, it’s tougher for us men, ’cause daddys aren’t 
supposed to cry. 

I dedicate... ... “How Much Further Can We 
Go”, to those patriots who recognize the perils that 
our nation faces..... “We even recognize a man who 
says that God is dead..... How much further can 
we go?” 
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A HIGH FIDELITY RECORDING 
WITH FULL POLYPHONIC SOUND 


a 


ae CALYPSO CARNIVAL 


ee JAMAICA FAREWELL — THE BANANA BOAT SONG 
i wilh ae MARIANNE — LONG WHITE GLOVES 
Ga SS ee CALYPSO ROCK AND ROLL — HAPPY HARRY 


POMPANO AND CHIPS — NO LOVE FOR ME 
MOTHER IN-LAW — 19 TRUNKS FULL OF MONEY 
CASTLES OF SAND 


THE JOHN ARVIN QUARTET SINGS CALYPSO 


Once featured with the Ralph Flanagan Orchestra, the Jolui Arvic 
Quartet’s harmonizing is now directed toward pop recordings and 
singing commercials. 


Individually, each member is an accomplished soloist, having recorded 
under their own names on a variety of labels. They are: baritone Jack 
Daniels, bass Bill Sontag, tenor Dick Warren, and tenor John Arvin, 
the group’s leader-arranger who penned several songs for the album. 


Unlike most “Typed” vocal ensembles, their unique ability lies in superb 
translations of all forms of musical expression, from intricate jazz to 
folk tunes. Here they reach new heights in this album of a dozen 
rollicking effervescent Calypsos. 


Wonderfully expressive and thoroughly refreshing, you will enjoy the 
personality plus of HAPPY HARRY, the enchantment of LONG 
WHITE GLOVES, the frivolous air of NINETEEN TRUNKS FULL 
OF MONEY, and the good humored sarcasm of MOTHER-IN-LAW. 
Other Calypsos included are MARIANNE, JAMAICA FAREWELL, 
THE BANANA BOAT SONG, POMPANO AND CHIPS, DE 
TOURISTS ARE RESTLESS TONIGHT, CASTLES OF SAND, NO 
LOVE FOR ME, and CALYPSO ROCK ’N ROLL. 
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Cover photo; Aongley 
Posed by the Lee Watkins Dancers 


ll CONCERT 
udweiser.erelut 


WESTWOOD 
ONE 


9540 Washington Boulevard, Culver City, California 90230 e (213) 204-5000. 
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Reverend C.LLFRANKLIN 
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The Tonesmen have a reason for singing, and that reason is JESUS CHRIST. Beautiful voices 
are responsible for beautiful singing, and the Tonesmen have such voices, but their singing 
is more than just beautiful, it is spirit filled. The reason being that this group of young 
men are all spirit filled. Their singing does more than just touch the ear, it touches 
the heart. 


The Tonesmen travel extensively, and have blessed congregations in several 
states as God annoints their singing. 


You have not purchased just another gospel record, you have purchased 

a blessing. Some of the songs on this album have been sung before, 

but | think you will agree they have never been sung with more 
power and authority. 


My relationship with the Tonesmen has been an enjoyable one 
because we have something in common, and that is being 
a blessing to others; For myself through the ministry of 
the Word, for the Tonesmen through the ministry of 
music. 
Reverend James G. Adkins, Pastor 
Church of GOD of Prophecy 
Royal Oak, Michigan 


SIDE 1 
"VE GOT CONFIDENCE (Crouch) 
THE LORD, HE CARES FOR YOU (Lackey-Payne) 
I'VE GOT PEACE OF MIND (Bathe-Parker) 
THE UNSEEN HAND (Sims) 
SEARCHING 


Bs GO SS 


SIDE 2 
TURN YOUR RADIO ON (Brumley) 
REDEMPTION DRAWETH NIGH (Jensen) 
SWEET SONG OF SALVATION (Norman) 
THROUGH IT ALL (Crouch) 
WHEN JESUS RETURNS TO EARTH (Burns) 
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Recorded at Superior Sound Studios — Nashville, Tennessee — Produced by Duane Allen 
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Side 1 


Peace Like A River 
Harvest Time 

Until Then 

He Lights The Dark Valley 
Cry To The Rock of Ages 
The River Is Flowing 


The Peiffer-Harden Evangelistic Team is more than a name. It is the blending of a fellowship 
blest by the Lord, which is formed infrequently in this world. For some years these two ladies 
have preached and sung to the glory of God in many areas. 

Elizabeth Peiffer is an only child, sometimes having felt a bit alone, as often is the way with 
only children. With the background of a strict Pennsylvania Dutch religious training, and a mother 
who had a wonderful sense of humor, the fair young girl soon gained a balance of poise beyond her 
years. She began to reach out to the things of God in her adolescence by allowing the Holy Spirit 
to constantly search her heart. In a contact with a young woman Evangelist she often asked to have 
“her song’’ sung. Her song-? One entitled, ‘‘What does God see in your Heart?’’ Sincere and serious 
at an early age she herself entered Christian Ministry. 

Quite some years later, Miss Peiffer met Miss Doris Harden at a Southern Bible College, thru 
a mutual friend. After they began working together people frequently asked them, ““how do you, a 
Pennsylvania Dutch lady and a lady from the Deep South ever work together?’’ Miss Peiffer’s reply 
usually is, ‘‘Well, we find that we can work along the Mason-Dixon line very well.’ To be sure her 
meaning is not Geographically, but in a spiritual sense, with a blending of both cultures. 

The soft-spoken Southern Doris Harden has many unique abilities. But they are in the back- 
ground indeed when compared with the unusual insight to people’s needs which God has given her. 
When she is certain that God is directing to pray for someone, she has no doubt or hesitancy. 

She obeys the inner light, and the work is done. 

Doris Harden has composed some Gospel songs which they had used in their services. They had 
worked together for some years, and then, after some shattering experiences which they shared and 
bore together, their songs changed. The Lord began to give Doris both words and music of new 
songs, although she says she never studied music. Gentle and soft the songs flowed into her con- 
sciousness. Smooth as the magnolia blooms that grow at her Southern home. 

Greatly encouraged by some friends, who feel that more people ought to hear their music, they 
now present this Album. 


3:37 Side 2 It Takes God 

3:31 Treasures 

3°53) God Sitteth King Over The Flood 
3:14 By His Mighty Hand 

2:37 We'll Sail Away 

1:55 Waiting 
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STEREO “Sennragh Records” 


ONEILL 


“NOW AND THEN,” AN ARTIST BURSTS FORTH TO EX- 
CLAIM TO THE MUSICAL WORLD, “HERE | AM...” 
AND BURSTING FORTH MOST DRAMATICALLY IS ONE 
“LARRY O'NEILL,” A GRADUATE OF THE GREAT OPERA 
COMPANIES OF THE WORLD, WHO, VIA THIS ALBUM, IN- 
VADES THE SANCTUARY OF THE “POP MUSIC” FIELD IN 
A MOST UNIQUE MANNER. 


TAKE A BRILLIANT VOICE, ADD THE IMMORTAL 
MUSIC OF THE MASTERS... SPRINKLE LIBERALLY WITH 
CONTEMPORARY BACKGROUNDS AND FRESH NEW LYRICS 
. . . (CREATED, BY THE WAY, BY LARRY’S MOST CHARM- 
ING SPOUSE “CASSANDRA” WHO IS, INCIDENTALLY, ALSO 
RESPONSIBLE FOR THE LOVELY COVER CAMEOS) .. . 
ANDAV OLEAN NE reienolete inert - MASTERS gone MODERN 

A PROFOUND RECIPE GUARANTEED TO PLEASE THE 
MOST DISCRIMINATING MUSICAL TASTE . . . A PERFECT 
MARRIAGE!! 


Arranged and Conducted by 
Morty Jay 

Recorded at 

Century Sound, N.Y.C. 
Recording Engineer: 

Sandy Sina 

Words and Music: 

The “Masters” — Morty Jay and Cassandra O’neill 
Art Work: 

Cassandra O'neill 

Produced by 

Lorenzo Productions, Inc. 


® COPYRIGHT 1973 FENORAGH RECORDS, 
227 Riverside Drive, 35, New York, N.Y. 10025 


MASTERS 


(NOW ans THER ) 


SIDE 1 

MORE THAN YESTERDAY Lon-Jay Music BMI........ 2:45 
(Adaptation: Pagliacci-R. Leoncavallo) (P.D.) 

Jay-O’neill 

MY SYMPHONY Lon-Jay Music BMI ............-.--. 2:52 


(Adaptation: Samson et Dalila-C. Saint-Saens) (P.D.) 

Jay-O’neill 

WHEN THE STORM IS DONE (Peace) Lon-Jay Music BMI 3:00 
(Adaptation: Finale of Swan Lake-P. Tchaikovsky) (P.D.) 
Jay-O’neill 

EVERYTHING Lon-Jay Music BMI ...........-.--.- 3:08 
(Adaptation: Pathetique Symphony-P. Tchaikovsky) (P.D.) 
Jay-O’neill 

LET US NOT RUN AWAY Lon-Jay Music BMI ........ 2:52 
(Adaptation: Romeo & Juliet-P. Tchaikovsky) (P.D.) 

Jay-O'neill 


NOW YOU ARE MINE Lon-Jay Music BMI..........- 2:06 
(Adaptation: O Sole Mijo-E. di Capua) (P.D.) 

Jay-O’neill 

SIDE 2 

MADONNA Glenn Regan Music BMI.......---------- 2:26 
(Adaptation: Rev. Etude-Chopin) 

Morty Jay 


WHERE HAS THE SPRINGTIME GONE Lon-Jay Music BMI 2:16 
(Adaptation: New World Symphony-A. Dvorak) (P.D.) 
Jay-O'neill 


THOSE WHO LOVE Blue Umbrella Music Co. ASCAP 2:39 
K. Millet 


BE MY LOVE Miller Music Corp. ASCAP ............. 2:12 
S. Cahn-N. Brodsky 
Tete Chappel iS ComIncevASCA Pet retcrerepetetarsreyetersteletstate 1:50 


C. Sigman-C. Danvers 
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LARRY gone MODERN 
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WEISSROCK 
ORGAN 
CONCERTS 


1975-76 SEASON 


ST. JOHN CATHEDRAL 
812 N. JACKSON ST. 


MILWAUKEE 
BRILLIANT-COLORFUL ORGAN MUSIC 
SUNDAYS JAN. 4 THRU APR. 25 TUESDAYS FEB. 24, MAR. 2, APR. 6 & 13 


WEDNESDAYS JAN. 7 THRU FEB. 18, MAR. 10 THRU 31, APR. 21 & 28 


SEATING AT ANYTIME DURING THESE CONCERTS 
ALL CONCERT PERFORMANCES AT 6:30 AND 8:00 P.M., EXCEPT SUNDAY, APRIL | Ith AT 7:30 P.M. AND 8:30 P.M. 


DONATION OF $1.50 REQUESTED AT THE DOOR STUDENTS UNDER 12 FREE 
RECORDS MAY BE PURCHASED AT THESE CONCERTS 
SOLOISTS: MAUREEN BALKE, SOPRANO - MARCH 14 WM, LEENHOUTS-BASTIAN, COUNTERTENOR - APRIL 18 PAUL CERA, TENOR - APRIL 25 


YOU AND YOUR FRIENDS ARE CORDIALLY INVITED 


FLYERS FOR MAY AND JUNE WILL BE AVAILABLE AT CONCERTS; BY CALLING 414/271-8433; OR WRITING 
c/o ORGAN CONCERTS, BOX 92275, MILWAUKEE, WI 53202 


_ ~~ bat a a at ig Se 


Re SY 


i ad 


3 3 pki Fra rs re 
eT ee N »O 
. 6 ‘ ~ - Ne 
RY 5 TP 
. ae | , 


SN 


THE TEEN SOUND 
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SHARON, MAX, DON PICKERING “..... 


Just another release! No! This is one that has been given much thought and preparation. So sit back and enjoy 


“The Teen Sound” by the Pickering Teens. 


Sharon - 16, Max - 17, and Don - 15 have been singing Gospel Music for more than ten years. With their parents, 
they have traveled from the Maritimes in eastern Canada south to Florida and west to Kansas singing in Revivals, 
Campmeetings, and Concerts. 1970's schedule includes a tour to the west coast. 


The theme song, ‘“From the Sands of Time”, features the three teens. It was written by their father and mother. 
“He Loves You” and ‘‘He’s the Way, the Truth, the Life’ also feature the three teens. Max sings ‘My Blessed 
Saviour’. Sharon's rich contralto voice blossoms into exhuberance next as she sings “Without Love’. Don is 


featured in the song “Turn around, look at Him”. 


Side two begins with another trio, “Amen’’, followed by “Blowin in the wind’. Sharon and Max blend their 
voices singing, ““He’s Everything to Me”. “‘Kum ba ya’, “Nobody Cared’’, and ‘‘Very Last Day” all feature the 


three teens. 


This album has been produced for teens specifically, but we trust folk of all’ ages will appreciate this fresh approach 


in sharing the ‘‘Gospel in Song’. 


Home for the Pickerings is Allentown, Penna. However, wherever they have an outlet to minister becomes home. 


Side 1 


. From the Sands of time - trio 

. He Loves you - trio 

. He’s the Way, the Truth, the Life - trio 
. My Blessed Saviour - Max 

. Without Love - Sharon 

. Turn around, Look at Him - Don 


Ooahwon— 


Side 2 


Amen - trio 

. Blowin in the wind - trio 

. He’s everything to me - Sharon & Max 
Kum Ba Ya - trio 

Nobody Cared - trio 

Very Last Day - trio 


PA RWNS 


sos th estore Ba ote etc it 


R. E. Pickering 


PRODUCED...........scccsssessceneeeeeetecessenseses ee DON STORMS 
..CYPRESS GARDENS 
GOSS BROTHERS 
SING STUDIOS 


AIinL.car 


BACKGROUND MUSICIAN 
RECORDED 


WARNING! ! 


Check your needle regularly. A defective needle will not only bring distorted 
sound reproduction, but may permanently damage your records, This recording 
is worthy of the finest needle. Majestic Recordings, Box 253, Rockaway, New 
Jersey 07866. 


OIE PO PID NINN 2 aa SI CaC Wd uw 


| 
{ 
y 


LE 
4 yptcostons (Gf f 
. CY Gf 
/ : 
CL 


peveeece tte 99 mnih 
e gore tt 133098 Oe bea 


STEREO HOO 45 


SIXTH AVENUE BAPTIST CHURCH 


Birmingham, Aiabama 


Contemporary Expressions of 
Sacred Music pays tribute to com- 
posers of Afro- American descent 
for their contributions to our rich 
musical heritage. These gifted mu- 
sicians bring new essences to the 
traditional adding fresh, vibrant 
harmonies to music for worship 
and concert performances. Hereto- 
fore many thought that the music of 
the ‘Black Experience’ encom- 
passed only spirituals and gospel 
songs, however, we find that a great 
deal of the composers of today as 
well as in times past have written 
larger forms and in more diverse 
styles. 

The compositions and arrange- 
ments on this album seek to express 
many of the moods we as Christ- 
ians experience. They make pro- 
found statements which are the 
foundation of the Christian faith: 
{Jesus is love..... you must have that 
true religion or you can’t cross 
there.....| They give rise to testi- 
monies of the redeemed: [look at 
me, I have been set free, all my sins 
are washed awa) God delivered 
. I'm gonna walk through the 


Meee 
streets of the city, where my captain 


has gone on before......... Jas well as 


express moments of — petition: 


SIDE ONE 


Let The People Sing Praise Unto The Lord 
Louis Barnett, trumpet 
You Must Have That True Religion 
Cathy Dowdell, soloist 
Walk Through The Streets Of That City 
Lift Every Voice And Sing 


Edward B. Artis, Conductor 


____Jon R. Porter, Rogers organ 
Richard D. Busby, Yamaha Grand Plano 


—Gregory C. Cole, Yamaha Organ, Yamaha Grand Plano 


Leroy M. Allen, Bass Guitar 
John McAfee, Percussion 
James L. Lowe, Jr, synthesizer 


John T. Por 


ter, Minister 


Edward B. Artis, Minister of Music 


[when you want to talk to Jesus, 
very simply do it for He knows 
just what you need...) We ac- 
knowledge that songs have served 
as offerings of praise to God for 
centuries and are reflected in the 
seriptures: [Let the people sing 
praise unto the Lord.... praise 
God with the psalter, the harp 


and the trumpet....) The singing 


of songs have also sustained a 
struggling people to attain vietory 
over oppresseions reflected in the 
Negro national anthem: [Lift ev- 
ery voice and sing, till earth and 
heaven sing with the harmonies of 
liberty.....- God of our weary 
years, God of our silent tears....- 
Thou who has brought us thus far 
on our way. | 

We wish to note these outstand- 


ing composer/ musicians: 


Lena McLin 
arranged, Roland Carter 
arranged, Undine Moore 


Johnson/ Johnson 
arranged, Roland Carter 


Cover Photo 
Cover design 


Roland Carter - Hampton. Virgin- 
ia; Undine Moore - Ettrick. Virgin- 
ia: Lionel Richie - Tuskegee. Ala- 
bama: Bernard Williams - Birming- 
ham, Alabama; Walter Hawkins - 
Oakland, 
Needom - Detroit. Michigan: and 


California; Dorgan 


Lena MecLin - Chicago, Illinois. 
LORD WE GIVE THANKS TO 


FOR THE THY SER- 
UIA! 


SIDE 


Wo 


Look AtMe 


{dagio 


Walter Hawkins 


Sheila Wright, Gail Parker, Sondra Coleman 
Whoa You Want To Talk To Jesus 
Reginald Sims, soloist 


Dorgan Needom 
Jesus Is Love Lionel Richie 

Doneld Shipman, soloist 
Gow Delivered Me 


Eleanor Stokes, soloist 


Bernard Williams 
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Recorded by Prestige Productions, Inc 
Birmingham, Alabama 
Gaston Nichols, Recording Engineer 
Rebecca Shirley, Assistant 


Chris MeNair 
E, Darryl Southard 
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ANGELIC CHOIR 


UNDER THE DIRECTION OF LAWRENCE ROBERTS 
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SAVOY MG-14134 


THEY’VE DONE IT AGAIN! 


THE AMAZING TEAM OF JAMES CLEVELAND AND THE 
ANGELIC CHOIR HAVE MET AGAIN TO BRING YOU MORE OF 
THE UNUSUAL AND SOUL STIRRING PERFORMANCES THAT | 
HAVE WON THEM THE ADULATION OF THE AMERICAN PUBLIC. 


WE ARE AGAIN PROUD AND PRIVILEGED TO PRESENT 
THEIR LATEST AND GREATEST ENDEAVOR. 


~~. “THE GRACE OF GOD” 
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Si | 
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N ran Side A 
~ 1. THE GRACE OF GOD 
SSS == Other James Cleveland Albums Available 2. SWEET JESUS 
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“She's about: as gone as she: can eet 


sas - including 
14 minutes of experiences | have known with 


Hank Williams = ¥ 
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Bob an Dean McNett 


STEREO 


She’s about as gone as she can get 


RECORDS 
LPS 345 


including 
14 minutes of experiences | have known with 


Hank Williams 
(By Bob McNett) 


Pa. is a beautiful state populated by beautiful people. | have always found a responsive and 
enthusiastic audience wherever | appear in the state that has its full share of Country Music 
Fans. On a farm in North Eastern Pa. Bob and Dean McNett were born. They practically grew 
up liking and playing Country Music. Williamsport, Pa. was their first Radio Station Stop. This 
came after a budding career which found the Boy's playing square dances and other local 
activities. Since that first Radio Show the McNett Brothers have been a lot of places and picked 
and sung a lot of song's. 


The parting of the ways didn’t come by choice for Bob and Dean. When Dean went into the 
service Bob journeyed to Shrieveport, La. where he became a member of the famous La. Hey 
Ride. It was also there, that he met a man who was destined to become one of the Best Loved, 
as well as one of the Most Colorful song stylist of our time. This man was Hank Williams, and 
Bob McNett soon joined, Hank and The Drifting Cowboys. Things were moving fast for this Pa. 
Country Boy. From Shrieveport to Nashville they soon traveled. They made the Grand OLE 
OPREY and the road was suddenly all down hill and shady. 


Hank Williams was on his way and he would take good care of his Cowboys. Many personal 
appearences and many record sessions later, Hank Williams passed away in the back seat of his 
car while being driven to a show date that he should never have tried to make. On side two of 
this LP Bob McNett reminises about his days on the road with the Great One. He talks some 
and sings some. When you listen you will laugh some and cry some. When Dean McNett 
returned from the service he soon got back into the swing of things. He picked up where he had 
left off. After working as a comedian on the famous Dot Williams Show from Jamboree U.S.A. 
Wheeling, W. Va. He rejoined brother Bob where they put their own show back together. It has 
been a success from the start. This LP is well put together. | happened to stop by Jewel 
Recording Studios (As | do most every day). Just as they were doing a take on ‘She's About As 
Gone As She Can Get.” And | stayed around to talk to and listen to some close harmony on 
some fine country songs. Three pretty girls, Carol, Karen, and Robin, McNett do the vocal 
backup on two selections in this album and it’s easy to see after listening to them sing that they 
have what it takes to go all the way. 


Carol and Karen are the daughters of Bill McNett, Bill is a brother of Bob and Dean and a 
member of their road show. Robin is the daughter of Bob McNett. So you can see it’s sort of an 
“Allin the Family, Country Music Package.’ 


This record was originally recorded on a M - 100 - 16, utilizing Neumann, RCA, Altec and Sony 
Condenser microphones and remixed on a Scully 280 - 2 for maximum frequency response and 
unexcelled audiophonic reproduction. Transfer from tape to disc was accomplished using a Scully 
mastering recorder, Neumann 32B cutting lathe with the latest Westrix 3-D cutting system 


You know what? You should get one of these LP’s like | did. After listening to it all the way 
through you will be able to tell someone else about it just as | have told you. 


A great album of music and songs - That's what you get from the Singing McNetts. 


Jimmie Skinner 
QCA Recording Artist 
Courtesy of QC A Records 


EHH HERE HHKE KKK KEK HK EEE IKK AISI KEI EE IK AAAS EERE 


SIDE ONE 


HHH EEK EEK 


1. SHE’S ABOUT AS GONE AS SHE CAN GET 
(Bob & Dean McNett) 

2. WHITE LIGHTNING 
(J. P. Richardson) 

3. HEART OVER MIND 
(Tillis) 

4. HE WILL SET YOUR FIELDS ON FIRE 
(Trad) 

5. RINDERCELLE 
(Arr. Dean McNett) 

6. SOMEBODY GAVE ME THIS DAY 
(Bob & Dean McNett) 


SIDE TWO 


FOI 


MUSIC, SONGS, AND STORIES 
of 
HANK WILLIAMS 
by 
Someone who worked with Him, 
Knew Him, and was his Friend 


Recorded at 
JEWEL RECORDING STUDIOS 
1594 Kinney Avenue 
Cincinnati, Ohio 45231 
Phone 1-513-522-9336 


Engineer 
RUSTY YORK 
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JACK MILLER 
AND THE 


COUNTRY 
SWINGS 


GRS-7701 


Marlin Rummel 
(Governor) (Stim) 
Rhythm Guitar Mandolin 


Kelvey Rames 


We would like to thank you for buying our first 
album and we hope you will enjoy listening to it. The 
songs on this album are the most requested songs from 
our radio show. For those of you who aren't familiar 
with us, the group consists of Jack Miller on the 
electric lead guitar; Herb (Herbie) Shank, bass; Marlin 
(Governor) Rummel, rhythm; Kelvey (Slim) Raymes, Mando- 
lin; and Terry Miller on drums. Also featured on the 
album are some of our friends: John (Tiny) Bohr, sock 
rhythm, Hugh (Moonie) Clinton, Piano; and Marguerite 
Garloff on the organ. 


SDE #1 
1. You're Gonna Miss Me -- Jack (3:36) 
2. Streets of Baltimore -- Herb (3:09) 
3. Good Hearted Woman -- Governor (3:02) 
4. Teardrops In My Heart -- Slim (2:52) 


5. | Don't Deserve A Mansion -- Jack & 
Herb (3:12) 


6. Under The Double Eagle -- Instrumental 
(2:43) 


Guest Artists: 
Organ -- Marguerite Garloff 
(Music Makin’ Mama) 
Piano -- Hugh Clinton (Moonie) 
Sock Rhythm -- John Bohr (Tiny) 


Jack Miller 
Lead Guitar 


Herb Shank Terry Miller 
Bass Drums 


The group makes personal appearances at Churches, 
parks, carnivals and fairs. We have a live show on 
WCTX-FM, 92.1, Saturday mornings from 10 - 11. Jack 
and Herbie team up on some songs and all join in on 
the hymns. For personal appearances, contact George 


or Jean Wike -- 717 273-1738. 
Thank you, 


Jack Miller and 
The Country Swings 


SIOE #2 


1. Today, | Started Loving You Again -- 
Jack (3:33) 


2. Somewhere Between -- Herb (3:25) 


3. Before the Next Teardrop Falls -- 
Governor (3:15) 


4, Walking Piece of Heaven -- Slim (3:28) 

5. Take Up Thy Cross -- Jack, Herb & Slim 
(3:40 

6. Little Ole Wine Drinker Me -- Jack 
(2:49) 


Recording Engineer: Gary Gruver 
Gruver Recording Service 
Palmyra, PA. 


Photography: Gary Gruver & Jerry Tyson 
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DESVELO DE AMOR 
PRECIOSA 

CORAZON NO LLORES 
CAMPANITAS DE CRISTAL 
PERFUME DE GARDENIAS 
LAMENTO BORINCANO 
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Puerto Rico 


y las canciones de Rafael Hernandez 


Trio Avileno 


LA CASITA 

SILENCIO 
ENAMORADO DE TI 
CUATRO PERSONAS 
ROMAICE 

TU NO COMPRENDES 


“Borinquen, la tierra del Edén,” la que 
al cantar el gran Gautier llamé “La 
Perla de los Mares”’. .. asi pinta musi- 
calmente a la bella isla de Puerto Rico, 
su mas grande y genial compositor; 
Rafael Hernandez, en una de sus mas 
hermosas y populares canciones, “La- 
mento Borincano.”’ Rafael Hernandez, 
fecundo compositor, pisé tierra Mexi- 
cana en 1931; y el recibimiento que le 
hicieron artistas y pGblico en general 
adquirid caracteres de apoteosis. El 
corazon de México se entregd por 
completo ala honda inspiracion y gran 
simpatia que irradia “El! Jibarito,” y 
éste en correspondencia se entrego 
por entero al publico Mexicano. Y es 
precisamente en México en donde 
desde encontes empezo a labrar una 
larga cadena de éxitos que fueron 
difundidos a través de la emisora XEB. 
Sus composiciones alacanzaron un tri- 
unfo arrollador en todos los rincones 
del pais en donde el nombre del Jiba- 
rito fué aclamado por todas las esferas 
sociales, La inmensa popularidad 
lograda por Rafael Hernandez pronto 
se extendio por todo el continente 
americano; y la riqueza y fecundidad 
de sus composiciones lo convirtieron 
en toda América en el embajador musi- 
cal de Puerto Rico. Pero debemos 
reconocer tambien que dos de sus 
maximos intépretes: Margarita Romero 
y Wello Rivasio, ayudaron en gran 
parte a acumular esa fabulosa y mere- 
cida popularidad. Las mas sentidas 
melodias nacidas de la inspiracion de 
este artista, se encuentran grabadas en 
este album musical como un homenaje 
que brindamos a su recuerdo esplen- 
doroso; y el no menos famoso TRIO 
AVILENO es el encargado de inter- 
pretar con su sabor y estilo como sdlo 
ellos saben hacerlo, doce de las mas 
bellas canciones del borinquefo 
Rafael Hernandez. 
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Rafael Hernandez is Puerto Rico's 
best known song writer. His music is 
melodic, the words romantic and the 
mood slightly sad. His “Lamento Bor- 
incano” has become a sort of “national 
song” of Puerto Rico. His prolific pen 
has produced a succession of hits 
which have become the rage not only 
of his native land, but all of Latin Amer- 
ica. This album is offered as a tribute 
to Puerto Rico and to its famous com- 
poser, Rafael Hernandez. The popular 
Trio Avileno plays Rafael’s best-loved 
songs. Fernando Estenoz, Victor Man- 
uel Mato and Guillermo de Andaare the 
members of this famous trio, whose 
popularity has reached far beyond the 
borders of Mexico, to the United 
States and Europe. Estenoz, Mato and 
de Anda, famous as guitarists, inter- 
preters arid composers, put into these 
spirited performances all the enthusi- 
asm and eagerness that have made 
them so popular with their compatriots. 
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This Columbia High Fidelity recording is scientifically designed to play with the highest quality of reproduction on the phonograph of your choice, new or old. Ifyou are the owner of 
a new stereophonic system, this record will play with even more brilliant true-to-life fidelity. In short, you can purchase this record with no fear of its becoming obsolete in the future. 
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SIDE 1 


1. RUN BUDDY RUN..... (Straker, Hunte, Fields, Gibbs} . . Vocal Emile. . 2:40 
2. LOVE COMES EASY....... (R. Hunte)...... Vocal Robin........ 2:59 
3. SOUL CALYPSO...... (Ez (Straker))...- VocaliEmienen erat 2:40 
4. HOLD BACK THE NIGHT....... (E. Straker)...... Vocal Emile .... 2:41 
SICALLRITSAIDAV err ir (E. Straker)...... Were (Sm socon 000000 2:12 
6.MOST OFALL...... (RAH Unte) erence nr NocallEmilenwareaeri-ni-ir irr 1:55 
7. TELL YOUR LOVER. (J. Gibbs/C. Gibbs, Steel Drum Emile). .Vocal Chris. 2:10 


A MERRYMEN PRODUCTION 
ON DRUMS 
COLOUR PHOTOGRAPHS... . 
RECORDED IN RCA VICTOR 
RECORDING ENGINEER 


YNONPONS 


SIDE 2 


. LOVE SWEET LOVE. .(New Lyrics Music Adaption E. Straker) Vocal Emile. 2:20 
. THEY GO WILD. (Adaption Straker, Hunte, Fields, Gibbs). .Vocal Emile . . 2:45 


NUT SELLER...... (E. Straker)...... MocaltEmilepperr-teaetier tne 2:02 
DON'T TIE ME DOWN...... (E. Straker) ...... Vocal Emile ....... 2:37 
I'M IN TROUBLE...... (Redunte) reese VocalhEmileleressetereie niente 2:36 
. SWEETSENORITA...... (S. Fields)... ... VocaliEmi leit 2:20 
. DON'T ASK A GAL SHE AGE. .... (Johnny Leonard). . .Vocal Emile. . . .2:03 
OTHER MERRYMEN ALBUMS 
THE MORE THE MERRIER... .sesverveeeseeee SOILS MIRL 1020 
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JUST FOR YOU. 
YOU SWEETEN 
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THE 
PEOPLE'S 
CHOICE 


Narrated by Edwin Newman 

Written & Produced by William Alan Bales 

Engineer: Al Fait 

Recording prepared expressly for Abbott Laboratories by RCA 


The album provides an examination of a recurrent, tumultuous and 
uniquely American folk-festival wherein (after certain rites and cere- 
monies are duly accomplished ) a citizen is selected to be the President of 
the United States. It is carefully compiled and edited from a study of 130 
years of useful clichés, good and bad oratory, tumult and shouting, and 
for the astute observer, a sometimes splendor. 

Only a democracy as unique as our own could contend with so 
troublesome a technique for filling the highest office in the land. Only an 
American uniquely well-balanced between supreme confidence in him- 
self and amazing trust in his fellow men could take the risk of running for 
office. 

The path to the White House is sinuous and twisting, full of ready 
pitfalls and unpredictable dangers. And having won the incredible race, 
a successful candidate must be prepared to face the gravest respon- 
sibilities shouldered by any single individual in the entire world. 

A President enjoys immeasurable fame and acclaim; yet his popu- 
larity is fickle, fragile and always in jeopardy. He can never please every- 
one. The late Adlai Stevenson expressed it in these vivid words: “The 
burdens of the Presidency stagger the imagination. Its power for good 
or evil smothers exultation and it converts vanity to prayer.” 

Every four years the phenomenon is repeated. New candidates 
surge forward to link their names to vast varieties of issues and slogans. 
With amazing vigor they journey up and down the countryside to articu- 
late hastily prepared speeches, most of them ghost-written. Tirelessly, 
these determined partisans face parades, whistle stops and all manner 
of personal appearances. They accept the challenge of television and 
conform to makeup and acting techniques to create an acceptable image. 

The interchange of views between rivals results in a by-product of 
taunts and sarcasm. Despite the frenzy of such verbal hostility, no lasting 
anger exists. Much like lawyers squabbling in the courtroom, presidential 
candidates battle with fury until the final minute. Once the campaign 
closes, they await the verdict with surprising equanimity, ready to abide 
by “the will of the people.” 

THE PEoPLe’s Cuoics starts off with the election of the first presi- 
dent, George Washington, and carries through to the present eve of the 


ABBOTT 


1968 election. Heard are the actual voices of past Presidents—*Teddy” 
Roosevelt, Wilson, Harding, Coolidge, Hoover, “F.D.R.,” Truman, Eis- 
enhower, Kennedy and Johnson. Those were the winners! The losers 
are represented, also, in the voices of William Jennings Bryan, “Al” 
Smith, Wendell Wilkie, Thomas E. Dewey, Adlai Stevenson and Barry 
Goldwater. Other celebrity voices include General Pershing, Henry 
Cabot Lodge, Huey Long and Everett Dirksen. Billy Sunday decries 
liquor, Rudolf Valentino sings, and touches of humor are supplied by 
Will Rogers and Eddie Cantor. 

Additional sounds of the past re-created in this remarkable album 
include a portion of the campaigning of John F. Kennedy and 
Richard Nixon, a chance again to hear “F.D.R.” expound his famous 
observation “The only thing we have to fear is fear itself,” and to meet 
Harry Truman head-on in one of his “give ’em hell” speeches. 

Music, which plays its part in political campaigns, is represented by 
Happy Days Are Here Again, Oh Suzanna and Hail to the Chief. Inci- 
dents in the 1930s are accompanied by the nostalgic music of popular 
artists of the days, and Hello, Dolly! carries us up to the political present. 

As THE PEoPLE’s CuoiIce aptly illustrates, a Presidential campaign 
is a remarkable blending of carnivals and crusades. Despite all its diverse 
and distracting elements, the process seems to work and the Presi- 
dential Sweepstakes remains both an American classic and a lasting 
phenomenon. 

Notes by JACK MITCHELL 


IN TIMES OF CHOICE 


You rest assured with either candidate 
whenever sleep is therapy 


PLACIDYL 


ETHCHLORVYNOL 


NEMBUTAL 


SODIUM PENTOBARBITAL 
PRM-263 
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A PROVEN 
TEAM 


In a series of studies! of thirteen 
sedative-hypnotic drugs, “The re- 
sults indicated certain of the drugs 
to be more effective as sleep in- 
ducers...and others as sleep 
sustainers... while two drugs 
pentobarbital and ethchlorvynol) 
stood out as being very effective 
in both these capacities.” 


PRM-263 


PLACIDYL 


ETHCHLORVYNOL 


BOTH CANDIDATES 
OFFER A BETTER 
TOMORROW 


Patients are gently nudged to 
sleep with Placidyl. Onset is gentle 
and sleep relaxed. Shubin? found 
in a double-blind study of two 
groups of patients—one geriatric 
and one hospitalized—thata 
greater percentage awoke more 
comfortably from Placidyl sleep 
than from sleep with a placebo. 


Nembutal was the first of the 
short-acting barbiturates. Swift 
onset and relatively rapid detoxi- 
fication permits low incidence of 
hangover. 
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THE DOCTONS CHOICE 


Why you can rest assured with either candidate whenever sleep is therapy 


NEMBUTAL 


SODIUM PENTOBARBITAL 


STAND FIRMLY 
ON THEIR RECORDS 


In a study of 100 geriatric cases’, 
Denko reported, “From the phy- 
sician’s point of view, a hypnotic 
must be compatible with any 
underlying disease, free from toxic 
reactions, and agreeable to the 
patient. In terms of these dimen- 
sions of evaluation, and with spe- 
cific reference to geriatric patients, 
ethchlorvynol is clearly a most 
valuable agent.” 


Over a third of a century of use 
gives Nembutal the safety and 
assurance of a classic drug. Dur- 
ing this time, Nembutal has 
shown its value in probably every 
condition in which sedation or hyp- 
nosis is required. With Nembutal, 
you avoid the unexpected. 


Tolerance can develop to the bar- 
biturates, and habituation can 
occur with long-term use of any 
sedative-hypnotic. When con- 
tinued sedation is desirable, but 
you wish to guard against patient 
tendency to dependence, a switch 
to either medication can be ad- 
vantageous. With Nembutal and 
Placidyl, both you and your pa- 
tients can rest assured. 


AND WHEN TIME 
FOR A CHANGE, 
AN IDEAL 

SPLIT TICKET 


See reverse side for disclosure information. 


PLACIDYL ETHCHLORVYNOL 


Indications: PLACIDYL (ethchlorvynol) is indicated as a mild hypnotic in 
the management of insomnia and as a daytime sedative for mild anxiety or 
tension states. It is of particular value when barbiturates are inadvisable. 

The drug has been reported beneficial as a sedative in patients with 
pruritus or dermatologic disorders and in asthmatic patients to permit sleep 
and to reduce the number and severity of attacks. PLACIDYL is also indi- 
cated to promote sleep during the last trimester of pregnancy. 

The drug has been used with success in patients under treatment for 
various orthopedic disorders, in cardiac patients, for pre-electroencephalo- 
graphic sedation. 

Contraindications: Hypersensitivity and porphyria. 

Warning: Do not use in 1st or 2nd trimester of pregnancy. Patients taking 
PLACIDYL should be cautioned about possible combined exaggerated effects 
when taken with alcohol, barbiturates, tranquilizers or other central 
nervous system depressants. Such effects might result in blurring of vision, 
paralysis of accommodation and profound hypnosis. 

Patients also should be cautioned concerning driving a motor vehicle, 
operating machinery, or other hazardous operations requiring alertness 
shortly after taking PLACIDYL. 

PLACIDYL should be administered cautiously to suicidal patients, and 

large quantities should not be prescribed. 
PSYCHOLOGICAL AND PHYSICAL DEPENDENCE: AS WITH OTHER 
SEDATIVE-HYPNOTIC DRUGS, PSYCHOLOGICAL OR PHYSICAL 
DEPENDENCE CAN DEVELOP. INSTANCES OF SEVERE WITH- 
DRAWAL SYMPTOMS, INCLUDING CONVULSIONS AND TOXIC 
PSYCHOSES CLINICALLY SIMILAR TO THOSE SEEN WITH BAR- 
BITURATES, HAVE BEEN REPORTED AFTER ABRUPT WITH- 
DRAWAL IN PATIENTS TAKING AS LOW AS 1000 MG. DAILY OVER 
A PROLONGED TIME. 

Patients who are addiction-prone, or who are likely to increase dosages on 
their own should be closely observed for signs and symptoms associated 
with withdrawal and abstinence. Signs include unusual anxiety, tremor, 
ataxia, slurring of speech, memory loss, perceptual distortions, irritability, 
agitation and delirium. Other less well defined signs and symptoms, not 
necessarily due to withdrawal and abstinence may include anorexia, nausea 
or vomiting, weakness, dizziness, sweating, muscle twitching and weight loss. 

Treatment of a patient who manifests withdrawal symptoms from 
PLACIDYL abuse involves readministration of the drug to approximate the 
same level of chronic intoxication which existed before discontinuance. A 
gradual, stepwise reduction of dosage may then be made over a period of 
days or weeks. The patient must be hospitalized or closely observed and 
given general supportive care as indicated. 

Precautions: Reversible toxic amblyopia has been reported with long-term 
continuous use. This appears to be extremely rare and may be related to 
individual idiosyncrasy. 

Caution is advised in prescribing for daytime sedation, since mental 
confusion and hallucinations have been reported in patients taking 500 mg., 
t.i.d. 

Dosage should be limited for elderly and debilitated patients to the smallest 
effective amount to preclude the possibility of oversedation (ataxia). There 
is insufficient data concerning children’s dosage to recommend pediatric use. 

Caution is advised in prescribing PLAcIDYL for patients who are being 
treated with MAO inhibitors, including Eutonyl® (pargyline hydrochlo- 
ride). Transient delirium has been reported with the combination of ami- 
triptyline and PLAcipYL. Dosage should be reduced if prescribed for 
patients receiving MAO inhibitors, or antidepressants. 
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Patients who respond unpredictably to barbiturates or alcohol, or who 
exhibit excitement and release of inhibitions due to such agents, may also 
react in this way to PLACIDYL. 

Rare susceptibility may result in prolonged hypnosis, profound muscular 
weakness, excitement, hysteria, or syncope without marked hypotension. 

In occasional patients the drug appears to be absorbed very rapidly and 
may produce transient giddiness or ataxia. Should this occur, a glass of 
milk or other food should be given with subsequent doses. 

Adverse Reactions: Hypotension, nausea or vomiting, gastric upset, after- 
taste, blurring of vision, dizziness, facial numbness, and allergic reaction 
typified by urticaria have been reported. Drowsiness may occur when used 
as a daytime sedative. Mild EBITD” and symptoms of mild excitation 
have occurred. 

Administration and Dosage: The usual adult hypnotic dose of PLACIDYL 
(ethehlorvynol) is 500 mg. 1000 mg. may be administered as a single dose 
when insomnia is severe. A small dose of 100 or 200 mg. is often sufficient 
to re-institute sleep if untimely awakening occurs. 

For daytime sedation a dosage of 100 or 200 mg., two or three times 
daily, is usually sufficient to relieve mild tension or anxiety. An additional 
sedative dose (100 or 200 mg.) at bedtime may be taken to promote sleep 
in such patients. 

As a premedicant, 200 to 500 mg. is administered the evening prior to 
surgery to promote a quiet, restful night. If desired, and depending on the 
response the preceding night, an appropriate additional dose may be given 
two hours preoperatively. 

As a pre-electroencephalographic sedative, doses ranging from 100 to 

700 mg. may be used. 
Overdosage: The treatment of acute overdosage is essentially the same as 
for poisoning by any CNS depressant. An adequate airway must be main- 
tained for the comatose patient and oxygen administered. Peritoneal or 
hemodialysis have been reported of value in treating massive overdosage. 
The value of analeptics in such cases is controversial, and may aggravate 
the condition of patients in deep coma. 

Successful management of overdosage depends on continuous support of 
vital functions until consciousness is fully regained. General supportive 
measures should be employed, along with immediate gastric lavage. In the 
unconscious patient, gastric lavage should be provided by tracheal intuba- 
tion with a cuffed tube. 

How Supplied: Capsules, 500 mg., 200 mg., 100 mg. 


NEMBUTAL SODIUM PENTOBARBITAL 


Indications: For insomnia, daytime sedation, preoperative sedation, and 
obstetrical amnesia. 

Contraindications: Drug hypersensitivity, porphyria, severe respiratory 
depression. 

Warning: May be habit forming. 

Precautions and Side Effects: Exercise caution in patients with fever, hyper- 
thyroidism, diabetes mellitus, severe anemia, congestive heart failure, or 
liver impairment. Hypnotic effect may be prolonged in shock, severe liver 
disease, uremia, or following use of other respiratory depressants. 


1. Matthews, V., et al., Appl. Therap., 6:806, 1964. 
2, Shubin, H., et al., M. Times, 92:744, 1964. 
8. Denko, C. W., In files, Clinical Development Department, Abbott Laboratories. 
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GIAN RAMA QUARTET 


SIDE 1 


1. Chanson d'amour 


2. Tintarella di luna = 
3. Non dimenticar WE 
4. Pissi Pissi Bau Bau 
5. Il cielo in una stanza SIMS 2 
6. Peppe de mamma 1. Ma, he’s making eyes at me 
2. Piove (Ciao, ciao, bambina) 
l= 3. Chachito 
= 4. La gatta 
5. Itsy bitsy, Teenie weenie, 
Yellow polka - Dot bikini 
6. Sei bella 


SENTIMENTAL REASONS 
DON’T CLOSE THE DOOR 
>. | WANT TO KNOW WHY 
a GOODNIGHT MY LOVE 
stage GIRL OF MY DREAMS 

ee ONCE UPONATIME - 
LL MESS YOU UP 

I'M IN LOVE 

_ MY DESIRE 
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TECHNICAL DATA 


This dise was recorded on an 
Ampex stereo tape recorder 
from 10 CPS bottom to 
30,000 CPS top; transferred 
to disc with Neumann lathe 
plus a Teldec cutting head, 
and utilizes the standard 
‘RIAA’ playback curve. 

The disc was pressed from the 
finest virgin vinyl, ina 
process that removes surface 
noise and distortion. 

A microgroove-stereo pickup 
with a .0007 tip radius 4 
is recommended for finest i 
results, with a stylus weight 

of not more than4 grams. 


Handle this dise with great 
care, especially avoiding 
touching the playing surface 
with fingers (skin oils damage 
the vinyl). Use a soft, 

damp cloth to clean the disc, 
and store it carefully in this 
jacket at moderate 
temperature. With proper 
care this high fidelity 
stereophonie dise should 

last indefinitely. 
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Louie Oborny 
Bass 


Dan Pasonault 
Trumpet—Alto-Tenor Sax 


Dennis Tomsicek 
Drums 
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ORCHESTRA 


yhlidal 


Two years have passed since we recorded our first album and it’s been a 
good two years. The good response from the public has enabled us to bring 
to you our second album featuring the amusing hit, “| Got A Wife.” 

We are proud to add to the bandstand Bill Andel, bringing on a new 
dimension of sound and vocals. In the past two years our instrumentation has 
grown to bring forth a new sound to the Mark Vyhlidal Orchestra which we’re 
sure you'll like. We proudly invite you to sit back and enjoy our second album 
featuring the liveliness and freshness of the “best’’ music around — polkas 


Sincerely, 


SIDE ONE SIDE TWO 
| Got A Wife’— Polka Perhaps You Remember 
(Vocal: Mark and Deana) — Polka 
Harmonizing Dance Hall . Our Wedding Anniversary 
— Polka (Vocal) — Waltz (vocal) 
Forever Yours — Waltz . Singin’ About My Peanut 
(Composed by M. Vyhlidal) — Polka (Vocal) 
What Have | Got? — Polka - 90's — Polka 
(Acc, Solo) 


(Vocal) 


Ringing Bells — Waltz 


(Vocal) 


Bohemian — Polka 


. Grandmother's Village 


— Waltz (Vocal) 


| Want To Dance With You 
— Polka 


(Composed by T. Kunhart) 


Recorded At: 
Authentic Audio Lab 


Produced By: M. Vyhlidal 
Arrangements: M. Vyhlidal 


Box 203 


Fremont, NE 68025 
Phone: (402) 721-6364 


Also Available: 
Cassette Tape—MVC-1985 


Engineering: J.D. Slezak 
REPRODUCTION and/or duplication 
on TAPE or otherwise, without 
compensation or owner's 

permission, is prohibited and violates 
Federal Law Title 17 US Code 
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Bill Andel 
Tenor-Baritone Sax 
Clarinet—Vocals 


Deana Vyhlidal 
Tenor-Alto Sax—Clarinet 
Vocals 


Mark Vyhlidal 
Accordian 
Trumpet—Vocals 


UNITED METHODIST CHURCH CHOIR 
SANCTUARY CHOIR 


presents 


\ THE BEN HILL 
) 


“Sing Unto the Lord : 
A New Song” 


Sharon J. Willis, Director 
Beverly Troutman, Accompanist 
Rey. Cornelius L. Henderson, Pastor 
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ALTOS 

Beverly A. Briscoe 
Henrietta Stocks Brown 
Beatrice Stafford Church 
Wylene Adams Campbell 
Rhonda I.W. Selby 
Carolyne Hall Simmons 
Velma Parrish Smith 
Kathryn R. Stewart 
Charlotte Whitehead Styles 
Beverly Jackson Troutman 
Carol E. Willis 


SOPRANOS 

Cheryl Moore Billups 
Betty Williams Carson 
Doris H. Dixon 

Helen Muckle Elder 
Rubye D. Griffin Geer 
Leneice Letman Griffin 


Vera Davis McCullough 
Barbara Lee Moody 
Joann Moody 

Patricia G. Murdock 
Fannie E. Ross Nichols 
Mary L. Reed 


TENORS 

Ernest Barefield 

Lee Von Bonton 

Johnnie R. Simmons 
Oliver R. Sueing (Quartet) 
Ronald Townsend (Quartet) 


BASSES 

Marvin F. Billups, Jr. (Quartet) 
Benjamin Selby 

Clinton A. Smith (Quartet) 
Norman W. Thomas 
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Ben Hill Sanctuary Choir 


It is with much happiness and dedication that the members of 
the Ben Hill Sanctuary Choir record their first album. This choir 
is known for its fellowship and loyalty to Rey. Henderson and the 
Ben Hill United Methodist family. A special thanks to our 
sponsors who without their kindness and unselfish commitment 
made this endeavor possible: Dorothy Henderson, Thomas 
Cordy, Felker Ward. 

The proceeds of this album will be used to purchase a three 
octave handbell set as a memorial to the late Rosalyn McMillan 
Ratliff whose memory will always be deeply engraved in the 
hearts of the Ben Hill Family. 

This album was recorded on location at Ben Hill united 
Methodist Church, October 21, 1979. 

Thank you Ben Hill members for helping us to continue our 
ministry through music as we sing unto the Lord a new song. 

Sharon J. Willis 


SIDE ONE 
SPIRIT OF THE LIVING GOD .............. arr. Harry Wilson 
LOVESWAS WHEN (eee eee eeeererreree Walvoord and Wyrtzen 
C.L. Henderson Quartet (Handel) 
Da AAD ADAG Ae arr. John Ness Beck 


THESLORDS/PRAWE RG: eer -eeLEce er PEE Eee er eeeee Malotte 
Solo, Sharon J. Willis 
COME YE DISCONSOLATE ........... arr. Flack & Hathaway 
Duet, Fannie Nichols and Oliver Sueing 
SIDE TWO 
LORD Ti CANTETURNEBACKES ee. -EEeee ee eer eee Traditional 
Soloist, R. Townsend 
ITSvALE RIGHT pce eee ere ee-Peen eee eee Bobby Jones 
Obligato, S.J. Willis 
LER THE CHURCHIROLION -eoees-o- eee eee ee Traditional 
C.L. Henderson Quartet 
FARE E WELZ PARES E WELLS 2 -- ee eee ee Traditional 
Soloist, Oliver Sueing 
THEY THAD WAIL. 32 2.222226 d4sbesce- 26 ne oe Donald Veil 
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Produced by TAKA NANRI for Sound Design, Inc. 


Recorded and Remix Engineer by KITARO 
Reeorded at KITARO NAGANO YASAKA ATELIER 
Mixing Audio Engineering Consultant by MASAYOSHI OHKAWA 
Assistant Engineer by ATSUSHI KAJI (Sound Design) 
Remix at SOUND DESIGN STUDIO (Tokyo) 
Mastered by MITSUBISHI X80 PCM TAPE-RECORDER 


Music, Arrangments and by KITARO. 
KORG SYNTHSIZER/ROLAND SYNTHSIZER/PROPHET 5 MINI MOOG 
12 STRINGS GUITAR; ACOUSTIC GUITAR 
YAMAHA CP-80 ELECTRIC PIANO/FENDER RHODES EMULATOR 
DRUMS/PERCUSSION /SITAR/SANTOOL TAMBRA HARP 


Music Copyrights Controled hy SOUND DESIGN MUSIC 


Reeording Managiment by TETSUJL HAYASE 
Associate Produced by MOKO NANRI 
Front Photo hy NHK 
Photo by JIGOU OHMURA + YASUO MURO. 
Designed by AKIRA YAMAMOTO, YASUHIRO YAMAUCHI 


A Very Special Thanks to 
ISAO TAMAL (NHK), KOHICHI HIRAO (NHK), SILK ROAD PROJECT (NHK) 
SHINJI CONDOU (P.C.C,) 
“BATIC KING" for Supply of Antigue Batic (Front Coyer) 


SOND ESIGN 
Sat 


SOUND DESIGN RECORDS, INC. 
Wh HUR—JbAd at pO 


P061342000058 >>¥2800 MANUFACTURED AND DISTRIBUTEDIBY, POLYDOR IKK, JAPAN In1989 KA ‘8905 72,800 


TEA WASH PUM EAU YY oS ee eth 


mY Cr MARR TSS o MOMS as 


Rerembrarces| 


Story Dae | Se = Music | 
Norman Bowamems <5 a = Bil Cape 


SIDE A 
Dialogue 


REMEMBRANCES... . — Psalms 139 
4 Dialogue 


: Peace To All Men 
the thread which sews together ms v a = Tyaleey 


lec os : . oe “i Dialogue 

pieces of our living. c. See The Great Light 
and makes a fabric of the whole. ; doe 

‘ 4 4 B 

The proof of promises ae Dialogue 


_ made and kept. : Emanuel 
The retelling of a story ‘ Oh pane 


P ee . ‘ Dialogue 
that has everlasting truth { ‘isninsbeane nen te 


and gives us courage 4 i a Peace To All Men (Reprise) 


to face each new day. rf Arranged and Produced by Bill Cates 
- bia. Production Assistants—Linda Cates, Paul Hargett 
Drama Consultant—Norman Bowman 


Jack Clement Recording Studio 

Nashville, Tennessee 

Recording Engineers—Brent King, Rick Horton 
Remix Engineer—Rick Horton 

Cover Design—Norman Bowman 


SINGERS 
(*Soloists) 
Pam Ashburn 
Becky Becker 
*Linda Cates 
Ed Farrow 
*David Ford 
Shirley Freed 
John Griffing 
Sarah Lu Lunn 
*Don Madaris 


Kathy Mattingly - 
*Elizabeth Ogletree 
Randy Smith 
*Bob Staten 
Sheri Staten 
Paul Welleford 
MUSICIANS 
Piano, Electric Piano, Orchestron— 
Beegie Cruser Adair ~ 
Bass, Guitar—Billy Adair 
Guitar, Steel Guitar, Electric Guitar— 
John Rich, Lloyd Wells 
Drums—Bob Cates, Chris Brooks ~ 
Strings—Cindy Bowles, 
Gary Kirksey, Donna Behm 
HommeTerry Williams, Rick Gibson 
Handbells—Fred Freed, 
Mydonna Marshall, Melinda White 
Oboe-—Diane Barbee 
Flute—Rene Holt 


ACTORS 
Norman Bowman 
Linda Cates 
David Ford 
Robin Heath 
Tim Heath 
Charles Hughes 
Barbara Jones 
Billie McCracken 
Joe Morgan 


©The New Wayside Song 
Nashville, Tennessee 
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Rev. and Mrs. Kelland K. Herons 
State Director of Youth & Christian Education 


Georgia's NATIONAL TEEN- TALENT WINNERS 


Edward Starnes 
Instrumental Solo 
Non-Keyboard Div. — 1970 


Dianne Jeffords Lawson 
Instrumental Solo 
(Keyboard Division) 
1970 


Choir Director 


Side | 

Reachout-3:10; Author, Otis Skillings; 
Trio: Carolyn Marchman, Mary Fitzgerald, Cathy Dorsett 

One More Day-3:20; Author, Garland Craft; Arr., Dianne Lawson 
Piano Solo: Dianne Lawson (Vocal-lris Guyton) 

He is the Way: He is the Truth; He is the Life-1:56; 
Author, Otis Skillings 

The Longer | Serve Him-2:08, Author, William Gaither; Arr., 


Cyril McLellan 
My Tribute (To God Be The Glory)-3:16, Author, Andrea Crouch; 


Soloist- Bey Dawson ‘ 
Happy Am 1-1:28; Author, Mickey Holiday; Arr., Kevin Blake 


Cynthia Clements McLuhan 
Vocal Solo — 1968 


Side II 
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Church of God 
State Youth & Christian Education Dept. 
P.O. Box 400 
Doraville, Ga. 30040 


The Youth World Evangelism Appeal is a Ministry of Church of God Youth. 
The 1973 project is the building of a Bible School for the Indian Christians 
in South Africa. There were only pagans and demoniacs when the Rev. J. F. 
Rowlands and his brother began their work with these Indians around fifty 
years ago. Today one out of twenty Indians are members of the Church of 
God in South Africa, thus presenting the urgent need for hundreds of Indian 
pastors to shepherd the thousands of Indian Christians. 


The Youth of Georgia has responded to the Y.W.E.A. Challenge by produc- 
ing this Album which is being sold to raise money for the Indian Bible 
School. Under the capable and dedicated leadership of Rev. and Mrs. Kelland 
K. Jeffords, the State Youth and Christian Education Department has called 
together youth voices from all over Georgia to be blended into a symphony 
of concern and caring for their fellow Christians across the sea. 


On State Teen Day, May 19, 1973, the Youth Choirs from all over the State 
came together for this “Youth Happening” and were directed by Mr. F. M. 
Moore, who has been director of the Mt. Paran Church of God sanctuary 
Choir for over ten years. Added to this fine group of performers was a spe- 
cial small group composed of twenty-five select voices. Also, Georgia’s Na- 
tional Teen Talent Champions whom we owe a special note of thanks for 
their contribution as well as to the faithful Choir directors around the State 
who work year after year to help the youth to develop and to use the talents 
God has given them. 


Rev. & Mrs. Jeffords and all those who have co-operated with them in this 
worthy endeavor have made a contribution to the lives of the Indian Chris- 
tians who-are hungry to learn and teach God’s Word. We shall know the ulti- 
mate value only in eternity. We give our sincere thanks now to: God and to 
all those who have made the production and purchasing of this album a labor 
and response of love. 


Steve Land 


CREDITS 
Recorded: LeFevre Sound Corp. 


He’s the Lord of Glory-3:22; Author, Phyllis Spiers; Arr., 
Cyril McLellan 
Face to Face (Medley)-3:15; Solo: Cynthia McLuhan; Arr., 
Bill Land 
All of my Tomorrows-2:59; Author, Ed Seabough; — 
Bill Cates 
Jesus is a Friend to Sinners-2:25; Author, John W. Peterson 
! am not Worthy-2:52; Author, B. Bixler; Flutist: Edward Starnes 
He Brought me Out-2:23; Author, H. Zelly-H. Gilmour; Arr., 
Jerry Kirk; Solo: Cathy Dorsett — Trumpets —* 


Engineer: Pierce LeFevre 

Printed by: Williams Printing 

Manufactured by: Capito! Records 

Pianist: Dianne Lawson 

Organist: Betty McBrayer (Mass Choir) 
Pat Arrington (Special Choir) 

Trumpets:"Steve McBrayer, Ricky Copeland 
Bennie Robinson 

Bass: Ronnie Goss 

Drums: Joe Sicurella 

F. M. Moore — Choir Director 
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/ WITH THE COMPLIMENTS OF . 


Los Sones de Mariachi de Blas Galindo (N. 
en San Gabriel, Jal., en 1911) fueron escri- 
tos para pequena orquesta para el programa 
de musica mexicana que Carlos Chavez diri- 
gid en Nueva York, en mayo de 1940, con 
motivo de la Exposicién “20 Siglos de Arte 
Mexicano”, que se celebré en el Museo de 
Arte Moderno. El propio compositor reescri- 
bié la partitura para gran orquesta y en esta 
forma se ha dado a conocer con enorme éxito 
en muchos paises de América. La obra, cuyo 
titulo evoca las fogosas melodias, que tocan 
los conjuntos instrumentales del Estado de 
Jalisco, esta basada principalmente en el sén 
La Negra, cuya melodia se halla contrastada 
por otras como El Zopilote y Los Cuatro Rea- 
les. Con profundo sentido de las esencias 
populares y la sonoridad de los conjuntos po- 
pulares, formados habitualmente por violines, 
arpa, jaranas, guitarras,guitarrones, trompeta, 
etc., el compusitor ha plasmado la esencia 
misma de este atractivo arte folklérico con los 
recursos sinfénicos modernos. 


Otra de las obras mas conocidas del reper- 
torio sinfénico mexicano es el Huapango de 
José Pablo Moncayo (N. en Guadalajara, Jal., 
en 1912). Se trata de una estilizacién de la 
musica de la cancién-baile de este nombre, 
que da su cardcter tipico a las fiestas po- 
pulares de la regién costefia de Veracruz y 
algunos otros Estados. El elemento mas im- 
portante del “Sdn de Huapango” es su ritmo 
excitante y variado, asi como el empuje arro- 
Ilador de sus melodias. Los conjuntos que 
tocan el acompafiamiento estén formados por 
lo general de arpa y jarana, aumentados con 
violines y guitarras. De la combinacion de 
estos instrumentos deriva otro aspecto caracte- 
ristico del huapango, o sea sus esplendorosas 
y cautivadoras sonoridades, que el composi- 
tor de esta pieza ha trasladado con extraordi- 
naria habilidad a Ja gran orquesta moderna. 

En esta obra figuran tres huapangos pro- 
cedentes del Puerto de Alvarado, en donde el 
huapango conserva su estilo mds genuino. En 


las diferentes partes de la obra, el compositor 
ha utilizado tres de los huapangos mas popu- 
lares, el “Siqui Siri”, el “Balaji” y “El Ga- 
vilan”. 

Esta obra fué estrenada el 15 de agosto de 
1941 por la Orquesta Sinfénica de México. 


Director 


ORQUESTA SINFONICA NACIONAL 


DE MEXICO 


LADO UNO: 


GALINDO 
SONES DE MARIACHI 


MONCAYO 
HUAPANGO 


LADO DOS: 


CHAVEZ 
SINFONIA INDIA 


HERRERA DE LA FUENTE 
FRONTERAS 


=> 


Luis HERRERA DE LA FUENTE se ha colo- 
cado durante los iiltimos afios en un pri- 
merisimo lugur entre los nuevos directo- 
res de orquesta mexicanos. Nacié el 25 
de abril de 1916 en la Ciudad de México, 
donde realiz6é sus estudios profesionales 
en la Facultad de Misica de la Univer- 
sidad con los maestros Carlos del Castillo 
(piano) y Rodolfo Halffter (composi- 
cién). Después de actuar durante varios 
anos como pianista y director de coros, 
fund6 y dirigié, en 1950, la Orquesta de 
Camara de Bellas Artes y, cuatro afios 
después fué nombrado titular de la Or- 
questa Sinfénica Nacional de México. 
También tuvo brillantes actuaciones en 
Sudamérica y en Europa, y es composi- 
tor de muchas obras para piano, misica 
de camara, ballet y orquesta sinfénica, 
que revelan su fuerte y original perso- 
nalidad artistica. 


ra 
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HERRERA DE LA FUENTE 


LA “SINFONIA INDIA” de Carlos Chavez (n. 
en 1899 en México, D. F.), es posiblemente la obra 
mas popular del compositor, por la accesibilidad de 
sus temas populares y la brillantez de su instrumen- 
tacién. Fue compuesta durante uno de sus viajes a los 
E. U. A., en 1935, y estrenada, bajo la direccién del 
autor, el 23 de enero de 1936 en una transmision de 
la radiodifusora Columbia Broadcasting de Nueva 
York. Los dias 10 y 11 de abril se incluyé también en 
los programas de la Sinfénica de Boston; el 31 de ju- 
lio de ese mismo ano, Carlos Chavez la hizo escuchar 
por primera vez en su pais, en la temporada de la Or- 
questa Sinfénica de México. 


Los temas principales de la Sinfonia India son me- 
lodias aut6ctonas que provienen de la costa nortefa 
del Pacifico; una de ellas sobrevive entre los indios se- 
ris de Sonora, otra entre los huicholes de Nayarit, y 
otra mas entre los yaquis, también de Sonora. En ellas 
el compositor encontré la gran fuerza expresiva del 
arte indigena que radica “en su variedad ritmica, en 
la libertad y amplitud de sus escalas, en la riqueza del 
elemento sonoro y en la sencillez y pureza de sus me- 
lodias”. En.la partitura figuran, ademas de la dota- 
cién usual de la orquesta moderna, varios instrumen- 
tos indigenas de percusi6n, tales como cascabeles, ji- 
cara de agua, giiiro, dos teponaxtlis, huhuetl, raspa- 
dor, etcétera. 


EL BALLET EN UN acto Fronteras, de Luis He- 
rrera de la Fuente (n. en 1916 en México, D. F.), fue 
escrito durante los meses de agosto y septiembre de 
1956 por encargo del bailarin y coreégrafo Guillermo 
Arriaga. La obra no llegé a representarse, de modo 
que su musica se escucha en la presente grabacion por 
primera vez, en forma de suite de concierto. El len- 
guaje musical de su autor tiene hondo lirismo y su es- 
critura es vigorosamente contrapuntistica. Con firme- 
za y entera libertad conduce las voces melddicas, has- 
ta cuando éstas aluden a motivos mexicanos, lo cual 
produce frecuentes choques arménicos que llevan la 
musica muchas veces a los linderos de la tonalidad 
tradicional. Con ello afirma un nacionalismo musi- 
cal mas alla del pintoresquismo folklérico que preva- 
lece aun en gran parte de las obras que se escriben en 
México. Es una musica que se proyecta en forma in- 
mediata, a la vez que su contenido refleja densa y pa- 
tética emotividad; es auténticamente contemporanea 
en el sentido de que sus pensamientos musicales se ex- 
ponen y desarrollan con perfiles escuetos, de gran vi- 
talidad ritmica y fuerza inventiva, dentro de estruc- 
turas formales rigurosamente definidas. No hay en ella 
la menor verbosidad ni divagacién: su belleza esta co- 
mo labrada en piedra y hace pensar en la monumen- 
talidad y la aspereza de ciertas esculturas indigenas 
En cada momento refleja la mano plasmadora de un 
verdadero maestro, de fuerte e inconfundible perso- 
nalidad. 


HECHO EN MEXICO POR DISCOS MUSART 
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KOREAN FOLK SONGS 


Soprano Cha Kyung Kim 

KBS Chorus 

Soprano Cha Kyung Kim 
_ Soprano Cha Kyung Kim 

KBS Chorus 

Soprano Cha Kyung Kim 


Chunan Samguri 


Jindo Arirang 


_ Yangsando 
Soprano Cha Kyung Kim 


Banga Taryung 
KBS Chorus 


) dig the roots of the Doraji flowers. As they work they sing of their love 
‘their absent sweethearts. 

NAN SAMGURT". “Chunan is city in Chungchung Namdo Province, 
“Samguri” is the word for a road crossing. The sorg describes a traveler's 
eae mood as he rests winalse the willow trees by the crossroads. 


a Korea. For many generations the romantic island girls have sung this 
g as ships pass along the coast. The lyric implores the passing sailers to 
rry the message of their love to their absent sailer-sweethearts. 

-““YANGSANDO” is sung by young boys and girls in springtime. It is a 
of returning migratory birds, butterflys, flowers, and the soft romantic 


es of the season. 

AANGA TARYUNG”. The word “Banga” means a pounding mill for hull- 
ing barley and other grains, the word “Taryung” indicates a special type of 
folk song. Traditionally, the farm women sing this song in time with 
ng estles as they mill the grain. 


RECORD SERIES No.8 


Seasons Greetings and very Good Wish 
For a Happy Christmas and a Bright New Year 


ORAJI’. In the spring the village girls go to the valleys and mountains — 


“modernized version of this ancient tune achieved wide popularity in America 


sience of human life. 
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KOREAN FOLK SONGS 
1. Arirang Soprano Cha Kyung Kim 


KBS Chorus 
Soprano Cha Kyung Kim 


2. Goonbam Taryung 
3. Beteul Ga 


Soprano Cha Kyung Kim 
KBS Chorus 
Soprano Cha Kyung Kim _ 


4. Nodeulgangbyun 


Soprano Cha Kyung Kim 
KBS Chorus 


5, Miryang Arirang 


“ARIRANG” is probably the most famous of all Korean folk songs. Its com- 
poser is unknown, but its popularity has remained undimmed for centuries. 
“ARIRANG” voices the lament of a maiden over the departure of her lover 
to the capital city of Seoul (in the old days along and dangerous trip on foot 
or horse-back) from which he may never return. During 1959, a modified and 


under the name “Johnny’s on His Way”. 
“GOONBAM TARYUNG?” is a song sung by sidewalk venders of roasted 
chestnuts during autumn and winter. The stallmen sing) the song emphasizing 
the line “as the wind blows my pockets fill with money” 
“BETEUL GA” originated in Gyunggi Province many years ago. It is a 
love song of young farm women weaving cloth at their home looms. hens 
rythmic movement of the shuttle is reflected in the melody. ae 
“NODEULGANGBYUN?” is a nostalgic song which describes the beau 
of the Han River, and relates the changes of season and foliage to the tran: 


“MIRYANG ARIRANG” is a very old song of a tragic love of a manisé 
vant for the young daughter of a noble family. The song is believed to have 
originated in Gyungsang Namdo Province because “Miryang” is the name of — 
town in that province. The lyric describes how the young girl indignantl 
rejects his advances on a moonlight night, when, goaded to madness by 
unrequited love, he stabs her to death. The young girls in Miryang still sing 
this song in groups under the full moon. 


KEEP CLEAN WITH DAMP CLOTH 


Printed in Korea 


KBC-8 ~ 
Records, LP, Korean, Folks 
as, Song, 3 to a set, 10-songs, 
ig H9-S003, 405 


ay 
Agi Thea ek) 


oa 


/-2 


= 


END LP 316 


Flamingos 


Vocal groups on records are as numerous as freckles on the 
redheaded kid next door. They also seem to multiply like rabbits 
with a vengeance and disappear from the scene with equal speed 
into obscurity. The Flamingos are different. Since 1952, the group 
has sung on records and inclubs to prove both their popularity and 
staying power. 

The sound of the Flamingos is a unique one and if imitation is 
indeed a form of flattery then the Flamingos are without question 
the most flattered group singing today. Despite the imitations, 
the Flamingos remain an entity that has endured. 

The basis for the Flamingo sound is, of course, the mainstay, 
Ezekiel (Zeke) Carey, Jacob (Jake) Carey and Paul Wilson. The 
three have remained inseparable despite the often chaotic circum- 
stances that surround holding a vocal group together. 

Despite the oss of such important members of the group as lead 
singer Sollie McElroy in 1956 and later Nate Nelson and Tommy 
Hunt, the three boys immediately set out toreorganize and reestab- 
lish the Flamingos. Today, and as heard in this new recording, 
the Flamingos include along with Zeke (tenor), Jake (bass), and 
Paul (baritone) drummer singer Billy Clarke; lyric tenor Eddie 
Williams, saxophonist Julien Vaught and guitarist Alan Fontaine. 


2 ————— 


The sound that made the Flamingos so popular remains evident 
in this new album and whether they are harmonizing a well loved 
standard or burnishing a new original their treatment isa reward- 
ing listening experience. 

The Flamingos have appeared everywhere from the posh 
Americana Hotel in New York and the sophisticated Basin Street 
East to the college campuses of Harvard, Princeton and Yale. Their 
appeal has a broad base because they treat each song with a fresh, 
inventive approach. They leave the tired, harmonic cliches to their 
imitators. 

This then is the Sound of the Flamingos. ..... a sound that 
will bring you new delight in this new collection of their work. 


Produced by Henry Glover & George Goldner 


A: TOO SOON TO KNOW / FLAME OF LOVE / THE SINNER / 
V’M COMING HOME / (WHEN YOU’RE YOUNG AND) ONLY 
SEVENTEEN / OL’ MAN RIVER 


B: YOU’RE MINE / MY LOVELY ONE / I KNOW BETTER / 
MOONLIGHT IN VERMONT / WITHOUT HIS LOVE / DANNY BOY 
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SIDE ONE 

3003 
1. Garden Balsam 
2. Nagdong River 
3. Gentle Breeze 
4. Bagyun Falls 


Composed by Nan Pa Hong, Sung by Chun Ae Kim 
Composed by Tae Hyun Park, Sung by Chun Ae Kim 
Composed by Rody Hyun; Sung by In Bum Lee 

A Korean Folk, Song Arranged by Sung Tae Kim 
Sung by In Bum Lee 


5. Longing for Home | Composed by Dong Jin Kim, Sung by In Bum Lee 


Music Accompaniment by KBS Symphony Orchestra 
Under the Direction of Nam Soo Lee 


“GARDEN BALSAM” composed by Mr. Nan Pa Hong, lyric by Mr. 
Hyung Joon kim, was composed and written during the unhappy period of 
Japanese misgovernment in Korea, The song expresses in a most subtle and 
oblique manner the sufferings of the Korean people, who well understood 
that the withering balsam plant symbolized Korea under Japanese domina- 
tion. The singer, soprano Chun Ae Kim, gained nation-wide popularity 
for her rendition of this song until the Japanese Government General finally 
realized the concealed implications of the lyric, and forbade her to sing 
before any public gathering. Today Miss Kim teaches music at Soogmyung 
Women’s University. 


‘SNAGDONG RIVER” sung by Miss Chun Ae Kim, was composed by 
Mr. Tae Hyun Park; the lyric is an adaptation of a poem written by Mr. 
Eun Sang Lee, a noted contemporary poet. The song is in praise of the 
Nagdong River, which for millenniums has played a prominent part in the 
development of Korea, and at various stages of Korean history, marked the 
bourdary lines between contending dynasties. The river is famed also for 
its scenic beauty, ard along its banks many ancient temples and pavilions 
receive thousands of visitors every year. 


“GENTLE BREEZE” is a popular sentimeatal Te song composed by 
Mr. Rody Hyun, Dean of the College of Music, Seoul National University. 
Dean Hyun is noted both for his light popular tunes and his serious operatic 
compositions which include “CHUNHYUNG JUN” (Fragrance of Spring), 
and ‘PRINCE HYODONG”. The lyric of “GENTLE BREEZE” is a poem 
written by Professor In Sub Song. The tenor, Mr. In Bum Lee, is consid- 
ered one of Korea’s finest. 


“BAGYUNG FALLS” is a modern arrangement of very old Korean foll- 
song. The composer is unkown. This arrangement is by Professor Sung 
Tae Kim, a member of the*faculty of the College of Music, Seoul National 
University. The Bagyun Waterfall has been renowned for its beauty for 
many centuries, and has long been a favored resort of Korean scholars and 
poets, who haye written countless poems in its [past It is*Sung by tenor 
In Bum Lee. 


“LONGING FOR HOME?” is a popular favorite in Korea. Composed by 
Mr. Tong Jin Kim, the nostalgic song reflects the composer’s long exile in 
Manchuria, and his flight to freedom from north Korea. The lyric is an 
adaptation of a poem written by Mr. Un Sang Lee, It is sung by tenor In 
Bum Lee. 
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SIDE TWO i 
3004 ; 
CHORUS 
1. Nostalgia Composed by Wun Sik Lim, Arranged by Nam Soo Lee 
2. Odoldogi A Korean Folk Song, Arranged by Goog Bae Kim 


3. Jejoo-do Taryung A Korean Folk Song, Arranged by Goog Bae Kim 
4. Neurige Taryung Composed by Byung Oo Lee, Arranged by Jae Hyun Lee 
5. Brilliant Home Composed by Yong Ha Yoon 
KBS Mixed Chorus Music Accompaniment by KBS Ensemble 
Under the Direction of Nam Soo Lee 
KBS Mixed Chorus was organized in September, 1957 by the Korean 
Broadcasting System, as the first professional choral group in Korea. Its 


thirty members were carefully selected from among graduates and students 
of Korea's musical colleges. It has developed a wide following in Korea 
through its regular radio broadcasts over the Korean Broadcasting Network. 

Earlier this year, the Chorus made a history-making two months tour to 
many free Southeast Asian countries as part of the Korean Goyernment’s 
Good-will Cultural Mission. The Chorus received enthusuastic acclaim in 
every country for its fine interpretations of classical selections and the emo- 
tional Korean folk songs. 

The conductor of the Chorus is Nam Soo Lee, a musician of long ex- 
perience and exceptional talent. Mr. Lee is a graduate of the College of 
Music, Seoul National University. Much of the credit for the success of the — be) 
Mixed Chorus can be given to Mr.. Lee. 

The KBS Chorus, accompanied by the KBS Ensemble, sings a group of 
five songs: 

“NOSTALGIA”, composed by Professor Wun Sik Lim. Professor Lim 
studied music at Nippon Music School in Japan, and at the Julliard School — 
of Music in the United States. He is noted as a pianist and conductor, and _ 
is the Conductor of the KBS Symphony Orchestra. This afrangement of | 
“NOSTALGIA” was prepared by Mr. Nam Soo Lee especially for the chorus, __ 
The lyric is an adaptation of a poem written by Mr. Mog Wul Park. 
“ODOLDOGI”, is a medern chorak arrangement by Mr. Goog Bae Kim, of 
a very ancient folk song sung by the psople of Jejoo Island, the largest of 
Korea’s many islands, which lies in the Southern Sea. The sentimental lyric bs 
describes the emotional reactions of young and men women on a brightly 
moonlit night. > 
“JEJOODO TARYANG” is another folk song originating on Jejoo Island. a > 
For many generations Jejoo Island has been described as a place where there — 
are *‘top many rocks, too much wind—and too many women”, The Jejoo 
women are notable for their strength, vitality, and independence. +*JEJOO-DO 
TARYANG" is a love song of the Jejoo women. Its origin is lost in antiquity. < 
“NEURIGE TARYANG” was composed by flautist and composer Byung Oo 

Lee. It describes the romantic, capricious playfullness of young people on 

a bright spring day. This choral arrangement is by Mr. Jae Hyun Lee. 
“BRILLIANT HOME” is a popular song which voices the traditional Korean 
affection for home. It was composed by Mr. Tong Ha Yoon, The lyric is 

an adaptation of a poem written by Mr. Ki Won Park. 
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GUITAR ** JACK GROOMS 
BASS ** FRED McMAHAN 
BANJO ** BILL CHAMBERS 
FIDDLE ** COY FINGER 
MANDOLIN ** CARL STUMP 


For Reorders 
CONTACT: 


JACK GROOMS 
P.O. BOX 143 
GATLINBURG, TENN. 


Records & Jackets Manufactured by 
Rimrock Mfg. Co. Concord, Ark, 72523 
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Side I 


1. WALKING SHOES 

2. OLD MAUNTAIN DEW 

3. GOLD RUSH 

4. I'LL GO STEPPING TOO 

5. ORANGE BLOSSOM SPECIAL 


Side 2 


1. NINE POUND HAMMER 

2. SALTY DOG BLUES 

3. WORRIED MAN BLUES 

4. SITTING ON TOP OF THE WORLD 
5. SALLY GOODIN’ 
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COME UP HIGHER 
FRIEND PIERRE DESROCHES 


Lift up your heart 
gain altitude 
Enjoy the Fltght - 


Behold the Splendor of mountains 
woods and seas, 

Soar on the wings of Fatth, 

see Vistons, 

Dream dreams - 


Harmonize wtth the symphony of creation 
Let time converge. 
Be present to the NOW- 


Praise the Lord for sun and moon, 
Praise for the Night and the Son, 
Mothers and fathers......praise. 


Sing the hymn of the untverses 
Search and discover 
New heavens and new earth. 


HOW GREAT THOU ART. 


UN HOMME QUIS ELEVE, ELEVE LE MONDE! 


A man who elevates himself 
elevates the world with him! 


SIDE ONE SIDE TWO 


1.- THE PALMS (English & French) 


iS 
1 


2.- IF WITH ALL YOUR HEART 
(Mendelssohn) 

3.- SEEK YE THE LORD 
(Roberts) 

4,- AVE MARIA (Latin) 
(Bach-Gounod) 

5.- O LORD MOST HOLY (Latin) 
(C, Franck) 


accompanist Nancy Hartman 


agent R.Pelzer 


© p.Desroches 1972 
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LO Aes JULITO RODRIGUEZ 


Ny te ye Y SU TRIO 
Kg oh © GULITO-TATIN VALE-RAFAEL CHARON) 
PS are Y CONTENTS 


BS Va \ SIDE 1 
1. TU_ALMOHADA (Bolero) 
2. MI_DESTINO (Vals) Zz /2¢a- 


5 3. AMANECE (Lamento Jibaro) 
bss 4. EL CORAZON _NO._ENGANA (Bolero) 
} be ate Bache 
— 5. CREDO DE AMOR (Bolero) 
c 6. IDILIO DE UNA NOCHE (Bolero) 
¥ % 
€ In the ANSONIA catalog are the names of many of the greatest Jatin 
LS artists in the world. At this time, we are very pleased to add to the catalog 
i<é the name of JULITO RODRIGUEZ AND HIS TRIO. 
F og JULITO RODRIGUEZ gained fame for his unforgettable association with 
LN the Trio Los Panchos. Taking his place with this trip as first voice, they toured 
y most of the important cities of all the continents. 
iS 2 On the 22nd of March 1957, JULITO RODRIGUEZ formed his own trio 
b<8 “Los Primos” which is now known as JULITO RODRIGUEZ AND HIS TRIO. 
This group was organized, in Puerto Nuevo, Puerto, Rico, with the incorporation 
Z of two other fine musicians, TATIN VALE and RAFAEL CHARON. 


Z JULITO RODRIGUEZ REYES was born in Santurce. RAFAEL SCHARON, 
5 known as Char6n, comes from San Sebastian and TATIN VALE, whose complete 
name is Eligio Vale Hidalgo, was born in Moca. 


Py This famous trio made their debut at the Teatro Matienzo in San Juan, 
bse Puerto Rico. They were sensational! The critics had great praise for them. Later 
J on they made personal appearances on radio and television and fulfilled suc- 
Z cessful engagements in the best night clubs in San Juan. 
fe: These young and versatile artists perform as a trio in the following man- 


ner: JULITO RODRIGUEZ — director of the trio — sings first voice and 
plays third guitar; he also plays the maracas marvelously. TATIN VALE, sings 
5 second yoice and plays second guitar, and RAFAEL CHARON is the wizard of 
the first guitar and sings third voice. 


JULITO RODRIGUEZ REYES is well known not only for his musician- 
ship, but also as an inspired composer. He is the composer of the famous “Mar 
y Cielo”, “Siete Besos”, “Gotitas de Dolor’, “Historia de Amor’, “Delincuente” 
and many others, too many to enumerate here. In this ANSONIA album, we 
offer the most recent compositions written by this exceptionally gifted composer 
and vocalist. 


An interesting aspect concerning JULITO RODRIGUEZ AND HIS TRIO 
is that these three young men study Social Science at the University of Puerto 
Rico, They are highly educated and their personality and style are unique. 


q 


oy 


JULITO RODRIGUEZ AND HIS TRIO prefer to interpret romantic 
songs. Their favorite Puerto Rican composer is Rafael Hernandez, These fellows 
work hard at their job, practicing and studying eyery day, they believe in per- 
fection and that is why their recordings offer such satisfying listening pleasure. 


Q 


ANSONIA RECORDS has processed this album both in High Fidelity and 
Stereo. We are sure that this LP will be received by record fans with as much 
enthusiasm as have so many of the previous albums released on the ANSONIA 
label. 
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i English Copy by Herman Glass 


SIDE 2 


1, FLOR _DE ROCA (Bolero) 
2. CARINITO (Bolero) 

3. SIETE BESOS (Bolero) 
An4, MENSAJE (Vals) =} 

5. TU PRIMER BESO (Bolero) 


6. TE PERTENECE A TI (Bolero) 


——— 


En el elenco artistico de nuestra marca ANSONIA se encuentran los 
nombres de grandes artistas, por lo cual nos sentimos muy orgullosos. Ahora 
nos complacemos en agregar a nuestro catalogo el nombre y repertorio de 
JULITO RODRIGUEZ Y SU TRIO, reconocidos y valiosos artistas puerto- 
rriquefios de gran popularidad. 

JULITO RODRIGUEZ, después de haber pertenecido a varias agrupaciones 
musicales en su tierra natal, la bella Isla de Puerto Rico, formé parte del cono- 
cido Trio Los Panchos, cantando la primera yoz, por un espacio de cuatro afios, 
lo que Je permitiéd cantar en todas Jas mas importantes ciudades de todos los 
Continentes. 

Después de meditarlo muy bien, JULITO RODRIGUEZ concibié la idea 
de formar su propio trio, El 22 de marzo de 1957 se organiz6 en Puerto Nuevo, 
Puerto Rico, el Trio Los Primos, contando con la decidida cooperacién de dos 
jOvenes, buenos musicos puertorriquenos, TATIN VALE y RAFAEL CHARON. 
Luego por razones comerciales los muchachos decidieron dejar el nombre de Los 
Primos y por lo tanto hoy son conocidos como JULITO RODRIGUEZ Y SU 
TRIO. 

JULITO RODRIGUEZ REYES es natural de Santurce. RAFAEL SCHARON, 
familiarmente conocido como Charén, es de San Sebastian y TATIN VALE, cuyo 
nombre completo es Eligio Vale Hidalgo, nacié en Moca. 

Este destacado Trio debuté en el Teatro Matienzo de San Juan, Puerto Rico, 
habiendo logrado un éxito rotundo. La Prensa sdlo tuyo para ellos, grandes 
elogios. Mas tarde se presentaron por la radio, la teleyisié6n y los principales 
centros nocturnos de San Juan. 

Estos jévenes y simpAticos artistas resumen su Jabor musical en la 
siguiente forma; JULITO RODRIGUEZ — director del trio — es la primera voz 
y tercera guitarra, también toca maravillosamente las maracas. TATIN VALE, 
realiza la segunda voz y segunda guitarra y RAFAEL CHARON, desempefa 
magistralmente la primera guitarra mientras canta la tercera yoz. 

JULITO RODRIGUEZ REYES se ha destacado ademas en el ambiente 
musical como un inspirado compositor. Es autor de las populares melodias 
"Mar y Cielo”, “Siete Besos’, “Gotitas de Dolor’, “Historia de Amor’, 
“Delincuente” y otras tantas que serian demasiadas para enumerar, En el 
presente album ANSONIA, ofrecemos las mas recientes melodias de este 
exquisito compositor e intérprete. 

Volvyiendo al Trio queremos hacer constar que por pura coincidencia estos 
tres muchachos estudian Ciencias Sociales en la Universidad de Puerto Rico. 
Son muy cultos, espontaneos de palabra y su personalidad es dinamica pues 
tienen un estilo muy Unico, 

JULITO RODRIGUEZ Y SU TRIO prefieren interpretar las canciones 
romanticas, de los compositores de su tierra su preferido es Rafael Hernandez, 
de los extranjeros, todos los que cultivan el género que ellos interpretan. El 
lema de estos muchachos es que la base fundamental para lograr buenas inter 
pretaciones es el ensayo diario y pasan muchas horas practicando los arreglos 
de voces y guitarras. Es por esta raz6n que sus grabaciones resultan ser joyas 
musicales jamas escuchadas, 

ANSONIA RECORDS presenta este magnifico album en los sistemas de 
Alta Fidelidad y Estereofénico, en la seguridad que sera recibido con bene- 
placito por todos los amantes de este género de musica y que JULITO 
RODRIGUEZ Y SU TRIO sera su Trio favorito. 

Spanish Copy by Mario de Jesus 
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ARPA TROPICAL 


LADO 1 


EL MANICERO 

VEREDA TROPICAL 

MOSAICO DE ANIBAL ANGEL: 

Isla de San Andrés, Color de Arena, El Gordo 
MARIA ELENA 

CANCION DE ORFEO 

BAIAO DEL ARPA 


LADO 2 


PIEL CANELA 

PARA VIGO ME VOY 

MOSAICO EN ARPA: 

Cachito, Son de Almendra, La Comparsa 
LAGRIMAS NEGRAS 

EL CIGARRON 

NAVIDAD NEGRA 


GRABACION 


HIGH FIDELITY 


P M2» 


LPD— 589 Sy 
ALTA FIDELIDAD 


LADO 1 
Ao 3-13-16 MCA 
PACHITO ECHE - Son Paisa 


LAMENTO NAUFRAGO - Porro 
SUENO - Merecumbé 
PLAYA BLANCA - Porro 
LA TABAQUERA - Cumbia 
LA MUCURA - Porro 


LADO 2 


CARACOLIANDO - Pasiaito 
CARMEN DE BOLIVAR - Porro 
AY COSITA LINDA - Merecumbé 
LA POLLERA COLORA - Cumbia 
ALGO SE ME VA - Porro Cumbia 

MI CAFETAL - Porro 

QUIERO AMANECE - Porro 


Manufactured by & 
RECORDS DISTRIBUTORS OF AMERICA 
P.O. Box 1303, Hialeah, Florida. 


Distributed by 
MUSICAL RECORDS Co. 
P.O.Box 75, Hialeah, Fla 
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DINING IN VIENNA 


TALES OF THE VIENNA WOODS (J. STRAUSS) 
(Cuentos de los Bosques de Viena) 


MERRY WIDOW WALTZ (F. LEHAR) 
Vals de la Opereta ‘‘La Viuda Alegre”’ 


Date the LUGE (Be Ne toes 
VIE NNA Liee (ANGEE VIENESA) J. STRAUSS 


“VALSES BLUETTE (FR. DRIGO) 


THE SKATERS (Les Patineurs) Waldteufeul 
Waltz 


SOUTHERN ROSES (J. STRAUSS) excerpt 
Rosas del Sur Vals. 


“LATIN: 
AMERICA 


SANFER Y ORQUESTA 


OR 


ARTISTS LIFE WALTZ) J. STRAUSS 
Vida de Artistas 


GOLD AND SILVER WALTZ (F. LEHAR) 
Vals Oro y Plata 


VIENNA CITY OF MY DREAMS (R. SIECZYNSKI) 
Le ee de mis Suefios Vals 


mie One DANUBE (J. Ivanovic) excerpt 
Ondas del Danubio (Anniversary Waltz) 


MY SWEETHEART (BECUCCI) WAL TZ 
Tesoro Mto 


THOUSAND AND ONE NIGHTS 
Mil y Una Noches (J. Strauss) 
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BAAMMMIEHOD— FRO SA FAL 


THE RUBY BRAFF SHOWCASE 


WHEN YOU WISH UPON A STAR ‘Weshingtor 
WISHING (Hart, Louis, Simms) 
WHERE’S FREDDIE ? (2.8: 


ROMANCE IN THE DARK (Gree: 
IN THE MARKET FOR YOU (Mc 
SWEET SUE (Young 


_ PERSONNEL ma 


(SIDE 1.Bd.2.3 & 4 .SIDE 2) 
RUBY BRAFF SEXTET 
RUBY BRAFF, trumpet 
VIC DICKENSON, trombone 

SAMUEL MARGOLIS, tenor sax, clarinet 
NAT PIERCE, piano 

WALTER PAGE, bass 

JO JONES, drums 


(SIDE 1. Bd. 1) 

BUCK CLAYTON’S BAND FEATURING RUBY BRAFF 
RUBY BRAFF, trumpet 

BUCK CLAYTON, trumpet 

BUDDY TATE, tenor sax 

BENNY MORTON, trombone 

JIMMY JONES, piano 

AARON BELL, bass 

STEVE JORDAN, guitar 

BOBBY DONALDSON, drums 


COVER PHOTOGRAPH CO-OPERATION 
NEW PHOTO STUDIO 
COVER DESIGN 
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TRUMPET 


CORCOVADO 
| VIC SCHOEN 


CORCOVADO 
TRUMPETS 


es) 
Arranged and conducted by VIC SCHOEN 


From the title of this album one must wonder if “Corcovado” is the name of a certain type 
of trumpet or whether it’s a particular trumpet style. Well it’s neither. The word “Corcovado” 
is a title of one of Carlos Jobim’s most famous compositions. A song which the composer himself 
helped make famous. “CORCOVADO” was artistically enhanced by Tony Bennett and Morgana 
King, whose recordings put the composition in the standard repertoire. 

Vic Schoen, one of Hollywood’s top musicians and whose credits read like a who’s who 
scored this album with some of Hollywood’s top musicians in mind. Basically the album has a 
crisp trumpet ensemble sound with various individual solos weaving in and out. They are 
supported by a rich, round trombone section and a solid rhythm section featuring a fender 
guitar and a funky organ. It is the trumpet section, though, which carries the most responsi 
bility with their pop Spanish sound. 

Carlos Jobim is one of the best modern composers writing tuday, especially in the Bossa 
Nova idiom. “MEDITATION” is one of his earlier compositions and the “Corcovado” trumpets 
state the melody first and in the second chorus individual solos take over followed by the entire 
section. In the background a funky guitar is laying down the basic Bossa Nova rhythm. 

In Jobim’s “CORCOVADO?” the Bossa Nova figure is played by the trombone section as the 
trumpets sneak in with the melody. The bones and trumpets answer one another setting up an 
organ solo, then there are tasty unisons by the brass sections which leads into an ensemble 
fade. Another excellent composer is the Frenchman, Gilbert Becaud. His composition “LET IT 
BE ME” is tastefully arranged by Vic Schoen, who allows the listener to hear the trumpets in 
various settings. 

Vic Schoen included three other Jobim compositions in the repertoire—“ONE NOTE 
SAMBA,” “HOW INSENSITIVE” and the famous “GIRL FROM IPANEMA.” It’s a challenge to 
any arranger to orchestrate “ONE NOTE SAMBA” whose title is so appropriate. The trumpets 
execute their nuances perfectly and are complemented by the rhythm guitar and organ in 
unison, supported by difficult trombone passages that enhance the entire orchestration. “HOW 
INSENSITIVE” features the swinging sound of the trombone section, “THE GIRL FROM 
IPANEMA” again represents the clear, crisp sound of the “Corcovado” trumpets with individual 
solo efforts interspersed in the second chorus. 

Vic Schoen wrote three original compositions for this album—“THEME FROM THE 
TROPICS,” “CRAZY WALTZ” and “AVENIDA DEL SOL.” “THEME FROM THE TROPICS” 
shows off the trumpet section as they go through the compositions showing off their full sound 
in rich, delicate phrasing. “CRAZY WALTZ” is a jazz waltz that is enriched by the powerful 
trombone section complementing the incisive phrasing of the trumpet section. The organ is 
also represented by a solo that enhances this crazy melody. “AVENIDA DEL SOL” is another 
slow ballad that affords the full blown sound of the “Corcovado” trumpets. 

“I WILL FOLLOW HIM,” the big hit of a couple of years ago, shows off the ensemble 
texture of the orchestra as they brilliantly perform the vamp. The melody is played by solo 
trumpet and within the trumpet section Vic Schoen shows off the different tone colors in duets 
between open trumpets and harmony mutes. The final tune is another unheralded Bossa Nova— 
“LITTLE BOAT.” Here one guitar sets the Bossa Nova pattern offset by another rhythm in the 
fender. They support some crisp writing featuring inventive interplay between the trumpets, 
trombones and organ. 

Vic Schoen, a master in orchestral technique, has come up with some fresh new ideas inte- 
grated with a solid rhythm backing with the haunting sound of the “Corcovado” trumpets being 
featured throughout. 
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LET IT BE ME 
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(Vic Schoen) 
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(Vic Schoen) 
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LITTLE BOAT 
(O Barquinho) 
(Kaye—Menescal—Boscoli) 
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AVENIDA DEL SOL 
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(Gimbel—Altman—Plante—Stole—Del Roma) 
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HAMILTON BOHANNO 
INSIDES ©UT game | 


: Res ipsa loquitur is a Latin phrase meaning ‘The situation speaks for itself.” 
i And so it is with this, Hamilton Bohannon'’s third album. The music speaks for 
the man—the depth and diversity of his talent. He has extended his back-to- 
| basics philosophy of living into his drumming by taking simple, basic rhythms 
{ : and “counterpointing” them into foot-stompin’ smokers. But to call Bohannon 
E a drummer is to shortchange him. He is, in fact, a total musician as evidenced 
= by the beautiful, basic melodies he has woven into mellow tapestries. 


AY | 


' 4 
Bohannon needs no gimmicks, no flash. He is complete within himself, who 
he offers to us through INSIDES OUT. 3 
: Sheila F. Younge =a 
Executive Editor, ESSENCE Magazine S| 
> 7 
i Fernando Saunders, Van Cephus, Rod Lumpkin, Arthur Baby," and | would = 
{= . like'to give thanks to LeRoy Emmanuel and Mose Davis of the ‘Counts ” for = 
performing with us on this album. Also, thanks to Harold McKinney, who is SIDE 1 a 
Bee on pane: eae | oe He to give Be iN 3 eee for giving FOOT-STOMPIN MUSIC’ 715 3 
i we ge and inspiration to write, arrange, direct and produce EAST COAST GROOVE 5:40 a 
== : DISCO STOMP 5 5:12 a 
== HAMILTON FREDERICK BOHANNON 
Be SIDE 2 ; 
i == | LOVE IS FADING 7:14 
: THOUGHTS AND WISHES 5:34 
Credits KEEP ON BEING MY GIRL 3:27 | 
Stri id h. hestrated by Herbie Willi . 
cee hese erty curses aula : HAPPY FEELING 655 
Album cover designed by Artie Patrick 
=a e Co-ordinator—Levi Bohannon y 
— oA LeRoy Emmanuel and Mose Davis appear through the courtesy of GRC Records, Atlanta, Georgia Written, Arranged, Directed & Produced By | 
> All songs written, arranged, directed and produced by Hamilton Bohannon HAMILTON BOHANNON | 


Published By Bohannon Music, & Hog Music, Inc. 
All Compositions Are Cleared Thru ASCAP. 
® 1975 Brunswick 
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Side A 
Oh Just To Think 


Planemar Music (BMI) — George Garrison 


On That Third Day 


Soloists: Wilma Jones and Roy Oliver 
Planemar Music (BMI) — George Garrison 


This Is My Prayer 


Soloist: Carlton Robinson 
Planemar Music (BMI) — George Garrison 


God Be With You 


Soloist: Barbara Robinson 
Planemar Music (BMI) — George Garrison (Arr.) 


Had It Not Been For Him 


Soloist: Joyce Robinson 
Planemar Music (BMI) — George Garrison 


Side B 
Rejoice 
Planemar Music (BMI) — George Garrison 


Long Lonely Journey 


Soloist: David White 
Planemar Music (BMI) — George Garrison 


| Am Thine Oh Lord 


Planemar Music (BMI) — George Garrison (Arr.) 


Pil Be Alright 


Soloist: Roy Oliver 
Planemar Music (BMI) — George Garrison (Arr.) 


By His Grace Divine 


Soloist: George Garrison 
Planemar Music (BMI) — George Garrison 


* * * * * 


COMPOSITION : 
Sopranos Altos 
Wilma Jones Doreatha Benn 
Barbara Robinson Patricia Garrison 
Joyce Robinson Margaret Hardcastle 
Doris White Annette Ragland 
Tenors 
Roy Oliver — Carlton Robinson — David White 


THE SOUL SOUNDS ARE ON SAVOY!! 
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THE 
George Garrison 
Singers 


--- THE TIME IS NOW 


“Refreshing ... Mellow... Dynamic...” These are just a few of 
the terms which describe the sound of the George Garrison Singers. Their 
style presents Contemporary Gospel at its finest — blending harmony, 
creativity, and soul into a mixture of love which is felt as well as heard. 
Their sound is vibrant and rich, with each note echoing praise to the 
Creator. Their music is up-tempo and alive; their harmony is close and 
exact; their message is to you, and “The Time Is Now.” 


The singers consist of vocalists from The Voices of Mount Hermon 
of Philadelphia, Pa., four of the most talented instrumentalists from 
Philadelphia, and George Garrison and his wife from Plainfield, N. J. 
The group has traveled throughout the Philadelphia area, singing and 
giving concerts in churches and colleges in New Jersey, Pennsylvania, 
Delaware, and Virginia. 


Prayer and dedication are the components which made this album 
possible, and special thanks is given to Rev. Lawrence Roberts and 
Edward Allen for, through their concern, the concept of recording focused 
into reality. 


This album is sincerely dedicated to the memory of Shirley Jones 
Brandon — a member of the group, and Rev. Thomas S. Medley — the 
late pastor of the Mount Herman Baptist Church in Philadelphia. Both 
of their lives were treasures whose fortunes still remain within the hearts 
of the singers. May the feelings and emotions of each singer penetrate 
your heart, and may each song in its own time bring you closer to Jesus, 
and may that time be now. 


* * * * * 


Piano - George Garrison 

Organ - Kenneth Ford 

Bass Guitar - Michael Crews, Richard Owens 
Percussion - Joseph Reid 

Cover Photo by K.P. Leatherbury 


This record was designed for use with a cartridge (designed for the 45-degree system) and 
a speed of 33% rpm, Under no circumstances must this disc be played with an all-purpose 
cartridge designed to play both 78 and 33% rpm discs, or one designed for another speed. 
This will ruin the grooves and void the manufacturer's guarantee. This record has been inspected 
and is guaranteed to be free from scratches and mechanical defects. Further technical informa- 
tion on this disc, and its playback specifications may be had by writing INFORMATION 
SERVICE at the address below. 


RECORDED AT: Virtue Studios, Philadelphia, Pa. 
Produced by Fred Mendelsohn 


If you wish our complete catalog ... you must send 25c in coin 
to pay for postage — no stamps please. 


® SAVOY RECORD CO., Inc., 56 Ferry Street, Newark, N.J. 07105 


ONG PLAYING MICROGROOVE 
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THE BUD POWELL TRIO 
Pla 


: SOMEBODY “LOVES ME ‘LL -REMEMBER ~ APRIL 
BUD’S~ BUBBLE |} SHOULD CARE 
EVERYTHING HAPPENS TO ME NICE WORK IF YOU CAN GET IT 
INDIANA OFF MINOR 
featuring 
BUD POWELL, Piano MAX, ROACH, Drums CURLY RUSSELL, Bass 


Amidst all the clamor for modern music and all the publiicty given to its foremost 
performers, ‘Charlie Parker and “Dizzy” Gillespie, one finds three talented 


musicians left completely in the shadows. 

These three represented the rhythm section which served the masters, Parker 
and Gillespie, in their various quintets which actually were the workshops for 
their migration into larger bands. 


Bud, Max and Corly are at their greatest on these eight sides. They had just 
concluded working together as a trio and had many fresh ideas which these ; 
sidés will reveal to anyone with an eager ear for the new sound, ae 


ROYAL ROOST RINE ale SPR eR a. 
© ROOST RECORDS, Inc. , os ; 
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THE AMERICAN PATROL MAMBO 
TREADOR’ 

DANCING IN THE DARK 

: atte Lu You 


SIDE 1 
: Harbour Light 


1 
2: Joshua 

3: The American Patrol] Mambo 
4 


: Treador 


‘RCA VICTOR fellows up its successful “Top Pops” 
collection by Frankie Carle and his rhythm with another 
round-up of currently hot pop tunes in dance tempo. 
Natural choice to make these recordings was, of course, 
Ralph Flanagan, most acclaimed dance band +4eader of 
recent years. 

It’s a scant two years since Ralph Flanagan and his 
orchestra were rocketed to bandom’s heights by an un- 
precedented upsurge of public acclaim. Now legendary 
was the band’s opening engagement, for the first time 
anywhere, at the King Philip Ballroom in Wrentham, 
Mass. On the fourth night of the engagement (a Satur. 
day), the crowds were so great that the doors of the 
ballroom had to be closed, and state police were up to 
their handlebars in cars that clogged the road to the 
dance spot for four miles. Ralph repeated his success 
a few weeks later at Frank Dailey’s Meadowbrook, and 
from then on the record was an unbroken one of broken 
attendance records and till-straining receipt. And, at 
the end of the year, Ralph proceeded to make new records 
by an almost clean sweep of Billboard’s annual popularity 


LET’S DANCE AGAIN 


ILS 
olalt 


Ralph Flanagan and his Orchestra 


SIDE 2 
1: Dancing In The Dark 
2: I Belong To You 
3: The Blues From An American In Paris 
4: She Wore A Yellow Ribbon 


poll of dance bands. Since then, he’s followed up his 
initial success by smash hit appearances at cclleges and 
ballrooms, the Steel Pier in Atlantic City and the Pal- 
ladium in L. A. 

Ralph’s career as a bandleader is almost unique in 
that it began with his making records while he was 
still unknown outside the music business and even 
before he had a band of hisown! Jt started in 49 when 
he was asked by RCA Victor to make some recordings 
for their Bluebird label. The first, ‘‘ You’re Breaking 
My Heart,” stepped out at once as a hit. As further 
Flanagan records were released, deejays and the general 
public became more and more enthusiastic, and at last, 
in reponse to insistent public demand, Ralph formed his 
own orchestra and took to the road. Today, the “ Fla- 
nagan Flair is a guarantee of the best in dance music 
from Coast to Coast. 

Jn this collection, Ralph and his orchestra present his 
own arrangements of eight of the biggest reigning pop 
favorites. 
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"The RCA Monogram, the Dog and Phonograpt .'His Master's Voice’, ‘RCA Victor’ and ‘Red Seal’ are Registered Trade-Marks of Radio Corporation of America’’ 


Mich lcrenieve 
LITTLE NIPPER JUNIOR RECORDS 


“You've heard of rescues at sea or 
in the mountains, but this is the most 
thrilling rescue of all—a RESCUE 
way out in SPACE,’’ says NIPPER, 
the RGA Victor pup. 


“RESCUE IN SPACE 


an official SPACE CADET adventure 
with 


pc tADET 


the ORIGINAL CAST of the TELEVISION SHOW 


Fully dramatized with sound effects and music 


iS 


“HIS MASTER'S VOICE™ 


OTHER LITTLE NIPPER JUNIOR RECORDS 


THE LITTLE RED HEN and FAVORITE HYMNS FOR CHILDREN Dennis Day Y-431 
THE TORTOISE AND THE HARE Glenn Riggs Y-412 THE MASKED MARAUDER. Roy Rogers Y-443 
THE FIRST CHRISTMAS Perry Como Y-422 THE TV AMBUSH Roy Rogers Y-444 
ALLEE BAMEE and the HOWDY DOODY’s DO’s AND 
40 HORSE THIEVES “Gabby” Hayes Y-424 DON'TS Howdy Doody Y-445 
JACK AND THE BEANSTALK and IT’S HOWDY DOODY TIME Howdy Doody Y-446 
SHOEMAKER AND THE ELVES Paul Wing Y-426 SNOW WHITE AND SNEEZY Dennis Day Y-447 
THE BRAVE TIN SOLDIER and SNOW WHITE AND DOPEY Dennis Day —-Y-448 
SEVEN AT ONE BLOW Paul Wing Y-427 _AT SPACE ACADEMY Space Cadet Y-449 
BIRTHDAY FUN Dennis Day Y-430 RESCUE IN SPACE Space Cadet Y-450 
y your RCA VICTOR DEALER has them 
ee ee fi ' (All sets listed are also available on 45 rpm records) aan 


&© 1977 - ROCK & RELIGION - 3132 BRADSHAW ROAD - SACRAMENTO - CALIFORNIA 95827 


ROCK & RELIGION CUE SHEET »iR DATE: 
UFO'S Part I Soils 
Program Number: RR-29 


GUEST DESCRIPTION: David Fetcho and Mark Albrecht are writers and 
lecturers from Berkeley, California. They have authored several 
publications including the recent SCP Journal entitled "UFO's: 

Is Science Fiction Coming True?". 

PROGRAM DESCRIPTION: Music from the sound tracts of "Star Wars" and 
"Close Encounters of a Third Kind". Mary Neely discusses UFO's in 
depth with David Fetcho and Mark Albrecht. Questions are answered 
such as: Are UFO's a reality? Where do they come from? and What 
do they want? 


OPEN: 

INTERVIEW I: Mary Neely/David Fetcho RR-29/1978 (David explains the 
popularity of the film "Close Encounters of the Third Kind". ) 

INTRODUCTION: Tom McKenzie RR-29/1978 

INTERVIEW II: Mary Neely/Mark Albrecht RR-29/1978 (Mark answers the 
questions such as “Is there such a thing as UFO's? and “What is 
the evidence to support the belief in UFO's.) 

MUSIEAL RISE: from "Star Wars", John Williams; Fox Fanfare Music, Inc. 
BMI 27-541(0899) 

INTERVIEW III: Mary Neely/Mark Albrecht RR-29/1978 (Mary and Mark 
discuss the history of the UFO phenomenon) 

MUSICAL RISE: From "Close Encounters of the Third Kind", John Williams; 
1977 Arista Records, Inc. AL-9500 : 

INTERVIEW IV: Mary Neely/Mark Albrecht RR-29/1978 (Mark discusses the 
physieal characteristics of UFO's and also the possibilities of 
government cover-ups. ) 

MUSICAL RISE: from "Star Wars", John Williams; Fox Fanfare Music,Inc. 
BMI 27-541(0899) 

INTERVIEW V: Mary Neely/David Fetcho RR-29/1978 (David Fetcho begins 
to offer his explanations on this question of UFO's and their 
existence, as well as, their source) 

INTERVIEW VI: Mary Neely/Mark Albrecht RR-29/1978 (Mark technically 
discusses the possibility of ultra-terrestrial source for UFO's) 

CLOSING STATEMENT: 

TOTAL PROGRAM TIME: 28:30 

VOICE ENDS COLD: "This program was pre-recorded." 


(Please See Other Side) 


AIR DATE: 
5-28-78 


ROCK & RELIGION CUE SHEET 
UFO'S PART II 
Program Number: RR-30 


OPEN: 

COLLAGE: David Fetcho/Mary Neely/Tlom MeKenzie/Mark Albrecht 
RR-36/1978 

SONG: "Theme from Close Encounters of the Third Kind", John 
Williams; Arista Records, Ine. AS-9500 

INTRODUCTION A: Tom McKenzie RR-30/1978 

SONG: “Theme from "Star Wars"; John Williams; Fox Fanfare Music, 
Inc. BMI 27-541(3899) 

INTERVIEW I: Mary Neely/Mark Albrecht RR-30/1978 (Mark continues with 
an explanation of abductions and close contacts with UFO's) 

INTRODUCTION B: Tom McKenzie RR-30/1978 

INTERVIEW IIT: David Fetcho/Mary Neely RR-30/1978 (David Fetcho 
addresses the question of life on other planets.) 

MUSICAL RISE: from "Close Encounters of the Third Kind", John 
Williams, 1977 Arista Records, Ine. AL-9500 

INTERVIEW III: Mary Neely/David Fetcho RR-30/1978 (Mary and David 
continue the “extra” or “ultra” terrestrial theory) 

MUSTCAL RISE: from "Clase Encounters of the Third Kind", John 
Williams, 1977 Arista Records, Inc. AL-9500 

INTERVIEW IV: Mary Neely/David Fetcho RR-30/1978 (David and Mary 
discuss the motivation or purpose of deception from the spiritual 
entities) 

MUSICAL RISE: from "Close Encounters of a Third Kine", John Williams 
1977 Arista Records, Inc. AL-9500 ; 

INTESVIEW V: Mary Neely/David Fetcho/Mark Albrecht RR-30/1978 
(David and Mark continue their discussion on these UFO's as being 
disembodied spiritual entities) 

CLOSING STATMENT: 

TOTAL PROGRAM TIME: 28:30 

VOICE ENDS COLD: “This program was pre-recorded". 


(Please See Other Side) 
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Ape Shall Never Kill Ape Super Remixes 
Side A 
1. Ape Shall Never Kill Ape(Twin Tower mix) 


2. Ape Shall Never Kill Ape(Keigo Oyamada remix) 


Side B 


1. Ape Shall Never Kill Ape(Natural Calamity remix) 


2. Ape Shall Never Kill Ape(Original) 


Ape Shall Never Kill Ape written by J. Lavelle, M. Kudo, Nigo, Tony Vegas & Jadell 

Published by Copyright Control. 

Ape shall never kill Ape produced by J. Lavelle and M. Kudo recorded and mixed at Major Force 
West Studios. All Scratching by Tony Vegas. 

track 2: remixed bySHINCO(Scha Dara Parr)/Scratched by KENT(YOTSUKAIDO NATURE) 
SHINCO appears by the courtesy of A.K.A. records/Warner Music Japan 

track 3: Natural Calamity appears by the courtesy of idyllic records 

track 4: remixed by LaB LIFe. LaB LIFe appears by the couretsy of NeOSITE DISCS 

track 5:Keigo Oyamada appears by the courtesy of 3-D CORPORATION LTD &Trattoia 

Jadell appears by the courtesy of Ultimate Dilemma. 
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BALD CHR) 
MokLIA-KeEBELEY, BRULELI— FEAT So CHCOGETLIA-—FIBENU SENPHVEF. 


U.N.K.L.E. and MO'WAX Japan would like to Thank; Kudo(Major Force West- 
Education, Stimulation and Creation), Nigo for his support and vision for this 
track(Ape Shall Never Kill Ape), Andy, Sarah, Toby, Ben and all staff and artists 
from MO'WAX, Steve Finan, Guy, lan Dickson and A&M, Janet and Lyla Blue, Will 
Bank Head, Supa DJ Tetsu, Zaki and his magic potion, Kut Master Vegas and his 
sick Scratch Perverts, Jadell 4 Beats, The DJ!, Tron, The 3D World of Cornelius, 
School Productions, Mr Oka From 3D Corporation LTD.,Takei Goodman, Mr. 
Hamazaki from Ritto Music, Natural calamity, S.D.P. and the beat goes on, 
Takagi Kan, (Last Orgy Just Tonight!), Stash'N Thg socom for their visual 
Assault,and Osman and His Theories Ken O'mura 'N' his Homebass Hook ups, DJ 
Hasebe, DJ Missie, Futura 2000(all the inspiration and identity), Blue 'N' PD , Miwa, 
Yasan'N' Toy's-Mo'wax Japan, All the Japanese Blade Runners, Zukki 'Deckard' 
san, Fumi, Monkey, Yuri and the Nowhere Kru and Worldwide Ape connection, 
Michael K, Hitomi, Kevin 'N' Gimme 5, Giovanni, James, Paul 'N' The Supreme 
connection, Russel Silus 98, Taka and Hikaru-Bounty Hunter Toy Shot Ichi Ban, 
Kenny "Supa Shot" Akeem "The Dream" Neighborhood, Hectic, Yoppi, Nobu 'N' The 
Hysteric Hysteria, Hiroshi Fujiwara, Akio lida and Osamu Ueda and Massive Action 
Figure/Amazing Characters, R.I.P., Kudo=>Aya, Kanta and Eiji my Japanese Family, 
Toshi Nakanishi, Chica, Major Force, Buffalo Daughter, EYJand the Boredoms, Yan 
Tomita, Club King, Supa DJ Krush 'N' Kemuri Posse, Zap Toy Store, U.F.O., Barf- 
Out, Perfect Circle, Manhattan and all those who have and still support MO'WAX 


This is dedicated to Cocoro Chan. 
This record is created by the pure inspirations of James, Nigo and Takagi Kan 


Remix selected by NIGO 


"The Shack is Back” 
More tales, poems, 
and songs about a 
classic rural-Maine 
sub jects 
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Joe Perham 
is a student of the privy 
and a regular reader of 

the Sears-Roebuck. 


He has been away to 
school and has done 
extensive study in 
both small building 
construction and the 
corn-cob business of 
the early-Maine 
Farmer. The chances 
of his not knowing 
what he's talking 
about are very slim. 


Available for 
Engagement (207)674-2138 


*The subject was manure 
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CREATIVE LISTENING 


Volume 2 DANCING AROUND THE WORLD and SURPRISE JOURNEY 


A. RACKHAM oy 


Music and Imagination Expertences for Children 


Creativity in Children 


Some parents save their children’s drawings, but few save the 
scribblings. Adults usually see nothing remarkable in the meaningless 
swirls, curves, lines and dots which every child seems to do in the 
same way. But children themselves find such scribbling spontaneous, 
creative, and satisfying. Every future line in their writing and drawing 
is based on it. 


Similarly, fantasies and imaginative day dreaming are the child’s mental 


scribblings” that evolve into future insights, ideals, plans, and 
personality. 


Parents want children to develop their abilities and so send them to 
school. Recent evidence suggests that mental activities involved in 
learning and thinking creatively are different from those usually taught 
in school. Traditional school learning is important; it involves abi 


es 
measured by intelligence tests, such as, recognition, recall, an ability 
to reason, and so forth. In contrast, creative learners prefer to 
experiment, inquire, question, manipulate or play with ideas and 
materials. For example, fluency (the ability to generate a large number 
of ideas or possible solutions to a problem), flexibility (the ability to 
adapt to different approaches or strategies in a situation), originality 
(the ability to think of unusual possibilities, to get off the beaten 
track), and elaboration (the ability to work out the details of an idea 
and implement them). 


These facts, together with the unprecedented needs of our society 
today for creative talent,” writes E. Paul Torrence in Education 
Creative Potential, “call for some truly reyolutionary changes 
ucational objectives and in the retooling that must accompany such 
changes.” 


Torrence suggests we need to ask: What kinds of humans are our 
children becoming? What kinds of thinking do they do? How resource- 
ful are they? Are they becoming fluent and flexible? Are they 
capable of creative thought? Do they believe their own ideas to be 
of value? Can they share ideas and opinions with others? Do they do 
some thinking on their own? 


Primary Creativeness 


As researchers begin to understand the creative process more fully 
and publish their findings, parents and teachers can help develop in 
children the conditions for what psychologist Abraham Maslow called 
“primary creativeness.”” This describes the kind of creativity that 
emerges trom the inner mind, the creative mental reservoir that lies 
beneath ordinary awareness. 


Primary creativeness, wrote Maslow, “is the source of discovery and 
ideas which depart from what exists at the moment; is common and 
universal to all people; is found in healthy children; comes from those 
who are able to play, fantasize, and laugh.” 


But, since creativity and independent thinking are not yet a com- 
pletely acceptable part of education at home, in school, or on the 
playground, children will usually need sponsors or guides to encourage 
their creative expression. Sponsors may be teachers, parents, older 
children, adult leaders, or the like. Like ferrymen whose task it is to 
guide others across the river, such people lead children into a 
creative world of colors, textures, shapes, sounds, and ideas. Regardless 
of their own personal views, sponsors nurture and support creative 
people in expressing and testing their ideas and in thinking things 
through. Sponsors also protect children from the counteractions of 
others, keeping the creative situation open so that originality can 
oceur. Many people will need creativity-sponsors throughout life. 


Creativity Through Music 


Developed especially for young children by psychologists and music 
educators, A New Way to Music Records introduce an experimental 
creatiye listening technique for use at home and in school. These 
music-and-imagination experiences offer listeners a way to enter 
unexplored levels of the mind and foster imaginative responses. 


For this record, ethnomusicologist Leslie Schnierer chose authentic 
folk music from different countries of the world. Selections possess 
an imaginatively provocative quality, from the improvised street 
parade sounds of the Caribbean to the almost hypnotic bagpipes of 
Yugoslavia. Accustomed to their own popular songs, some children 
may at first reject the less familiar foreign selections, but usually once 
parents or teachers suggest a rationale for the folk music, ildren 
tend to open themselves to the creative listening experience. 


Such music in combination with appropriate introductory narration 
helps stimulate creative imagination in children—and also in adults. 
Creative listening is not meant to exclude or replace other ways of 
listening to music, in the classroom or concert hall, Creative listening 
is simply one way. It evokes primarily imaginative, emotional, and 
aesthetic responses. 


How to Use This Record 
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Although any selection on this record may be played by itself, 
side develops a continuous story. With this flex y 
parents may design a listening program for children to last as long as 


25 minutes or as short as four minutes. 


To enhance creative responses from listeners, here are some suggestions. 


I. Relax comfortably. You may be seated, lying down, or if a physical 
response is desired you may stand and move about. To be relaxed, 
your body need not be kept motionless, Adults may need a few 
extra minutes to become sufficiently relaxed for creative listening. 


2. Close _your eyes, if you wish. Most listeners find it helpful to shut 
out all external visual stimuli, but others feel more comfortable 
keeping their eyes open. 


3. Visualize in your mind what the narrator describes. This includes 
mentally hearing, seeing, feeling, tasting, and touching things, whenever 
possible, in the imagination experience. 


4. Let the music suggest_ things. The music may elicit bodily 
feelings, emotions, ideas, images, words, and other thoughts. Some 
listeners will respond with their bodies, by dancing, moving arms and 
hands, and so on. In creative listening, not 
even less appropriate than something else. 


g is inappropriate, or 


5. Review the listening experience afterward. Classes or groups may 
hold a discussion. Individual children may talk to each other, or 
share their experiences with grown-ups. Parents or teachers may ask 
children to paint or draw or act out parts of their experiences. 
The review offers adults an important opportunity lo support 
creativity in children, and offers children practice in imaginative recall, 


Children conditioned by peers to think of fantas zing as something 
“queer” may at first ist creative listening. Here, teachers or 
parents might begin by discussing the meaning and significance of the 
creative listening process, or even by suggesting a warm-up fantasy 
that can be done without music. (Any fairy tale may be used as 
fantasy material.) Once children grasp the idea behind the musi nd- 
imagination process, they generally drop their self-consciousness and 
begin to benefit from the experience. 


Very young children, used to acting out their fantasies, may be 
encouraged to respond to the record with body movements. Grownup 
listeners who find themselves physically responding to the music 
should allow it, In fact, for many listeners kinesthetic movements 
enhance the imagination experience. A physical movement warm-up 
has also been found helpful for the very young. For example, ask 
children to practice spontaneous dancing a few minutes before 
playing “Dancing Around the World,” and when the record begins, 
they will already be in the mood for dancing. 


“Dancing Around the World” 


Side One of Creative Listening Vol. 2 asks listeners to imagine 
dancers in six different countries—the Caribbean Islands, Rhode 
Ireland, Israel, Yugoslavia and Italy. Each musical sele preceded 
by a narration which suggests a realistic native setting, to help 
children feel at home in the various countri In imagination, listen- 
ers are encouraged to become emotionally and physically involved 
with the people and in their dance. 


Where there is room, children may wish to improvise their own 
dances. Keeping eyes closed also helps, but be careful of bumping 
into furniture or other children. Where space is restricted, listeners 
may wish simply to move feet, hands, and arms, while remaining in 
place. 


“Surprise Journey” 
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Side One 


Dancing Around the World 


1. Caribbean Islands ‘‘Mummies” (narration 3:00, 
music 2:27) 


Rhodesia ‘‘Kumakudo”’ (narration 1:18, 
music 2:38) 


3. Ireland ‘‘Van Dam’s Hornpipe” (narration 1:38, 
music 2:42) 


4. Israel ‘Debka”’ (narration 1:10, music 3:00) 


on 


Yugoslavia ‘‘Gaida Avasi’”’ (narration 1:14, 
music 3:42) 


6. Italy ‘‘Tarantella Paesana’”’ (narration 1:17, 
music 2:32) 


Side Two 


Surprise Journey 


1. Brazil “The Little Train of the Caipira’’ 
by Villa-Lobos (narration 2:17, music 4:35) 


2. Czechoslovakia ‘‘The Ragman’s Signal’’ 
(narration 1:13, music 2:30) 


3. Afghanistan “The Song of the Cricket”’ 
(narration 1:02, music 2:54) 


4. United States “Lullaby to Martha” by Robert 
Beers (narration 1:31, music 3:45) 


5. Germany ‘“‘Rundadinella” by Carl Orff 
(narration 0:57, music 1:43) 


The “Creative Listening” Series 


A New Way to Music Records grew out of creative listening techniques 
developed by Helen L. Bonny and Louis M. Savary, described in their 
book Music_and Your Mind (Harper & Row, 1973). The Creative 
Listening Series and many other projects relating music and imagi 
nation are sponsored by ICM (Institute for Consciousness and Music), 
a non-profit educational institution. For information write: ICM/72 


St. Johns Road/Baltimore, Md. 21210. 


Helen L. Bonny is a research music therapist at the Maryland 
Psychiatric Research Center. 


Louis M. Savary, professional writer and editor, is co-author of 
Passages: A Guide for Pilgrims of the Mind (Harper & Row, 1972). 


Leslie J. Schnierer, ethnomusicologist, concert pianist, and harp- 


sichordist, hosts a weekly radio program of international folk music. 


Louis M. Savary = script and narration 


Leslie J. Schnierer musical selections 


Kevin W. Lysaght = recording engineer 


Produced by ICM, Inc 
Processed and Manufactured at NRP 


Copyright © 1974 by 
Institute for Consciousness and Music 
721 St. Johns Road 
Baltimore, Md. 21210 
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ON A RAFT 
Smetana, from The Moldau 


Z00 SAFARI 
Holst, The Planets, Uranus 


UNCLE EULER'S INVENTION 
Dukas, The Sorcerer's Apprentice 
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Sibelius, 2nd Symphony, Lento 
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Music and Imagination Experiences for Children 


NWM $101 


CREATIVE LISTENING Vol.1 ©” 


Music and Imagination Experiences for Children 


The Creative Child 


Lying spread-eagle on the grass, looking at the sky behind 
closed eyes, the child observes 4 purple darkness. Soon, 
on the surface of his eyes, he sees spots and half-circles of 
blue and deep red dancing around glassy-bright lines. Then 
in his mind's eye colored figures slowly take shape and 
meaning. And, once again, the eternal creative -imagina- 
tion experience begins. Sunk in deep contemplation, the 
child absorbs the marvels of his own mind---sensations, 
experiences, ideas, insights, images. Through imagina- 
tion he makes contact with deep inner realities. Inside him 
plays an extraordinary drama, where suns may shine at 
night, where planets may spin, transparent as soap bubbles 
and where messages seem to come as bits of news from 
another star. 


This is the creative self in action. 


Often almost suffocated by a conventional shell of everyday 
ritual, a child's creative self needs to feel full sensory re- 
ceptivity, to exercise the organism's self-directive powers, 
to experience unexpected inner transformations. Every 
child carries Alice-in-Wonderland worlds inside him that 
he longs to explore. His imagination can be trained tocarry 
out this task. 


"Without imagination there can be no creative activity, fA 


wrote philosopher Nicolas Berdyaev in The Destiny of Man. 
'Creativeness always rises above reality. Imagination 


plays this part, not only in art and in myth-making, but 
also in scientific discoveries, technical inventions and moral 
life, creating a better type of relations between human be- 
ings." 


From mental creativity ernmerge new and valid ideas, ora 
new and valid synthesis of ideas. These ideas are not the 
product of deduction or any other rational technique, but 
spring by intuition from the fertile inner mind. 


In Education and Creative Potential E. Paul Torrance 
writes that researchers "have demonstrated that the quan- 
tity and quality of ideas produced by children can be im- 
proved by teaching them a few principles for thinking of 
ideas.'' Obvious blocks to the creative process include 
premature atternpts to eliminate fantasy, restrictions on 
curiosity misplaced stress on certain verbal skills. em- 
phasis on destructive criticism. 


In education today teachers. and parents search for ways to 
avoid jamming the brakes onthe creative velocity ofa child's 
thinking apparatus. Researchers consistantly report that 
even very young children are capable of creative thought 
for longer periods and with more intensity than ever before 


believed possible. 


Music and Creativity 


A New Way to Music Records, developed by psychologists 
and music educators, introduce an experimental creative 
listening technique for use at home and in school. Designed 
to foster imaginative responses--an ability often stifled in 
young people and atrophied in adults --these music-and-imag - 
ination experiences offer listeners a way toenter unexplored 
levels of the mind. Each narration locates the listener ina 


fantasy-situation. In his mind he responds to the situation 


while listening to a musical selection. 


Music is taken from basic lists of classical recordings 
recommended for music classrooms. Such music in com- 
bination with appropriate introductory narration helps stim- 
ulate creative imagination in children---and also in adults. 
Researchers discovered that many people spontaneously 
listen to music ''creatively.'' For these the 'new way to 
music" will seem quite familiar. 


Creative Listening is not meant to exclude or replace other 
ways of listening to music at home, in the classroom or 
concert hall. Creative Listening is simply one way. It 
focuses on imaginative, emotional and aesthetic responses. 


How to Use This Record 


Creative Listening Vol. 1 contains six music-and-imagina - 
tion experiences, each complete in itself. 


Listenalone or in groups. Though the selections are aimed 
directly at elementary school children, adults seem also to 
enjoy the experiences. Here are some suggestions for en- 
hancing a creative response while listening: 


1. Adopt a relaxed posture, either sitting comfortably or 
lying down (whichever is appropriate). Usually children can 
relax atwill, adults may take a few minutes, orlonger. Use 
any way to relax that works for you. 


2. Close your eyes. This is not essential, but most find it 
helpful in minimizing external visual stimuli. 


3. Visualize in your mind what the narrator describes. 
This includes seeing, hearing, feeling, tasting, touchingas 
much as possible in the imagination experience. 


4, Let the music suggest things. The music may generate 


bodily feelings, emotions, ideas, images, words and other 
thoughts. In the creative experience, nothing is inappro- 
priate, or even less appropriate than something else. 


5. Review the listening experience afterward. Classes or 
groups may have a discussion. Individual children may talk 
to each other or share their experience with an adult. Par- 
ents or teachers may ask children to paint or draw some 
part of their experience. The review offers adults an 
opportunity to support creative fantasy in children, and 
offers children practice in imaginative recall, 


Six Creative Listening Experiences 


Mother Nature appears as a gentle, non-threatening per- 
sonality to introduce listeners to the world as she sees it. 
Themes: meaning and purpose of nature, response to non- 
human life. 


On a Raft introduces Tom Sawyer and Huckleberry Finn, 
two of the most creative youngsters in American literature, 
Themes: cooperation in adventure, ingenuity in building a 
raft, feeling the call of ''something bigger." 


Zoo ari is meant to be fun, letting the imagination run 


wild, T 


emes: response to wild animal world, concept of 
zoo environment, exciting challenge. Children may want to 
draw or paint their animals. A class can create a zoo to- 
gether, naming their animals, and so on. Let children draw 
or describe their zoo habitat. Note unusual responses. 


Uncle Euler's Invention explores scientific and inventive 
horizons of imagination. Some children may identify with 
Uncle Euler. Themes: social concern, need for interper- 
sonal experience, delight and fun, scientific creativity. 


Undersea Journey combines many themes of creativity: 
dealing with the future, exploring new kinds of problems 
and situations, facing the unknown. (For some it will be 
their first undersea voyage and it may include fears.) 
Allow plenty of time for each listener's response to emerge. 


Spacemen's Message is clearly a reflection on the meaning 
and purpose of life. In discussion, let each listener work 
out his message" as best he can. Even if the message is 


only 'The spacemen liked me,'"' that can be a huge step for- 
ward in self-actualization for some children. 


Side One 


1. Mother Nature (narration 2:56, music 5:18) 
Music: Grofe', Grand Canyon Suite, Sunrise 


2. Ona Raft (narration 3:07, Music 5:00) 
Music: Smetana, The Moldau 


3. Zoo Safari (narration 2:24, music 6:29) 
Music: Holst, The Planets, Uranus 


Side Two 


Uncle Euler's Invention (narration 3:00, music 6:30) 
Music: Dukas, The Sorcerer's Apprentice 


b 


5. Undersea Journey (narration 3:32, music 5:30) 
Music: Sibelius, Second Symphony, Lento 


6. Spacemen's Message (narration 3:15, music 3:20) 
Music: Bach, Sinfonia to Cantata 29 


The “Greative Listening” Series 


A New Way to Music Records grew out of creative listening 
techniques developed by Helen L. Bonny and Louis M. Savary, 
described in their book Music and Your Mind (Harper & 
Row, 1973). The Creative Listening series and many other 
projects relating music and imagination are sponsored by 
ICM (Institute for Consciousness and Music), a non-profit 
educational institution. For information write: ICM/ 
721 St. Johns Road/Baltimore, Md. 21210. 


Helen L. Bonny is a research music therapist at the Mary- 
land Psychiatric Research Center. 


Louis M. Savary, professional writer and editor, is co- 
author of Passages; A guide for Pilgrims of the Mind (Har- 
per & Row, 1972). 


script and narration 
musical selections 
recording engineer 


Louis M. Savary - 
Helen L. Bonny - 
Kevin W. Lysaght - 


Produced by ICM, Inc. 
Processed and Manufactured at NRP 


copyright © 1973 by 
Institute for Consciousness and Music 


721 St, Johns Road 
Baltimore, Md. 21210 


HODE IN JESUS 
Thera 


SIDE ONE 


CORNERSTONE 

HOLD ME UP A LITTLE LONGER 
THE LORD'S PRAYER 

HOW GREAT THOU ART 
FAIREST LORD JESUS 


SIDE TWO 


AVE MARIA 
WHAT A FRIEND WE HAVE IN JESUS 


PRAYER OF SAINT FRANCIS 
AMAZING GRACE 
SEEK Ye FIRST 


Bass Guitar — Johnny Fountain 
Lead Guitar — Steve Rogers 
Rhythm and Percussion — Phil Warren 
Piano and Electric Piano — Dewey Forrester 
Synthesizer — Beverly Davidson 
Piano (The Lord's Prayer) — Jean Murphy 
Drums — Glen Manning 
Trumpet, Flute — H. Lovett 


Recorded March 1981 at Studio South, Dublin Ga. 


And the peace of God which passeth all understanding, 
Shall keep your hearts and minds through Chnst 


Jesus...Philippians 4:7 


RSA 1198 
Manufactured by Recording Services of W.N.C, Inc Canton, N.C. 0) 
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Well Fy NouloThe PROMISED LAND 


Side 1 Side 2 
Ie Walk Right In (Darling-Svanoe) 2'12 lle Jesus Cried On The Day That He Died (Humphries-Bilsbury) 2'24 
D, Bucket Of Sweat ( (Humphries-Bilsbury) 2°41 2. Believe In The Words Of The Lord (Humphries-Bilsbury) 3°40 
Be Melting Pot (Cook- Greenaway) 4:00 3s Battersea Park (Humphries-Bilsbury) 2'46 
4. We’ II Fly You To The Promised Land (Humphries-Bilsbury) 2'54 4. Michael (Trad., adapted by Humphries-Bilsbury) 2'40 
5. Hey Joe (Trad., adapted by Humphries) 3'40 5), Sloop John B. (Trad., adapted by Humphries) 3'36 
6. Soolaim6n (diamond) 4:23 6. With Or Without (Humphries-Bilsbury) 3'20 
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COMPATIBLE STEREO 
RR-HL-100 


HAROLD LIBBY 


SINGS 


FAR BEYOND THE SUN 


It is my privilege to introduce to you this fine album and 
the artist. Rev. Libby has been singing the message of the 
Gospel of Christ for now over 40 years. Hundreds of people 
through the Northeastern Seaboard and Canada have been 
blessed and touched by his ministry in song. 


The Charleston Pentecostal Church of which | pastor has 
deeply appreciated his strong voice and anointed life as he 
has served as song leader for the ten years that | have pastor- 
ed plus many years presented the Heaven's Harmony Hour 
Radio Broadcast and for the past two years on the Soul's 
Harbor Television program. Thousands of people have already 
been blessed as he has sung through the years many of the 
songs that are presented on this album. 


It is our sincere prayer that each one that listens to this 
recording shall be blessed. The song ‘‘Ezekiel’s Boneyard" 
has been the favorite throughout Canada and Maine and it is 
by special request that it appears on this album. Rev. Libby 
titled this album ‘‘Far Beyond The Sun'' as he is a strong 
believer in life after death. 


| pray as you listen to this album you will have renewed 
assurance that you are ready for our great home Far Beyond 
The Sun. | wish to thank Evangelist Bobby Rich for his many 
hours of labor in arranging and directing the music and mak- 
ing this recording possible. 


Pastor Ronnie Libby 


SIDE 1 


UNWORTHY/2: 55 D 
BMI 
I WON’ T BE SATISFIED/4: 00 


PRODUCED BY BOBBY RICH 


Turner/BMI ENGINEER RAYMOND RICH 
WHO AM 1/2: 45 


Goodman/BMI 
I KNOW I CAN DEPEND ON HIM/3:05 
Vibert/BMI 
EZEKIEL’ S BONEYARD/3: 05 
BMI 


SIDE 2 ORDER THIS ALBUM AND OTHERS FROM: 
I DON’ T HAVE MUCH FARTHER TO 60/2: 20 P.0. BOX 44 

PIANO * Burnard Teague BMI CHARLESTON, MAINE 
BASS * Jake Wommer SOMEDAY 1’ LL KNOW/2: 45 
DRUMS * Danny Rich BMI 
STEEL * Carolton Day HIS LOVE/1: 30 
LEAD GUITAR * Royce Morgan Dunsmo re/BMI 
RHYTHM * RE. Rich FAR BEYOND THE SUN/2: 40 

BMI 


JESUS THE MASTER/2: 15 
BMI 


JERRY WAYNE BERNARD SPEAKS OUT AGAINST THE 
SATANIC AND BLACKMAILING 


PLD CONSPIR 
RLD CONSPIR 


THE VOICE OF THE PREACHER MUST NOW BE HEARD AS NEVER BEFORE. 
THE APOSTATES AND THE LIBERALS HAVE TURNED TO DESTROY FREEDOM 
AND TO PROMOTE THE REVOLUTION IN AMERICA. MANY PREACHERS HAVE 
WITHDRAWN INTO A FORM OF HIDING TO GET AWAY FROM THE CONFLICT 
WHICH IS RAGING OVER THE WORD OF GOD AND THE RIGHTEOUSNESS OF 
THAT BLESSED BOOK. 


“WHO WILL RISE UP FOR ME 
AGAINST THE EVILDOERS? OR 
WHO WILL STAND UP FOR ME 
AGAINST THE WORKERS OF 


INIQUITY "’ 
| - PSALMS 94:i1¢ 


‘FOR AMONG MY PEOPLE ARE FOUND WICKED MEN; THEY LAY WAIT., 

_ AS HE THAT SETTETH SNARES; THEY SET A TRAP, THEY CATCH MEN... 
THEIR HOUSES ( ARE ) FULL OF DECEIT: THEREFORE THEY BECOME 
GREAT AND WAXEN RICH.” - JER. 5:26,27. 


DO YOU KNOW ; 

%& THAT THE BIBLE REVEALS WORLD CONSPIRACY AND.ITS LEADERS? 

%& THAT THE LORD JESUS CHRIST REVEALED THIS WICKED MOVEMENT? 

%& THAT THIS CONSPIRACY MURDERED THE CZAR OF RUSSIA; MULTIPLIED 
MILLIONS OF CHRISTIANS; THE PRESIDENT OF THE UNITED STATES OF 
THIS AMERICA; YOUR SONS IN WORLD WARS ONE AND TWO? 

* THAT YOUR GOVERNMENT IS ALREADY CORRUPTED BY THIS DEADLY 
CONSPIRACY? 

%& THAT YOU NEED TO ACT NOW AND STAND UP FOR YOUR CONSTITU- 
TIONAL RIGHTS THAT YOUR FOREFATHERS HAVE DIED FOR IN THE 
PAST? 


‘JERRY WAYNE BERNARD — A YOUNG CHRISTIAN AMERICAN, 
DEDICATED TO THE TASK AND MINISTRY OF AWAKENING AMERICA TO 
THE TRUTH OF ITS SIN AND SALVATION. E 


THIS RECORD ALBUM IS THE RESULT OF AN OVERWHELMING 
REQUEST FOR INFORMATION CONCERNING THE HIDDEN GOVERNMENT 
BEHIND OUR UNITED STATES GOVERNMENT. THIS ALBUM REVEALS 
AMERICA’S BLACKMAILERS. 


INVITE YOUR FRIENDS TO LISTEN WITH YOU TO THIS ALBUM 
= THEN BEGIN PRAYING FOR GOD TO SEND TO AMERICA A REAL AWAKENING 
AND REVIVAL. 

ERRY WAYNE BERNARD 


BUY AND HELP DISTRIBUTE EXTRA RECORD ALBUMS 
ONE ALBUM—$6.00; TEN ALBUMS—$50.00; TWENTY ALBUMS—$80.00 (Postage: 25¢ per album) 


ORDER FROM: 
AMBASSADORS FOR CHRIST AND COUNTRY, INC. 
P.O. BOX 45568 - HOUSTON, TEXAS, 77045, U.S. A. 
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»* CONSTITUTION PLAZA — DOWNTOWN HARTFORD, CONNECTICUT 


STEREO 


SIGHTS AND SOUNDS 


HARTFORD'S FESTIVAL OF FAITH 


SIDE 1 


1. “THIS LAND IS YOUR LAND” (2:50) Guthrie 
(Arranged Lewis and Platt) 


2. “SING, SING, SING UNTO THE LORD" (1:10) Pfautsch 


Paul Douthit, Narrator 


3. “IN CHRIST THERE IS NO EAST OR WEST 
Negro Melody (Arranged Burleigh) 


4. “KUM BA YA’ (3:30) African Song (Arranged Wilson) 


5. DIALOGUE: (1:36) 
Dr. Claude Rhea, Music Consultant 
Foreign Mission Board, $.B.C. and 
Mr. Ivor Hugh, Director of Communications, 
Greater Hartford Council of Churches 
WTIC — Channel 3 — Hartford, Connecti 


6. “I'M GONNA SING” (1:35) Spiritual (Arranged 


7. CHAPEL HANDBELLS: “HE'S GOT THE WHOLE WORLD 


IN HIS HANDS” (1:22) Spiritual 


8. SOLO: “HOW GREAT THOU ART” (1:13) Hine 
Mrs. Gerald Le Pere, Soprano 


9. “LED MY LORD" (2:28) Brown 
John Hendrickson, Accordianist 


10. MONOLOGUE: (00:40) Mr. Ivor Hugh introduce 
Youth at Civitan Club 


11. SEEKERS SEVEN: “GO TELL IT ON THE MOUNTAIN’ 


(2:05) Spiritual 
12. MONOLOGUE: (00:12) Mr. Ivor Hugh 


13. “O THOU, TO WHOSE ALL-SEARCHING SIGHT” 
(1:44) Butler 


SIDE 2 


1. THE PLAZA SHOW (8:56) Recorded,on Hartford's 


Constitution Plaza during the Noon Radio pr: 
Arnold James,-Announcer 


— “HEY LOOK ME OVER” Coleman 


— “TEXAS MEDLEY” Hershey and Swander — 
(Arranged Roberts) 


— SOLO AND DUET: Mr. and Mrs. Gerald Le Pere 


Tenor and Soprano 
“CLIMB EVERY MOUNTAIN” 
Rogers-Hammerstein 


— "MATCHMAKER" Bock (Arranged Leyden) 
— INTERVIEW WITH 


and 
Rev. Norwood Waterhouse, Pastor of the 


Baptist Church of Hartford, Connecticut 


2. “COME THOU FOUNT” (2:03) Wyeth (Arranged 


3. SEEKERS SEVEN: “SEEK AND YE SHALL FIND’ 
Soloist: Sybi Roberts 
Guitarist: Tommy Burt 


4, MONOLOGUE: (00:55) Dr. E. L. Golonka 


Worship Service at the Batchelder School, Hartford 


5. SOLO: “THE LOVE OF GOD" (2:00) Lehman 
(Arranged Mays) 
Soloist: Rev. Jan Pancewicz, Polish Pastor 


6. “LONELY VOICES” (4:40) Hanks (Arranged Wilson) 
With Monologue by Lee Prince, Associate Pastor, 


South Main Baptist Church, Houston 


7. CLOSING THEME: “HE'S EVERYTHING TO ME” 
Carmichae 
Ivor Hugh, Announcer 


Album produced by the Ministry of Music, 
South Main Baptist Church 


John Lehmann, Recording Engineer 
Thad Roberts, Jr., Assistant 


(1:03) 


Dr. E. L. Golonka, Assistant Secretary for 
Language Missions, Home Mission Board, S.B.C. 


C-28 


THE SIGHTS AND SOUNDS OF THE HARTFORD FESTIVAL OF FAITH seen and 
ieard on this album are but a small segment of the “action packed” 14 days that’53 young 
people and 14 adult sponsors spent serving in the Greater Hartford (Connecticut) Area, 
‘ June 16 — June 30, 1969! 
cu 


Cram) The details regarding the “why” and “what” of this unusual mission venture, together with 


the itinerary and the repertoire of the choir, are outlined in the enclosed brochure “YOUTH 
N ACTION” 


As you listen to the “SOUNDS” of the album, please bear in mind that they were all dubbed 
from original sound tracks of radio and television programs, worship-services and civic clubs 
in which the youth were engaged during the two week period. For this reason, you are apt 
to hear studio and room noises that are always evident in “live” taping. Thank YOU for 
S naving a part in the HARTFORD CRUSADE! 


Lee Prince, Associate Pastor 


SEEKERS SEVEN 
Dwayne Allen 
Karen Cook 
Greg Watson 
Debbie Wilbanks 

Tom Burt 

Mary Kay Marrs 

Sybi Roberts 


Thad Roberts, Jr., Minister of Music 


Glendene Dawson, Director of Youth Work 


Maxine Till, Accompanist 


ogram CHAPEL HANDBELLS 
Carla Brown 

Judy Ligon 

Marylyn McCulloch 
Karen Reed 

Lista Kay Beazley 

ane Fellers 

Barbara Golden 
Jeanine Warren 

an Williams 


Tiomkin 


INSTRUMENTALISTS 
Mrs. Maxine H. Till 
Jack Belcher, Tom Burt, 
Bob Williford 
Accordianist: John Hendrickson 


Pianist: 
Guitars: 


First 


Cram) 
(2:08) 


(1:18) 


—<— 


| South Main Baptist Church 
| E, H. Westmoreland. Pastor 
| Houston, Texas / Summer 1969 


Stereo 1755 


SIDE ONE 


- DOIT ALL 
Howell, Kahlil & Young 
string bass, vocals, 

alto saxophone, bass clarinet 


2. STAGFLATION 1:59 
Howell, Kahlil & Young 

string bass, clarinet, 

vocals, percussion 


3. THE OCEAN MOVES 10:45 
PRIMITIVELY 

Howell & Young 

string bass, bass clarinet, 

bamboo reeds, kalimba, 

vocals, percussion 


SIDE TWO 


1. SPANISH TALE 7:07 
Howell & Young 
string bass, 
soprano saxophone, 
vocals, percussion 


. SYNTHETIC VARIATION 
Young 

string bass, vocals, 

alto saxophone, clarinet 


3. HOMELAND RHYTHM 4:13 
CYCLES 

Howell, Kahlil & Young 

dumbeg, bass conga, 

vocals, percussion 


Glenn Howell: 

string bass, voice, percussion 
Aisha Kahlil: 

vocals, percussion 

Roland Young: 

clarinet, bass clarinet, alto and 
soprano saxophones, percussion 


Recorded in Dolby process at 1750 Arch Street. 
Recording engineer: Robert Shumaker; 
November, 1974. 

®1975, 1750 Arch Inc. 

Produced by Infinite Sound 

Design: Sharon Stein 

Photography: Lew Watts. 

LC. Card Catalog No. 75 - 750059 

1750 Arch Records, 1750 Arch St. 

Berkeley, Ca 94709 


INFINITE SOUND 


GLENN HOWELL — AISHA KAHLIL — ROLAND YOUNG 


Infinite Sound is not only the name of our 
ensemble, it is also a description of the type 
of music we play as well as being indicative 
of the theoretical concept we adhere to. 
Ethnolinguistically, we are creating Contem- 
porary African-Amerikan Music. 


Infinite Sound's inception dates back to the 
Spring of 1972. We began as a duet with 
Glenn Howell and Roland Young. The duet 
situation allowed for a very intimate musical 
approach which encouraged each musician 
to develop in a context of intense and sensi- 
tive interplay. We were able to work and 
mold our ideas into a cohesive unit of me- 
lodic sound explorations. It was like the solo 
approach to playing with the added stimula- 
tion of another voice — collective freedom 
through unified discipline. This duet ap- 
peared at the 1973 Ann Arbor Blues & Jazz 
Festival. Aisha Kahlil joined us in the Fall of 
1974, creating the possibilities of the current 
trio. 


In this, our first album, we are attempting to 
create a sound mandala that embraces many 
areas of music, all of which we feel an equal 
affinity with. 

The album opens with a spontaneous com- 
position entitled, Do /t A//. Within this com- 
position we explore contemporary aspects 
of improvisation while maintaining strong 
historical roots. There is a middle section 


which turns the overall sensual field of acti- 
vity into a spatial blues. This composition, 
more than any of the others, shows our close 
link with the concepts advanced by African- 
Amerikan improvisers of the 1920's, 30's, 
40's and 50's. 


Stagflation is a two minute composition 
which represents, for us, a very concise feel- 
ing of countervailing motions which even- 
tually move together to form a bridge floating 
like a feather. 


Side one closes with The Ocean Moves Primi- 
tively. a suite in two major sections: Ocean 
and Primitively. These two sections are com- 
prised of three atmospheric movements: 

1) the ocean voyage, 2) arriving deep into 

the center of the forest, 3) being propelled 

to the metallic edge of the electronic moment 
and then naturalized by the human voice of 
wood, strings and breath. 


Side two begins with Spanish Tale, a compo- 
sition that was conceived via inspiration from 
folk musicians such as Hamza el Din and 
Manitas de Plata. We wanted to create a fes- 
tive atmosphere which was haunting in the 
way it moves. Aisha’s vocalizations during 
the opening and closing sections encased the 
entire composition with a grand universal 
vibration of joy and openness. 


This is the second metamorphosis of Synthes~ 


tic Variation, and one that we feel quite 


good about. It is performed here in two 
movements: Tempo Variations and Duets. 
The first movement employs the use of 
varying tempos (slow, fast and medium). 
Each one of us plays a different tempo simul- 
taneously so as to create constant change and 
variation. The second movement consists of 
a series of three duets: string bass and voice, 
string bass and clarinet, clarinet and voice. 


The album closes with Homeland Rhythm 
Cycles, a composition in two movements: 
African Warrior and Rhythm Cycles. Drums, 
rhythms, space, time, voices — the primitive, 
the modern — are the essential aspects of this 
piece. It is about earlier forms of communi- 
cation and contemporary forms of revolu- 
tionary struggle 


We offer to you a sound mandala, a texture, 
a feeling, a possibility of what this Universe 
could/should be. The how of struggle — wars 
of national liberation, prison rebellions, the 
dismantling of the sexist yoke which strangles 
our sisters and the racist.yoke which strangles 
our people of a color other than White, our 
endless search for spiritual enlightenment 

and the class struggle which permeates it all 
—is the motive force of our music which de- 
velops in an attempt to create a beautiful 
INFINITE SOUND to Live, Love and Struggle 
fONLLLELEEEELT LEP Er tase rtriiigy 


— INFINITE SOUND — 


We go into the stillness, the silence that lies 
within. The nature of that silence is infinity; 
it is all growth, all knowledge, all creativity. 
/t is One, the Mother, who holds in her 
eternal womb — all manifestations. We, her 
children, spring forth into the world of 
time and space — playing notes and rhythms 
of eternity. 

— Aisha Kahlil 


Communication through music is a language 
in itself. Music is such a beautiful and posi- 
tive way to communicate with our brothers 
and sisters regardless of what part of the 
planet or universe from which they come. 
Music is a grand language. Music allows us to 
speak many tongues. All of them beautiful, 
all of them different, all of them the same. 

— Glenn Howell 
INFINITE SOUND IS A Sound triad of In- 
finite juxtapositions Manifested in the Su- 
preme musical vibrations of Love, Struggle 
and Unity! Outpourings of Spirits to Spirits 
in Spiritual Communication. Sound - Prana - 
The Life Force! We blow to you, for you, 2 
fullness of Life’s possibilities, hopes and 
desires. We are Three in One-ness, focused 
in on the Center of the Mandala of 
THE COMPLETENESS OF THE NOW! ! 1! 
— Roland Young 


CHRISTIAN 
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PERSPECTIVE 


HalOWOON vee rcsuces ss» on 


hour radio show broadcasted initially on approximately 1,000 sta- 
tions nationwide. It is a documentary providing historical back- 
ground on the origin of Halloween, current information on the 
significance given it by members of occult groups, and, suggestions 
for alternative celebrations. 

Those who know Mike Warnke as a comedian should not expect 


Though it was not at first our intention to make the show available 
except by radio, requests have been sufficient to make possible this 
public offering. We have preserved a radio show format as much as 
possible. 4 

Our special thanks to WWGM radio in Nashville, Tennessee, where 
this program was recorded and first aired, and to Benton White who 


: this album to be humorous. It is genuinely captivating and we believe. 
| it will provide helpful information on Halloween and answer ques- 
| ~ tions some people have regarding Mike’s Bast. 


, nHalloweenHal 
=HalloweenHal 


‘ rroduced for HMS 
OE. Bos1207 7a Teni 
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_—_Abbier 


TURNING POINT (ecko Kifasticl, 


No matter where I travel across America, sharing how Christ changed my heart and life, the people who hear, and are blessed by my 
story, have expressed a desire for their friends and loved ones to hear it also. My prayer, through this album, is that now they can. | 
| 


I dedicate this album to the heart of man, and to the Glory of God. 


TURNING POINT is the name which represents the evangelistic association of Joe Lee Kirkpatrick. It was born in my heart when 
| | I realised that so many people in trouble were turning to me for help. As people turn to me for help, I point them to personal trust 
in the risen Lord Jesus Christ. Time and time again I have witnessed the change which takes place in every person who humbles 


his heart, takes Jesus at His word, and calls upon the Saviour. THEN — each individual has his own unique TURNING POINT. 


JOE LEE KIRKPATRICK 
P.O. BOX 10867 


HOUSTON, TEXAS 77018 
Z 7 
kK 


TURNING POINT 


INC. Gloria, Bobby, Jonathan, and Joe 

POEM: INTRODUCTIONS: TESTIMONY: SONG: | 

MISS HEROIN Captain Jack B. Renois Joe Lee Kirkpatrick I Recommend My Lord to You | 

By: Anonymous Addict Houston Police Department Former Heroin Addict Sung by: Gloria Kirkpatrick | 
Read by: Gloria Kirkpatrick Narcotics Division Pianist: Mrs. Dorothy Fenner | | | 
Ralph W: Neighbour, Jr., Pastor imal 

West Memorial Baptist Church, Houston | 

= —— —— 


Artwork by Pat Quick 


Technical Production by F’. Richard Burt MEDIA MINISTRIES 11634 Rowan Lane Houston, Texas 77072 


THE 
RECORD ACTING GAME (WITH SCRIPT ENCLOSED| Bele 


YOU ACT SCENES OPPOSITE YOUR FAVORITE STAR 


eee es or eh ae teh ee RES Loos ee a Oe wy me ON ee eed ee hte! SON te Ny 


CO« STAR CS-110 


DYNAMIC HIGH FIDELITY 


You Act Scenes Opposite 


CO* STAR CS-110 
DYNAMIC HIGH FIDELITY 


INCENT PRICE 


In Scenes Written and Adapted by Jack Ragotzy 


NARRATED BY ED STOKES 


“Fil The World’s 
Ft Stage and All The Men 


/ 


and Women Ilerely layers”! 


ow, through the recorded magic of this fascinating 
N new game, “CO-STAR”, Shakespeare’s immortal 
words take on an entertaining new meaning. 

“CO-STAR” is the game that brings your favorite 
star into the comfort of your own home and gives you the 
opportunity to act real scenes opposite this famous 
personality. 

Here, for the first time, you are cast as the hero or 
heroine, villain or clown, dowager or ingenue. For the 
first time, you act out the human emotions of the play— 
Love, Hate, Fear, Pathos, Comedy—against a background 
of professional dialogue, music sound-effects and, most 
of all, the give-and-take between you and your favorite 
star. 

This record takes you out of the audience and places 
you in the center of the stage! 

Anyone can play “CO-STAR”. Whether you’re eight or 
eighty, if you can read the enclosed script, you can play 
this wonderful new game that is already sweeping the 
country. 

“CO-STAR” is great fun for anyone who has ever had 
the desire to act. No professional ability is necessary. But 
as you continue to play, you will amaze your friends and 
yourself with your dramatic prowess! 

“CO-STAR” is a game you can play by yourself or with 
others. Not only is it fabulous fun for you, it can be fun 
for the family—and it is sure to be the life-of-the-party! 
Everyone takes turns! FUN FOR TWO IS FUN FOR ALL! 


NOTE: Py making use of your tape machine, you can tape 
the scene vou play opposite your favorite star and then 
play ~“« +otive scene back. This would aid in perfecting 
year arung ability and give you, on tape, a permanent 
reec~* cf your CO-STAR performance. 


TO PLAY “CO-STAR” FOLLOW THESE SIMPLE DIRECTIONS: 


1. Remove the script from the record envelope. 

2. Turn to any scene you want to play. 

3. Place the phonograph needle on the corresponding scene that 
is on the record. 

4. Listen carefully as the narrator sets the scene and the star on 
this record acts out his part and gives you your cue. 

5. When your cue is given, read your lines at the proper pace so 
that the flow of the scene is natural and realistic. 

6. Follow the script but you may add, change or improvise your 
lines as you wish. 

Remember! Practice makes perfect! 


PLAY “CO-STAR” WITH ANY OF THESE FAMOUS STARS 


___CS-101 Cesar Romero ___CS-109 Tallulah Bankhead 


___CS-102 Fernando Lamas ___CS-110 Vincent Price 
___(S-103 Arlene Dahl ___CS-111 Paulette Goddard 
___CS-104 George Raft ___CS-112 Don Ameche 
___CS-105 June Havoc ___CS-113 Jimmie Rodgers 
___CS-106 Sir Cedric Hardwicke ___CS-114 Pearl Bailey 


___CS-107 Basil Rathbone ___CS-115 “Slapsy” Maxie 


Rosenbloom 


___CS-108 Virginia Mayo 


SCENES INCLUDED IN THIS ALBUM: 


SCENE 1 
The Governor's Son 


SCENE 2 
Long Engagement 


SCENE 3 
An Enemy of the People—by Henrich Ibsen 


SCENE 4 
The Gambler 


SCENE 5 
Love Affair 


SCENE 6 
The Importance of Being Earnest—Part 1—by Oscar Wilde 


SCENE 7 
The Importance of Being Earnest—Part 2—by Oscar Wilde 


SCENE 8 
Marissa 


Additional scripts may be obtained by sending $.25 and a self-addressed 
envelope to Roulette Records, Inc., 659 10th Ave., N.¥.C. Please be sure and 
list titles of scripts desired. 


Any unauthorized commercial use of tapes or records of CO-STAR, 
the record acting game, is strictly prohibited. 


“CO-STAR” is a product of CO-STAR RECORDS, INC. A sub- 
sidiary of ROULETTE RECORDS, INC., 659 Tenth Ave., New York 
City. CO-STAR was conceived by RAY SHAW and the title 
CO-STAR by Jack I, Astor. All rights reserved. 


PRODUCED BY HUGO AND LUIGI 


PRINTED IN UA 


CO«STAR 


THE RECORD ACTING GAME 


PRESENTS 


Vincent Price 


The Governor’s Son 
The Importance of Being Earnest 
The Long Engagement 


and other scenes 


Pet ee , i le x [ 


NOW YOU CAN ACT SCENES 
OPPOSITE YOUR FAVORITE STARS 
WITH THE FOLLOWING CO«STAR ALBUMS 


CS - 101 - CAESAR ROMERO 

CS - 102 - FERNANDO LAMAS 

CS - 103 - ARLENE DAHL 

CS - 104 - GEORGE RAFT 

CS - 105 - JUNE HAVOC 

CS - 106 - SIR CEDRIC HARDWICKE 
CS - 107 - BASIL RATHBONE 

CS - 108 - VIRGINIA MAYO 

CS - 109 - TALLULAH BANKHEAD 
CS - 110 - VINCENT PRICE 

CS - 111 - PAULETTE GODDARD 
CS - 112 - DON AMECHE 

CS - 113 - JIMMIE RODGERS 
CS-114- PEARL BAILEY 


CS-115- “SLAPSY” MAXIE ROSENBLOOM 


Additional scripts may be obtained by sending $.25 and a self-addressed envelope to Roulette Records, Inc. 
659 10th Ave., N.Y.C. Please besure and list artist and title of script desired. 


’ 


CO*STAR THE RECORD ACTING GAME is a product of Co*Star Records (A subsidiary of Roulette Rec- 


ords, Inc.). 


DO YOU WANT 
LOVE, 
HAPPINESS, ; ee | 
HEALTH, ie az Contains: : 
ONEY???? wer a? [4 @3m “BE YOUR OWN 
less ia ROOT WORKER’ 


THIS ALBUM 
IS FOR YOU 


%. 


ly p 


THE CONSULTANT SPEAKS 
CURTIS D. MOORE 
AUTHOR OF “HOW POOR PEOPLE..CAN INCREASE THEIR INCOME” 


STEREO TTIUNA OO! 


NIGGER Think 


This “Super Album” marks a new and meaningful 
experience .. . 


Suddenly a new and dynamic personality has ap- 
peared to speak to us in truth and soul searching 
realities. This new and dynamic personality is 
Curtis Moore. 


Curt speaks the words that each one of us must 
ultimately deal with alone, think nigger think. 


This young man certainly has something worth- 
while to say and his eloquent, spontaneous and 
relaxed delivery embraces your ears, captivates 
your mind and leaves you wanting more and more. 


“Think Nigger Think” is most certainly destined 
to become a super album. The success of “Think 
Nigger Think”, with Curt’s witty, humorous, 
serious and devoted concern has been phenomenal. 
As I pen this brief description of this super album, 
it is absolutely impossible for me to express such 
a meaningful experience as delivered in Curt’s 
album “Think Nigger Think.” 


ABOUT THE ARTIST (CURT) 


INTRODUCTION TO “THINK NIGGER THINK.” Like most fantastically gifted people, Curt loves 
life and therefore involves himself in many dif- 
SIDE ONE ferent pursuits. His concern for people, especially 
1. STYLES DON’T GET YOU AHEAD. poor people gave him the initiative to write the 
2. RUNNING GAMES ON BLACK FOLKS. book How Poor People Can Increase Their Income. 
3. NIGGER. BE HONEST WITH YOURSELF! Curt enjoys and is often sought to speak on college 
; A ; and university campuses. And lastly Curt is em- 
4. WHAT MAKES PEOPLE FAIL? barking on a very challenging test as president of 
SIDE TWO Miss Black Universe (International Cultural 
Exchange.) 
5. PRACTICE USING YOUR MIND. 
6. WHAT IS LOVE? I say the greatest of luck and God’s blessing to a 
7 HOW TO FIND AND KEEP LOVE. young man tell us we “Think Nigger Think.” 
8. MONEY CAN HEAR? EARL GILL 
Photographs By Ben Poole Editor /Publisher 
TINA RECORDS, 203! E. Market St., Greensboro, N. C. 27401 
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fate - fata By ja xe LITTLE GREEN APPLES 


Well I wake up in the morning With my hair down in my eyes and She says "hi" Then 1 
stumble to the breakfast table) While the kids are going off to school, Goodbye Then she 
reaches outand Takes my hand And squeezes it and Says "how you feeling hon" And I look 
scross her smiling Jips That warm my heart and See my morning sun) If that's) not 

ry loving me God didn't make little green apples And it don't, rain in Indiannapolis Tn the 
iE: VJ Be Bie EEE > gummertime There's no such thing®as) doctor suits Disneylandy Mothergoose there's no 
nursery rhmes God didnit make little green apples In the summertime And when myself is 
feeling low I think about her face glows, And it cases my mind Sometimes I call her up at 


ia 
Cz 


AST rrerEnrEereyeeEeEer home Oh I know she's busy And I,osk her if she can away And meet me for a bite to eat And 

Hz Fie Pr AZ sk AS UE eh) ab i know she drops What she's doing And hurrics down to meet me and I'm always late But she 
H * sits there waiting patiently Smiles) when she sees me She's made that way Repeat God 

RE ee didn't make little green apples And it don!t rain in Indianapolis In the summertime 
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THE FIRST. TIME EVER I SAW YOUR FACE 
REVEREND LEE 
COMPARED TO WHAT 
ANGELITOS NEGROS 
WILL YOU STILL LOVE ME TOMORROW 
TO LOVE SOMEBODY 
GO UP MOSES 
LET IT BE ME 
KILLING ME SOFTLY WITH HIS SONG 
BRIDGE OVER TROUBLED WATER 
JUST LIKE A WOMAN 
GONE AWAY 
THE IMPOSSIBLE DREAM 
SUNDAY AND SISTER JONES 
SWEET BITTER LOVE 
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Cnosa Muxanna KAPAMYLUKO. 


Myseima Buxrops APAMAHTA. 


7Kypapam B BeceHHeM HeGe CHHeM, 
Hl cmorTpo, (bIxXaHbe 3aTan: 

Begs onn k re6e nerat, Poccua, 
Poynna 4yfecHan MOR. 


Mozxker 6bITb, 1eTAT OHH Ha Bosry 
Mau wa npocrop 7oHcKHx none. 

AI cmorpro c TOcKOH B Aye NoOAONTy 
da aeTaunx B Hebe *XypaBsen. 


Yuecuu MeHA WasbHble BeTPLI 
Or poqumon marepn-3emnH. 
Mexyy nei 4 MHOIO KHJIOMeTpEI 
WM xpyrthie Tponsi nposneran. 


Ho x106210 poqHyW 3eM10 CBATO, 
BaipBaTb MHe H3 cepaula HeEerKo 
M KyApsABBIA TOMO BOZIe XaTHI, 
Mi spomauiku B noue 3a pekon. 


Tam Opoqua A no TpOnKEkam Y3KMM 
B fetckue fasekne rofa. 

Brin a cepauem “ ayulor pycckum, 
Pycckum A ocTaHycb HaBcerfa. 


7Kypapnu B BecenHem Bebe cuHeM, 
A cmoTphH, AbIxaHbe 3aTaA: 

Begp oun k Te6e neTaT, Pocena, 
Pognua 4yfecuan MOA. 
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records 


my PABIIM 


NEW RUSSIAN 
Vol. 2 


1. ZHURAVLI — CRANES 
music by V. Dramant 
V. Troshin 


2. MAMA — MOTHER 
music by Bogaslovsky 
L. Kostriza 


3. ROZH — RYE 
music by Doluchanjan 
H. Velikanova 


4. TSHAIKA — THE SEA-GULL 
music by Y. Milyutin 
V. Ivanteeva 
5. PESNIA O YUNOSTI — SONG OF YOUTH 


music by B. Mokrousov 
V. Bunchikov, V. Nechaev 


6. NA RAZJEZDE — AT A FLAG STATION 
music by Y. Milyutin 
A. Yakovenko 
7. KOGDA DUSHA POET — 
WHEN THE SOUL SINGS 
music by Solovyov-Sedoi 
V. Bunchikov 


8. UPREKAESH NAPRASNO — DO NOT WORRY 
music by A. Novikov 
V. Troshin 


FOR COMPLETE CATALOGUE OF RUSSIAN FOLK AND POPULAR MUSIC WRITE: 


UNIVERSAL records 
126 Fourth Street, 


Lakewood, N. J. — U.S.A. 


. GOVORITE MNE O LJUBVI — 


HITS 


. SHUMIT VOLNA — THE WAVE SPLASHES 


music by Slonov 
V. Bunchikov 


. PESNIA O LJUBVI — SONG ABOUT LOVE 


music by M. Fradkin 
A. Kleshcheva 


. SIRENJ TSHEREMUCHA — LILAC-BIRD-CHERRY 


music by Y. Milyutin 
V. Nechaev 


. PEREULOK NA ARBATE — 


A BY-STREET IN ARBAT | 
music by L. Afanasiev 
V. Troshin 


| VESENIJ VETSHER — AN EVENING IN SPRING 


music by G. Nosov 
A. Alexandrovitch 


. LESNAJA DEVUSHKA — A FOREST GIRL 


music by G. Podelsky 
G. Ots 


SPEAK TO ME ABOUT LOVE 
music by O. Mints 
K. Shulzhenko 


Printed in U.S.A 
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Cheap Trick 
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SPEEDWAGON 
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KANSAS 
Leftoverture 


AS 336— DEMONSTRATION NOT FOR SALE 


RII oo KANSAS 


TED NUGENT | 
Ted Nugent lenten years a 
Cat Scratch Fever 


x, 


ntal aloum tha 


tt tiny 


mpany his 


SOUTHSIDE JOHNNY 
AND 
THE ASBURY JUKES 


SOUTHSIDE JOHNNY 1x0 Southside Johnny | 


Tie ASBURY JUKES spend his spare time—and 
THIS TIME IT’S FOR REAL 


money—at the race- 


nny can move from the 
$2 window to the clubhouse 
The first album by South 


nny and The Asbury Jukes, / Don’t Want To Go 


Home, was greeted universally as on 


of the most impres 


sive debut LPs of last year, and Johnny underscored that 


byt 


aking his band on the road and bringing a taste 


Jersey sou! to the hinterlands 


roduced by Bruce Spring 


'S guitarist (and a former 


bury Juke himself), Miami Steve Van Zandt, Southside 


sbury Jukes took over for Spring 


d at Asbury Park’s Stone Poney after Spring 
uated to bigger halls and out-of-town tours 

en-piece band steams through a repertoire that 
ic rhythm and blues pe: 
= avin’ A Party,’ Solomon 
Burke's Got To Get You Off My Mind,’ and Lloyd Price's 


Lee” In the hands of Southside Johnny and The 


y Jukes, this once-forgotten style of music comes 


dlive, contemporary in every regard 


_ MOTHER’S FINEST 


CHEAP’ TRICK | 


_ DERRINGER 
7 RES .0.SPEEDWAGON __ 


KANSAS 


WHAT'S ON MY MIND Fr 


the Kirshner Lp “Leftoverture’’ PZ 34224 


TED NUGENT 


RATCH FEVER From the Er Cat Scratch Fever” PE 


Side 2 


JEFF BECK 


SHE'S A WOMAN From the Epic LP Jeff Beck With The Jan Hammer Group Live” PE 34433 


SOUTHSIDE JOHNNY 
& THE ASBURY JUKES 


WITHOUT LOVE From the Epic This Time It’s For Real" PE 34668 


STARCASTLE 


DIAMOND SONG (DEEP IS THE LIGHT) From the Epic Lp “Fountains Of Light” PES 


THE MICHAEL STANLEY BAND 


/ILL YOU LOVE ME TOMORR 


)W From the 


MOTHER’S FINEST 


MICKEY'S MONKEY From the Epic Lp “Another Mother Further’ PE 


GEORGE DUKE 


‘SCUSE ME MISS From the Epic Lp ‘From Me To You” PE 34469 


WPGU's history, setting 
by Epic Records in 15 


STARCASTLE 


recorded form, became the most requested 


ge for the group to b 


_STARCASTLE With the release of the 


INTAIN: { group's first album in Janu 


ary, 1976, Starcastle made it 


BAND 


THE MICHAEL STANLEY 


clear that the band was 


stepping into the void left 
open by the popular and ar 


stic decline of the British ce: 


lestial rock band Yes. 


Now, with the rel 


se 


Fountains Of Light, the second album by Starcastle, and 


the hit single from the LP, Diamond Song,” Starcastle's fu 


to record the 
ture looms even larger on the horizon. The latest LP was tagepass 


; Baker, who has previously har 


produced by Roy Thor 


dled such groups as Man and Epic Records’ Gasolin’, i 
addition to his work with Queen, which earned him a Rock 


award as the outstanding producer of the year in 1976 


corded version of “Lady Of The Lake,’ not then available in has produced Michael Stanley from the very s 


Cleveland rock 
Mict 
have picked no 
re 


Cleveland's 


The new set 
viously unrecordec 


with established favorites from the Stanley Band repertoire 


Producer Bill Szymezyk, who also produces suc 


starcastle hails from Champaign, Illinois, where a tape re. the Eagles, Joe Walsh, the J. Geils Band and Elvir 


MOTHER'S FINEST 
ANOTHER MOTHER FURTHER 


their initials, MF, might have 


other implic 


the best 


ten years whe: 


second Epic 


George Duke 
From Me To You 


band and French 
ist Jean Luc Ponty 


Adderley and 


comes F 
bum for Epic Rec: 


is going to pigeon-h 


will say, ‘if you G 


going to sacnfice the musicality. | 


People should obviously be wed to enjoy w 
but certain peop 
it gets really absurd 
gotten as bad 

je.... TO me, it's 


jive. You don’t have to lose your identity just because you 


they want to enjoy,” he continued. 


polanze mi to the point where 


snticism of ‘fusion’ music has 


people putting down interracial mama 


GH 


amelting pot 


—a| 


THEHAPPY TRAVELERS 


SIDE TWO 

. HE’LL LET YOU START OVER AGAIN 

. STEPPING ON THE CLOUDS 

. LT KNOW JESUS WILL ALWAYS BE THERE 
. JUST A LITILE TALK WITH JESUS 

. [NEVER SHALL, FORGET THE DAY 


SIDE ONE 

. ON HEAVEN’S BRIGHT SHORE 

. LOVE WILL ROLL THE CLOUDS AWAY 
. ONE DAY AT A TIME 

.11’5 100 LATE 

. MY JESUS HAS NEVER FAILED ME YET 


Up WIN 
wWeEwnN 


We would like to take this opportunity to thank the people who have supported us in our music 
ministry. The pastors, laymen, musicians, song writers, producers and listeners. We would like 
also to thank our business friends who have supported us in the production of this album. We 
invite you to sit back and listen to our best recording yet- “ON HEAVEN'S BRIGHT SHORE” 
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WENDELL SCOTT Bass DAVIS AND HARDING REALITY MR. AND MRS. MELVIN JENNINGS Canton, N. ©. 28716 
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Roger Fishe 
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porn FAMOUS 
FILM THEMES 


arranged for organ by Christopher Palmer 
played by Roger Fisher 
on the organ of Hull City Hall 


Side 1. 

M. Rozsa. 

Quo Vadis Domine (Quo Vadis) 
Mary (King of Kings) 

E. Bernstein 

Exodus (Ten Commandments) 
A. Newman 


Side 2. 

F, Cordell 

Khartoum 

N. Rota 

Godfather 

J. Addison 

The Charge of the Light Brigade 


Jesus of Nazareth (The Greatest Story Ever Told) R. Rodney Bennett 


M. Rozsa 
Via crucis (Ben Hur) 
Noel (King of Kings) 


Lady Caroline Lamb 
D. Tiomkin 
Giant — March. 


Pontius Pilate’s Entry into Jerusalem (King of Kings) 


Side 1 


1) ‘Quo Vadis Domine’ from QUO VADIS (1950) 

MIKLOS ROZSA (b, 1907) 
QUO VADIS was the first of a fine series of scores for 
historico-Biblical ‘epics’ composed by Hungarian-born 
naturalised American Miklos Rozsa; its successors BEN- 
HUR and KING OF KINGS are both represented on this 
record, This arrangement begins with the theme of Lygia, 
the heroine, and passes straight into the main ‘Quo Vadis’ 
theme. This is a melody of plainsong derivation cast here 
in the form of a processional — as though suggesting the 
proud resolute onward march of Christianity throughout 
the ages. 


2) ‘Mary’ from KING OF KINGS (1961) 

MIKLOS ROZSA 
Acharming vignette whose gentle modal melody with its 
major/minor inflections in the accompaniment depicts 
the simple dignity of the Virgin. 


3) ‘Exodus’ from THE TEN COMMANDMENTS (1956) 
ELMER BERNSTEIN (b.1922) 
The score for Cecil B. De Mille’s second TEN 
COMMANDMENTS was the work of a young man at that 
time relatively unknown in film music; he has since 
become one of the medium’s most distinguished 
exponents, ‘Exodus’ is the scene of the Israelites’ release 
from captivity in Egypt, De Mille used so many ‘extras’ for 
the scene that a certain sense of lumbering massiveness 
was unavoidable; which meant that all the untransmitted 
emotion of joy and exultation had to be supplied by the 
music, 4 marcia trionfale in the bright-red key of A-major. 
This arrangement also includes the ‘God’ theme as a ‘trio’. 


4) ‘Jesus of Nazareth’ from 

THE GREATEST STORY EVER TOLD (1965) 

ALFRED NEWMAN (1901-1970) 

Many who knew the late Alfred Newman have suggested 
that a rigorously-suppressed spirituality found its only 
true outlet in the scores he composed for a trio of religious 
pictures which are related (musically) both SST 
and thematically - THE SONG OF BERNADETTE, TH 
ROBE and George Stevens’ screen version of the life of 
Christ, THE GREATEST STORY EVER TOLD, In 
composing his ‘Jesus of Nazareth’ theme Newman was 
trying, he claimed, “to create a motif which would 
express the flesh-and-blood Jesus - gentle, 
gompassionate, strong, without any specific liturgical 
overtones’. How well he succeeded can be heard in this 
arrangement which is based on a version for pine made 
by Nesmanis long-time collaborator and friend, Ken 

larby. 


Stills from "The Greatest Story Ever Told’’ reprinted by courtesy of United Artists Corporation 


IMPORTANT NOTICE. Copyright exists in all records issued by Vista Records 
Limited. Any unauthorised broadcasting, public performance, copying or 
re-recording of such records in any manner whatsoever will constitute an 
infringement of such copyright. Application for public performance licenses 
should be addressed to Phonographic Performances Limited, Evelyn House, 
62 Oxford Street, London W1N OAN. 


Vetted we Mevae la Greet Brasin by Gaies b Lolthouse Li, 


5) ‘The Procession to Calvary’ from BEN HUR (1959) 

MIKLOS ROZSA 
Here, in what is widely regarded as his ciné-musical 
masterpiece, Rozsa follows in the wake of many renowned 
composers and painters in his conception of the Via 
Dolorosa. It is ‘monumental’ in the strict sense of the term 
inasmuch as it is imbued with the objective universality of 
tragedy. An unchanging two-note bass figure heaves and 
swings like a great funeral bell, and the march goes 
forward to its climax in an intensity of torment before 
dying away dully into the distance. 


6) ‘Nativity’ from KING OF KINGS 

MIKLOS ROZSA 
A charming carol in 6/8 time, alla pastorale, Perhaps 
only those whose natural idiom (like Rozsa’s) is grounded 
in folk music can write in so freshly and uncontrivedly 
simple a vein. Organists would find it an excellent 
Christmas voluntary. 


7) ‘Pontius Pilate’s Entry into Jerusalem’ from 


KING OF KINGS 

MIKLOS ROZSA 
A marcia romana in the grim key of D-minor in which, 
perhaps, can be sensed many things apart from the 
rhythmic tramp of feet — the dust, the heat, the harshness 
of the Roman roads, the weary inexorability of the march. 
The climax is reached in a resplendent D-major outburst 
as the troops come in sight of the coveted city. 


Side 2 


1) KHARTOUM (1966) 

FRANK CORDELL (b.1918) 
KHARTOUM told the story of the latter part of General 
Gordon's career and of his attempt to hold Khartoum 
against the fanatical Arab leader known as the Mahdi. 
British composer Frank Cordell therefore found himself 
called upon to express 4 traditional British Empire brand 
of patriotism — nobility, grandeur, heroism and general 
stiff-upper lippedness; hence the ringing fanfare with 
which this arrangement opens and the broad, singing, 
pomp and circumstantial march which follows. Pastiche is 
perhaps the wrong word for something which exists 
virtually on the same level of excellence as its prototypes. 
The contrasting, aggressive middle section was written 
by Frank Cordell specially for this album. 


2) THE GODFATHER (1971) 
NINO ROTA (b,1911) 


For THE GODFATHER Italian composer Nino Rota 
provided a taut, well-styled and compelling score, one 
whose main themes proved to be both serviceable 


A Vista Recordings Production 
Recorded and Produced by Michael Smythe 


Marketed by 
CRD Records Limited, 
Lyon Way, Rockware Avenue, Greenford, 
Middlesex, 


dramatic entities and potential ‘hits’ in their own right. 
The main GODFATHER theme can be noble, austere, 
sensuous in a rarefied kind of way, but whatever guise it 
assumes it never relinquishes an underlying note of 
melancholy ~ and is thus an important agent in the 
establishing of the film’s basic tone and temper. It is this 
aspect I have concentrated upon in making my 
arrangement. 


3) THE CHARGE OF THE LIGHT BRIGADE (1968) 

JOHN ADDISON (b.1920) 
Whereas the 1936 film of this name (with Errol Flynn) 
had few pretensions to historical authenticity, Tony 
Richardson's 1968 version attempted to tell the true story 
of the charge, John Addison's main theme is utterly 
unlike Cordell’s KHARTOUM, yet both convey the 
feeling of British Empire pride and panoply without 
resorting either to parody (not even to pastiche in 
Addison’s case) or to rhetorical banality. 


4) LADY CAROLINE LAMB (1972) 

RICHARD RODNEY BENNETT (b.1936) 
In composing LADY CAROLINE LAMB Bennett 
contrived an ingenious aural complement for the 
fundamental conflict — one central to the film's argument 
— between ‘classical’ self-discipline and ‘romantic’ self- 
indulgence. The main theme is outwardly ‘classical’ i.e. 
inasmuch as it has a vaguely Bachian cut. But otherwise, 
in all its essential substance — in its harmony, texture, 
emotional feel — it is uncompromisingly a romantic theme, 
and is so treated here. 


5) GIANT — March (1955) 
DIMITRI TIOMKIN (b.1894) 

Russian-born Dimitri Tiomkin’s deep-seated passion for 
the American West has spawned a large offspring of 
joyous and memorable music, and his sturdy, square- 
built main theme for the film version of Edna Ferber's 
Texan epic is surely one of his best inspirations. Small 
wonder that in due course it was adopted as the Texas 
State Song. In this arrangement the opening fanfare is 
based upon the theme of Jett Rink, a character in the film 

layed by James Dean — his last film appearance before 
Fis death in a car crash in 1955 at the age of 24. 


Notes © Christopher Palmer (1978) 


ROGER FISHER was born in Woodford Essex, and 
educated at Bancroft's School. He studied at the Royal College 
of Music with Harold Darke and Herbert Howells. gaining his 
ARCM. FR.CO. and Ch.M. diplomas during this period. 
He won the Geolirey Tankard Prise for Organ Playing, later 
becoming orgen scholar of Chrisi Church, Oxford. This gave 

tunity of working with a Cathedral Chotr and he 

Dr. H. K. Andrews. Having oblained e degree in 
Music, he moved to Hereford in 1962, becoming 
Organist of the Cathedral and Assistant Lecturer in M 
the College of Education. While in Hereford he st 
Pianotorte with Professor iggs, formerly of R 
Manchester College of M addition he became 

the Hereford Orchestra and was closely 

connected with the work of the Three Choirs Festival. He also 
found time to bulld two organs and give 4 number of recitals 
and concerto performances on Piano and Orgai 

Since his appointment to Chester Cathedral in 196° 
made many recordings end toured extensively as a 
France, Canada and the US.A., as well as this country 
recordings have sold in four continents and he has regularly 
broadcast for the B.B.C. 


Producer's note. 

The recordings were made in February 1975 
1 used an SM2 Neumann stereo microphone 
and High speed Revox A 77 tape recorder. 

Those sessions also Included some Classical 
organ music Rayed by Peter Goodman released 
on Vista VPS,1042 

On this present disc, Roger Fisher shows olf 
this magnificent instrument in a way that hos 
never before been recorded by using the avail 
able snare drum, tom tom, tibias and other stops 
not normally associated with a Classical pipe 
organ, though pat ‘of a cinema organ’s normal 
compliment of stops. 

hope that the listener will enjoy the sound of 
one of the most exciting sessions that | have had 
the privilege to record 


The Ten Commandments’ by courtesy of Paramount Films “Ben Hur’ by courtesy of MGM Inc 


Recording first published 1978 


This stereo record can be played on mono reproducers 
provided either a compatible or stereo cartridge wired for 
mono is fitted. 

Recent equipment may already be fitted with a suitable 

cartridge. If in doubt consult your dealer, 


IME 
ae 
1 
He) 
HS) 
Ri 
Sy 


IF) 


sh 
ir 


ONO TS OOOO LS ONS STOO eT 


MY WONDERFUL LORD 
py ERNEST JOHNSON 


SIDE ONE: I Need Thee Every Hour — My Wonderful Lord — How Great Thou Art — My Task — Beautiful Garden of 
Prayer — He Giveth More Grace —— The Stranger of Galilee. 


SIDE TWO: Life’s Railway to Heaven — It Took a Miracle — I Walked Today Where Jesus Walked — He Washed My 
Eyes With Tears — The Holy City — It May not be on the Mountain’s Height — The Old Rugged Cross — In 


the Garden. 


It has been the writer’s privilege and good fortune to have known 
Ernest Johnson for over 35 years. During these many years he has 
traveled over New England, New York, parts of the Middle West, and 
Lower Canada. Vermont has been the particular field of his services. 
His songs have delighted and inspired thousands of people, young and 
old. His songs have a peculiar spiritual quality which tend to have a 
cleansing effect on the hearts of his audiences, His range of songs 
makes it possible for him to serve all kinds of helpful organizations. 
He often takes charge of morning or evening services. Thousands of 
ministers and lay folks have entertained him in their homes. These 


visits are never forgotten. 


Ernest Johnson was born in Chelsea, Massachusetts on July 18, 
1895. His early life was spent in Chelsea and Everett. His particular in- 
terests were in the realms of law and music. He was very fortunate in 
having as an instructor, the famous Roland Hayes. While Ernest had 
no intention of itinerant work in the field of music he was led into this 
extensive field of service through the instrumentality of the Massa- 
chusetts Congregational Conference under the supervision of Dr. Jud- 
sen Cross, He was sent repeatedly into Vermont, the Conference as- 
suming full responsibility for his appointments and his entertainment 


in the homes of Christian people. 


For many years Ernest Johnson delighted and edified large audi- 
ences of children and teenagers in our public schools. Many times he 
has entertained folks in our institutions where his music has great 


therapeutic value. 


He has never put a price on his music, His singing has been a work 
of faith, for his support has come from free will offerings. Now his 


first record, made at the age of 72, will continue to bring the Gospel 


message of our wonderful Lord to thousands of homes. 


We are grateful to Rev. Rutherford Moore for this biography; to 


Mrs. Stanley Stone for the lovely organ accompaniment; to Harvey 


A PROJECT OF BRANDON METHODIST CHURCH 


Clark for the technical work; to Mrs. Wayne Austin for the inspiration ORGANIST - Mrs. Stanley Stone 
to make this record; and to the many people of Brandon Methodist TECHNICIAN - Harvey Clark 
Church for sponsoring the same. PASTOR - Wayne G. Austin 
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Baptist Church 


September 1, 1963 - September 1, 1973 


SOL AAT 


SIDE ONE 


1, Oh | Want to See Him 
soloist: Dudley Jones 
piano: Irene Nevens 
organ: Emnritt Henry 
2. Two Wings 
lead: Willie Butler 
piano: Charles Stone 
organ: Emmnritt Henry 
3. Jesus, | Can’t Live Without You 
soloist: Freddie Boker 
piano: Irene Nevens 
organ: Emnritt Henry 
4. \'ve Decided to Make Jesus My Choice 
soloist: Joseph Gibbs 
piano: Irene Nevens 
organ: Emmnritt Henry 
5. Precious Lord 
soloist: Rev. Dr. Moses E. Ford 
piano: Irene Nevens 
organ: Emnritt Henry 


SIDE TWO 


1. Don’t Move the Mountains 
soloist: Sylvia Boker 
piano: Vivian Laston 
organ: Charles Stone 

2. Great Day 
soloists: Charles Stone - Willie Butler 
piano: Irene Nevens 
organ: Emnritt Henry 

3. May Be My Last Time 
soloist: Irene Nevens 
piano. Vivian Laston 
organ: Emmnritt Henry 

4. King of Kings 
lead: Mildred Lindsey 
piano: Charles Stone 

organ: Emnritt Henry 

5. Plant My i on Higher Gro 

ists: i 


r gan: eee i 


A. C. Dickinson 


Chairman of Deacon Board, General 
Church Chairman, Executive 
Secretary and Chairman of Finance. 


It is most gratifying to endorse this 
recording. The songs chosen are 
spiritually inspiring. It is hoped that 
while one listens to these numbers, 
they will bring inner peace and 
spiritual inspiration, 


eights with” ister Irene 

cians. Eameanere™ the church with 
n.”” It’s doors are open to everyone 
ger may find a home, where the poor 
e the rich will find a savior. The sorro 

nd find comfort. Tired and tempted souls: 
Will be consoled at Emmanuel. 


Rev. Dr. Moses E. 


elessly in g 
evens and 


es the Emmanuel Missionary Baptist 


tion of songs whiehydisplay e talents of 


with some rendition 
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“Once Again 


~ BarclayJamesHarvest 
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STEREO SI 4904 
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ode One 
SHE SAID (4. Lees) 

AESPPY OLD WORLD (6. Wotstenhotme) 
: AONG FOR DYING (Barclay James Harvest) 
GALADRIEL (Lees 


Gece 

“MOCKING BIRD (Barclay James Harvest) 
VANESSA SIMMONS -(. Lees) 

BALL AND CHAIN (Barclay James Harvest) 
LADY LOVES (Barclay James Harvest) 


«Abi 
~ 


Produced by Norman Smith 
An EMI Records Recording, 
Engineer, Peter Bown 
The Barclay James Harvest y 
Symphony Orchestra, / 
Leader Gavin Wright, | 
Conductor and Musical Director, Tes 
Robert Godfrey 
Alan Parsons plays Jaws Harp on 
“Lady Loves” 
Equipment by Jim and Adrian 
Design by Latimer Reeves, 
Photo, Terence Ibbott. 
All Selections Published by 
Bleu Disc Music Co. Inc., ASCAP 
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IT HEAR TRUMPETS BLOW 


THE TOKENS 


Don't try to sell The Tokens on the folk-rock 
kick. They know what it’s all about, since they owe 


a lot to the idiom—and, one can add, the folk-rock 


SIDE 1 
| Hear Trumpets Blow 


is still a first-love, if you will, of the group. Cur- 
rently, the boys are preparing to add to the 


impressive list of radio and TV jingles (e.g. for 


5 ar aa 2 (Margo-Margo-Medress-Siegel: Bright Tunes Music Corp. BMI) 2:43 
boom, (to a large extent) is in debt to The Tokens. Adams Sour Gum, General Foods, Dentyne, Score 
He’s In Town Hair Creme, Clairol and many, many others) that 
True pioneers in what is now considered the (Goffin-King: Screen Gems-Columbia BM!) 2:31 convey their messages through the Sound of The 
latest transition of the big-beat into the mainstream Don’t C Si Al With The Musi Tiers, a sound designe’ tw gmiteitze fin seic 
of our pop music heritage, the quintet, (Brute, ant Ty on One. it ng the youthful spirit of the various products 
Jay, Hank, Mitch and Phil) many musical fads Cra ormielcsS AUULOTT AChardong MUSICA BN) 0 eS : : : : 
ago, recorded a daring, exciting version of an Afri- Saloogy Big-beat salesmanship of a high order is gener- 
can folk song, “The Lion Sleeps Tonight”. An (Margo-Margo-Medress-Siegel: Bright Tunes Music Corp. BMI) 1:56 ously supplied in this album, which abounds in 
instant success, the recording enjoys a gold record Every Breath | Take jhe vitality that les been the in fisneye Gi “Wine 
status (an authentic one, as audited by the RIAA, Te Ae : Tokens’ artistry. This LP can be happily enjoyed 
ue 2 (Goffin-King: Aldon Music, Inc. BMI) 2:38 . ; - Selva 3 ; 
The Record Industry Association of America) as as a sort of refreshing capsule history of rock ‘n 
a million-seller. Barbara Ann roll itself, starting at the basic infectious sound of 
(Fred Fassert: Shoestring Music-Cousins Music BMI) . 2:13 the old novelty favorite “Speedoo’ and rounded 
Even before the “Lion” roared, the boys were out by a persuasive rendition of a lovely folk num- 
firmly established as big-beat entities, particularly SIDE 2 ber, “Sylvie Sleepin’"”. The bridge between these 
with their first impressive assault on the best-selling Swi two selections is gapped by a colorful selection of 
charts, “Tonight I Fell In Love’, which fell short Ae H. Jamiph Music Corp. ZMI) 215 rhythms, some material of which has already 
of the vaunted 1 million sales mark, but sold a i 1 ; ‘ reached the status of ‘“our-song’’ among countless 
respectable 700,000 plus copies. The Three Bells (The Jimmy Brown Song) numbers of post-teenagers. The boys’ latest hit, “I 
er Pas: (ean Villard Gilles-Bert Reisfeld: Hear Trumpets Blow”, is also part of this col- 
“Lion”, however, started The Tokens thinking Southern Music Pub. Inc. ASCAP) 3:08 eee 
on the subject of broadening their musical scope, Speedoo 
and, quite naturally, that new area was folk music. (Esther Navarro: Benell Music Corp. BM) 14 The Tokens are certainly five young me. who 
Since 1961, the year of the “Lion”, they have re- made good. Even more important, this is a group 
corded several successful folk-inspired albums and The Water Is Over My Head which offers the spicy prospect of always attempting 
haye made folk material part of their personal- (Al Cooper-Irwin Levine: Sea Lark Enterprises BMI) 2:48 to add new depth to the big-beat—employing “ex- 
appearance repertoire, especially at their many Wake Up Little Suzy citement” as the key word to their new musical 
concerts at leading universities. (Boudleaux and Felice Bryant: Acuff-Rose BMI) 2:05 adventures, 
—Irv LiCHTMAN 
The big-beat, with all the inventiveness it can Sylvie Sleepin’ Editor-In-Chief 
inherit from an imaginative group like The Tokens, (J. Amiph: Lionel Music Corp. ASCAP) 2:12 Cash Box Magazine 
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SIDE ONE 


- GO UP MOSES 
(By Roberta Flack, Joel Dorn & Jesse 
Jackson; Sapphire, ASCAP. Time: 5:20) 
Roberta Flack, piano & vocals; 
Hugh McCracken, guitar; Richard 
Tee, organ; Chuck Rainey, bass; 
Bernard Purdie, drums; Ralph 
McDonald, conga; Grady Tate, 
percussion. 

Background voices: Joe] Dorn, 
Arif Mardin, Sammy Turner, Jim 
Bailey & Ronald Bright. 

2. BRIDGE OVER TROUBLED 
WATER 
(By Paul Simon; Charing Cross, BMI 
Time: 7:13) 

Roberta Flack, piano & vocals, 
Background voices: The Newark 
Boys Chorus & Cissy Houston. 
Kermit Moore, George Ricci, 
Seymour Barab & Ted Hoyle, 
cellos. String & voice arrange- 
ments by Eumir Deodato. 

3. SUNDAY AND SISTER JONES 
(By Eugene McDaniels; Lonport, BMI 
Time: 4:48) 

Roberta Flack, piano & vocals; 
Hugh McCracken, guitar; Romeo 
Penqué, soprano sax & flute; Joe 
Farrell, alto sax & flute; Seldon 
Powell, tenor sax; Wally Kane, 


bassoon; Buddy Lucas, harmonica; 


Chuck Rainey, bass; Bernard 
Purdie, drums; Ralph McDonald, 
percussion. 

Tenor sax obbligato by Seldon 
Powell. 

Horn arrangement by William 
Eaton. 

4. SEE YOU THEN 

By Jim Webb; Canopy, 
Time: 3:40) 

Roberta Flack, piano & vocals; 
Hugh McCracken, guitar; Corky 
Hale, harp; Hubert Laws, Joe 
Farrell & Billy Slapin, flutes; 
Chuck Rainey, bass; Bernard 
Purdie, drums; Ralph McDonald, 
percussion. 

String & flute arrangement by 
Arif Mardin. 


ASCAP. 


yOUIET FIRE Ro Ib 


SIDETWO 


| 1. WILL YOU STILL LOVE ME 
TOMORROW 

(By Carole King & Gerry Goffin; Screen 
Gems-Columbia, BMI. Time: 3:59) 
Roberta Flack, piano & vocals; 
Ron Carter, bass. 

String arrangement by William 
Eaton. 

2. TO LOVE SOMEBODY 

| By Maurice, Robin & Barry Gibb; 
Nemperor, BMI. Time: 6:41) 

Roberta Flack, piano & vocals; 
Hugh McCracken, guitar; Richard 
Tee, organ; Chuck Rainey, bass; 

| Bernard Purdie, drums. 
Background voices: les McCann, 
| Eugene McDaniels, Tasha Thomas, 
Hilda Harris & Joshie Armstead. 
3. LET THEM TALK 

(By Sonny Thompson; Lois-Big Star, 
BMI. Time: 3:50) 

Roberta Flack, piano & vocals; 

oe Farrell, tenor sax; David 
Carey, vibes; Terry Plumeri, 
acoustic bass; Chuck Rainey, 
electric bass; Grady Tate, drums. 
enor sax obbligatos by 

oe Farrell. 
4, SWEET BITTER LOVE 

By Van McCoy; Blackwood, 

BMI. Time: 6:06) 

Roberta Flack, voice & piano. 
String arrangement by 
William Eaton. 


All the arrangements are by 
Roberta Flack. 
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Recorded at Atlantic Recording 
Studios, Regent Studios & Hit Factory, 
New York, NLY. 

Recording & re-mix engineer: lew Hahn 
Engineer for additlonal recording 
Bruce Tergesen 

Cover photo: Copyright © 1971 

Rod Tex Pictures by Rod Bristow 

Cover design: Ira Friedlander 

liner photos: Copyright © 1971 

Rod Tex Pictures by Rod 

Bristow (Roberta Flack & Joel Dorn) 
Merrill A. Roberts, Jr.© 1971 (Roberta Flack) 
PRODUCED BY JOEL DORN 


®1971 Atlantic Recording Corporation 
Printed in U.S.A. 
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| REMEMBERANCE OF MARTIN "4 


“THE LORD’S ANOINTED” 


Dr. Gardner C. Taylor 
The Kuumba Singers 
Cambridge, Massachusetts 
January 15, 1972 
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THE BUOYS 


GIVE UP YOUR GUNS 

Words and music by Rupert Holmes 
(Moonbeam Publishing Corp.) (ASCAP) 
When | woke up this morning | found myself alone 


Uturned to touch her head and she was gone, 
She was gone 


And there beside my pillow were her tears from the night before 


She said give up your guns and face the law 


l robbed a bank in Tampa and | thought | had it made 

Bout the hounds picked up my trail within the glades 

Sol ran 

And | stumbled on this cabin and she came to me once more 
She said give up your guns and face the law 


1 don’t want to leave her 

I don't want to die 

Deep within a cold, cold grave with no one ‘round to cry 
But | got my pistol 

Now it's time to choose 

Shooting here or hanging there and either way | lose 


And now I'm in this cabin where my own true love should be 
Instead there lies a note she wrote to me 

And it says 

No you can’t live by the bullet 

But you sure as death can die 

My love give up your guns or say goodbye, goodbye 


And the sheriff now is calling with his shotgun at my door 
Son, give up your guns and face the law 


CASTLES 
Words and music by The Buoys 
(C-Sharp Music Pub. /Our Children’s Music) (BMI) 


High on a hill in St. Gerard's castle 

A fair young maiden with stars for her eyes 
And David has travelled across the channel 
Seeking young maiden for else she might die 


To live is to love, but what's that you say 
David's blood cannot flow through 

lf Mary shan‘t marry the duke of yon castle 
Allin her death, David ‘twas you 


Castles are burning 
Flames scorch the sky 
Lords come for judging 
Ask yourself why 


There once was a tale of a fair young maiden 
And of her love whose life he gave 

Now as the silhouettes cast o’er the courtyard 
Reflecting the lights upon their grave 


SUNNY DAYS 
Words and music by The Buoys 
(C-Sharp Music Pub. / Our Children’s Music) (BMI) 


If | had my choice, | would be 
Free to wander, by the sea 


Sunny days and memories of you 
Make me feel the way | do 


And | can’t believe that she’s been gone 
She’s been gone the whole summer long 


MEMORIES 
Words and music by The Buoys 
(C-Sharp Music Pub. /Our Children’s Music) (BMI) 


The autumn leaves are fallin’ 
They're fallin’ to the ground 
And the girl that kept on callin’ 
She‘s nowhere to be found 


Memories that fill my mind leave me tired of the pain | bear 
If she were here right now would | feel the same way again 


A long cold winter's day 
Makes fancies of the times 
We've shared so many ways 
Why is it my eyes are blind 


Memories that fill my mind leave me tired of the pain | bear 
If she were here right now would | feel the same way again 


THE PRINCE OF THIEVES 
Words and music by Rupert Holmes 
(Jordan-Herman-Holmes) (ASCAP) 


I'm the son of a beggar, I'm the son of a thief 

And my father knew nothing, but he had one belief 
That this livin’ is dyin’ and that death is a prize 
And to die you must earn it, oh, my father was wise 


Why must | live, why must I die 
What need I give, why must I try 
Why is there sand, where is the wind 
What have | sinned 


l was born to wear rubies, golden rings of my own 
Drinking nectar of jasmine, on an ivory throne 

But the gods overlooked me, Allah be with the poor 
And my soul it is hungry, cannot take any more 


Why must | live, why must | die 
What need I give, why must | try 
Why is there sand, where is the wind 
What have | sinned 


Yesterday in the market, stood a woman of ice 

And | wanted to buy her, but | hadn’t the price 
She’s the lotus of Bagdad, she’s the sword in the sky 
And if | were to touch her, like a dog | would die 


Why must | live, why must I die 
What need I give, why must | try 
Why is there sand, where is the wind 
What have | sinned 


So | live for tomorrow, just the same as today 

What | need is so simple, and it’s easy to pray 

What I need is a good robe, filled with burgundy sleeves 
I'm the son of a beggar, I'm the prince of the thieves 


TIMOTHY 
Words and music by Rupert Holmes 
(Jordan-Herman-Holmes) (ASCAP) 


Trapped in a mine what had caved in 
And everyone knows the only ones left 
Were Joe and me and Tim 

When they broke through to pull us free 
The only ones left to tell the tale 

Was Joe and me 


Timothy, Timothy, where on earth did you go 
Timothy, Timothy, God, why don’t | know 


Hungry as hell, no food to eat 

And Joe said that he would sell his soul 
For just a piece of meat 

Water enough to drink for two 

And Joe said to me, I'll take a swig 
And then there’s some for you 


Timothy, Timothy, Joe was looking at you 
Timothy, Timothy, God, what did we do 


I must have blacked out just ‘round then 

‘Cause the very next thing that | could see 

Was the light of the day again 

My stomach was full as it could be 

And nobody ever got around to finding Timothy 


Timothy, Timothy, where on earth did you go 
Timothy, Timothy, God, why don’t | know 


TELL ME HEAVEN IS HERE 
Words and music by The Buoys 
(C-Sharp Music Pub./Our Children’s Music) (BMI) 


Sunrise over the snowcapped mountains 
Lovebirds flyin’ everywhere 

Frosted trees hover creek-like fountains 
Oh, God tell me heaven is here 


Tell me heaven is here 

Away from pain, away from fear 
If she’s gone, Lord | can’t go on 
Tell me 


How high is that mountain 
Discourse knows no bounds 

If she stands beside the fountain 
Lord, lift me from this ground 


Tell me heaven is here 

Away from pain, away from fear 
If she’s gone, Lord | can’t go on 
Tell me, Tell me 


BLOODKNOT 
Words and music by Rupert Holmes 
(Jordan-Herman-Holmes) (ASCAP) 


I stole a car and I drove it too far 

And they busted me down in Missouri 
My trial had a judge, but no jury 

They put me away, hey-hey 

They put me away for c year and a day 
In the juvenile hall down at Bloodknot 
And I learned it all down at Bloodknot 
They put me away, hey-hey 


Drunkin® old mon with a stick in his hand 

Tried to teach me the rules down at Bloodknot 
And | played the foo! down at Bloodknot 

And counted the days, hey-hey 

I'm mokin’ the grade, yes I'm learning my trade 
How to rob and fo lie and to swindle 

My chonces continue to dwindle 

Get worse every day, hey-hey 


I stole a car and I drove it too far 

And I don’t have a hope for tomorrow 

I'm cimin‘ to beg, steal and borrow 

They taught me the way, hey-hey 

They tought me the way for a year and a day 
At the juvenile hall down at Bloodknot 

And I learned it all down at Bloodknot 

They put me away, hey-hey 


TOMORROW 
Words and music by Rupert Holmes 
(Jordan-Herman-Holmes) (ASCAP) 


Tomorrow, I told my love tomorrow 

She answered, I'll see you then and there 
We kissed and walked away 

To meet another day 

Tomorrow . . . I'll see her . . . tomorrow 


Time can take and never give 
Time won't wait for us to live 


lll meet her as soon as I've some money 
Ul find her when | become a man 

There's time enough for love 

Right now I’m dreamin’ of 

The money . . . They pay me . . . tomorrow 


Time can hide and lose its way 
Time won't bring another day 


Tomorrow, I've waited for tomorrow 

1 wonder what she will say to me 

I've been too long, | fear 

Perhaps I'll wait a year 

To see her . .. | miss her... I'm old now ~. - I'll kiss her 
Tomorrow 


ABSENT FRIEND 
Words and music by The Buoys 
(C-Sharp Music Pub. /Our Children’s Music) (BMI) 


Sometimes | feel like | could almost die 
Sometimes | feel like | could almost die 
The days go by, and I just lie there 
Dreamin’ my life away 


Why do | dream on, tell me why do I stay 
How can Igo on, when your memory just won't fade away 


Sometimes | feel like | could almost cry 

Sometimes | feel like t could almost cry 

My life has changed, and now I'm lost in this world 
Without anyone to love me 

What can | do 


Why do I dream on, tell me why do | stay 
How can | go on, when your memory just won't fade away 
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Jewish Daily Forward 
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“Beaucoup Malade!!! 


La Journal Franco-American 


“In a dispatch from Bonn... 
New York Times 


just an “atrandom” sampling of what the critics say 
about Crazy José. Although a long-time favorite 
of the critics, this album marks José’s first move towards 
commercial success. It will be an intelligent collector who 
starts building his Crazy José library right now, 
with this album. 

You hear José at his creative-best in this album. 
Cha-cha’s, mambos, merengues all with that latin-feel 
José is noted for throughout Tibet. It's really not fair for 
me to try to describe the selections in this album for, 
in all honesty, José’s music is truly beyond description 
actually Jose’s music is beyond music! I can only ask 
you to listen, listen closely, listen for the little intricacies, 
the delicate shadings, the leaping figures, the humorous 
touches, the bold attacks, the articulate fingerings, the 
startling innovations. After one hearing you'll want this 
album for your collection, you'll want a few to give as gifts to 
influential friends, (“just @ little something for the sweetest 
couple we know ...”), you'll want a copy or two for 
the office, possibly one for your mother-in-law or dentist 
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_. this is after one hearing, heaven-only knows a 
what could happen after two hearings! at 
“Do you come to these dances often?” 2 
“This is my last night here, I go back to the city = 
tomorrow .- . Ss 
“Honest, I'd never know your nose was broken . 
Did anybody ever tell you, you look just like 


Gilbert Roland?” 

“It's prickly-heat, I get it every summer.” 

- are a few of the comments overheard during 
the recording of this album. There were several other 
comments but why go into those now. The phrase; 
prickly-heat, I get it every summer; without the music 
of Crazy José is actually meaningless but with his music, 
it takes on a deep, soulful meaning. A meaning 
much-akin to eating Ritz crackers and Muenster cheese in 
bed while listening to old Freddie Slack records. This 
is the captivating quality of Crazy José. Listening to 
José’s music sometimes bewitches you you find yourself 
turning towards the nearest female and saying; “Is 
anybody taking you home after the dance tonight?” This 
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we may never know who 


is really bewitching if you're at your bosses’ house and < 
turned towards his wife. It’s even more bewitching if 5 
you're in your own house and facing your wife. This is b 
the devil-like quality of Crazy José. 5 
In reality, who is Crazy José? Many guesses have been Seas 
Lo 


ventured . . . Mr. Livingston, of Stanley & Livingston (6) 


(a well-known dance-team of the mid-thirties), Admiral ABBAS 2 
Farragut, Cornel Wilde's butcher, Judge Crater, Elmo Dok“ B 
Lincoln, Francine Mire .. . but who knows? Even United gas 
Artists is in the dark as to José’s identity. He was S88 . 
recorded sight-unseen — José was in Des Moines, the A&R g oA 2 
man in New York (Indeed the microphone-cabling ae ae 
rivaled the Bell Telephone network and thousands of $565 
dollars were spent on extension-cords alone!) One thing's Soaks 
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% Gabe Lapano: Piano, 2 Sa Tony Grasso: Bass 


Organ; Lead) Vocal jaye Wilson: Drums () 


lance Wakely: Guitar, 
Harp, Autoharp) 


1, SAY. WHAT YOU GOTTA SAY (K. Morrill - L, Wakely) (2:47 
‘2; HIGHEST REGARD (G. Lapano - C; Lapano) (3.22) 
++3, BUT FOR LOVE (Id Be Gone) (Pistilli - Cashman - West) (2 
“4. HAZEL AUTUMN COCA BROWN (K. Morrill) (2:18) 
5. GREEN MOUNTAIN GIRL (G. Lapano -'C, Lapani Bs uiunneaes aee 

sid Cun el ; ill instruments courtesy, of APEX MUSIC! STORE, San) Diego, California 

iddhist| Good Fortune Chant/pronounced Nam) Yo! Ho Rengé| Kyo... 
Published by: AMPCO| USIC.ING... ASCAP © Photography by Gene Brownell 
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= STOP and SMELL the ROSES/3:30 
Mac Davis & M. James 


DADDY FRANK/3:27 
Merle Haggard 


UNCLOUDED DAY/2:27 
J.K. Alwood 


HOW GREAT THOU ART/2:55 
Stuart Hines 


FOGGY MOUNTAIN BREAKDOWN/1:41 
Earl Scruggs 
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LARRY. STUMP* Vocals" 


Wiis SNYDER- Vocals; twelve string and Apisicl 
oaths guitars, extra eS and. mix.» 


RICHARD WINE LAND - Vocals, banjo, leads guitar, 
piano, extra percussion and mix 


PAUL MOYE R- Percussion 
GY HOWELLS - Bass guitar, 


JIM LANDIS: Steel guitar 4 anne 
KENT BALDWIN - Engineer. 


ROCKY TOP TENNESSE 
ae Brothers 


SILVER WINGS/3:30 
Merle Haggard 


RAMBLIN’ MAN/2:26 
Allman Brothers 


RISE AGAIN/3:10 
Dallas Holm 


EAST BOUND and DOWN/2; 
Hubbard & Feller 
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THE DISTANCE IS NOTHING. IT.1S 
ONLY THE FIRST STEP THAT MATTERS. 
WE ARE TRYING TO MAKE MUSIC. 

WE ARE STILL YOUNG, BUT FEELING 
OUR STRENGTH AS WE GO ON. 

BLUES PROJECT. CAN'T COMPART- 
MENTALIZE THEM ROCK AND ROLL 
BLUES. A JOINT STOCK COMPANY FOR 
THE ADVANCEMENT OF MUSIC. 
NOBLE IN MOTIVE AND FAR-REACHING 
IN PURPOSE. THE BLUES PROJECT 

IS AS INCANDESCENT AS EVER 
DANNY (“ANYONE KNOWING THE 
WHEREABOUTS OF ...”") KALB 
(GUITAR, VOCALS). DON KRETMAR 
(BASS, SAX). ROY BLUMENFELD 
(DRUMS, VOCALS). THIS RECORD 
REPRESENTS A BEGINNING MUCH AS 
“LIVE” AT THE CAFE AU GO GO. 


THE BLUES PROJECT IS AN ALL = Sof 


WEATHER BAND. ONE EACH OF EVERY- 
THING, ALIVE AND WELL AND 
LIBERATED IN LAZARUS. BLUES PROJ- 
ECT. HAS NOTHING IN COMMON 
WITH TERMINOLOGICAL INEXACTI- 
TUDE OR PLANNED OBSOLESCENCE. 
WE PERHAPS DO NOT MAKE A 
DEFINITIVE STATEMENT WITH THIS 
RECORD...BLUES PROJECT. A VIRGIN 
MICROBE....WE SEE IT AS AN 
OFFERING. THE NEXT STEP 

— Michael Ross 
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Side One 


IT’S ALRIGHT 

J. Turner-P, Johnson « Beechwood Music: 
Corp./Tin Drum Music* 

BMI 3:15 


PERSONAL MERCY 

Roy Blumenfeld » Beechwood Music Corp./ 
Tin Drum Music 

BMI 4:03 


BLACK NIGHT 

(Trad. arr./D, Kalb) * Beechwood Music Corp./ 
Tin Drum Music** 

BMI 5:40 

VISION OF FLOWERS 

Danny Kalb » Beechwood Music Corporation/ 
Tin Drum Music 

BMI 3:16 


YELLOW CAB 
Tim Hardin » Hudson Bay Music Co 
BMI 2:46 
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Side Two 


a Sra) Bescinoed Misie Corp./ 


Tin Drum Music** 
BMI 9:00 


BROWN EYED HANDSOME MAN 
Chuck Berry « Arc Music Corporation 
BMI 3:15 


REACHINGS 

Danny Kalb - Beechwood Music Corp./ 
Tin Drum Music 

BMI 2:53 


MIDNIGHT RAIN 
nenteld « Beechwood Music 
on/Tin Drum Music 


BMI 


SO FAR SO NEAR 

Don Kretmar « Beechwood Music Corp./ 
Tin Drum Music 

BMI 2:50 


Produced by SHEL TALMY. 
*Arranged by Danny Kalb 


*Orig, Work PD World. This arr. controlled 
by Beechwood Music Corp./Tin Drum Music 


Recorded in England 
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SIDE1 

1. COUNTRY 2:15 
2. DON’T ASK ME WHY 3:54 
3. WITHOUT YOU GIRL 2:25 
4. LOOKS LIKE RAIN 3:15 
5. SOME PEOPLE 2259 
6. JUST CAN'T GET ALONG 2:39 
SIDE 2 

1. THAT’S ALRIGHT (I DON’T MIND IT) 2:55 
2. SOMETIMES 3:14 
3. YOU KNOW ME, | KNOW YOU 3:35 
4. SWEET AND SALTY STUFF 2:58 
5. YOU'RE GONE 2:36 
6. LOOKIN’ FOR YOU 2:31 


ALL SELECTIONS WRITTEN BY ALZO FRONTE AND 
PUBLISHED BY CLEAR SKY MUSIC CO. (BMI) 


PRODUCED AND ARRANGED BY BOB DOROUGH, LTD. 


PLAYERS: 

ALZO—12-string guitar, percussion and vocals 
JOHN BEAL—acoustic bass and fender 

BOB DOROUGH—Keyboards, percussion 
BILL GOODWIN—drums, percussion 

EMILE LATIMER—conga 

STUART SCHARF—6-string guitar 


ENGINEERING—ED RICE 
ASSISTANT ENGINEER—JOHNNY CURCIO. 
RECORDED AT A&R STUDIOS, NYC 


SPECIAL THANKS TO PHOTOGRAPHY: NEIL SHAKERY 
THE MAMAS, THE PAPAS, ALBUM DESIGN: THE MUSIC 
THE YVONNES, THE TOPPERS, AGENCY 

THE SISTERS, THE BROTHERS, ART DIRECTION: BEVERLY 

AND ALL THE OTHERS. WEINSTEIN 


THE PRODUCER WISHES TO GIVE CREDIT AND THANKS TO ALZO 
FOR HELP IN PROMOTION AND ARRANGING AND THEY THANK 
ED RICE FOR HIS PARTICIPATION IN SAME. 
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Produced by The Chambers Brothers 
Orchestrations by Brian Keenan 
and Joe Chambers 


THE CHAMBERS BROTHERS NEW GENERATION 


Side 1 
ARE YOU READY (emi) 
YOUNG GIRL (emi) (AmRA) 
FUNKY (Bm!) (AMRA) 
WHEN THE EVENING COMES. (em!) 
PRACTICE WHAT YOU PREACH (emi) 


Side 2 
REFLECTIONS (emi) (AmRA) 
POLLUTION (emi) 
NEW GENERATION (ami) 
GOING TO THE MILL (emi) 


Engineering: Jim Reeves 
Recordist: Jerry Smith 


Cover art: Abdul Moti Klarwein/ Back cover photo: Don Hunstein/ Columbia Records Photo Studio/ Manufactured by Columbia Re reife fe. / 51 W. 52 Street, New YS 
‘ 


Rb 
y 


C 30032 Columbia 


ted in U iy x 


You Must Be... BORN AGAIN ! 


Millions of Americans claim a ‘“‘born again’”’ experience. Yet, millions more find difficulty in 
understanding the exact meaning of the term. In this message, Dr. Van Impe presents clearly 
and concisely God’s simple plan of salvation, as taken from His own Holy Word. The mes- 
sage was the subject of Dr. Van Impe’s sixth nationwide telecast — which resulted in thou- 
sands of Americans being “born again,” Specifically, Dr. Van Impe discusses: 


e The “New Birth” 

e “Regeneration” 

e  Isreincarnation a Bible doctrine? 

e When does eternal life begin? 

e Is there such a thing as a “Divine Transplant?” 


e Who needs to be “Born Again?” Why? 


e Three proofs that one has been “Born Again” 


DR. JACK VAN IMPE .. . preaches to tens of millions each e Do believers have two natures? 
year. His sermons are powerful and authoritative, and each 
message is predicated on his firm belief that ‘“God honors 
His Word’ (Isaiah 55:11). e Seven deadly sins practiced by church members 


e Is there “Life in a look?” 


Cee ee ee 


THE MULTIPHASED MINISTRY OF DR. JACK VAN IMPE . . . is international in scope, 
incorporating world radio, nationwide television, areawide crusades, Gospel recordings and 
Christian literature in its outreach, Every convert and person seeking spiritual assistance is 
directed to a local, fundamental, Bible-honoring church. The pastor is also written to insure 
that personal contact is made. 


Multiplied thousands write Dr. Van Impe each year seeking answers to Bible questions and 
requesting prayer. Last year alone, more than 11,000 prayer requests were processed 
through the Van Impe offices. 


More than 10,000,000 persons have attended Dr. Van Impe’s crusades in America and 

foreign lands, and from 60,000,000 to 100,000,000 view his telecasts each year. The Jack 

yas \MPE RECORDING Van Impe international radio broadcast now reaches the entire world in major local lan- 
5 guages each week. Praise God, the rapid growth of the ministry shows no sign of abating. 


ADDITIONAL SERMON ALBUMS BY DR, VAN IMPE 
(Record - Cassette - 8 Track) 


Reaching The World For Christ “The Baptism of the Holy Spirit, Tongues and the Charismatic Movement | 
*Dangerous Evangelism *Demons and Exorcism *Ten Middle East Prophecies and 
Christ's Return *Who’s Who in The Church *The Hooked Generation * Abortion, 
Capital Punishment and the Ecumenical Movement *The Greatest Love Story 


*Hell Without Hell *The Coming War With Russia *Signs of The Times, | & II 
*The Great Escape *America In Prophecy *You Must Be Born Again 


JACK VAN IMPE CRUSADES 


0, 771180 
Manufactured at Artist's Recording Co, Cincinnati, Ohio 16215 U.S.A N 1136 


* : Wise.8757 


reaver 


“For God has not given us the spirit of fear, but of 
power, and of love, and of a sound mind.” 


2nd Timothy 1:7 


About Spirit of Love... 


They are not “just another group” making a rec- 
ord. They are studio musicians; having sung 
back-up on a lot of other WORD records. They are 
music majors from Baylor University. They are 
seasoned one-nighters. (Their own jaunts as well 


- "as part.of Continental Ministries tours.) 


AND, they are uniquely self-contained . . . do their 
own directing, writing and arranging. 


Froma musical standpoint, they are dedicated per- . 
* fectionists. From a ministry viewpoint, they want 


to be used as GOD directs them and to have a 
share in bringing people to Christ and in blessing 
the Lord and His people. 


Musician or not, you'll enjoy listening to SPIRIT OF — 


LOVE and if you happen to be musical, then feast! 
Cam Floria 


About the recording... 

SPIRIT OF LOVE is easy to produce. They set very 
rigid standards for their writing as well as their 
performance, their chief concern in the studio is 
the effective ministry of the finished product, and 
besides, | love them all very much. 


Charlls + uum 


SPIRIT OF LOVE: Jim Broaddus—bass 

? Anne Broaddus—trombone/sound 
Don Cason—bass guitar 
Mark Hayes—keyboard 
Karla Cox—soprano : 
Andrea Setliffe—soprano s 
Paul Smith—tenor {< 
Lee Thompson—baritone ¢ 
Dennis Worley—tenor 
Jean Setliffe Worley—alto 


Producers: Charles F. Brown & Cam Floria 
Arranger: Mark Hayes 
Recorded at United Western Studios, Hollywood, 
Jerry Barnes, engineer 
Sumet-Bernet Sound Studios, Dallas 
Bob Sullivan, engineer 
Rhythm section: 
Keyboards: Clark Gassman, Tom Hensley : 
Guitars: Mike Anthony = 
Drums: Mike Baird = 
Bass: Reinie Press 
Percussion: Allan Estes, Gary Coleman 
Cover photo: Phil Van Duivendyk "' 
Backliner photo: Chris Hansen es 


SIDE 1 
1. Put Jesus First in Your Life (Harris) 4:23 
Soloist: Karla Cox : 


All the arrangements on this album are available from your Bible 
Bookstore or from the publisher, Word Music, Inc., Waco, Texas 
76703—Catalog #37826 


2. Nothing to Lose (Sterling) 3:55. . 
3, Beneath the Cross of Jesus (Maker) 3:24 oer ee oe 
4. 1 Am Willing, Lord (Kaiser) 5:01 c/o Continental Ministries 

5. Ye Heavens Adore Him (Prichard) 2:29 | P.O. Box 1996 

SIDE 2 3 Thousand Oaks, CA 91360 


1. Nothing But the Blood (Lowry) 2:26 
2. He Loves Me (Harris) 3:45 
Soloist: Paul Smith 
3. Mirror (Harris) 4:08 
4. Lord of the Troubled Sea (Medema) 4:55 
5. Every Knee Shall Bow (Floria) 4:08 
Soloist: Dennis Worley’ 


WORD REcorDs, WACO, TEXAS 
In Great Britain: WORD (UK) LTD., London 
ty. In Canada: WORD RECORDS LIMITED, Vancouver, B.C. 


* 1977 WORD, INCORPORATED ‘WARNING: Unauthorized reproduction of this recording is prohibited by Federal law and subject to criminal prosecution Printed in USA. 
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NOW AND THEN presents a variety show of hits of the past and present for dancing and listening pleasure. An experienced group of 
entertainers dedicated to the performance and appreciation of all types of music. NOW AND THEN totally enjoys what they do, and takes 


pride in providing wholesome entertainment. 


The repertoire of NOW AND THEN is continually expanded and updated, and contains songs ranging from the early 1900's to the 
present, including such styles as Top 40 and Disco, Easy Listening, 50’s Big Band Swing, Latin, Dixieland and Country and Western. 


Special Thanks to our families and devoted audiences for their generous support and for appreciating what we enjoy doing most — 


making music. 


We are sure you will find many hours of enjoyment as you listen to the selections we have chosen just for you. 


With Our Love, 


Chris, Bernadette, Doug and James 


SIDE 1 

1. Our Day Will Come (Bob Hillard/Mort Garson) 

2. Chattanooga Choo Choo —_ (Gordon-Warren) ASCAP 

3. You Needed Me (Randy Goodrum) ASCAP 

4. Just The Way You Are (B. Joel) BMI 

5. Flowers (N. Diamond-A. Bergman-M. Bergman) ASCAP 
6. After The Lovin’ (Bernstein-Adams) ASCAP & BMI 
SIDE 2 

1. Begin The Beguine (Cole Porter) ASCAP 

2. She Believes In Me (S. Gibb) ASCAP 

3. Fame (M. Gore-D. Pitchford) BMI 

4. Have You Heard (Douglas-Lavere-Rodde) ASCAP 
5. New York, New York (Fred Ebb-J. Kander) BMI 

6. Disco Inferno (L. Green-R. Kersey) BMI 


Recorded and mixed at SJD Sound Productions 
Engineer/Jeff Duffield 


Our very special thanks to Jeff Duffield, of SJD Sound 
Productions, for his knowledge, patience and humor in the 
hours spent recording this album. 


SJD Sound Productions Now and Then 
Box 1 c/o Chris Titerence 
Seabrook, NJ 08302 609-886-4076 


(609) 455-7354 


3:19 
4:02 
3:48 
2:17 
3:02 
3:33 


Personnel 


CHRIS TITERENCE - Leader, Vocals, Tenor, Alto & Soprano Saxophones, 
Clarinet, Flute, Picolo and Electric Bass 


BERNADETTE TITERENCE - Vocals 


DOUG WEICHT - Vocals, Electric Piano, String Syntesizer, Orgah and 
Bass Pedals 


JIM DORAN - Vocals, Drums and Percussion 
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GONE HOLLYWOOD THELOGICALSONG GOODBYESTRANGER BREAKFASTIN AMERICA OHDARLING « 


502-13708-1 


° TAKE THELONG WAY HOME LORDISITMINE JUST ANOTHERNERVOUS WRECK CASUAL CONVERSATIONS CHILD OF VISION —————————Zz_ 


Produced by 
Supertramp 


and 
Peter Henderson 


SP-3708 A&M RECORDS, INC PO BOX 118, HOLLYWOOD, CALIFORNIA 9 


28. © 1979 ARM RECORDS, INC. ALL RIGHTS RESERVED. 
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There's no use in quitting 


GONE HOLLYWOOD ..................... When the world is waiting for you 


It's just a heartbreaking 

| should have known that it would let me down THE LOGICAL SONG .............c00e: ce 
It's just a mind aching 

lused:to\dreamiabout this'ttown When | was young, it seemed that life was so wonderful, 


a miracle, oh it was beautiful, magical. 

And all the birds in the trees, well they'd be singing so happily, 
joyfully, playfully watching me. 

Where the living is easy Buc ee wane me aay to teach me how to be sensible, 
And the kicks can always be found logical, responsible, practical. 

It's such a shame about it And they showed me a world where! could be so dependable, 
| used to think that it would feel so good clinical, intellectual, cynical. 

But who's to blame about it 
So many creeps in Hollywood 


It was a sight to see 
The place to be, 


There are times when all the world’s asleep, 
the questions run too deep 


I'm in this dumb motel, for such a simple man. 

Near the ‘Taco Bell’ Won't you please, please tell me what we've learned 
Without a hope in hell | know it sounds absurd 

| can’t believe that I’m still around but please tell me whol am. 

Ain't nothin new in my life today Now watch what you say or they'll be calling you a radical, 
Ain't nothing true it’s all gone away liberal, fanatical, criminal. 

I've had too much cryin’, seen too much grief Won't you sign up your name, we'd like to feel you're 
I'm sick of tryin’ it’s beyond belief acceptable, respectable, presentable, a vegetable! 

I'm tired of talking on the telephone At night, when all the world’s asleep, 

They're trying to tell me that they're not at home the questions run so deep 

Ain't nothing new in my life today for such a simple man. é 

I'm tired of walking from place to place Won't you please, please tell me what we've learned 
I've yet to come across a friendly face | know it sounds absurd 

And now the words sound familiar, as they slam the door but please tell me who! am. 

“You're not what we're looking for.” 

Ain't nothing new in my life today GOODBYE STRANGER.................025 
Ain't nothing true it’s all gone away It was an early morning yesterday 

If we only had time, only had time for you | was up before the dawn 

If we only had time, only had time for you And | really have enjoyed my stay 

If we only had time, only had time for you But! must be moving on 

It was a heartbreaking Like a king without a castle 

Now | ride in a big fine car Like a queen without a throne 

It was mind aching I'm an early morning lover 

I'm the talk of the boulevard And | must be moving on 

So keep your chin up boy Now | believe in what you say 

Forget the pain Is the undisputed truth 

| know you'll make it But | have to have things my own way 


If you try again To keep me in my youth 


Like a ship without an anchor 
Like a slave without a chain 
Just the thought of those sweet ladies 
Sends a shiver through my veins 


And | will go on shining 
Shining like brand new 
"ll never look behind me 
My troubles will be few 


Goodbye stranger it’s been nice 
Hope you find your paradise 

Tried to see your point of view 
Hope your dreams will all come true 
Goodbye Mary, Goodbye Jane 

Will we ever meet again 

Feel no sorrow, feei no shame 
Come tomorrow, feel no pain 


Now some they do and some they don't 
And some you just can't tell 

And some they will and some they won't 
With some it’s just as well 


You can laugh at my behavior 
That'll never bother me 

Say the devil is my savior 
Buc! don't pay no heed 


And | will go on shining 

Shining like brand new 

I'll never look behind me 

My troubles will be few 

Goodbye stranger it’s been nice etc... 


Take a look at my girlfriend 
She's the only one | got 
Not much of a girlfriend 
Never seem to getalot 


Take a jumbo cross the water 
Like to see America 

See the girls in California 

i'm hoping it’s going to come true 
But there's notalot! cando 


Could we have kippers for breakfast 
Mummy dear, Mummy dear 

They got to have 'em in Texas 

Cos everyone's a millionaire 


I'm a winner, I'ma sinner 
Do you want my autograph 
I'm a loser, what a joker 
I'm playing my jokes upon you 
While there’s nothing better to do 
Don't you look at my girlfriend 
She's the only one! got 
Not much of a girlfriend 
Never seem to getalot 


Take a jumbo cross the water 
Like to see America 

See the girls in California 

I'm hoping it’s going to come true 
But there's notalotl cando 


Oh darling, will you ever change your mind 
I've been feeling left behind 
Like a shadow in your light 


Ah honey won't you say that I'm the one 
And if you think your're gonnarun 
Well you know 


I'm gonna be around you, all about you 

Always by your side 

I'm gonna dream about you, scheme about you 
Love you all the time 

I'm gonna catch you lady 

Catch you lady 


The news is all over town 

You better not let me down 

Keep telling me you're feeling good 
As good as you ever could 

Please tell me that you'll never go 
Ah ah nono 


Ah lately, I'm like a watch that's overwound 
And I've got both feet off the ground 
Because you see 


I'm gonna be so busy, oh my pretty 
Love you night and day 

And through the rain and shine 

I'll make you mine 

I'll love you come what may 

I'm gonna catch you lady, catch you lady 
Catch you lady uh huh 


BREAKFAST IN AMERICA ................. 


OH DARLING ................. ae 


TAKE THE LONG WAY HOME ............ 


So you think you're a Romeo 

playing a part in a picture-show 
Take the long way home 
Take the long way home 


Cos you're the joke of the neighborhood 
Why should you care if you're feeling good 
Take the long way home 
Take the long way home 


But there are times that you feel you’re part of the scenery 
all the greenery is comin’ down, boy 

And then your wife seems to think you're part of the 
furniture oh, it’s peculiar, she used to be so nice. 


When lonely days turn to lonely nights 
you take a trip to the city lights 

And take the long way home 

Take the long way home 
You never see what you want to see 
Forever playing to the gallery 

You take the long way home 

Take the long way home 


And when you're up on the stage, it's so unbelievable, 
unforgettable, how they adore you, 

But then your wife seems to think you're losing your sanity, 
oh, calamity, is there no way out? 


Does it feel that your life’s become a catastrophe? 

Oh, it has to be for you to grow, boy. 

When you look through the years and see what you could 
have been oh, what you might have been, 

if you'd had more time. 


So, when the day comes to settle down, 
Who's to blame if you're not around? 

You took the long way home 

You took the long wayhome........... 


LORD ISIT MINE ............ Bee ere miele 


| know that there’s areason why | need to be alone 

| need to find a silent place that | can call my own 

Is it mine, Lord, is it mine? 

You know | get so weary from the battles in this life 

and many times it seems like you're the only hope in sight 
Is it mine, Lord, is it mine? 


When everything's dark and nothing seems right, 
there's nothing to win and there's no need to fight 


| never cease to wonder at the cruelty of this land 
but it seems a time of sadness is a time to understand 
Is it mine, Lord, is it mine? 


When everything's dark and nothing seems right, 
You don't have to win and there's no need to fight 


If only | could find a way 

to feel your sweetness through the day 

The love that shines around me could be mine. 

So give us an answer, won't you, 

We know what we have to do, 

There must be a thousand voices trying to get through. 


JUST ANOTHER NERVOUS WRECK ....... 


I'm feeling so alone now 
They cut the telephone uh huh 
Yeah my life is just a mess 


| threw it all away now 
| could have made a fortune 
I lost the craving for success 


And as the acrobats they tumble 
So the corn begins to crumble 
While in the mirror 

She admires a brand new dress 


Live on the second floor now 
They're trying to bust the door down 
Soon|'ll have a new address 


So much for liberation 
They'll have a celebration 
Yeah I've been under too much stress 


And as the clouds begin to rumble 
So the juggler makes his fumble 
And the sun upon my wall is getting less 


Don't, give adamn 
Fight, while you can 
Kill, shoot 'em up 
They'll run amuck 


Shout, Judas 

Loud, they'll hear us 

Soldier, sailor 

Who's your tailor 

They'll run for cover when they discover 
Everyone's a nervous wreck now 


| used to think she was so nimble 

Would have bought her as a symbol 

But now | can't afford the pen to sign her checks 
Donwrgiveadamne cnt cr bee cer eee. =) 
They'll run for cover when they discover 
Everyone's a nervous wreck now 

Life's just a bummer they got your number 
We'll give as good as we get now 

Rise from the gutter, stick with each other 
We'll drive 'em over the edge now 

They're gonna bleed, that's what they need 
We'll get together and blow their cover 
We're ready 

Yeah we're ready 

Yeah we're ready 


CASUAL CONVERSATIONS....... ee ee 


It doesn't matter what | say 
You never listen anyway 
Just don't know what you're looking for 


Imagination’s all | have 
But even then you say it’s bad 
Just can't see why we disagree 


Casual conversations how they bore me 
They go onand on endlessly 

But no matter what! say 

You ignore me anyway 

| might as well talk in my sleep (I could weep) 


You try to make me feel so small 

Until there’s nothing left at all 

Why go on? Just hoping that we'll get along 

There's no communication left between us 

But is it me or you who's to blame 

There's nothing | can do, yes you're fading out of view 
Don't know if | feel joy or pain 


And now it seems it’s all been said 
If you must leave then go ahead 
Should feel sad 

But I really believe that I’m glad 
Yes | really believe that I’m glad 


CHILD OF VISION ............... 333950 ae 


Well, who do you think you're foolin’”? 
You say you're havin’ fun, 

But you're busy going nowhere, 

Just lying in the sun. 

You tried to be ahero, 

commit the perfect crime 

but the dollar got you dancing 

and you're running out of time 


You're messin’ up the water 
You're rolling in the wine 
You're poisoning your body 
You're poisoning your mind 
You gave me coca-cola 

You said it tasted good 

You watch the television 

It tells you that you should. 


How can you live in this way? 
—(Why do you think it’s so strange?) 
You must have something to say. 
—(Tell me why | should change.) 


There must be more to this life 
It's time we did something right. 
Child of Vision, won't you listen? 
Find yourself a new ambition. 
l've heard it all before 

You're saying nothing new 

| thought! saw a rainbow 

but | guess it wasn’t true 

You cannot make me listen 

I cannot make you hear 

You find your way to heaven, 

I'll meet you when you're there. 


How can you live in this way? 
—(Why do you think it’s so strange?) 
You must have something to say. 
—(Tell me why | should change.) 


We have no reason to fight. 

cos we both know that we're right. 
Child of Vision, won't you listen? 
Find yourself anew ambition, 
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KEYNOTE ADDRESS 
OF 


THE HONORABLE 


JOHN O. PASTORE 


SENIOR SENATOR FROM RHODE ISLAND 


AT 


THE 1964 DEMOCRATIC NATIONAL CONVENTION 


CLAIBORNE PELL 
RHODE ISLAND 


MWnited States Senate 


WASHINGTON, D.C. 


August 27, 1965 


Mr. Joseph D'Arezzo 
8 Sophia Street 
Providence 

Rhode Island 


Dear Mr. D'Arezzo: 


The memorable keynote address by our own Senator 
John 0. Pastore at the 1964 Democratic National Convention 
was truly an excellent, memorable and historic one. 


It seemed most fitting to me that there should be 
a@ permanent record made of this fine speech. In this 
regard, President Lyndon B. Johnson, Vice President 
Hubert H. Humphrey, and Senate Majority Leader Mike Mansfield 
have honored Senator Pastore by joining me in making laudatory 
comments on this record. 


I have had some records of this speech made and thought 
you might like one. Accordingly, on this first anniversary 
of that wonderful convention at which President Johnson was 
nominated and where my senior colleague from Rhode Island 
played such a prominent role, I am sending it to you along 
with my warm regards. 
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Claiborne Pell 


Music Ministry of St. Anthony Church 
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Ron Procopio 


DEDICATION 


We proudly dedicate this album to Rev. Philip A. 


unselfish, genuine, and sincere manner. 


Magaldi, for his leadership and support of God’s people in an 


SIDE ONE 


GLORY TO GOD- John Foley, S.J. 
PSALM 42 - Arranged by John Purifoy 
HERE | AM LORD - Dan Schutte, S.J. 
FATHER, LIFT ME UP- Honeytree 
WE HAVE BEEN TOLD - David Haas 
JUST AS | AM - William Bradsuey 


SIDE TWO 


SEEK YE FIRST - Karen Lafferty 

BLEST BE THE LORD - Dan Schutte, S.J. 

HAIL MARY: GENTLE WOMAN - Rev. Carey Landry 
LIFT UP YOUR HEARTS - Roc O’ Connor, S.J. 

ON EAGLE’S WINGS - Michael Joncas 

BE NOT AFRAID - Bob Dufford, S.J. 
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SENIOR CHOIR 


SOPRANO 
Donna L. Ardito Mary IIluzzi 
Janet-Elaine Blank Priscilla Loiselle 
Angela Castellucci Peggy Maynard 
Chery! Ciotola Sandra Motta 
Dorothy M. DeCristofaro Elizabeth Nadrowski 
Marilyn DeCristofaro Delia Volpe 
Lynn Heroux Sylvia Yetner 
Margaret Ann Lytle Mimma Zirilli 
Elaine Perreault 
Beverly D. Ray TENOR 
Elaine C. Santucci 
Carolyn A. Sclama Michael J. Ferrara 
Ron R. Volpe 
ALTO 
BASS 
Barbara Biafore 
Deborah Bucci Robert Filippone 
Margaret F. Capasso Robert M. Graham 
Marie Corkery Robert M. Graham, Sr 
Dolores DiGiovanni Ernie Loiselle 
Steve Maurano 
Manny Motta 


Recorded At 


STAR TRAK STUDIOS, INC. Cranston, R| 


CHILDREN’S CHOIR 


Heather Brown 
Jamie Brown 
Jessica M. Celeste 
Erin Conroy 
Rosanne Costabile 
Kelly Cunningham 
Melissa Demers 
Elene Ferrucci 
Annie Hamel 
Albert LeClair 
Christine LeClair 
Jason Leone 

Eric Laffey 
Joseph LaPlante 
Raina LaPlante 
Lisa Lanni 

Lori Lanni 

Laurie LaRoche 
Sandra Motta 
Melissa Pallotta 


Stephanie L. Spaziano 


Sabrina T. Zirilli 


Engineer: 


ASSOCIATE MUSIC DIRECTOR 
Judy Sheridan-Laffey 


PHOTOGRAPHER 
William Donnelly 


SPECIAL THANKS 


Ann Gemma 
Reverend Mario Papitto 


Jack Rametta 


ZOUK ALL STARS VOL 3 ee 
“TOP NIVEAU” 


| 

FACE A FACE B | 
DEMANJESON + ISIDO | 
(Frédérick CARACAS) (Jacob DESVARIEUX/Frédérick CARACAS) | 
MY SUGAR... SE POU NOU | 
(Frédérick CARACAS) (César DURCIN/Patrick SAINT ELOI) 
2 

NOW CHIRE ETENSEL | 
(César DURCIN/Frédérick CARACAS) (Frédérick CARACAS) 


Paroles : J.L NIEDHAMER “L’ASTROLOGUE” sauf B2 


Frédérick CARACAS : Programmation sequencer, Drums, Claviers 
Bass guitar, Chant A1/A2/B1/B3 
Patrick PAROLE : Guitare rythmique 
Victor DELVER : Chant A1/B1/B3 
César DURCIN : Percussions 
Jean Luc ALGER : Chant, Choeurs 
Jean Philippe MARTHELY : Choeurs 
Edith LEFEL : Choeurs 
Marie Céline CHRONE : Chceurs 
Rosy VARASSE : Cheeurs ute 
Sylvie AYOUN : Cheeurs £ O 
Ann CALVERT : Cheeurs A2 onneé 


Marina ALBERT : Choeurs A2 B 


MUSICIENS | 


ee 
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CUIVRES 


Glenn FERRIS : Trombonne 
Allan HOIST : Sax 
Philippe SLOMINSKY : Trompette 


Arrangements et direction musicale : Frédérick CARACAS 
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STEREO 


CHARLES ROBINSON - Tenor 


THIS ALBUM OF RELIGIOUS SONGS IS DEDICATED TO MARY, THE MOTHER OF GOD. 


Panis Angelicus 


Let There Be Peace On Earth 


The Rosary 


The Lord’s Prayer 


I Believe 


Agnus Dei 


Hosannalee ee eee 


Richard Mullan, Lyrics 
Jack Richards, Music 


Franz Schubert, Op. 52, No. 6 


John W. Bratton, Lyrics 
David W. Guion, Music 


Cesar Franck 


Sy Miller and 
Jill Jackson 


Robert C. Rogers, Lyrics 
Ethelbert Nevin, Music 


Rev. Bruce H. Forman 


Ervin Drake 
Irvin Graham 
Jimmy Shirl 
Al Stillman 


Georges Bizet 


Julien Didiee, Lyrics 
Jules Granier 


Cover Design: JENNY 


JUDGE 


CHARLES ROBINSON 


Charles Robinson began vocal training at the age 
of four. He is well-known to St. Louis audiences for 
his appearances in night clubs and many radio and 
television performances. He has been featured in opera, 
including The Marriage of Figaro, Carmen, and Pagliacci. 
Styled in the “bel canto” tradition of great tenors, 
Mr. Robinson has thrilled audiences both here and in 
Europe. He spends much of his talent singing for 
charitable organizations and may be found every Sunday 
morning enhancing the beauty of the Catholic Mass 
with his music. The expression of his special love for 
religious music comes through his sensitive interpretation 
of these beautiful prayers —God’s songs. 


REV. BRUCE FORMAN 


Father Bruce Forman is a Catholic priest serving 
the Archdiocese of St. Louis. For many years, he has 
accompanied Mr. Robinson in performances in various 
cities in the United States. Since his ordination as a 
Catholic priest, he has asked Mr. Robinson to direct 
the musical portion of retreats and days of spiritual 
renewal. Through their combined efforts in music and 
song, the joy and peace of the Lord Jesus Christ has 
touched many people, some to the point of tears. In 
this album, Father Forman shares his talents as pianist, 
arranger, and composer to help make God's Songs an 
album of praise for all of God’s people. 


Instrumentalists 


REV. BRUCE FORMAN.. 
MARGARET EPSTEIN... 


Piano 
..Organ 


ELIZABETH ALEXANDER. .. Flute 
DAVID GORDON..... .. Trumpet 
DAVID HURFORD... .. Trumpet 
RONALD RAU..... Trumpet 
DANIEL HURFORD. ophone 
MUAIRIE VL © BE AIRIVA Mieecccererecesereatcestenteerserterereetestsecrn ..Violin 


TA Ao eae 

(=) 

1) 

: | 
NO x 

Ns 

re] 

| 

| 


SIDE A BPM LENGTH = | 

01. Headache Brew. 5 709 — 
ee OSMAhh, oe Be eee 9 .. 0:42 — = : 
= 04. Show Me... Fucker......... 154 134 — > 
= 05. Whistle Stop........... 111 0:23 = 
ia 06. What Are You Doing?* ice x 2:30 — 
a 07. Blue Goop .... a 140°. 0:36 —— 
: 08. Down The Middle... 90 1:39 == 
sa 09. TribalStomp....... x 2:11 = 
= 10. Lazy......... 83 2:01 = : 
e 11. Alarming Bugs... ... 99 0:51 
| ES, | 
i SIDE B BPM LENGTH = = 
=e & 01.'Stomach*Pamp’ .. 107 1:59 = 
eas 02./Squat oo. x 0:56 t 
a 03. Jam Boy Shout... 99 1:26 i 
= 04. Lazy Eye . 92 2:20 ; 
= = 05. Spank Silly 111 1:21 ad 
ES 06. Trash Talk .- x 0:41 : 
is 07. Brush It Off 80 1:11 — 
= 08. Fancy Junk | 100 0:25 4 
4 09. Sally Sinks Slowly 107 3:01 : 
a - 10. Wishy 80 2:11 : 
= 11. Hoedown Pt. III* x 0:47 a 
= — " 
fe: 4 Me tag _ ii ne 8 ay Tarp *Recorded And Mixed By: J-Dubba-U 3 

_ | nn Butch Endorses: Vater, Paiste, Remo, Pork Pie, DW Hardware, and Dynamicx Snares. \ 
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RCA VICTOR 
CML - 2096 


MARGOT 


~ISLA D 


CML - 2096 


“la de Pascua’ 


MARCOT LOYOLA y Conjunto Pascuense 


HINANO (NOMBRE DE UN ARBOL) - EPITE POTII (DOS JOVENES) - PIPIRIMA (NOMBRE DE UNA ESTRELLA) 
| RIU (CANTO FUNERARIO - SAU, SAU - TE VAHINE ANAMI ‘MUJER DE ANAMI) - KOPA (NOMBRE PROPIO) 
HOTE MATUA (NOMBRE DEL PRIMER REY QUE HABITO LA ISLA). 


KATERE TE VAKA (SALIDA DEL BOTE) - AUE-MAFATU (AY, AY, AY, CORAZON) - TIARE ANANI (FLOR DE 
NARANJO) - TIARE ITI-IT! (FLOR CHIQUITA) - ERISA PETA (NOMBRE PROPIO) - UA FAA RIU RIU OTE MANU 
(CUANDO EL PAJARO VUELVE A SU NIDO) - KO MARATIRI (NOMBRE DE UN ISLOTE) - MERIANA 


Pascua es para muchas personas una tierra 
exotica, casi de leyenda. Referirse a aspectos 
geograficos, histdéricos o étnicos, en estas bre- 
ves lineas, no hace al caso, lo cierto es que 
es una region de Chile, un pedazo de nuestra 
patria, enclavado muy lejos de ella, que a pe- 
sar de todo, cuenta con una constante preocu- 
pacion de quienes viven en el continente, y 
muy particularmente de los estudiosos de di- 
versas ramas, por ejemplo, los folkloristas. 


Margot Loyola, folklorista por tradicion, por es- 
tilo, por trayectoria y especialmente, por ha- 
ber nacido con el alma autoctona, no pudo es- 
capar al hechizo de Pascua y gran parte de su 
labor en el campo de la musica auténtica se 
ha volcado en lo oriundo de la isla. Sus viajes 
a Pascua, su estudio constante de los ritmos, 
de los temas y del idioma pascuense la han 
convertido en una especialista Unica en el 
mundo. Ella es quien mejor conoce esta ma- 
teria y ella es quien se ha convertido para 
los propios pascuenses en una especie de 
contacto musical permanente que ata mas y 
mejor los lazos de los habitantes de la isla 
con los del continente. 


Sin ir més lejos, este album que ahora Ud. 
tiene en sus manos es fruto del trabajo de 
Margot. Pacientemente reunio a los ejecutan- 
tes —todos oriundos de Pascua— ensayo con 
ellos durante largo tiempo, y finalmente con- 
siguiéd algo inapreciable para todo aquel que 
quiere la mUsica: esta coleccién de canciones 
de la Isla. Todas son improvisaciones, es decir, 
sobre el tema conocido, se canta y se toca, 
pero no hay partitura establecida que sirva 
de guia; es sobrecogedora la forma que tie- 
nen de interpretar y es tremendamente pro- 
fundo lo que expresan, aunque no se entien 
dan las palabras, cuando Margot y sus pas- 
cuenses toman un tema. 


Para los musicdlogos o para los simples afi- 
cionados, hay en este Long Play muestras 


CORPORACION DE RADIO DE CHILE, S.A. 


inapreciables de las formas y estilos de can- 
tar que hay en Pascua: el origen tahitiano de 
algunas melodias, el canto funerario, el idio- 
ma auténtico, y por sobre todo, la autentici- 
dad. Si Ud. ha viajado a Pascua, o si lo hace 
algUn dia, encontrara en las canciones que alli 
oiga, lo mismo que aqui le ofrecemos. Asi se 
canta en Pascua, improvisando a tres o cuatro 
voces mixtas, con guitarras, acordeon y hasta 
ukelele. 


De una cosa estamos ciertos: Cuando Ud. oiga 
este album, sentira correr por su espalda algo 
extraho, y una mano le apretara la garganta 
emocionandole en lo mas hondo de su ser. 


Entonces, tal vez, sienta esta musica tal como 
es: la expresion depurada de los sentimien- 
tos de seres humanos que superan en mucho, 
gran parte de lo que ya conociamos. 


INTEGRANTES : 


GUILLERMO NAHOE 
GABRIEL TUKI 
VALENTIN RIROROCO 
RICARDO HITO 

JOSE PAKOMIO. 


LAS CANCIONES : 


Tal como se ha expresado, las canciones con- 
tenidas en este dlbum representan las dos 
principales corrientes de la mUsica pascuense : 
a) las de marcada tendencia tahitiana y b) las 
de origen muy antiguo, propias de la isla. 


Al primer grupo pertenecen: ‘Aué-Mafatu™ 
(Ay Ay Ay, corazon), “Ua Faa Riv Riv Ote 
Manu” (Volvié el pajaro a su nido), ''Hinano” 
(nombre de una flor originaria de la Poline- 
sia), ‘Tiare Iti-Iti‘’ (nombre de una flor pe- 
quena), “Te Vahine Anami” (Mujer de Ana- 
mi), ‘‘Erisa Peta‘’ (nombre propio), ‘Tiare 
Anani”’ (Flor de Naranjo), ““E Piti Potii’’, (Dos 


Jéovenes), y ‘Pipirima’’ (nombre de una es- 
trella), Tedas estas canciones son de caracter 
amoroso y estan relacionadas con !a entrega, 
casi en su totalidad. Se cantan con guitarras, 
y a veces con acordeon y armonica, incluyendo 
ocasionalmente, desde época reciente, el uke- 
lele. Se acostumbra también a bailar estas 
melodias con una coreografia cerrada y libre, 
apoyada en suave ondular de brazos, cade- 
ras y manos. 


Al segundo grupo, pertenecen, Riv’, un can- 
to funerario de gran belleza, que dice ‘la nina 
estd muerta—Esta en una casa sin luz—-donde 
no hay puertas ni ventanas. La nifia no puede 
asomarse a la ventana para ver a sus padres...” 
‘Ko Maratiri’’, también del segundo grupo, 
narra la historia de dos mujeres que cantan 
frente al islote de Ko Maratiri con mucha 
pena. Alguien les pregunta por qué lo hacen 
asf y ellas responden, “‘lloramos a nuestros 
cunados”’, para ocultar que su dolor es por el 
marido de cada una. ‘’Katere Te Vaka”’ y “Hotu 
Matua’’, son canciones netamente descriptivas. 


La primera narra la salida del bote, y la se- 
gunda cuenta la historia del primer rey que 
habité la isla que enfrento a los espiritus ma- 
léficas y estos le dijeron que al canto del gallo, 
él morirfa. Esa es la razon por la cual en esta 
cancion, los islehos acostumbran a imitar el 
canto del gallo. 


IMPORTANTE 


Esta es una grabacion hecha para los fonogratos del 
presente y del futuro. Al tocarla en su actual fonograto 
le proporcionara una reproduccion de excelente calidad. 
En un instrumento Estereofonico, usted obtendra una 
audicion de realismo todavia mayor. Usted puede com. 
prar hoy este Disco RCA Victor, en la confianza de 
que podra usarlo en los equipos actuales y del por- 
venir. 
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~All songs written by Jimmie. Crane ; 
ie , ae oa a ; 
54% writer of Elvis Presley's Big Ballad, “Hurt a 


STEREO 80N-NSR-003 


SOMEWHERE ELVIS IS SMILING 
KEITH BRADFORD 


Somewhere Elvis is smiling 
Somewhere, high in the sky e 
Somewhere Elvis is singing 
his song 
And if you listen you could almost 
sing along, Oh-oh-oh 


Somewhere- somehwere in Heaven 
Somewhere deep in the blue Pe 
Angels are gath’ring to welcome 

home a brand new star and 
Somewhere Elvis is smiling at you. b} 


Side One 


1. SOMEWHERE ELVIS IS SMILING 3:11 
2. DON’T SPARE THE TEARS 3:48 
3. NOW AND THEN 2:37 
4, SHADOWS 2:42 
5. DON’T HURT ME 3:09 
Side Two 
| 1, LONELY PEOPLE 2:40 
| 2. STONE DEAF 2:56 
3. DON’T LET ME BE THE ONE 3:23 
4. AWHOLE LOT OF CRYING 2:21 
5. DON'T BLOW OUT THE CANDLES 2:28 
Nu-Sound Records Produced by All songs written by Jimmy Crane 
A DIVISION OF NASHVILLE MUSIC PRODUCTIONS JIMMY CRANE, PORTER WAGONER 111 songs published by 
NASHVILLE, TENNESSEE 37204 For Nu-Sound Records Teardrop Musie and DEB-MI Musie- ASCAP 
Executive Producer- Ronnie Hayes Manufactured by 
NASHVILLE MUSIC PRODUCTIONS ~ 


a —, 9 re (EE ~ i £«£. SEE EEE 


A Child's iné¢roduction co 


2 
8 
§ 
= 
9 
: 
= 
Ww 
= 
ee 
= 
ie} 


INTRODUCE ¥YGUR CiuiLD TO 
THE MAGIC CIRCLE OF IMAGINATION 


There is nothing more wonderful than a child’s imagination, 
’y and what better way to stimulate young imaginations than with the 
fascinating music and stories available on Kid Stuff records! 


As children listen to these recordings, their gift of imagination 
enables them to “see” the story unfold with a clarity and vitality 
greater than any television set can offer. Children “feel” the music 
and songs, as their imaginations create pictures that illustrate the 
sound. Each record is an experience for the WHOLE child -- an ex- 
perience in fun and learning so important to growing minds. 


Bring THE MAGIC CIRCLE OF IMAGINATION to your child 
--- the music, songs and stories on KID STUFF RECORDS. 


$5.00 
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PLEASURE & THE BEAST {inne iremstions 


Cassett 
(213) 463-9500 


The Cardas Sweep Record 


The Cardas Sweep Record is a curiously effective tool for improving the sound of your 
entire audio system. 


To use the Sweep Record: 
e Listen to your system 
e Set the system to a low-normal volume 
e Play just one of the sweep bands 
e Listen to your system again. You'll be amazed 


Hear the little clicks and pops in the high-frequency portion of the recording? 
They indicate the renewed clarity of your system. 


What the Sweep Record did: 
e Degaussed your cartridge 
e Degaussed your entire system 
e Ultrasonically cleaned your stylus and cantilever 


Be sure to rotate your use of the sweep bands and clean the record occasionally. 


In addition to the sweep bands, you will find several blank spots suitable for setting 
tone arms, especially the anti-skate/level of linear tracking air bearing arms. 


For a special thrill, play the inside groove at 45 RPM while you fluxbust your cartridge. 


Enjoy, 


George Cardas 


Chappell Recorded Music Library 
ATMOSPHERIC — SPACE 


SIDE 1 
1. ROBOT COUNTDOWN 0'43” 


2. DAWN OF SPACE A. 1'57" 


3. DAWN OF SPACE B. 0'52” 
(Moment of Birth) 


. DAWN OF SPACE C, 0'51" 
(Easier Birth) 


. DAWN OF SPACE D. 1'06” 
(Pre-sunrise) 


. COUNTDOWN TO LIFT-OFF 114” 
. COUNTDOWN TO EMERGENCY _ 1’00" 
. LEAVING ORBIT 2'14" 
. HI-TECH SHIP INTERIOR 1'38” 
. FLIGHTDECK 1133” 
. LANDING ROUTINE 0'58” 


. UNCHARTERED SPACE 1'41” 
. COLD, DEAD, PLANET 1'39” 
- SWAMPY PLANET 1'42” 
. SPACE DRIFT 2'20" 
. ACTIVITY IN SPACE 1/52" 
. SWIRLING GASES 1'20" 
. FLIGHT OVER PLANET 1/58” 


SIDE 2 


1. MEN IN SPACE 

2. LOST IN SPACE 

3. ADRIFT IN SPACE 
4. SPACE STATION 
5. 
6 
7 
8 
9 


SPACE SUPRISE 


. COSMIC DAWN 

. LEAVING THE COLONY 

. ENTERING THE BLACK HOLE 
. CONSTELLATIONS 

10. 
11. 
12. 


ROBOT CONVERSATION A. 
ROBOT CONVERSATION B. 
SPACE TALK 


All tracks Composed by Nigel Bates. 
Engineer — Ben Fenner 


Numerical identification for each track. 
Additional material available on Misc/Shorts CHAP AV 020 and VOCAL CHAP AV 011 


COPYRIGHT AND PROTECTION NOTICE 


All rights of the manufacturers, owners and performers reserved, Unauthorised public performances, broadcasts and copying prohibited. The recordings contained in this album are specifically produced for film, television. radio and advertising under an 
agreement with the Musicians Union and may only be used where permission to rerecord |s obtained from the Mechanical Copyright Protection Society. 41 Streatham High Road. London SWI6 IER or the copyright owner. and appointed world-wide agents 
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All performances must be notified to such societies 


Chappell,Music Limited, 129 Park Street, London W1Y 3FA Telephone 01-629 7600, Telex 268403 
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Chappell Recorded Music Library 
AV SERIES 


This second album from Nigel Bates, like the firsts — CHAP 101, 

presents a talented usage of advanced computerised instruments and 

studio equipment. All tracks on the album are based upon the keys 
of D minor and A minor to facilitate editing. 


DIGITAL MASTERING 


SIDE 1 


POWER DRIVE 3/12” 
Medium-fast tempo theme. Powerful, driving rhythm with 
colourful lead lines and use of percussion. 
EXPANSION PLAN 4'57" 
Medium-fast tempo theme. Solid, slick rhythm with 
confident, optimistic melody. 

BODYWORK 3/22" 
Medium tempo theme. Whimsical, tongue-in-cheek use of 
percussive and vocal effects over physical, punchy rhythm. 
MECHANICS 3/37" 
Medium tempo theme. Repetitive, mechanical melody over 
pounding, heavy rhythm. 

CYBERNETICS 2'41" 
Medium-fast tempo theme. Futuristic, scientific atmosphere 
with solid rhythm. 

MOONSHOT 4'18” 


Tense, medium-slow introduction with launch effects 
leading to exhilarating, elevating theme over driving rhythm. 


All tracks composed and produced by Nigel Bates. AW) 


Engineer — Benedict Tobias Fenner. « 
Recorded at Ambiance Recording Studios 


SIDE 2 


1 


3/18” 
rhythm. 


OVERDRIVE 


Medium-fast tempo theme — over 
Determined, purposeful atmosphere. 


STEP BY STEP 2'16" 


Medium tempo theme. Dramatic interplay of melody and 
rhythm. 


AGITATOR 3/43” 


Medium tempo theme with varied and intricate rhythm 
patterns creating an atmosphere of hectic activity. 


FREEWAYS 3/13” 


Slow introduction by acoustic guitar over string effects 
building to driving, carefree, motoring theme. 


SILICON VALLEY 1'59” 


Fast tempo theme with busy, electonic melody and disco 
rhythm. 


STRATOVARIOUS II 2'39” 


New arrangement of the popular track from CHAP 101. 
Stronger, more powerful rhythm and clean intro and ending. 


STREETWALKER 4'22" 
Introduction by 12 string guitar and bass leading to laid- 
back, late-night theme. Cool, slightly sleazy atmosphere with 
colourful use of electric guitar. 
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COPYRIGHT AND PROTECTION NOTICE 


All rights of the manufacturers, owners and performers reserved, Unauthorised public performances, broadcasts and copying prohibited, The recordings contained in this album are specifically produced for film, television, radio and advertising under an 
agreement with the Musicians Union and may only be used where permission to re-record is obtained from the Mechanical Copyright Protection Society, 4] Streatham High Road, London SWI6 JER or the copyright owner. and appointed world-wide agents 


prior to any exhibition or distribution of this product. Broadcast and public performance may only be made by companies and establishments licensed by the Performing Rights Society (U.K.) and appointed world-wide agents 
All performances must be notified to such societies 


Chappell Music Limited, 129 Park Street, London W1Y 3FA Telephone 01-629 7600, Telex 268403 
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STEREO 


Side One 


Ub ARVANA ocace 


isohe killa 7/7 fe 
“IF YOU DANCE TO THE MUSIC- = | 
YOU'VE GOT TO PAY THE PIPER” 


ERD Gad ISH AW Lob IHS Soh <8 


REV. 0. L. HOLLIDAY 


Side Two 


poGoonaOGUBOMDOONUADOOOGHD DO 1:35 1. IF YOU DANCE TO THE MUSIC - YOU'VE 


GOT TO PAY THE PIPER (Sermon) (Part Two) . .16:44 


2. IF YOU DANCE TO THE MUSIC - YOU'VE ' 
GOT TO PAY THE PIPER (Sermon) (Part One) . . 15:02 2. OLD SHIP OF ZION (Song).................- 755 


REV.O.L.HOLLIDAY| 


3 eee 
F ~ om 
HOW SWEET iT is 


Jewel LPS 0003 — Rev.O.L. 
Holliday - How Sweet It Is 


REV. 0. L. HOLLIDAY 
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Jewel LPS 0017 — Rev. 
Holliday - Freedom After Ruite 


dT Hie 0026 -~ Rev.O.L, 
day - Heavenly 
FEA bmessihoring 


All Selections Published by Su-Ma (BMI) 
Recorded by ACA Recording Studio - Houston, Texas 
Photographer: Skipworth - Shreveport, La. 

® 1973 Jewel Record Corp. 


Album Coordinators: Don Logan / Jo Wyatt 
ALSO AVAILABLE ON 8-TRACK TAPE ; 
REV, 0, L, HOLLIDAY 
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JEWEL RECORDS 


728 TEXAS, SHREVEPORT, LOUISIANA 71163 U.S.A. 


Jewel LPS 0011 — Rev.O.L. 
Holliday - Sick of Love 


Jewel LPS 0072 — Rey. Willie Jewel LPS 0073 — The Violinaires pewell LPS 0070 — Rev. Oris Jewel LPS 0082 — Rev. W. Leo 
Morganfield - While | Can Spirit & Soul ys-| Owe Him Me Daniels - Build Your Own Fire 


a REV. 0. L. HOLLIDAY 
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SOUL BROTHER 
SOUL SISTER 
SOUL DEVIL 


Jewel LPS 0083 — Rev, Jewel LPS 0008 — Rev. O.L, Jewel LPS 0013-— Rev,O,L Jewel LPS 0044 — Rev, 


Franklin ~ rng) Eagle Bie ‘Her Holliday - The Assassination of Holliday Come Out From Holliday - Soul SroRnet Sour 
President Kennedy & The The In Crowd Sister, Soul De 


Crucifixion of Jesus 


(p04 eee 


WE SHARE WINES OF A DIFFERENT WORLD 

WE SHARE MINDS TOO FAR APART 

OUR DREAMS WILL NEVER MEET IN REALITY 

THE FOLLIES OF OUR PAST 

NEVER WILL BRING THE LIGHT OF DEATH 

TO THE OTHERS 

OF WHOM WE ARE ALL BROTHERS 

A MAN HAS THE RIGHT TO BE A MAN 

HIS SOUL IS ONLY FOR THOSE WHO WISH TO 
UNDERSTAND HIS MIND 

THE BEAUTY OF HIS WORDS MAKES THE 
LISTENING SOMETHING THAT 

COMES FROM HIS ENVIRONMENT 

AND FOREVER WILL YOUR WORLD BE 
IN PFACF 


ST-266 
STEREO 


DIRECTED/PRODUCED 
LORD TIM HUDSON/ AN IMAGE PRODUCTION 


ENGINEERED « JOE POLITO/ REX UPDEGRAFT 

CECIL JONES/ DOC SIEGEL 

RECORDED AT CAPITOL STUDIOS, HOLLYWOOD, CALIF. 

SPECIAL THANKS TO DAVID AXELROD, LARRY SHAYNE, 
SIDNEY SHARP, WILLIAM KURASCH, PHILIP GOLDBERG, 
JESSE EHRLICH, TONY TERRAN, RED CALLENDER 


THE COMMON PEOPLE 

VOCAL/ DENNY ROBINETT 

GUITARS/ DENNY ROBINETT/JOHN BARTLEY Ill 
DRUMS/JERRALD ROBINETT 

BASS/ MICHAEL McCARTHY 

PIANO/ORGAN/ WILLIAM FAUSTO 


COVFR PHOTO/CAPITO! PHOTO STUDIO/ DICK BROWN 


MANUFACTURED BY CAPITOL RECORDS, INC., A SUBSIDIARY OF CAPITOL INDUSTRIES, INC,, HOLLYWOOD AND VINE STREETS, HO) 


YWOOD, CALIF. » FACTORIES: SCRANTON, PA., LOS ANGELES, CALIF, JACKSONVILLE, ILL 


SIDE! SOON THERE'LL BE THUNDER (2:20) JERRALD 
ROBINETT & DENNY ROBINETT 

| HAVE BEEN ALONE (3:12) DENNY ROBINETT 

THOSE WHO LOVE (3:17) DENNY ROBINETT 

GO EVERY WAY (2:30) DENNY ROBINETT 

WHY MUST | BE (2:25) DENNY ROBINETT 

TAKE FROM YOU (2:53) DENNY ROBINETT 


SIDE Il THEY DIDN'T EVEN GO TO THE FUNERAL 
(2:46) HUDSON/ HILL FEELING (2:20) DENNY ROBINETT 
GIRL SAID — KNOW (1:35) DENNY ROBINETT 
LAND OF A DAY (3:55) DENNY ROBINETT 
THIS LIFE SHE IS MINE (2:10) JERRALD ROBINETT & 
DENNY ROBINETT 
ALL COMPOSITIONS MACCLESFIELD MUSIC/ ASCAP EXCEPT 
THEY DIDNT EVEN GO TO THE FUNERAL/ BMI 
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| The wait is finally over. The long awaited sequel to the smash hit “Cartoon Breaks’ is finally 
. XN here, & this time its a double LP with improved sound quality. Nearly 80 minutes of crystal ; 
7 clear voice samples, themes, interludes & most importantly, Sound FX, are crammed into 
_* this incredible Turntablist’s dream tool. With classic lines from Family Guy & The Simpsons, 
classic music from The Jetsons & Fat Albert, & classic fx from dozens of different toons, 
we've got it all covered. From Popeye & Bullwinkle to Gi Joe, Superfriends, Static Shock & 
everything in between, it’s all here. So whether you're a battle DJ looking ZA ¥ 
for new sounds, A mixtape DJ or producer looking for funny skits, or SS 


—=— —h 
just a big kid at heart looking St 
‘fora nostalgic collectors item, a Tw 


— this break Is for you. 


Compiled by DJ Rob a: Filthy:Rich __ 
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ILIMA RECORDS*® 


R. OF COMPOSER RESERVED 


THE NEW 
TRIO LOS VALENTINOS 


Recorded in SIDE A 


Hawall under tg STEREO 
asvel Lic. \ 
1985 3373 RPM 


. KUULEI MY HULA MAIDEN 3:05 
. EL ANDARIEGO 1:57 

. DIME QUE SI ME QUIERES 3:10 
. ESCALERA AL CIELO 2:40 

. IRRESISTIBLE 2:03 
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ILIMA RECORDS” 


R. OF COMPOSER RESERVED 


THE NEW 
TRIO LOS VALENTINOS 


SIDE B 
STEREO 
33/3 RPM 


Recorded in 
Hawaii und 

Casvel Li 
1985 


QUE TE QUIERO 2:14 
- MARIA CAISTINA 2:21 

. SINCERELY 3:12 

. ALMA DE CRISTAL 2:36 

. GUANTANAMERA 4:14 


agpowon = 


Bell and 

Automatic 30/50 cycle 

Frame Advance 

33-1/3 rpm 

Running time: 8 min. 35 sec. 


XTAC 107792 
Use with filmstrip 
of the same name 
A122-] 


THE THREE BILLY GOATS GRUFF 


Narrator 
Stanley Gordon 
Sf % 
ee All Rights Reserved, os 
2 Including Television " 
é ~S 


6-6178A 


Bell and 
Automatic 30/50 cycle 
Frame Advance 
33-1/3 rpm 

Running time: 11 min. 10 sec. 


XTAC 107795 
Use with filmstrip 
of the same name 

ee A122-2 


THE FOUR MUSICIANS 


Narrator 
Donald Gallagher 
a S 
? All Rights Reserved, ae 
Ad Including Television 
Wy 
< > 


6-6178B 


A679-3RR 


Bell Frame Advance XCTV 104054 
33-1/3 rpm a Use with filmstrip 
Running time: 15’ 05” if : of the same name 

. A679-5 


KEYBOARD INSTRUMENTS 


SP 


ee 
Se, Adapted from the book, Keyboard Instruments,® 
7 published and copyrighted by 
os Lerner Publications Company W° 


All Rights Reserved < 
6-6619A 
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St6~0222 
A679-3RR 
Bell Frame Advance XCTV 104053 
33-1/3 rpm Use with filmstrip 
Running time: 14’ 25” iff of the same name 
» J A679-6 


ve FOLK INSTRUMENTS 


O 
Ps Adapted from the book, Folk Instruments, Ge 


< published and copyrighted by 
> Lerner Publications Company Sy 


All Rights Reserved 
6-6619B 


A679-1RR 


Bell Frame Advance XCTV 97846 
33-1/3 rpm Use with filmstrip 
Running time: 17’ 45” | of the same name 

. | A679-1 


\ 


THE HEART OF THE ORCHESTRA 


% Adapted from the book, The Heart of the Orchestra, 


o published and copyrighted by QS 
Lerner Publications Company ~ 


All Rights Reserved \ 
0 6-6617A N 
R G \ 
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Hoo Teta ty ate 


A679-1RR 
Bell Frame Advance XCTV 97857 


33-1/3 rpm | Use with filmstrip 
Running time: 17° 20” ‘4 of the same name 


A679-2 


SHINING BRASS 


Adapted from the book, Shining Brass, 


published and copyrighted by 
Lerner Publications Company 


All Rights Reserved 
6-6617B G 
\) 
> Pn ol 


Ste-0225 1679-2RR Salen 


Bell Frame Advance XCTV 97847 
33-1/3 rpm ore Use with filmstrip 
Running time: 14’ 50” of the same name 
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THE WOODWINDS 


ft X 
@ Adapted from the book, The Woodwinds, 


published and copyrighted by 
Lerner Publications Company 


All Rights Reserved 
6-6618A 


Stb-0a24 


A679-2RR 


Bell Frame Advance XCTV 97858 
33-1/3 rpm Use with filmstrip 


Running Time: 13’ 50” of the same name 


A679-4 


% THE BEAT OF THE DRUM 


? ai darted from the book, The Beat of the Drum, = 


oe published and copyrighted by 
cas Lerner Publications Company K 


Js All Rights Reserved \ 
6-6618B 
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WARNER PACIFIC COLLEGE 


presents the 


‘PENTATONES’ 


JUDY BARBER, soprano; JODI KREMILLER, alto; . 
_ LES CARNEY, tenor; JAY BARBER, bass 
TERRY TUCKER, Accompanist 


33% RPM \) SIDE 1 | 
Microgroove _ ae V 14590 


\ MEDLEY: THE WONDER OF IT ALL (George Beverly Shay)/ 
HIS NAME IS WONDERFUL (Audrey Mier) . 


2. HARBORED IN JESUS 
3. ELIJAH ROCK (Jester Hairston) 
A BREATHE ON ME BREATH OF GOD (Haydn Morgan) — 
\.5. ONLY ONE LIFE TO OFFER (Merrill Dunlop) 
6. THERE IS JOY IN THE LORD (Barney E. Warren 
7. THE CHURCH’S JUBILEE (W. A. Goldsworthy) 


Mfg. by 
Century Record Co. 
Saugus, Calif. 


WARNER PACIFIC COLLEGE 


presents the 


‘PENTATONES’ 


JUDY BARBER, soprano; JOD] KREMILLER, alto; 
LES CARNEY, tenor; JAY BARBER, bass 
TERRY TUCKER, Accompanist 


3344 RPM 
Microgroove 


1. TRIBUTE TO A NEGRO SPIRITUAL (Arr. Richard Bristow) 
KUM BA YAH; NOBODY KNOWS THE TROUBLE I'VE / 
Bay EVERYTIME | yl THE SPIRIT | 
aN MEDLEY: WHY (J. Moore); | AM 
; “NOT WORTHY ctacee Bush Bixler) 
\\3. GIVE OF YOUR BEST TO THE MASTER (Piano Solo 
Howard B. Grose Comp. 
4. ‘NO ONE UNDERSTANDS LIKE JESUS (J. W. Peterson) 
5. OPEN MY EYES (Clara H. Scoft) 
‘< HE WASHED MY EYES WITH TEARS 
(Ira Stanphill) 


Mfg. by 
Century Racard Co. 
souat> Calif. 


7 RHYTHM RECOR 
OTL ARECA CHORUS 


Don Abney - Pienos Wilbur Ware - Bass; 
_ Mundell Lowe - Guitar; wens Donaldson - Drums. 
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Annual Spring 
Music Festival - 
AMERICANA 


presented, by 


Westmoor High School 
May. 8) 1964)". | 
¥ Howard Loeffler - 


Director of Music 


LRS 1264-2185 A J) 


National Anthem ::: 
_ Milk’ and Honey 
‘Totem Pole March 
Reflections (Chuck Brickley) 
Selections from PORGY AND BESS . 
. Jacob Jones — 


Annual Spring 
Music Festival 
AMERICANA 


presented by 

-Westmoor High School 
May 8, 1964 

Howard Loeffler - 
Director of Music 
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Men of Ohio 
Things Ain’t What They Used To Be 
(arr. Larry Blake) 
Cranberry Corners U.S.A. 
The Blue and The Gray 
What's New? (theme of SFO News) 


LUMBS 
O lg 


BACH 
THE WELL-TEMPERED CLAVIER, 
Book | - Volume 2 
GLENN GOULD, Pianist 
RADIO STATION COPY - NOT FOR RESALE 


ML 5938 £g 


© 


Side 1 
(x“Lp” 75818) 


1. PRELUDE AND FUGUE IX INE MAJOR 2:36 
2. PRELUDE AND FUGUE X INE MINOR 3:49 
3. PRELUDE AND FUGUE XI IN F MAJOR 

2:14 


4. PRELUDE AND FUGUE XII IN F MINOR 
8:20 
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BACH 
THE WELL-TEMPERED CLAVIER, 
Book | - Volume 2 
GLENN GOULD, Pianist 
RADIO STATION COPY - NOT FOR RESALE 


ML 5938 Side 2 . 
8 (x“Lp’75819) | 


{. PRELUDE AND FUGUE XIII IN F-SHARP MAJOR 
4:32 

2. PRELUDE AND FUGUE XIV IN F-SHARP MINOR 
4:50 7 

3. PRELUDE AND FUGUE XV ING MAJOR 3:03 

4, PRELUDE AND FUGUE XVI IN G MINOR 

4:46 
Co awe 


Ly \ 
MB) 4. | 1€e0 
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~ LADO A ; 
6 LP-JA001 = = 
33.2, Mee 
2 

1.—LA MUERTE DE EMILIANO ZAPATA x 

ae (Baltazar Dromundo) & 


?.—CORRIDO A RUBEN JARAMILLO 
mE (Jos? de Molina) 
| 3.—CORRIDO A GENARD VAZQUEZ x 
ne (Juan Alejandro) ee 
"O76 4.—CORRIDO A LUCIO CABANAS B. > 
“Or (Juan Alejandro) aS 


ec NO AUTORIZ4 gy E 
see €cy 

€2 Cro 
of ) 


=< JUAN ALEIANDRO  “< 
i con MARIACHI LIBERTAD 


¥Y 1—M EX1C 0 68 (Angel Parra) x 
Z. _2.-—-MARCHA GUERRILLERA Guan Alejandro) 


3. CAMPESINOS ZIMATLECOS (OAX.) col 
“~ (Juan Alejandro) * 


%6%q,. 4—CORRIDO AMERICA LATINA (Judith Reyes) 


refi $-—CORRIDO CHICANO (Juan Alejandro) O° 
70 N°) 


STE DISCO NO ES nese 


EN YAMIN -RECORDS 


- 


BY 1963A (} -\ Hi fidelity 
L. P. Microgroove — > 1 3S rpm | 


Cantor Benjamin Siegel — 
In Cheider (M. Milner) 7:15 ) 
Dudele (Leo Low) 4:08 


A Pastachul (Jacob Rapaport) 5:17 _ 
Shiroh (Olshanetsky) 2:45 


- Side 1 


x <A RECORDS 


BY 1963B_ é% 
L. P. Microgroove =. 


) 


\Hi fidelity 
/33 ¥3 rpm 
Z 


Cantor Benjamin Siegel 


_ Din Toire (Leo Low) 4:20 
Liader Reb’n (arr. A. Elistein) 3:35 
Zamd Un Shferen (Bernstein) 4:12 
Rozinkes Mit Mandlen (A. Goldfaden) 4:00 
A Zemer’| (arr. A. Ellstein) 4:40 


| Side 2 


'CR-LP-1002-A & SIDE 1 
| Grace te ae ew «33% rep.m. 


CURLY HERDMAN 
MAC JUSTICE | 
_. AND THE WEST VIRGINIA BOYS / 


: ae | ], 
1.(2:05-BM})2.(1:38-BMI) 3.(1:51-AS) 4.(2:13-BMI) 5.(2:32-BMI) 6.(2<51) 

, 1—PRETTY. LITTLE MAIDEN (Curly Herdman) - 

2—RICHMOND POLKA (Curly Herdman) ~ 

3—STONEY CREEK (Curly Herdman) 
4—BLACK BERRY BLOSSOM (Curly Herdman) . _ 
5—BALD EAGLE RAG (Curly Herdman) 
6—ORANGE BLOSSOM SPECIAL 
(Erwin Rouse) 


SIDE 2 | 
33% r.p.m. 


'!/ CR-LP-1002-B O) 


CURLY HERDMAN 
MAC. JUSTICE 
AND THE WEST VIRGINIA BOYS 


\4,(2:23-BM1) 3.(1:48-AS) 4.(1:39-AS) 5.(2:08-AS) 6.(2:53-AS) _/ 
1—LEHIGH MOUNTAIN BREAKDOWN (Curly Herdmen) 

_ 2-FIETY YEARS AGO. WALTZ (Curly Herdmapy 

—CURLY’S JIG (Curly Herdman) | 

A—UNCLE .HERM’S HORNPIPE (Curly H dian) 

5—WILD “GRSES (Curly Hedman) 
- 6—BARNYARD™ SPECIAL 

(Curly Herdman) 


RE-CALL RECORDS 


ST. AUGUSTINE’S COLLEGE CHOIR 
“THE DEVINE SERVICE” 


Side One @ Stereo 


1. I Can\ Tell The World 
(Jester Harrston-Bourne Inc.) 

2. Lord Have Mercy* 

3. The Gospel Reading 

A 

D 


I Believe In One God* 
Ain’t Got Time To Die 
(Hall Johnson-Ryder- 

(G. Schirmer, Inc.) 

Lift Up Your Heart* 


* A. Myron Cochran 


RE-CALL RECORDS 


ST. AUGUSTINE'S COLLEGE CHOTR 
“THE DEVINE SERVICE”’ 


Side Two Stereo 


Holy, Holy, Holy * 

Blessed Is He * 

O Lamb Of God * 

Let Us Break Bread 

(N. Francis Ryder-J. Fischer & Bros. Inc.) 
Glory, Glory, Glory * 

Lift Every Voice And Sing 

(J. Rosamond Johnson - James Weldon 
Johnson - Edward B. Marks Music 
Corp) 

* A. Myron Cochran 
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"| GOT RHYTHM: 


Nat Pierce - Piano; Barry Salbraith - Guilar: 
Milf Hinfon- Bass; Osie Johason - Drums 


|i VOLUME 3 MUSIC MINUS. ONE || 


: SOMETIMES My aaa 
2: | ‘ORY HAVE EYES FOR YOU 
_ BODY "AND. SOUL 


: A : ss 
1 ‘ | 
Sy : } 
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: cur-Heyman-Eyton!} 
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Ae RAUYTHM RECOROS 
ETE GOT RHYTHM "' 


_- Nat Pierce - Piano; Barry Galbraith - Guitar; 
Osie Johnson - Drums. 


: : .: ij ~~ Milt Hinton - bass; 
| tveLuMe 00 es 


shee IS THIS THING CALLED LOVE! 
iCoale Porter} 

S APRIL IN PARIS 
% (Ouke-Harburg) 
~ } THE MAN | LOVE 

~~. {George & tra Gershwin! 
“N\4t LOVER, COME BACK 10 ME 
in merstein} 
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. WE COULD (3:33) y 

. MOM & DAD’S WALTZ (2:49) 

. FADED LOVE - (Instr.) (2:47) _ 

1 LITTLE GIRLS PRAYER (3:37) 
. MOUNTAIN DEW (1:59) 

_ JUST A CLOSER WALK (3:56) — 
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1. TO GET TO YOU (2:46) y 
2. FOR THE GOOD TIMES (3:54) ” 
3. KEYS IN THE MAILBOX (2:18) 


4. LOST FOREVER IN YOURKISS (3:47) 
5. BOTTLE LET ME DOWN (2:28) 


MELODY CRUISE 
TO VIENNA . 


Irving Fields and Trio 


OCP 515 C ) Side1 7 
at HS8OP-9741 


Blue Danube — Yours Is My Heart Alone —_ 


Tales From The Vienna Woods — 
Liebestraum — 
Snow Time in Vienna 


TY 21925 : 
Made in U.S.A. 


MELODY CRUISE 
TO VIENNA 
Irving Fields and Trio 


ocp515 { ) Side 2 


H8OP-9742 


Wiener Blut - I'm In Love With Vienna - Sari Waltz - 
Dreams of Vienna - Merry Widow Waltz - Twe 
Hearts in 3/4 Time - Lili Marlene - Wien, 
7 Wien - Dolores Waltz 


- TV 21926 
- Made in U.S.A, 
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1. LIVING GOD 
2. LORD, HAVE MERCY 
3. HEAR, O LORD 
4. HOLY, HOLY, HOLY 
3. OUR FATHER 
6. LAMB OF GOD 
7. COME THE DAY 
8. HURRY SUNDOWN 


produced by 
Custom Recording 


ST. MARY'S SINGS 


3313 RPM STEREO 
SIDE 2 LPS-468-2 
1. SING! PEOPLE OF GOD, SING! 
2. TAKE OUR BREAD 


3. REJOICE 
4. OF MY HANDS 
5. THEY’LL KNOW WE ARE CHRISTIANS BY OUR LOVE 
6. SING PRAISE TO THE LORD 
7. A LIGHT HAS SHINED 


produced by 
Custom Recording 
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4 One to one 
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1 Shoe soul a 
9 Trying it again en 
~ 3 Dayligat & darkness é 

4 [’'m loving you softly a 
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“BIG DADDY’S PLACE” 
WAYNE HENDERSON 


1 Keep on-keepin’ on 

2 Reggae disco 
3 Foot stompin’ music 
4 Big daddy’s place Ss 
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JOE SAMPLE 
RAINBOW SEEKER 


‘STEREO, 
| MADE IN ee 


wet Rainbow teker 
2 In all my wildest dreams 
3 There are many stops 
along the way 
4 Meledies ef love 


JOE SAMPLE 
RAINBOW SEEKER 


STEREO 
MADE IN KOREA 


1 Fly with wings of love 

2 As long as it lasts 

3 Islands in the rain 

4 Together we'll find a way 
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80 Universal City Plaza 
Universal City, CA 
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PAPPY BOYINGTON 


duced by 3 
George Garabedian * 


. GROWING UP IN IDAHO 

. EARLY CHILDHOOD 

. SEES FIRST AIRPLANE 

. GOES FLYING AS A CHILD | 


hwnd — 


~ @® 1978 Mark 56 Records 
_. Not Licensed for Radio Broadcast . 
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RECORDS 
PAPPY BOYINGTON 


‘Produced by e § SIDE 2 
George Garabedian ie. | 778-B 


1. GRADUATES FROM HIGH SCHOOL 1934 
2. FIRST JOB AT BOEING / SEATTLE _ 
3. ABOUT BECOMING NAVAL CADET 

4. TALKS ABOUT FIRST SOLO | 

5. RANGOON, BURMA & FLYING TIGERS 


® 1978 Mark 56 Records 
Not Licensed for Radio Broadcast 
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PAPPY BOYINGTON 


Produced by | -b 4 : SIDE 3 
George Garabedian 778-C 


. PEARL HARBOR 

. FIRST ENCOUNTER 

. COMES HOME 

. GOES BACK OVERSEAS 

. SHOOTING ENEMY AIRCRAFT - 


® 1978 Mark 56 Records 
Not Licensed for Radio Broadcast 
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bana 4@ SIDE 4 
George Garabedian Like ah 778-D | 


meot 


. TALKS ABOUT FORMING BLACKSHEEP 
2. TALKS ROUGH SENSE OF HUMOR 
“AMONG PILOTS 


3. LIMITATIONS OF JAPANESE PILOTS’ 
CAPABILITIES 


4. REFLECTS ON HIGH ADVENTURE 


® 1978 Mark 56 Records 
Not Licensed for Radio Broadcast 
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JOE GLAZER SINGS GARBAGE 


. PING PONG DIPLOMACY 2:46 
2. PRIVATE CLUB 2:22 
3. AUTOMATION 2:34 

. LOOKING FOR THE HIN HAHVAD 0:56 
9. ROBERT BRISCOE 1:32 

. GARBAGE 3:05 


Records 


331/83 RPM @ | SIDE YWO 
Monophonic E IS f9 
MM- 15-B EN ESOGO, 
_ JOE GLAZER SINGS GARBAGI 


lL. TWENTY TWO MINUTES FROM 
TOWN 3:17 

- CONGRESSMAN’S BLUES 2:48 

. FOUR DAY WEEK 2:56 

. FASHION 2:54 

ECOLOGY 2:49 

FEGHT THAT LINE 2:54 
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FOLKWAYS Records 


AND SERVICE CORP., 701 7th Ave., N.Y.C. 
Long Playing Non-Breakable Micro Groove 33-1/3 RPM 


THE NEW RAGTIME GUITAR 


with David Laibman and Eric Schoenberg, guitars. 
Created and Recorded by Sam Charters 


SIDE | 4 


Band 1. Maple Leaf Rag 
Band 2. Castle House Rag 
Band 3. Stop Time Rag 

‘ Band 4. Red Carpet Rag 
Band 5. Ragtime Oriole 
Band 6. Wedding Of The Painted Dolls 2: 50 


~ Al, 2, 4, and 6 are duets, with David Laibman 
“lead guitar. A3 and 5 are solos by Laibman. 


© 1971 by Asch Records 
701 - 7th Ave., NYC 10036, N.Y. USA 
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AND SERVICE CORP., 701 7th Aves, N.Y.C. 
Long Playing Non-Breakable Micro Groove 33-1/3 RPM 


THE NEW RAGTIME GUITAR 


with David Laibman and Eric Schoenberg, guitars. 
Created and Recorded by Sam Charters 


SIDE I FS 3528 8B 
: STEREO 


Band 1. Kitten On The Keys 3:44 
Band 2. At A Georgia Camp Meeting 1:42 
Band 3. Temptation Rag 15 
Band 4. Eccentricity Rag 2:36 
Band 5. Dill Pickles Rag 2:47 


B1, 3 and 5 are duets, Laibman led on 1 and 3, 
Schoenberg on 5. B2 is a solo by 
Schoenberg, B4 a solo by Laibman. 


© 1971 by Asch Records 
701 - 7th Ave., NYC 10036, N.Y. USA 
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1) Lesson One 
2) Lesson Two 
3) Lesson Three 
4) Lesson Four 
—Lesson Five ~ 
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FOR BEGINNERS ONLY 


1. NOT ANOTHER CHANCE 


Escaro — Hershey — 3:02 
KALU | a 
63773 ® 1985 KALUE 


2. FIGHT FOR ME 
Erdos — 3:03 


3. FOREVER HUED TODAY 
Long — Erdos — 4:29 


4. NUCLEAR LOVE SONG 
Long — Erdos — 6:14 
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“HYMNS OF FAITH” 


Presenting 
Larry Embury 


LE-408-IIi SIDE ONE 


1. O FOR A THOUSAND TONGUES TO SING 
MY GREAT REDEEMER’S PRAISE 4:05 

2. PRECIOUS NAME MEDLEY 5:54 
-Wonderful Name, Jesus 
-Take The Name Of Jesus With You 

3. AMAZING GRACE 5:23 


“HYMNS OF FAITH” 


Presenting 
Larry Embury 


LE-408-Ill SIDE TWO 


1. IT IS NO SECRET 4:45 
2. HIS EYE IS ON THE SPARROW 6:29 

3. MY FAITH HAS FOUND A RESTING PLACE 3:28 
4. THE LORDS PRAYER 3:55 
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iP QUIERON Boleis Ranw(Cerfelio Reyna) 
‘2. ERES SIN RAZON Ron Mornelio Reyna) 
3. ESTAQNOCHEASUNGA = Konchera 


(Corel Reyna) 
4. LA BANCARIA > Boi. Ronehare 
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LOS RELAMPAGOS 9 DEL NORTE 
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OG = 8 DIA QUE MA OLVIDES - Bol. Ron. (Ramon Ayala) 
2. POR EL AMOR A MI MADRE - Rack (Domingo Turrubiate) 
33. car AALERTO*® Ranchera 


Ome Sa dez 


4. GABINO SUAREZ = Corrido 


BGLP-1079 Side B 


(DAR) 
5. LA PRECIOSA ~- Corrido 
(F. Muniz-C. Reyna) RN 
fe DEMETRIO SALAS - Corrido ws 
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COME TO THE FATHER 


GRADE 1 7 A\ 


SSB 1174-A 


1. This Is the Way 4. Little Seeds 

2. If You're Happy 5. Bless the Lord 

3. He’s Got the Whole World 6. All the Earth 
7. Alleluia 


PAULIST PRESS — Paramus, N. J./New York, N. Y. 
© 1972 Missionary Society of St. Paul the Apostle 
in the State of New York 


COME TO THE FATHER 


GRADE 1 


SSB 1174-B ‘ 


8. Come, Let Us Sing . 0 Come Little Children 
9. We Are Yours . Jesus, Our Lord 
10. God Is Love . All You Nations 
11. Hail Mary, Our Mother . Praise Christ 
16. Rejoice, Rejoice 


PAULIST PRESS — Paramus, N. J./New York, N. Y. 
© 1972 Missionary Society of St. Paul the Apostle 
in the State of New York 
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DAY OF THE LORD 
Songs of Scripture 


A-277 A g SIDE 1 
STEREO 
. Ilsaiah’s Hymn 2:22 


. Let Me Just Touch The 
Hem of Your sloak 3:21 


. In My Father’s House 3:45 
. Open Your Heart 3:05 

. Marriage Blessing 3:57 

. Come, Follow Me 2:31 


Words and Music by 
Mary Howard 


RS — 


ou hr Ww 


DAY OF THE LORD 
Songs of Scripture 


A-277 B & SIDE 2 
STEREO 

1. Road to Emmaus 3:17 

2. I’ve Seen the Christ 2:41 

3. Sing, Sister, Sing 4:24 

4. Reborn 3:55 

5. Paul’s Praise 2:48 


Words and Music by 
Mary Howard 
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THE EGGPLANT EPIC RECORDS 
THAT ATE CHICAGO 


DR. WEST'S MEDICINE SHOW AND JUNK BAND 


22 17 0001 gs SIDE { 


22 17 0001-1 


RADIO STATION COPY - NOT FOR RESALE 
1, PATENT MEDICINE 2:24 
2. A SUMMER LOVE SONG 3:03 
3. HOW LEW SIN ATE 2:25 
4, NORA 2:05 
5. LOOK AT HER NOW 3:10 


Produced by Tony Marer 
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THE EGGPLANT EPIC RECOROs 
THAT ATE CHICAGO 


DR. WEST'S MEDICINE SHOW AND JUNK BAND 
22 17 0001 3 


RADIO STATION COPY - NOT FOR RESALE 
1. THE EGGPLANT THAT ATE CHICAGO 2:42 
2. MODERN DAY FISH 2:05 
3. THE OLD FRUIT PEDDLER 2:35 

4. DOMINATING BABY 2:05 ve 

5. WEIRD 2:25 


Produced by Tony Marer 


SIDE 2 
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CELE 


DELFINA SANTOS 
Flores de Sao Miguel 
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FACE-A © 12481 


4. Flores de Sao Miguel - D.R. 

2. Saltemos Todos Pra Rua -D.R. 
3. Canoas do Tejo - D.R. 

4. Emigrante - D.R. 

5. Rua do Capelao - D.R. 
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CE RTS 


DELFINA SANTOS 
Liberdade 


FACE-B qJ 12481 


1. Liberdade - D.R. 
2. Domingo Em Lisboa - D.R. 
3. Madragoa - D.R. 

4. Fantasia - D.R. 

5. Canta-Me Um Fado - D.R. 
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(All-State Final Concert) 
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SOUND CITY 
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Lincoln, Nebraska 68508 

1. Humperdinck i 


EVENING PRAYER AND DREAM PANTOMIME 
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3 ¢ & HER. (Dick) Bier 
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2. Shostakovich 
FESTIVE OVERTURE 


3.Bach 
HEAR THE JOYFUL NEWS 
4. Lekberg 


WEEP, 0 WILLOW 
(Soloist - Sara Ganz) 
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| (University of Nebraska) 
(All-State Final Concert) 


H. R. (Dick) Seater 
SOUND CITY 
144 South 9th, ‘Street - 
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SANCTUS | 
(Solpist - Rick Brandt) / 
. 2. Arr. Coates 


3. Sousa . j 
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4, Smith =e A 
CHORALE AND ALLEGRA — mine 
5. Arr. Dragon ; 
AMERICA FHE BEAUTIFUL ee 
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28447 


© | - Don Geiken, Aste 
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1. Vd Rather Have Jesus - George Beverly Shea . 2:47 
2.1 bhutan Where Jesus Walked - Geoffrey O’Hara 


3. Sweet Little Jesus Boy - Robert Mac Gimsey © 3:16 
4. How Great Thou Art - Stuart K. Hine 5:25 
' 5. The Holy City - Stephen Adams 6:00 
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SIDE : 2 


LENNY. CARLSON | 
SONGS. FROM. PARTY LINE 


‘Pat fe Kelly, Accompanist 


1. Wonderful Gapenhagen - Frank loessar 1240-0 he 
- 2. Oh, What A Beautiful Mornin’ - Richard Rodgers. 1: 51 
|. 4. On. The Road To. Mandalay - Oley Speaks 4:20 . 

| 5. OP Man‘ River - Jerome Kern 3:25 ae) 
6. Some Enchanted Evening - Richard Rodgers © 3: os : 


7. What Kind. Of Fool Am I? - Eeeille Bricusss and 
: Siplaitns neuiey 2:32 
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NORM & VERN 
SING MOVIN’ GOSPEL 


LPS 1009—33'% RPM SIDE ONE 


1. | Feel Like Shoutin’ 
(Mercer) (2:00) 


——— —~ 2. Our Lord’s Return 


2 — =~ (Traditional) (3:17) 


3. In the Shelter of His Arms 
WESTBROOKS & 


(Davis) (2:18) 
4. Roll Jordan Roll 
(Traditional) (2:28) 
5. I’m Willing Lord 
(Haifield) (4:03) 


6. The Lights of Home 
STEREO (Davis-Heady) (2:28) 
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FOR ALLON PRODUCTIONS 


NORM & VERN 
SING MOVIN’ GOSPEL 


LPS 1009—33'13 RPM SIDE TWO 


1. | Love Him So 
(D. Sumner) (2:58) 


2. Until You’ve Known 
(Goodman) (3:15) 


3. He Bought My Soul 
WESTBROOKS . (Hamblen) (3:13) 
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4. Walk With Me 


- (Al Langdon Music) (3:23) 
=. 5. Each Day | Thank the Lord 
_ (Brady) (1:57) 
STEREO (Goodman) (8:28) 
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PRODUCTION OFFICE: 

GLOBE THEATER 
SHAFTESBURY AVE. 
LONDON W1V7HD 


TELEPHONE: 
437-7122/2860 


ROCK OVER LONDON™ ROCK OVER LONDON, INC. 
HOSTED BY: 
GRAHAM DENE 
EXECUTIVE PRODUCER 
STEVEN SALTZMAN 
PRODUCED BY: 
PAUL SEXTON 


PRODUCTION OFFICE: 
GLOBE THEATER 
SHAFTESBURY AVE. 
LONDON W1V7HD 
TELEPHONE: 
437-7122/2860 


RL 308 


FOR BROADCAST 
WEEK OF 


FEBRUARY 23, 1986 


RL 308 


FOR BROADCAST 
WEEK OF 


FEBRUARY 23, 1985 


ROCK OVER LONDON™ ROCK OVER LONDON, INC. 


HOSTED BY: 
GRAHAM DENE 

EXECUTIVE PRODUCER 

STEVEN SALTZMAN 
PRODUCED BY: 

PAUL SEXTON 
PRODUCTION OFFICE: 
GLOBE THEATER 

SHAFTESBURY AVE. 

LONDON W1V7HD 
TELEPHONE: 
437-7122/2860 


ROCK: 
NERS, 
LONDO No 


A RL 341 
, FOR BROADCAST 

i WEEK OF 
OCTOBER 12, 1986 
ROCK OVER LONDON™ ROCK OVERLONDON, INC. 


HOSTED BY 
GRAHAM DENE 
EXECUTIVE PRODUCER 
STEVEN SALTZMAN 
PRODUCED BY: 

PAUL SEXTON 
PRODUCTION OFFICE: 
GLOBE THEATER 

SHAFTESBURY AVE. 

LONDON W1V7HD 
TELEPHONE 
437-7122/2860 


RL 341 


FOR BROADCAST 
WEEK OF 


OCTOBER 12, 1986 


ROCK OVER LONDON™ ROCK OVER LONDON, INC. 


HOSTED BY: 
GRAHAM DENE 

EXECUTIVE PRODUCER 

STEVEN SALTZMAN 
PRODUCED BY: 

PAUL SEXTON 

PRODUCTION OFFICE: 

GLOBE THEATER 
SHAFTESBURY AVE. 
LONDON W1V7HD 


TELEPHONE: 
437-7122/2860 


RL 336 


FOR BROADCAST 
WEEK OF 


SEPTEMBER 7, 1986 


ROCK OVER LONDON™ ROCK OVER LONDON, INC 


HOSTED BY 
GRAHAM DENE 
EXECUTIVE PRODUCER 
STEVEN SALTZMAN 
PRODUCED BY 
PAUL SEXTON 
PRODUCTION OFFICE 
GLOBE THEATER 


SHAFTESBURY AVE. 
LONDON W1V7HD 


TELEPHONE 
437-7122/2860 


ER, 
LONDO No. B 


RL 336 


FOR BROADCAST 
WEEK OF 


SEPTEMBER 7, 7986 


ROCK OVER LONDON™ ROCK OVERLONDON, INC. 


HOSTED BY: 
GRAHAM DENE 
EXECUTIVE PRODUCER 
STEVEN SALTZMAN 
PRODUCED BY 
PAUL SEXTON 
PRODUCTION OFFICE: 
GLOBE THEATER 
SHAFTESBURY AVE. 
LONDON W1V7HD 


TEEEPHONE: 
437-7122/2860 


pA 
LNbow 


RL 335 


FOR BROADCAST 
WEEK OF 


AUGUST 37, +9286 


ROCK OVER LONDON™ ROCK OVER LONDON, INC. 


HOSTED BY: 
GRAHAM DENE 
EXECUTIVE PRODUCER 
STEVEN SALTZMAN 
PRODUCED BY: 
PAUL SEXTON 
PRODUCTION OFFICE: 
GLOBE THEATER 
SHAFTESBURY AVE. 
LONDON W1V7HD 
TELEPHONE: 
437-7122/2860 


RL 335 


FOR BROADCAST 
WEEK OF 


AUGUST 31, 1986 


ROCK OVER LONDON™ ROCK OVER LONDON, INC 


HOSTED BY 
GRAHAM DENE 
EXECUTIVE PRODUCER 
STEVEN SALTZMAN 
PRODUCED BY 
PAUL SEXTON 


PRODUCTION OFFICE 

GLOBE THEATER 
SHAFTESBURY AVE. 
LONDON W1V7HD 


TELEPHONE 
437-7122/2860 


RL 343 


FOR BROADCAST 
WEEK OF 


OCTOBER 26, 1956 


ROCK OVER LONDON™ ROCK OVER LONDON, INC. 


HOSTED BY: 
GRAHAM DENE 
EXECUTIVE PRODUCER 
STEVEN SALTZMAN 
PRODUCED BY: 
PAUL SEXTON 
PRODUCTION OFFICE: 
GLOBE THEATER 
SHAFTESBURY AVE. 
LONDON W1V7HD 


TELEPHONE: 
437-7122/2860 


RL 343 


FOR BROADCAST 
WEEK OF 


OCTOBER 26, 1986 


ROCK OVER LONDON™ ROCK OVER LONDON, INC. 


HOSTED BY: 
GRAHAM DENE earn 
EXECUTIVE PRODUCER 
STEVEN SALTZMAN 

PRODUCED BY: 

PAUL SEXTON 
PRODUCTION OFFICE: 

GLOBE THEATER 


SHAFTESBURY AVE. 
LONDON W1V7HD 


TELEPHONE: 
437-7122/2860 


RL 338 


FOR BROADCAST 
WEEK OF 


SEPTEMBER 21, 1986 


ROCK OVER LONDON™ ROCK OVER LONDON, INC. 


HOSTED BY: 
GRAHAM DENE 
EXECUTIVE PRODUCER 
STEVEN SALTZMAN 
PRODUCED BY: 
PAUL SEXTON 


PRODUCTION OFFICE: 
GLOBE THEATER 
SHAFTESBURY AVE. 
LONDON W1V7HD 
TELEPHONE: 
437-7122/2860 


RL 338 


FOR BROADCAST 
WEEK OF 


SEPTEMBER 21, 1986 


ROCK OVER LONDON™ ROCK OVER LONDON, INC. 


HOSTED BY: 

GRAHAM DENE 

EXECUTIVE PRODUCER 
STEVEN SALTZMAN 
PRODUCED BY: 

PAUL SEXTON 
PRODUCTION OFFICE: 
GLOBE THEATER 

SHAFTESBURY AVE. 

LONDON W1V7HD 
TELEPHONE: 
437-7122/2860 


RL 237 


FOR BROADCAST 
WEEK OF 


SEPTEMBER 15, 1985 


ROCK OVER LONDON™ ROCK OVER LONDON, INC. 


HOSTED BY: 
GRAHAM DENE 
EXECUTIVE PRODUCER 
STEVEN SALTZMAN 
PRODUCED BY: 
PAUL SEXTON 
PRODUCTION OFFICE: 
GLOBE THEATER 


SHAFTESBURY AVE. 
LONDON W1V7HD 


TELEPHONE: 
437-7122/2860 


RL 237 


FOR BROADCAST 
WEEK OF 


SEPTEMBER 15, 1985 


ROCK OVER LONDON™ ROCK OVER LONQON, INC. 


~ 
HOSTED BY: 
GRAHAM DENE 
EXECUTIVE PRODUCER 
STEVEN SALTZMAN 
PRODUCED BY: 

PAUL SEXTON 
PRODUCTION OFFICE: 
GLOBE THEATER 

SHAFTESBURY AVE. 

LONDON W1V7HD 
TELEPHONE: 
437-7122/2860 


RL 344 


FOR BROADCAST 
WEEK OF 


NOVEMBER 2, 1986 


ROCK OVER LONDON™ ROCK OVER LONDON, INC. 


HOSTED BY: 
GRAHAM DENE 
EXECUTIVE PRODUCER 
STEVEN SALTZMAN 
PRODUCED BY: 
PAUL SEXTON 
PRODUCTION OFFICE: 
GLOBE THEATER 


SHAFTESBURY AVE. 
LONDON W1V7HD 


TELEPHONE: 
437-7122/2860 


LONDON. 3s. 
k sett cE 

Mid, e aly 

eit 


ALI 
WA\\S\ 
hi " 


RL 344 
FOR BROADCAST 
WEEK Of 
NOVEMBER 2, 1986 


ROCK OVER LONDON™ ROCK OVER LONDON, INC. 


HOSTED BY: 
GRAHAM DENE 
EXECUTIVE PRODUCER 
STEVEN SALTZMAN 
PRODUCED BY: 
PAUL SEXTON 


PRODUCTION OFFICE: 

GLOBE THEATER 
SHAFTESBURY AVE. 
LONDON W1V7HD 


TELEPHONE: 
437-7122/2860 


RL 337 


FOR BROADCAST 
WEEK OF 


SEPTEMBER 14, 1986 


ROCK OVER LONDON™ ROCK OVER LONDON, INC. 


HOSTED BY: 
GRAHAM DENE — 
EXECUTIVE PRODUCER 
STEVEN SALTZMAN 
PRODUCED BY: 
PAUL SEXTON 
PRODUCTION OFFICE: 
GLOBE THEATER 
SHAFTESBURY AVE. 
LONDON W1V7HD 


TELEPHONE: 
437-7122/2860 


RL 337 
FOR BROADCAST 


WEEK OF 
SEPTEMBER 14, 1986 


ROCK OVER LONDON™ ROCK OVERLONDON, INC. 
HOSTED BY: 
GRAHAM DENE 
EXECUTIVE PRODUCER 
STEVEN SALTZMAN 
PRODUCED BY: 
PAUL SEXTON 
PRODUCTION OFFICE: 
GLOBE THEATER 


SHAFTESBURY AVE. 
LONDON W1V7HD 


TELEPHONE: 
437-7122/2860 


Caivar 


RECORDS 


INC. 


EXCLUSIVELY YOURS 
JACK CAMPBELL & THE AMBASSADORS 


NALKED EVERY STEP 1:58 
Campbell/Songs-ef Calvary/BMI 
EME HOME 2:58 
Jack Campbell/Songs of Calvary/BMI 
THIS COULD BE THE YEAR THE LORD RETURNS 
Jack Campbell/Songs of Calvary/BMI 1:55 
SOMETIME BEFORE ME 3:10 
Jack Campbeli/Songs of Calvary/BMI 
SATAN LOST ASINNER 2:20 
Jack Campbell/Songs of Calvary/BMI 


Calvar 


RECORDS 


Inc, 


EXCLUSIVELY YOURS 
JACK CAMPBELL & THE AMBASSADORS 


SIDE TWO STAV 5154 


OLD FASHIONED SHURCH 2:06 
Jack Campbell/Songs of Calvary/BMI 
LL GET IT BACK 2:26 
Jack Campbell/Songs of Calvary/BMI 
HE’S STILL IN THE BUSINESS 2:30 
Jack Campbell/Songs of Calvary/BMI 
HE’S COMING BACK AGAIN 2:26 
Jack Campbell/Songs of Calvary/BMI 
THERE’S GONNA BE ALOT OF HAPPY 
PEOPLE IN HEAVEN 1:54 
Jack Campbell/Songs of Calvary/BMI 


THE BAR-KAYS 


( SIDE | ) © Cle! ae 


1 Shut the funk up 

2 Standing on the outside 

3 Woman of the night 

4 whatever it is 

5 Can't keep my hands off you 


ne 


THE BAR-KAYS 


REOPHY, 
se 7 | Ny, 


4 


Let’s have some fun 
Attitudes 


You can’t run away 
Flying high on your love 


‘Micgg ——33 v3 RPM: 


\~ 
ny 


YED UNAUTHORILE 


SIDE 1_ 


‘Miamisburg Music Department Presents 


BANDS IN CONCERT - volume 1 


- Thomas W. Coffman & Paul Spiegel, Directors 


33644 ape 


| 1. BANDOLOGY Concert March (Eric Osterling) 
| 2, CONCERTO GROSSO (Antonio Vivaldi) 
3. SECOND PRELUDE (George Gershwin) 
: Ed -Rammel, cornetist 

Roger Stine, saxophonist 
High Schooi Concert Band. — . 
4. VAQUERO Concert March (Sammy Nestico) 
5. FESTIVAL (Clifton Williams) 

High School Symphonic Band 

6. THE WALL STREET RAG (Bud Coleman) 
7. SCARBOROUGH FAIR (Simon & Garfunkel) 

' High School Pep Band. eo 


STEREO © 


33 1/3. 


SIDE 2 


Miamisburg Music Department Presents 


BANDS IN CONCERT - votume 1 


_ Thomas W. Coffman & Paul Spiegel, Directors 


"33644 


. MARCH BAROQUE Wohann Fischer) - 

. LA CINQUANTAINE (Golden Wedding) (Gabriel- -Marte) 

. THE. GREEN LEAVES OF SUMMER (Dimitri Tiomkin) 

. CITADEL Concert March (Frank Erickson) 
Seventh Grade Concert Band 

. THE SYNCOPATED CLOCK (Leroy Anderson) 

. VARIATION OVERTURE (Clifton Williams) 
Eighth Grade Concert Band 

. BY THE TIME I GET TO PHOENIX (Jim Webb) 

. MAC ARTHUR PARK (Jim Webb) 

. GENTLE ON MY MIND (John Hartford) 

_ A MAN AND A WOMAN (Francis Lai) 

. THE STRIPPER (David Rose) “ 
High School Pep Band» rind 4 


33 1/3 


wh = 


oh oe ; ; 
=m oo au 


S) 


- 
we s a 
AS FIESTA ITALIANA 
‘(i See ‘WITH : ‘ao 
ROBERT ALDA © = 
3 aN 
HIGH FIDELITY | ( => } 33% RP. * ) 


WONG PLAY 829 A 


SUMMERTIME IN VENICE 
FOR YOU MY LOVER 
UNDER PARIS SKIES | 
CIAO CIAO: BAMBINA 
| AUTUMN. LEAVES : 
THE MAN WHO: PLAYS THE MANDOLIN 
ee — c 
&, 
Re , 


ie 
°UCTIONS, mnc., 


\ | 
i } 
\ 
\ 


Te 


‘ WITH 
/ | ROBERT ALDA 
[HIGH FIDELITY > 
| LONG PLAY! | o 


\ 
\ 
\ 


| WISH YOU LOVE 
ACCAREZZAME 
STAY HERE WITH ME 
SWEET SURRENDER 
SI PETIT 
CHELLA LA | 
© < : pe 

SUp | ae or | 


RO 
CUcHiONs, INC, 


, 
7 
| f 
} 
T 
] 
| 


STEREO > 
FSRS-t)402-A 


MUSIC MAN MEDLEY (M. WILLSON) 
* YOU GOT TROUBLE 
SEVENTY-SIX TROMBONES 
Frank Music Corp. - ASCAP - 6:08 


* ABBONDANZA (LOESSER) 
Frank Music Corp. - ASCAP - 5:57 


“\ SPEAK SAM (G. NASH) ae 
“s Moss-Rose Music - BMI - 5:04 


cs ~ 


* You Got Trouble B Abbcadensa are restricted 
for air play by ASCAP 


ys 
<S 


STIREO 
FSRS-6402-B 


\ TONIGHT (L. BERNSTEIN) 
\ Chappell Music - ASCAP - 3:42 


‘er THE REST OF THE WORLD GO BY (BRENNAN-BALL) 
‘\. Witmark Music - ASCAP - 3:04 


CLO\MAN RIVER (KERN-HAMMERSTEIN) 
~ Harms Music - ASCAP - 5:10 


IN A LITTLE-SPANISH TOWN (LEWIS-YOUNG-WAYNE) 
Leo Feist Music—ASCAP - 3:15 


CFS 6704 
XSBY. 129709 


i 4 
va) 
3 Compatiisle 
Stereo 


Producer) by 


MY COUNTRY, MY HOME 
RONNIE PAGE 


GETTYSBURG ADDRESS 


A 
USS PUEBLO = 
 y 


WHAT 15 A GIRL 


\: 
LESS OF ME 
oe 


HERE WAS ‘A MAN Cc 


| © 
ue SING RECORD 


Side 2 
33448 2s | 


CFS 6704 \ Compatiie 

XSBV 129710 Stereo 
Produces! by 
Joel Getry 


MY COUNTRY, MY HOME 
; RONNIE PAGE 
nw 
TO A SLEEPING BEAUTY 
= 


Vv THE GREEN BERET 
WHAT IS A BOY < 


o 
4 by, HOW MUCH FURTHER CAN WE GO oe 
S7o c 


< 
OF sing RECOR™ 


f% 


ENT 


RECORDS 


y (GALENS 


/ 
| See SO | ate 
Lcp-9243 pe sida 
Ss ZTSB 111241 \ 2 ‘Compatible Stereo 
1. CUANDO CALIENTA EL SOL ~~ 3:19 
2. MY FAVORITE OCCUPATION ——_2:29 
3. THE SHADOW OF YOUR SMILE— 
Miller Music—ASCAP | 3:25 
4, PARIS MEDLEY — : 3:35 
& ra) 1S. 
POX 799 _ FREEPORT, panel 


lad 


ENT 
RECORDS 
GA — Ji N SS 
—LCP.9243 “ ‘ eae 
ZTSB111242, a Compatible |Stereo 
1. MUSIC-COUNTRY STYLE 3:38 
2. LOVE IS A MANY SPLENDORED | 
THING—ASCAP sl 4:23, 
3. YESTERDAY—BMI 3:30 
4. MUSIC, ESPAGNOL aoe 5:15 
Oks. anwar? 


-8 A) 
OX 798 _ ereeporT, 


CALYPSO CARNIVAL 
sactt: Ea 


* THE JOHN ARVIN QUARTET 
WITH INSTRUMENTAL ACCOMPANIMENT 


f 


LPH-26A/ (/ % | uLtrasonic 


(9133) | OR sOBIFIDELITY 


_1. NINETEEN TRUNKS FULL OF MONEY 
2. JAMAICA FAREWELL 
3. MOTHER IN LAW 
4. CASTLES OF SAND 
5. DE TOURISTS ARE RESTLESS 
TONIGHT 
6. PAPANO AND CHIPS 


CALYPSO CARNIVAL 
ERS ST | gee 


THE JOHN ARVIN QUARTET \ 
WITH INSTRUMENTAL ACCOMPANIMENT | 


ULTRA-SONIC 
Hl FIDELITY | 


1, NO LOVE FOR ME 
2. THE BANANA BOAT SONG . 
3. MARIANNE | ee 
4, CALYPSO ROCK AND ROLL 
5. LONG WHITE GLOVES 
6. HAPPY HARRY 


BC 83-2 


RE CONCERT 


j } 


Ie ay aa 
S FRE £ ( Jy“ 
fy WB is >7 CaF | 


iN —, / 
f 7? ye / / ; 
| QOFILA 


/ 


BC 383-24 


CONCERT 
HOUR 


2ACH79 


(12073) 


CHESS’ @ tees”? 


2ACH79 


(12414) 


2ACH79 


(12415) 


RECORDED AT 


SUPeNOT in. 
Sound Studios 
THE TONESMEN 
, \, . 
S-1015 | | Side | 


1, ' VE GOT CONFIDENCE—2:10 

2. THE LORD, HE CARES FOR YOU—2:50 
3. PEACE OF MIND—1:33 

4. THE UNSEEN HAND—3:56 
5. SEARCHING—2:19 


RECORDED AT 


SUPeMOT in. 
Sound Studios 


THE TONESMEN 


S-1015 t 4 Side Il 


TURN YOUR RADIO ON—2:05 
REDEMPTION DRAWETH NIGH—2:38 

. SWEET SONG OF SALVATION—2:13 

. THROUGH IT ALL—3:16 

WHEN JESUS RETURNS TO EARTH—1:31 


Ohuwn = 


=< 
SING UNTO THE LORD 


WITH THE HARDEN AND PEIFFER TEAM 


RI 2406A 
CM 7196 
Side 1 


Microgroove 


AS 
. 


Peace Like A River (3:37) 
Harvest Time (3:31) 

Until Then (3:33) 

He Lights The Dark Valley (3:14) 
Cry To The Rock of Ages (2:37) 
The River Is Flowing (1:55) 


— 
USING UNTO THE LORD. 


WITH THE HARDEN & PEIFFER TEAM 


/ \ 
f 
RI 2406B 


CM 7196 gz Microgroove 
Side 2 


’ It Takes God (3:02) 
4 Treasures (3:00) 

\ God Sitteth King Over The Flood (4: 24) 
\ By His Mighty Hand (4:43) 
We’ll Sail Away (2:44) 
Waiting (1:50) 


| anaes Records” ie 


MASTERS GONE “MODE ERN- 
Bets ANOW A AND ) THEN) . 


o 8 


1. More Thea” sctardays fab 0° neil : J ter 


_ 2. My Symphony Vay-O'neill). . . Sat 
3. When the Storm is Done (Jay- 0’ neill) 
(ae Everything (Jay-O’neill). 2.2... 
: §. Let Us Not Run Away (Jay- 0’ neil) . 
ae Now You Are Mine (Jay- 0’ neil) . 


TH A de noite oe 


a 


RN OWN 


Olpt 


cane toy NEILL 
Arr. & Cond. Morty. Jay | 


Produced by — 
Porenge Productions inves, 


“He eur aun! nh Ree ards” 


MAS TERS GONE MCDERN 
(NOW AND THEN) 


r) 


1. Modanos im, hive 
2. Where Has the Springtime Gone (Jay-O’neili) . 
3. Those Who Love (K. Millet)... 2... ora 
4 Be My Love (Cahn-Brodsk eee : 
8 Tilt  (Sigman- Danvers) a 


Fi =) Cad ood NY 


_ LARRY O'NEI {2 ee 
Arr. & Cond.—Morty Jay 
Produced by aie. 
Lorenzo Productions: inc. : 


; THE ENVOYS 
7 THE PICKERING TEENS 


$ LPS 1016 
1. FROM THE SANDS OF TIME Trio 
2. HE LOVES YOU Trio 
3. HE'S THE WAY, THE TRUTH, THE LIFE Trio 
4. MY BLESSED SAVIOUR Max 
5. WITHOUT LOVE Sharon 
6. TURN AROUND, LOOK AT HIM Don 


THE ENVOYS 


AMEN 


BLOWIN IN THE WIND 
HE’S EVERYTHING TO ME 
KUM BA YA 
NOBODY CARED 
VERY LAST DAY 


CRM lat leet va 


THE PICKERING TEENS 


LPS 1016 


Trio 
Trio 
Sharon and Max 
Trio 
Trio 
Trio 


restige 


DPGS RECORDS \ 


Youth and Progressive Choir 


CONTEMPORARY EXPRESSIONS OF SACRED MUSIC 
EDWARP B. ARTIS, Minister of Music 
f \\ 


i s\ 
STEREO \ SIDE 1 
33 1/3 RPM } 80-145 
1. LET THE PEOPLE SING PRAISE UNTO THE LORD 2:14 
2. OUR FATHER 4:35 
3. YOU, YOU MUST HAVE THAT TRUE RELIGION 4:16 
4. WALK THROUGH THE STREETS OF THE CITY 1:57 
5. LIFT EVERY VOICE AND SING 5:00 


prestige. 


Youth and Progressive Choir 


CONTEMPORARY EXPRESSIONS OF SACRED MUSIC 
EDWARD_S. ARTIS, Minister of Music 


STEREO SIDE 2 


33 1/3 RPM i r | 80 -145 


> 


LOOK AT ME 5:22 
WHEN YOU WANT TO TALK TO JESUS 4:22 
JESUS IS LOVE 6:45 
GOD DELIVERED ME 8:17 


SIDE | 


“SL 14] 34 
3343 RPM 


St 14134 A) . 


Or: tds rhe ‘aikiot ication. iS cs 
ior of (applicable iaws.” 
ly : : 
"Sa; 


oro 
nd Cistriouted by Arista RESP - 


| Sk 14134 


(SL 14134 B) 


gs.’ 


TEREO 


» 


RECORDS 
BOB & DEAN McNETT 


\ 
\ 


SIDE ONE 
STEREO Rec. No. 
33 1/3 RPM 4 LPS 345 
BMI . 


\ 30519-A 


1. SHE'S ABOUT AS GONE AS SHE CAN GET - 2:44 
(Bob & ‘Qean McNett) 

2. WHITE LIGHTNING = 2:59 - (J. P. Richardson) 

3. HEART OVER MIND - 2:27 - (Tillis) 

4. HE WILL SET YOUR FIELDS ON FIRE - 2:51 
(Trad) 

5. RINDERCELLE - 2:39 
(Arr. Dean McNett) 

6. SOMESODY GAVE ME THIS DAY - 4:35 

(Bob & Dean McNett) oN 

wy 


STEREO 


RECORDS 


BOB & DEAN McNETT 


SIDE TWO 


STEREO ¢ Time: 14:00 
Rec. No. 
33 1/3 RPM | nein 


BMI : 30519-B 


MUSIC, SONGS, AND STORIES 
of 


HANK WILLIAMS 

by 
Someone who worked with Him, 
Knew Him, and was his Friend 


YOU’RE GONNA MISS ME 
(WHEN I’M GONE) 


JACK MILLER AND THE COUNTRY SWINGS 


SIDE 1 3344 RPM 


STEREO g GRS-7701 A 


1. YOU’RE GONNA MISS ME WHEN I’M GONE (3:36) 
2. THE STREETS OF BALTIMORE (3:09) 
3. GOOD HEARTED WOMAN (3:02) 
4. TEARDROPS IN MY HEART (2:52) 
5. | DON’T DESERVE A MANSION (3:12) 
6. UNDER THE DOUBLE EAGLE (2:43) 


Recorded in Session 
Gruver Recording Studios 
Palmyra, Pa. 17078 


YOU’RE GONNA MISS ME 
(WHEN I’M GONE) 


JACK MILLER AND THE COUNTRY SWINGS 


SIDE 2 g 33% RPM 
STEREO GRS-7701 B 
1, TODAY, 1 STARTED LOVING YOU AGAIN (3:33) 

2. SOMEWHERE BETWEEN (3:25) 

3. BEFORE THE NEXT TEARDROP FALLS (3:15) 

4. WALKING PIECE OF HEAVEN (3:48) 
5. TAKE UP THY CROSS (3:40) 

6. LITTLE OLE WINE DRINKER ME (2:49) 


>. 
Hie, 


caravan 


MMS-009 @ 


Side 1 STEREO 


THE MERRYMEN GO FROM DUSK TILL DAWN 
1\ RUN BUDDY RUN — Vocal Emile 2:40 
2. LOVE COMES EASY — Vocal Robin 2:59 
3. SOUL CALYPSO — Vocal Emile 2:40 
4. HOLD BACK THE NIGHT — Vocal Emile ALA 
5. CALL.IT A DAY — Vocal Emile 2a 
}. 6. MOST OF ALL — Vocal Emile 1E55 
Su, 7. TELL YOUR-LOVER — Vocal Chris 2@ 


“by ‘ 
“ey .O 
& No; , NO 
bo moun a 

Me Dist. Co. Ltd. ! 


caravan ™® NX 


2 


MMS-009 
Side 2 t STEREO 


THE MERRYMEN GO FROM DUSK TILL DAWN 
1. LOVE SWEET LOVE — Vocal Emile 220 
2. THEY GO WILD — Vocal Emile 2:45 
3. NUT SELLER — Vocal Emile 20? 
4. DON’T TIE ME DOWN — Vocal Emile AoW h 

5. 'M IN TROUBLE — Vocal Emile 226 

6. SWEET SENORITA — Vocal Emile VaAe) 
} 7. DON’T ASK A GAL SHE AGE — Vocal Emile 2:03 
7. 


AY ee 
Q, Ws & fe 


Ute e 
\e) 
Orne Dist.Co. Ltd: 


et ip Caw E TT 


_V'VE FOUND A BETTER WAY 
. THE GIBBLE FAMILY 


& ' GF 67219-A 


SIDE 1 


STEREO STEREO 
\t I’ve Found a Better Way 2:27 
2. The Healer 2G / 
. | Saw the Light | 1:47 
4. “Going Home 3:48 
5. Where Will You Be (a million 


years from now)? 2:50 
6. Oh What a Happy Da 


VE FOUND A BETTER WAY 
THE GIBBLE FAMILY x 


. 


GF 67219:B 
STERIZO 


. Me and Jesus 

. I'm Free 

. Sheltered in the Arms of God 

» Hallelujah-Anyhow 
3. Love My Savior 

. The One Who Died for Me 


Pa 
7 


THE PEOPLE'S CHOICE 


NARRATED BY EDWIN NEWMAN 


PRM 263 © ) |” SIDED 
-(WNRM-2313) 


An examination of a recurrent, tumultuous and uniquely 
American folk-festival wherein (after certain rites and 
ceremonies are duly accomplished) a citizen is selected // 

‘to be the President of the United States. Carefully // 
compiled and edited from a study of 130 years of 
useful cliches, good and bad oratory, tumult 

and shouting, and, for the astute auch NS 
a sometime splendor. & 
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An examination of a recurrent, tumultuous and uniquely 

American folk-festival wherein (after certain rites and // 

ceremonies are duly accomplished) a citizen is selected / 
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compiled and edited from a study of 130 years of. 

useful cliches, good and bad oratory, tumult 
and shouting, and, for the astute observer,,. AS 
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1. CHANSON D’AMOUR (Sigla) 
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BATTERIA - GIOVANNI ZUCCHINI 
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SENTIMENTAL REASONS (i LOVE YOU FOR) 
LL MESS YOU UP 
ONCE UPON A TIME 
I'M IN LOVE 
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GIRL OF MY DREAMS 
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| WANT TO KNOW WHY 
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SHDE ONE M. Vyhlidal 
33 1/3 RPM > a Arrangements: 
\ M. Vyhlidal 


1. | Got A Wife - Polka (Vocal) - 2:42 
2. Harmonizing Dance Hall - Polka (Vocal) - 3:01 
3. Forever Yours - Waltz - 2:42 
4. What Have | Got - Polka (Vocal) - 3:40 
5. Ringing Bells - Waltz (Vocal) - 3:05 
6. Bohemian - Polka - 2:25 
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SIDE TWO -_. M. Vyhlidal 
33 1/3 RPM ty Arrangements: 
M. Vyhlidal 


1. Perhaps You Remember - Polka - 3:38 
2. Our Wedding Anniversary - Waltz (Vocal) - 3:01 
3. Singin’ About My Peanut - Polka (Vocal) - 2:24 
4. 90's - Polka (Acc. Solo) - 2:02 
5. Grandmother's Village - Waltz (Vocal) - 2:40 
6. | Want To Dance With You - Polka - 2:36 
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1. PSALMS 139 

2. PEACE TO ALL MEN 
3. LULLABY . 
4. SEE THE GREAT LIGHT o" 
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NORMAN BOWMAN | BILL CATES 
STEREO SIDE TWO 
WSO 1002 33-1/3 RPM 
: oo 
1. EMANUEL 
2. OH FOUL NIGHT 
©) 3. HE MEANS THE WORLD TO ME 
4. PEACE TO ALL MEN (Reprise) J 


All Songs ASCAP 
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. One More Day - 3:20 
. He is The Way - 1:56 


. My Tribute- To God Be The Glory - 3:16 
. Happy Am I - 1:28 


YQUTH HAPPENING - 


EACH OUT - CHURCH OF GOD 
Reach Out - 3:10 


The Longer | Serve Him - 2:08 
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REACH OUT - CHURCH OF GOD 


Jesus Is The Friend Of Sinners - 2:25 
. | Am Not Worthy - 2:52 
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_ He's The Lord Of Glory - 3:22 
Face To Face - 3:15 
11 Of My Tomorrows - 2:59 


He Brought Me Out - 2:23 
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SYMPHONY BALL 
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PROMOocION ORQUESTA SINFONICA NACIONAL 
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SU VENTA 


SONES DE MARIACHI 
(Blas Galindo) 


HUAPANGO 


(Monceyo) 


NATIONAL 
SYMPHONY BALL 
1968 


mRoMociON ORQUESTA SINFONICA NACIONAL 


PROHIBIDA © 
SU VENTA 


SINFONIA INDIA 
(Carlos Chavez) 
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(Herrera de !a Fuente) 
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2 THE EXCITING BATTLE = 
S 1. MEDLEY: (a) THE MAN | LOVE (G. & |. Gershwin); S 
S (b) I'LL NEVER BE THE SAME (Malneck/Signorelli/Kahn); = 
», (c) SKYLARK (Carmichael/Mercer); & 
(d) MY OLD FLAME (Johnston/Coslow) = 
S 2. BIRKS (Eldridge/Gillespie/Harris/ Phillips/ 


> 

% Peterson/Ellis/Brown/Bellson) S 

, la. Chappell & Co. 1b. K. Prowse Mus./KPM. SS 
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SERIAL No. 8 . Side One 


\rirang Soprano Cha 
. KBS Chorus 
Goonbam Taryung Soprano Ch 
KBS Choris 
Be teulga , Sop! ano Cha 
> KBs Chorur 
Nodeulgangbyun Soprano C ‘ha 


Miryang \rirang Soprano 


KBS Chorus 


Music Accompaniment: KBS Orchestr: 
Director: Hi Jo Kim 
Arrangement: Hi Jo Kin 

Flute: Byung Oo Lee 
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Dorajl. Soprano Cha Kyung hyn 
KBS Chorus \ 
Chunansamegurl 3 Soprano Cha Kyung Kit \. 
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Jindo Arirang Soprano Cha Kyung Kifi 
; » KBS Chorus 


Soprano Cha Kyung Ki: 


Yangsando 


Banga Taryung Soprano Cha Kyung Fj.n 
KBS Chorus ! 
Music Accompaniment: KBS Orchestra 
Director: Hi Jo Kim 
Arrangement: Hi Jo Kim 
Flute: Byung Oo Lee 
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Produced by Henry Glover & George Goldner 


SEND 316-A SIDE 1 
3315 RPM & 


1. TOO SOON TO KNOW - 2:56 
(Gibson) (Acuff-Rose Publ. Inc.-BMI) 
2. FLAME OF LOVE - 2:31 
(Eugene Roland) (Belleville Mee 
3. THE SINNER (El Pecador) - 
(Parish-Roth) (Mills Music he pune 
4. I'M COMING HOME - 2:26 
(Eugene Roland) (Belleville Music-BMI) 
5. (When You're Young And) ONLY SEVENTEEN - Dal 
(Kent-Curtis) (B. F. Wood Music Co., Inc.-ASCAP) 
6. OL’ MAN RIVER - 5:11 
(Hammerstein-Kern) (T. B. Harms Co.-ASCAP) 
A Division of 
Roulette Records, Inc. 


THE SOUND OF 
THE FLAMINGOS 


Produced by Henry Glover & George Goldner 
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33% RPM o 


1. YOU'RE MINE - 2:30 

(Danny Overbea) (Are Music Corp.-ASCAP) 
2. MY LOVELY ONE - 2:53 

(Eugene Roland) (Belleville Music-BMI) 
3. | KNOW BETTER - 2:41 
4 


(Bill Nash) (Nom Music Inc.-BMI) 
. MOONLIGHT IN VERMONT - 3:01 
Se Ut freee (Michael H. Goldsen 
Inc.-ASCA 
. WITHOUT Hls LOVE - 2:44 
(Lawrence Smith)(Belleville Music- BMI) 
6. DANNY BOY - 3:48 
(Adapted by Fred Weatherly) (Boosey & Co., Ltd.) 
A Division of 
Roulette Records, Inc. 
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HE WALKED EVERY STEP_“1:58 
Jack Campbell/Songs-ef Calvary/BMI 
TAKE ME HOME 2:58 
Jack Campbell/Songs of Calvary/BMI 
THIS COULD BE THE YEAR THE LORD RETURNS 
Jack Campbell/Songs of Calvary/BMI 1:55 
SOMETIME BEFORE ME 3:10 
Jack Campbeli/Songs of Calvary/BMI 
SATAN LOST ASINNER 2:20 
Jack Campbell/Songs of Calvary/BMI 
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Sun g by Chun Ae Kim 


\ 2. N agdong River ( ‘omposed | by Tae Hyun Park 
\\ > Sung by Chun Ae Aim 
rN SAS. Resithe Breeze Composed by Rody Hyun 7, 
; Sune by In Bum Lee d 
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A Bagyun Falls 4 Korean Folk Song 
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SONG Sung by In Bum Lec 


» 


1. Garden Balsam Co@osed by Nam Pa Hong : rn 


5. henging for Composed by Dong Hin Aim 
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CHORUS 
KBS Mixed Chorus . by KBS Ensemble 
Members Music 
Accompaniment . Soo Lee 
1. Nostalgia Composed by Wun Sik Lim 
. Arranged by Nam Soo Lee 
\ p. Odoldogi A Korean Folk Song 


3, Jejoo-do Taryung A Korean Folk Song 


Arranged by Goog Bae Kim) a 


Arranged by Goog Bae Kim 


4. Neurige Taryung Composed by Byung Oo Lee 


Arranged by Jae Hyun Lee 
Brilli ant Home Composed by Yong Ha Yoon 
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Traveler 


Records 


33 1/3 RPM 
SIDE 1 


Smoky Mountain Travelers 


1. WALKING SHOES 
2.O0LD MOUNTAIN DEW 
3. GOLD RUSH 

4.'LL GO STEPPING TOO 
5. ORANGE BLOSSOM 
SPECIAL 


Traveler 


Records 


TLP-1014 


33 1/3 RPM 
SIDE 2 | tJ 


omoky Mountain Travelers 


1. NINE POUND HAMMER 

2. SALTY DOG BLUES 

3. WORRIED MAN BLUES 

4. SITTING ON TOP OF THE 
WORLD 

5. SALLY GOODIN’ 


THE FLOW OF LIFE 


PIERRE DESROCHES 


Stde I 
stereo 


: ; 


L. I Know That My Redeemer Ltveth 
(G. F. Handet) 

2. Climb Ev'ry Mountain 
(R. Rodgers-Hammnerstetn IT) 


3. You'll Never Walk Alone 

(R. Rodgers-Hammerstetn IT) 
4. Danny Boy 

(F. E. Weatherly) 


THE FLOW OF LIFE 


PIERRE DESROCHES 


Stde-LL 
stereo 


L. Bridge Over Troubled Water 
(P. Stmon) 
2, I Will Never Pass This Way Again 
(R. Gaylord) 
3. A Time For Us 
(N. Rota-Kustk-Snyder) 
4, Born Free 
(J. Barry-Black) 
©. I've Gotta Be Me 
(W. Marks) 
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AN ACTION EXPERIENCE | 


CHRISTIAN LOVE 


Sunday Morning with the . Directions 
Side One _ act | Stereo 
RI3864A f  33:1/3 RPM 


» Love Lifted Me 

Come, Ye Disconsolate 

Hymn» 

Didn't He Shine 

Think About What Jesus Said/! Have 
Decided To Follow Jesus 
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Living On The Top 
Douglas Miller 


| You Can Make It 4:06 


(Douglas Miller) 
Domil, Inc./Promiseland Music, a div. of Word, Inc. (SESAC) 


2, Marvelous Light 2:57 
(Robbie Baxter) 
Domil, Inc./Promiseland Music, a div. of Word, Inc, (SESAC) 
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SIDE | 3. The Lord Just Keeps On Blessing Me «:s2 


(Lisa Nelson) 
Word Music, a div. of\Word, Inc./Class A Music (ASCAP) 


4. My Soul Has Been Anchored 7:17 


(Douglas Miller) 
Domil, Inc./Promiseland Music, a div. of Word, Inc. (SESAC) 


FOR PROMOTIONAL USE ONLY - NOT FOR SALE 
75021 8466 |/Stereo (75021 8466 |-A) 
Produced by Thomas Whitfield 
Executive Producer: Denise Marcia 
P&O!1990 Word, Inc 
Manufactured and distributed by 
A&M Records, Inc 
All Rights Reserved 
Printed in the U.S.A 
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Living On The Top 
Douglas Miller 
| Living On The Top ¢::2 


(Ed Montgomery) 
Domil, Inc./Promiseland Music, a-div. of Word, Inc. (SESAC) 


2 Gratitude «.2! 


(Douglas Miller) 
Domil, Inc./Promiseland Music, a div. of Word, Inc. (SESAC) 


SIDE 2 3 On The Battlefield s.42 


(Michael Mindingall) 
Mindingall Music (BMI) 


4 Bless His Name «49 
(Thomas Whitfield) 
Maestro’s Place Music (BMI) 


FOR PROMOTIONAL USE ONLY - NOT FOR SALE 
7502! 8466 |/Stereo (7502! 8466 |-B) 
Produced by Thomas YVhitfield 
Executive Producer: Denise Marcia 
P&O199O Word, Inc 
Manufactured and distributed by 
A&M Records, Inc 
Al Rights Reserved 
Printed in the U.S.A 
B 


. . Z 
ee e/e 


(JULITO - TATIN' VALE - “By CHARON) 


NSCNLA 


HIGH FIDELITY * UNBREAKABLE- 2 o eo. 
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YSU TRIO 


SIDE | 
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“1, TU ALMOHADA—Bolero . _ ar yf 
a (Julita Rodriguez Reyes) Sater eae 2 
2. MI. DESTINO—Yals» «as f 
| ; (Derechos Reservados) — 
a3. AMANECE—Lemento Jibaro 
ees: (Rafael Hernandez) ae 
4. EL:CORAZON NO ENGANA—Boléro 
=, .~>(Buyunba Landestoy) a 
5. CREDO DE..AMOR—2olero 
(Jalito Rodriguez Reyes) 


6. IDILIO DE UNA NOCHE—Bolero _ 
(Julito Rodriguez Reyes) . 
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1. FLOR DE ROCA—Bolero . / j 
(Chacho Navarro) i) 
2. CARINITO—Bolerb : 
(Julito Rodriguez Reyes) 


3. SIETE BESOS—Bolero 
-(Julito Rodriguez Reyes) 


“4. MENSAJE—Vals 
’ (Julito Rodriguez. Reyes) 
5. RY. PRIMER- BESO—Boleto 
(Julito:-Rodriguez-Reyes) 


6, TE PERTENECE A Tl—Bolero 
oi (Buyunba Landestoy) 
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ARPA COSTENA 
Alfredo Rolando Ortiz 
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1. PANCHITO ECHE f 
(Alex Tovar) 
2. LAMENTO NAUFRAGO 
(R.Campo Miranda) 
3. SUENO J 
SOS (Carlos Roman) ya 
“4. PLAYA BLANCA 
(~—D.R. ) 
5S. LA TABAQUERA 
(C.Suaza Oriol) 
6 LA MUCURA 


(Tono Fuentes) 


ARPA COSTENA. 
Alfredo Rolando Ortiz 


- CARACOLIANDO 


- AY, COSITA LINDA 
- LAPOLLERA COLORA - 
-. ALGO SE ME VA 

(CE. Arias) a 


; ML CAFETAL ~~ 


- QUIERO AMANECER 
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Cara B 


(M.de J.Povea) 
CARMEN DE BOLIVAR 
(Lucho Bermudez) 

(P ancho Galan) 


(Madera Choperena) 


(Tono Fuentes) 


(Raul Sal-aden) 


\ CUENTOS DE LOS BOSQUES DE VIENA (J. Straus 
2.44 VIUDA ALEGRE (F. Lehar) | 
3-SANGRE VIENESA (J. Strauss) 
4-VAULSES BLUETTE (R. Drigo) 
5-LOS PATINADORES (Waldteufeu) 
6- ROSAS'QEL SUR (J. Strauss) 


VIGLINES DE PEGO 


1- VIDA DE ARTISTAS (J. Straus) 
\ \2-ORO Y PLATA (F. Lehar) © 

. 3-VIENA CIUDAD DE MIS SUENOS (R. Sieczyns i) 
\ 4 -ONDAS DEL DANUBIO One sey Waltz) | 
“ \ (J. Ivanovici) 
5- TESORO MIO (Becucci) 
—-6- My - Y UNA NOCHES (J. Siigdss) 
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— Vanguard Jazz Special Series— 


‘THE RUBY BRAFF SHOWCASE ' 


3 | 33% r.p.m. 
WN@ilien ea; SR(M)-3103) 


(2 Sides) { ) 


1. KANDEE (B. Clayton) 

2.WHEN YOU WISH UPON A STAR (Washington, Harline) / 
3. WISHING (Hart, Louis, Simms) } 

4, WHERE’S FREDDIE? (R. Braff) 

RUBY BRAFF SEXTET 
RUBY BRAFF (trumpet); WALTER PAGE (bass) 
VIC DICKENSON (trombone); JO JONES (drums) 
SAMUEL MARGOLIS (tenor sax, clarinet) 
NAT PIERCE (piano) 
BUCK CLAYTON'S BAND FEATURING 

RUBY: BRAFF...Bd.1 only 


RUBY BRAFF (trumpet); JIMMY JONES (piano) 
Ro. BUCK CLAYTON (trumpet); AARON BELL (bass) 
Op BUDDY TATE (tenor sax); STEVE JORDAN (guitar) 
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BENNY MORTON (trombone) ~ 
yay BOBBY DONALDSON (drums) ws ee 
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—Vanguard Jazz Special Series— 


“THE RUBY BRAFF SHOWCASE ”’ 


é ) | 33% r.p.m._ 
NO. 2 oe » SR(M)- 3108 


\ (2 Sides) 
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RUBY BRAFF (trumpet); VIC DICKENSON (trombone) “ 
SAMUEL MARGOLIS (tenor sax, clarinet) 
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Pn NAT PIERCE (piano) < 
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CORCOVADO TRUMPETS 
Arr. & Cond. by Vic Schoen 


56036 A 3 KP-242 


A product of Mainstream Records Inc. 


PROMOTION COPY NOT FOR SALE. 


1. MEDITATION 2:17 
(Meditacao) 
(Duchess Music-BM|]!) 

2. CORCOVADO 3:03 
(Quiet Nights of Quiet Stars) 
(Duchess Music-BMI1) 

3. LET IT BE ME 3:28 
(Leeds Music-ASCAP ) 

4, ONE NOTE SAMBA 2:10 
(Samba De Uma Nota So) 
(Duchess Music-BM|1) 

5. THEME FROM THE TROPICS 2:43 
(Leeds Music-ASCAP) 

6. CRAZY WALTZ 3:00 

(Leeds Music-ASCAP) 
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CORCOVADO TRUMPETS 
Arr. & Cond. by Vic Schoen 


56036 B KP-243 
A product of Mainstream Records Inc. P 
PCI ITTISIN COPY NOT FOR SALE 


. THE GIRL FROM IPANEMA 2:38 
(Garota De Ipanema) 
(Duchess-BM 1) 
2. LITTLE BOAT 2:49 
(O Barquinho) 
(Duchess-BMI) 
3. YET | KNOW 2:41 
(Et Pourtant) 
.(Leeds-ASCAP) 
4. HOW INSENSITIVE 2:43 
(Insensatez ) 
(Duchess-BM 1) 
5. AVENIDA DEL SOL 3:05 
(Leeds-ASCAP} 
I WILL FOLLOW HIM 2:19 
(Chariot) 
(Leeds-ASCAP) 
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() Love Is fading 

% @. Thoughts and wishes 
y (3) Keep on being my girl 
@. Happy feeling CS 
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Ti cH JUST Bre) THINK 
-2. ON THAT THIRD DAY. - 
Se THIS IS MY PRAYER 
4. GOD BE WITH YOU. 5 
3. HAD IT NOT BEEN FOR HIM af: 
--@1974 Savoy Record Co., Inc... Sf 
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LET’S DANCE AGAIN 
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1: HARBOUR LIGHT 

| (Jimmy Kennedy-Hugh Williams ) 

2: JOSHUA (adapted by Ralph Flanagan) 
3: THE AMERICAN PATROL MAMBO 

| CH. Wingert) 

4: TREADOR (Arr: Flanagan) 


; “ANS MASTER: 5 


eACTOR, 


“HIS MASTER'S VOICE® 


LET’S DANCE AGAIN 


1: DANCING IN THE DARK 
(Howard Dietz-Arthur Schwartz) 


2: | BELONG TO YOU (Brooks-North ) 
(from “The Racers”) 3: THE BLUES FROM AN 
AMERICAN IN PARIS (George Gershwin) 
4: SHE WORE A YELLOW RIBBON (from film 
. “She Wore A Yellow Ribbon) (Ottner-Parker) 
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ON | Ralph Flanagan and his Orchestra 
% r Vocal by: “The Singing Winds” 
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LEO E. CHRISTIANSEN, Director 


FREEDOM TRAIN 
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LEO E. CHRISTIANSEN, Director 


FREEDOM TRAIN 


Langston Hu 


BUDDY GREEN 
with choral accompaniment sad 
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NOW AVAILABLE! 
Last Orgy 3 Special Remixes / 
U.N.K.L.E. featuring Takagi Kan 
PFO 7RMTFIK-37915 / TFCK-87941(CD) 
Rock On/U.N.K.L.E. 
PFO 7 RMTFIK-37914 / TFCK-87940(CD) 
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OUTHOUSE II 
Joe Perham 


SIDE ONE 


504076XA ¢ 33 1/3 RPM 


LES ASKED HARRY TO CARE FOR THE HORSES 
DAVE LOVED BAKED BEANS 

SHE HADA BOIL 

PATCH MOUNTAIN MEMORIES 

THE PHANTOM STRIKES 

THE BLUEBIRD PAVILLION 

LITTLE WILLIE (Apologies to E. Field) 

SHE SCATTERS TERRIBLY 


De Ned IN hs 


OUTHOUSE Il 
Joe Perham 


SIDE TWO 


504076XB ~@ 33 1/3 RPM 


. JOHN GOT A ‘PLASTIC BAG 

. ALOT OF WATER IN THAT MOUSE 

. GEORGE WASHINGTON’S FATHER 

. BLOWING UP THE BULL 

~. COUNTRY “AILMENTS” 

» FROM THE FIELD OF FISH AND GAME 

. THE OUTHOUSE SONG (Apologies to Francis Bean) 


CREATIVE LISTENING 
VOLUME 2 
Dancing Around she World 
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NWM S102 \ | SIDE ONE 
(NR5049-1)  \ J STEREO 


. Caribbean Islands, voice—3:00 ‘“‘Mummies’’—2:27 
Rhodesia, voice—1:18 “Kumakudo'—2:38 
ireland, voice—1:38 ‘“‘Van Dam’s Hornpipe’’—2:42 
. israel, voice-—1:10 ‘‘Debka’’—3:00 

. Yugoslavia, voice—1:14 ‘‘Gaida Avasi’’—3:42 

. italy, voice—1:17 ‘‘Tarantelia Paesana’’—2:32 
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CREATIVE LISTENING 
VOLUME 2 
Surprise Journey 
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NWM St02 | SIDE TWO 
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1. Brazii, voice—-2:27 “Little Train of the 
Caipira’ Villa Lobsos—4:35 
2. Czechoslovakia, voice—1:13 “‘Ragman’s Signa!’’—2:30 
3. Afghanistan, voice—1:02 ‘“‘Sonsg of the . 
Cricket’’—2:54 
4. United States, voice—1:31 ‘“‘Lullaby to Martha’’ 
Beers—3:45 
Cc 5. Germany, voice— :57 “‘Rundadineila” AS 
9. Orff—i1:43 ~‘ 
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CREATIVE LISTENING VOL.1 
Music and Imagination Experiences 
for Children 


$ SIDE | 


NWM 5101 (NR4123-1) 


ile Mother Nature, voice 2:56, 
Grofe, Grand Canyon Suite, Sunrise, 5:18 
2. On a Raft, voice 3:07 
Smetana, The Moldav, 5:00 
3. Zoo Safari, voice 2:24, 
Holst, The Planets, Uranus, 6:29 ee 
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CREATIVE LISTENING VOL.1 
Music and LOSS els Experiences 
/ for Children 


SIDE 2 
NWM S101 (NR4123-2) 


1. Uncle Euler’s Invention, voice 3:00, 
Dukas, The Sorcerer’s Apprentice, 6:30 
2. Undersea Journey, voice 3:32, 
Sibelius, 2nd Symphony, Lento, 5:30 
3. Spacemen’s Message, voice 3:15, 
C Bach, Sinfonia to Cantata 29, 3:20 
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FALLING ANGEL 
(B. Wailer) 
BUNNY WAILER 
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THERA 
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SIDE ONE | LSR 128 
33 1/3 RPM <2 STEREO 
/ RSR 1198 
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CORNERSTONE (L. Goss) 2:46 
HOLD ME UPA LITTLE LONGER 2:05 
(L. Mulhullon) 

THE LORD’S PRAYER (Albert Hay Malotte) 2:21 
HOW GREAT THOU ART (S. K. Hine) 4:23 
FAIREST LORD JESUS (Joseph A. Seiss) 2:16 
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LOVE 
SHARES 


THERA 
“HOPE-IN JESUS” 


SIDE TWO ¢ | LSR 128 
33 1/3 RPM STEREO 
RSR 1198 


AVE MARIA (Franz Schubert) 4:11 

WHAT A FRIEND WE HAVE IN JESUS 2:50 
(C. Converse - J. Scriven) 

THE PRAYER OF ST. FRANCIS 4:58 
(Sebastian Temple) 

AMAZING GRACE (John Newton) 2:22 

SEEK YE FIRST (Karen Lafferty) 1:40 
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Jerry Wayne Bernard 
Speaks Out Against The Satanic, 
Blackmailing ae 


WORLD CONSPIRACY 


33/3 RPM 


SIDE 1 


The history of Satans plot against | 
God and man from the days of 
Daniel in Babylon until today. 


Time: 22 Minutes 


Jerry Wayne Bernard 
- Speaks Out Against The Satanic, 
Blackmailing . He 


WORLD CONSPIRACY > 
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33% RPM 


| The history of Satans plot against 
God and man from the days of 
Daniel in Babylon until today. 


Time: 2312 Minutes 
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mn 1. THIS LAND IS YOUR LAND < = 
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oN 3. IN CHRIST THERE IS NO EAST OR WEST . w 
A < 4. KUM BA YA 
S “4 5. DIALOGUE wn” 
(oe Ss 6. I'M GONNA SING = 
O Ee CHAPEL HANDBELLS: HE’S GOT THE Se oy 
Ze ~ WHOLE WORLD IN HIS HANDS: SSA 
x ae 8. SOLQ:.HOW GREAT THOU ART OSs 
9. LED MY LORD« | SS 
© 10. MONOLOGUE a 
O 11. SEEKERS SEVEN: G0 TELL IT > 
470 ON THE MOUNTAIN NS 
7 12. MONOLOGUE. ie 
Sjo518- 0 THOU, TO WHOSE ALL-SEARCHING oe 
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in | SS 
* 1. PLAZA SHOW: HEY LOOK ME OVER wD 
: TEXAS MEDLEY 
A : SOLO AND DUET: CLIMB EVERY MOUNTAIN wt 
oy ». MATCHMAKER : = 
ay INTERVIEW WITH Dr. E. L. Golonka:and : wy 
(©) “Reve.Norwood Waterhouse oe = 


2. COME THOU FOUNT ww 
3. SEEKERS SEVEN: SEEK AND YE SHALL FIND % 
4. MONOLOGUE | 

5. SOLO: THE LOVE OF GOD 

6. LONELY VOICES w 
7. CLOSING THEME: HE'S EVERY- yd 
THING TO ME ~ 


BLUE BREAKBEATS 
VOLUME 3 


Disc One 
Side A 


7243 8 54360 1 7 
(7243 8 54361 1 6) 


YJ 


1. Cannonball Adderley “Walk Tall” 
2. Lou Rawls “You’ve Made Me So Very Happy” 
3. Lou Donaldson “Ode To Billy Joe” 
4. Reuben Wilson “Sho’ Nuff Melon” 
5. Jeremy Steig “Howling For Judy” 


Disc One 
Side B 


i) 


. Shirley Bassey “Light My Fire” 
. Lou Donaidson “it’s Your Thing” 
. Gene Harris & The Three Sounds 


. Blue Mitchell “Flat Backing” 
. Grant Green 


2 
BD 


7243 8 54360 1 7 
(7243 8 54361 1 6) 


“Put On Train” 


“Down Here On The Ground” 


BLUE BREAKBEATS 
VOLUME 3 


Disc Two 
Side A\ 


7243 8 54360 1 7 
(7243 8 54362 1 5) 
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1. Gene Harris “Don’t Call Me Nigger Whitey” 
2. Bobbi Humphrey “Blacks And Blues” 

3. Donald Byrd “Dominoes” 

4. Ronnie Foster “Mystic Brew” 


BLUE BREAKBEATS 
VOLUME 3 


Disc Two 7243 8 54360 1 7 
Side B (7243 8 54362 1 5) 


. Joe Williams with Thad Jones & 
The Mel Lewis Orchestra 
“Get Out Of My Life Woman” 
2. Bobby Hutcherson “Going Down South” 
3. Duke Pearson “Ground Hog” 
. Jackie McLean “Soul” 
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NeINITE SOUND 


SIDE ONE 


1. DO FT ALL 
Howell, Kahlil & Young 


2. STAGELATION 
Hawell; Kahttl & Young 
3: THE OCEAN MOVES PRIMITIVELY 
Howell & Young 
MIOFH FFAG Arch ins: 
TIHO ARR REcorgs 


PO Rox 944g 
Berkeley Ga 94705 


NFiNit—e SOUND 


SIDE TWO 
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+. SPANISH FALE 
Howell & Young 


2. SYNTHETIC VARIATION 
Young 


>: HOMELAND RHYTHM CYCLES 
Howell Kahtif & Young 


@ 7975 $750: Arch inc: 
+750 Arch Records 
PO Box G444 

Berkeley, Ca 94769 


MIKE WARNK 


CHRISTIAN 
— PERSPECTIVE 


alloween 


HMS-6580 
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_ Produced by Tom Dooley 
Executive Producer-Wes Yoder a?” 
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% _ Produced by Tom Dooley <a 
My, Executive Producer-Wes Yoder ar” 
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TURNING POINT 
TESTIMONY 


a: LEE KIRKPATRICK 


FORMER peo ADDICT 


~~ SIDE ONE .. LO. he ie ay, RPM 
' ae - LH-9553 


ake MISS HEROIN 
READ BY: GLORIA KIRKPATRICK 
INTRODUCTIONS 
CAPT. JACK B. RENOIS | 
HOUSTON POLICE DEPT. 
NARCOTICS DIV. 
RALPH W. NEIGHBOUR, JR. 
PASTOR WEST MEMORIAL 
BAPTIST CHURCH ee 
HOUSTON : 
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JOE LEE KIRKPATRICK 


FORMER HEROIN ADDICT | 
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SONG: | RECOMMEND MY LORD TO YOU 
SUNG BY: GLORIA KIRKPATRICK 
PIANIST: MRS. DOROTHY FENNER 
DEDICATED TO: THE HEART - 

OF MAN — AND TO THE ae 
GLORY OF GOD Pa 
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ly n Scenes Written & Adapted by Jack Ragotzy \ a 
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Ww / Music Published by Langlois Filmusic, Inc. (BMI) 4 
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e | (CS-110-B) — | x 
: | ex 
6 \ 
c \ SCENE 5 2 
\ LOVE AFFAIR : 
, \ SCENE 6 
é& THE \MPORTANCE OF BEING EARNEST - Part 1 - by Oscar/Wilde = 
SCENE 7 
oO THE IMPORTANCE OF BEING EARNEST - Part 2 i: 
Lt by Oscar Wilde o 
SCENE 8 A C 
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VINCENT PRICE 


In Scenes Written & Adapted by Jack Ragotzy 
Narrated by Ed Stokeg 
Music Published by Langlois Filmusic, Inc. (BMI) 
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SCENE 1 
THE GOVERNOR’S SON 


SCENE 2 

a \ LONG ENGAGEMENT ~ 
: \ SCENE 3 s 
AN ENEMY OF THE PEOPLE 7 


oe SCENE 4 2 
THE GAMBLER ¢ 


33/3 RPM 
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ROBERTA FLACK 
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@THE FIRST TIME EVER | SAW YOUR FACE 
@REVEREND LEE 
@COMPARED T0 WHAT 
@ANGELITOS NEGROS 
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ROBERTA FLACK 


: @KILLING ME SOFTLY WITH HIS SONG 
@BRIDGE OVER TROUBLED WATER — 


@IUST LIKE A WOMAN 
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Me FUE. MERRY WIDOW WAT bz 
Pi WHIT FENPOOR Soke 
Beene OoCLOCK IN THE MORMEaA 
mera tT A BE AUTIERE OR 
Se THSGIRE TRA T PMY, 
SESPEAK ‘RO. MEO Lear 
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eresen 
LIVING. STEREO 
ae WILLIAMS VOL, 5 
eR J SUF. Pp Ft. 
- 7 ie ave ae 


_ SLEEPY LAGOON 
2. ae AWAY PLACES 
3. DREAM? T DWELT IN 
_ MARBLE HALLS 
i MARCHETA 
5. HOME ON THE RANGE YA 
6. ALWAYS 


LIVING STEREO 
ROGER WILLIAMS VOL.4 


is ft ok Re Ft, # OO 


eS a 


1. STARDU 
2. STRANGER IN Ff 19 
= EY 
3. TRAUME] Va 


a. 


4. MOONLIGHT AN 
5. TO A WILD KOSE 
6. DARK EYES 


LIVING STEREO 
ROGER WILLIAMS VOL.4 
‘oS HE RR MT, & OF 


SIDE 2 gz SA-425 


1. LOVE THEME FROM “ROMEO & JULIET’ 
2. THE SKATERS WALTZ 
3. MOONLIGHT SONATA 
4. NONE BUT THE LONELY HEART 
>. GRAHMS’ LULLABY 
6. TILL THE END OF TIME 
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LIVING STEREO 
ROGER WILLIAMS VOL. 2 
Songs of the Soanine’ 6Cs 


io HE Be Jk PRR SE 


SIDE 1 @ © A-420 


1. THE GREEN LEAVES OF SUMMER 
2. MY LITTLE CORNER OF THE WORLD 

3. ITSY BISTSY TEENIE WEENIE 

YELLOW POLKADOT BIKINI 

4. PORTRAIT OF MY LOVE 

5. SAILOR (Your Home is the Sea) 
6. MAIN THEME FROM 
EXODUS 
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LIVING STEREO 
ROGER WILLIAMS VOL. 2 
Songs of the Soanine’ 60s 


iS tt BRT RS Th 
SA-420 


» ARE YOU LONESOME TONIGHT 
/ 2. THEME FROM CARNIVAL 
3. THE BILBAO SONG 
4. THE THEME FROM A 
SUMMER PLACE 
5. GREEN FIELDS 
—6. CALCUTTA 
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UNIVERSAL 


high fidelity recordings 


ZHURAVLI 


NEW RUSSIAN HITS 
(VOL. 2) 


3317/3 R.P.M. g Side 1 
MICROGROOVE PM 208 


1. Zhuravli (2) - Cranes (2) 

2. Mama - Mother 

3. Rozh - Rye 

4. Tshaika - The Sea-Gull 

5. Pesnja o yunosti - Song of youth 

6. Na razjezde - At a flag station 
7. Kogda dusha poet - When the soul sings 
8. Ne uprekai - Do not worry 


UNIVERSAL 


high fidelity recordings 


ZHURAVLI 


NEW RUSSIAN HITS 
(VOL. 2) 


32373 R.P.M. 
MICROGROOVE 


Side 2' 
PM 208 


1. Shumit volna - The wave splashes di 
2. Pesnja o Ijubvi - Song about love 
3. Sirenj-Tsheremucha - Lilac-Bird-Cherry 
4. Pereulok na Arbate - A by-street in Arbat 
3. Vesennij vetsher - An evening in spring 
6. Lesnaja devushka - A forest girl 
7. Govorite mne o lubvi - 
Speak to me about love 


Epic 


HOT ROCKS 


AS 336 
SEEREOQ 


SIDE 1 
SS 160935 


1. CHEAP TRICK — OH, CANDY 3:06 
From the Epic Lp “Cheap Trick” PE 34400 
. DERRINGER — DON’T STOP LOV ING ME 4:49 
From the Blue Sky Lp “Sweet Evil” PZ 34470 
3. REO SPEEDWAGON — RIDIN’ THE STORM OUT 3:04 
From the Epic Lp “You Get What You 
Play For’ PEG 34494 
4. KANSAS — WHAT’S ON MY MIND 3:27 
From the Kirshner Lp ‘ ‘Leftovertur e’ PZ 34224 
5. TED NUGENT — CAT SCRATCH 
FEVER 3:39 From the Epic Up 
“Cat Scratch Fever’ JE 34700 


DEMONSTRATION 
NOT FOR SALE 
&,. | 
Bio : arca Reg. prinved \n 
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Epic 
HOT ROCKS 


l. JEFF BECK — SHE’S A WOMAN 4:18 From the Ef 

“Jeff Beck With The Jan Hammer Group Live” PE 3 

2. SOUTHSIDE JOHNNY & Tate ASBURY) JUKES — 
Et OVE 4:31 Fre 9m the Epic Lp 


2} 
EO 
eae 
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“This Time It’s For Real” PE 34668 
AS 336 SIDE 2 
STEIEW XSM 160936 
® 1976, 1977 
CBS inc: 
Se SPARGCASTEE DIAMOND SONG (DEEP IS 
THE LIGHT) 3:30 F rom the Epic sEp “Fountains 


Of L ight’ PE 3437 
4. THE MICHAEL ST ANLEY 6 BAND “WILL YOU LOVE ME 
TOMORRC IW 4:43 From the Epic Lp 
“Stagepass” PEG 34661 
5. MOTHER'S FINEST — MICKEY'S MONKEY 4:45 

From the Epic Lp “Another Mother 

Further” PE 34699 
6. GEORGE DUKE — SCUSE ME MISS 3:35 
From the Epic > Lp “From Me 


To You” PE 34469 
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THE HAPPY TRAVELERS 
| “ON HEAVENS BRIGHT SHORE” 


Side 1_ A i ot ow y t ' RS 148 
33 1/3 RPM oN | Stereo 


. ON HEAVEN'S BRIGHT SHORE 3:18 

. LOVE WILL ROLL THE CLOUDS 2:50 

. ONE DAY ATATIME 3:30 

. IT'S TOOLATE = 3:35 

. MY JESUS HAS NEVER FAILED: 
 MEVET 1:48 } 


PISGAH 
RECORDS 


_ THE HAPPY TRAVELERS: 
“ON HEAVENS BRIGHT SHORE” 


Side 2? = a ey \ 


| | RS 148 
33 1/3 RPM Stereo 


. HE’LE Le T YOU START OVER AGAIN 3:25 

. STEPPING ON THE CLOUDS . 1:46 . 

. | KNOW JESUS WILL ALWAYS BE THERE 2:29 
. JUST ALITTLE TALK WITH JESUS 6:17 

. ' NEVER SHALL FORGET THE DAY = 2:05 
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= FAMOUS FILM THEMES 

= arranged for Organ 

c Roger Fisher — Hull City Hall 
< 


STEREO 333 RPM 
SIDE 1 VPS 1052 


.&) 
2 
= 
Na) M. Rozsa/C. Palmer 
= Que Vadis 3’ 11” 
° Mary (King of Kings) 2’ 24” 
4 E. Bernstein/C. Palmer 
oO Exodus (Ten Commandments) 3’ 35” O 
A. Newman/C. Palmer > 
Jesus of Nazareth (The Greatest Story ever Told) 3’ 23” ~ 
s) M. Rozsa/C. Palmer > 
4 Via Crucis (Ben Hur) 3’ 03” » 
> Noel (King of Kings) 2’ 19” > 
a Pontius Pilate’s entry into Jerusalem 3 
o (King of Kings) 3’ 30” 
Recorded & Produced by Michael Smythe 
Copyright Control 4? 
fag Q 430? 
7Z1a0H ANA q3% 


FAMOUS FILM THEMES 
arranged for Organ 


Roger Fisher — Hull City Hall 


STEREO | S™ 331 RPM 
SIDE 2 | VPS 1052 


F. Cordell/C. Palmer 
Khartoum 5’ 10” Cc 

N. Rota/C. Palmer = 

The Godfather 5’ 10” = 

J. Addison/C. Palmer > 

The Charge of the Light Brigade 3’ 14” 
R. Rodney Bennett/C. Palmer > 
Lady Caroline Lamb 3’ 36” Y 
“5 G. Tiomkin/C. Palmer ~ 
Giant 8’ 23” 


Recorded & Produced by Michael Smythe 
Copyright Control 


MY WONDERFUL LORD. 


by ERNEST JOHNSON 


A 
Project of Brandon 
Methedist Church — 


; =e 
ze . 
» $ 


. | NEED THEE EVERY HOUR 2:43 

. MY. WONDERFUL LORD 2:25 

. HOW GREAT THOU ART 9:00 
. MY TASK-BEAUTIFUL GARDEN 

OF PRAYER = 3:38 

HE GIVETH MORE GRACE . 3:24 

. THE STRANGER OF GALILEE 6:32 


24:17 


MY WONDERFUL LORD 
__ by ERNEST JOHNSON \ 


A 
_. Project of Brandon 
Methodist Church 


K 810 


- LIFE’S RAILWAY TO HEAVEN 
2. IT TOOK A MIRACLE 
. 3. [WALKED TODAY WHERE JESUS WALKED 
4. HE WASHED MY EYES WITH TEARS 
_ THE HOLY CITY | 
_ {T MAY NOT BE ON THE MOUNTAIN'S 
HEIGHT 


7. THE OLD RUGGED CROSS-IN THE GARDEN 
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“WORLD BAND OF GOLD” a . 
Ri obert R. Cotter- ‘Director 


Fanfare/Finale Symphony No. 4- 
Tschaikowsky/Cotter 

Americans We-arr. Cotter 

Hey Jude-arr. Cotter 

Symphony No. 9-Beethoven/Cott 

America The Beautiful-Ward/Cor me 

Auld Lang Syne 


Mannen Veen-Wood : 
| = 
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JAZZ—JUST FOR FUN 
Jimmy Price (Horns) 
Dave Black * Buzzy Daniels 


Atlanta Blues (Make Me a Pallet on the Floor) 
by W. C. Handy 


@ oo] 


Rosetta, by Earl Hines 


New Orleans, by Hoagy Carmichael 
I Found a New Baby, by J. Palmer & S. Williams 
Nice 'n’ Easy, by Lew Spence 
San/Sing Sing Sing 
by L. McPhail & W. Michels / 
L. Prima 


JAZZ—JUST FOR FUN 


Jimmy Price » Horns 
Buzzy Daniels + Piano 
Dave Black - Drums 


Way Down Yonder in New Orleans, by Creamer & Layton 


6.9 


Do You Know What It Means 
To Miss New Orleans, by Louis Alter 


Doctor Jazz, by Joe King Oliver & Walter Melrose 
Eric's Tune, by Eric Helmstreit & Jimmy Price 
Struttin’ with Some Barbecue, by L. Armstrong 
Nice 'n’ Easy Reprise 
Oh Baby!, by Owen Murphy 


SIDE | 
STEREO 


Emmanuel Missionary Baptist 
Church Choir 


g 730901 


. Oh | Want to See Him 
. Two Wings 
. Jesus, | Can't Live Without You 
. I've Decided to Make Jesus 
My Choice 


. Precious Lord 


Emmanuel Missionary Baptist 
Church Choir 


Don’t Move the Mountains 
Great Day 

May Be My Last Time 
King of Kings 

Plant My Feet on Higher 
Ground 
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batts le) rae 


706 Main St. 


Malden, Mass. 
MA 4-1923 


ONCE AGAIN 
Barclay James Harvest 


1. SHE SAID 8:16 

2. HAPPY OLD WORLD 4:36 
3. SONG FOR DYING 4:57 
4. GALADRIEL 3:11 


SIDE 1 


(SI 4904 A) 


SI 4904 
STEREO 


Not For Resale 
Radio Station 
Copy 
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ONCE AGAIN 
Barclay James Harvest 


SI 4904 SIDE 2 
TREO a 


1. MOCKING BIRD 6:36 

2. VANESSA SIMMONS 3:42 
3. BALL AND CHAIN 3:45 
4. LADY LOVES 3:56 


Not For Resale 
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1. THE GANGSTER IS BACK 
2. BLUES WITH OUT BLAME 1 
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LOVE SHOCK 
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Composed by Steve Mille 
ASCAP 
TION | 


All Selections 
ns 
SES PRODUC 


All Selection 
A HAWORTH ENTERPRIS 
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S46. 
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Pitoy Industries, inc. 


S tereo oe! 


SW—748__ 
(SW 2-748) 


1: 2:26 
3 4: 2 
J 1:06 2 
4 9:19 s 
g : 
a All Selections Composed by Steve Miller eS 
x . 


. All Selections ASCAP 
A HAWORTH ENTERPRISES PRODUCTION = 
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Pitol Industries, inc.” 


REQUIEM 


LE y abel he Fau 


BETHLEHEM E.U.B. CHANCEL\CHOIR 


“(with members of Northfield. 
// Community Choir) : \ 


LONG PLAYING NOT FOR COMMERCIAL 
Mt HIGH FIDELITY DISTHIBUTION 


i BARITONE—WALTEE STRUB 


\ 1. Introit and Kyrie 
2. Offertorium 


aS 


3. sanctus 


eae by 


J. ROBERT WELSH 


REQUIEM 


(By Gabriel Faure)” 


a 


BETHLEHEM E.U.B. CHANCEL aoa 


/ (with members of Northfield — 
Community Choir) 


LONG PLAYING NOT FOR COMMERCIAL 


CUSTOM HIGH FIDELITY DISTRIBUTION 
RECORDING g 
41562-B \\ BARITONE—WALTER STRUB 
SIDE 2 \ SOPRANO—BLANCHE HALL 
\ l. Pie Jesu 
\ 2. Agnus Dei 


\ 3. Libera Me 
“\. 4. In Paradisum 
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Orchestra aitd-Chorus-Conducted by 
J, ROBERT WELSH 
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ROBERTA FLACK 
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@GO UP MOSES 
@BRIDGE OVER TROUBLED WATER 
YS _ @SUNDAY AND SISTER JONES 


SEE YOU THEN 


<«STEREOp> | ep 


ROBERTA FLACK | ee 
VOUIE bP RIRE BH 
SIDE 2 . 4 — TD-13832——, 
- @WILE YOU STILL LOVE ME TOMORROW Eo 

 @TO LOVE SOMEBODY =: 
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@LET THEM TALK < 

- we 


SWEET BITTER LOVE 


Middlesex County Association of Black Churchmen 
Presents 
Dr. Gardner C. Taylor and the Kuumba Singers 
On 
The First Annual Martin Luther King Jr. 
Birthday Celebration 
Reverend Roscoe Cooper 
Chairman 
January 14, 1972 


33 1/3 RPM 


SIDE 1 
TBSMO002 g (NR2236) 


SERMON 
The Reverend Dr. Gardner C. Taylor 
of 
Concord Baptist Church, 
Brooklyn, New York 


Middelsex County Association of Black Churchmen 
Presents 
Dr. Gardner C. Taylor and the Kuumba Singers 
On 
The First Annual Martin Luther King Jr. 
Birthday Celebration 
Reverend Roscoe Cooper 


Chairman 
January 14, 1972 
STEREO 
33 1/3 RPM SIDE Il 
TBSMOO2 '(NR2236) 
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1. SERMON. . .The Reverend Dr. Gardner C. Taylor 
of Concord Baptist Church, Brooklyn, New York 
(continued from Side 1) 

2. GRACE IS SUFFICIENT. . anthem. .Kuumba Singers 
. arr. Brother James Cleveland. .Solo, Richard Wright 

3. ?VE BEEN BUKED AND I'VE BEEN SCORNED... 

anthem. . .Kuumba Singers. . .arr. Hall Johnson 
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“Fg, (Tim Davis) BMI 4:20 


NUMBER 5 


STEVE MILLER BAND Stereo 
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(Steve Miller) ASCAP 2:49 ay 
(Steve Miller-Ben Sidran) ASCAP 3:43 
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Pito| Industries, Inc: U.S 


NUMBER 5 


STEVE MILLER BAND Stereo 
SKAO-436 
¢ (SKAO 2-436) 
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1. GOING TO MEXICO 


Dp 

a (Steve Miller-Boz Scaggs) ASCAP 2:23 & 
6 2. STEVE MILLER’S MIDNIGHT TANGO e 
(Ben Sidran) ASCAP 2:38 ov 


a) 
oy 3. INDUSTRIAL MILITARY COMPLEX HEX > 
Yous (Steve Miller) ASCAP 3:54 ae 
[s) 


%. 4. JACKSON-KENT BLUES © 
% (Steve Miller) ASCAP 7:15 =o 


. % 5. NEVER KILL ANOTHER MAN es 
| sy, (Steve Miller) ASCAP 2:48 
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MAYBE THE RAIN WILL FALL 


THE CASCADES STEREO 


\ 73069 
= 


US 1138 
T-TIMES HAVE CHANGED (3:02) 
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4. BIG CITY COUNTRY BOY (2:50) 
(K. Morrill) 
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. WITHOUT YCU GIRL (2:25) 

. LOOKS LIKE RAIN (3:15) 

. SOME PEOPLE (2:59) 

. JUST CAN'T GET ALONG (2:39) 
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All Songs Written by 
ee ALZO FRONTE 
Prod:.& Arr. by Bod Dorough,. cfd. 
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. THAT’S ALRIGHT (1 DON’T MIND IT) (2:55) 
: SOMETIMES (3°14) 

. YOU KNOW ME, ! KNOW YOU (3:35) 

. SWEET & SALTY STUFF (2:38) 

. YOU'RE GONE (2:36) 

ROOKIN' FOR YOU (2:31) 


All Songs Written by 
ALZO FRONTE 
Prod. & Arr. by Bob Dorough, Lid. 
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THE CHILD BRIDE (Peter Rowan) 4:40 

CLOSE YOUR EYES AND SHUT THE DOOR 

(Peter Rowan) 2:45 

TIME AND AGAIN 

(Peter Rowan & David Grisman) 5:45 

WHEN YOU WERE FULL OF WONDER 

(Peter Rowan) 3:55 

5. DEATH BY FIRE (Peter Rowan) 6:05 
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1 Back in the States Again (Travis) 
2 We Sing (Hedd) . 
3 It’s Home (Travis) 

4 Home Country Blues (Travis) 
5 Good to Me (Hedd) 
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3 8 O'Clock & All’s Well (Hedd) 
4 Mean Pappie Blues (Travis) 
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Mine (Hedd) 

6 Sylvester’s Last Voyage _ 
(Gorrie) 
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Produced by HOWARD ALBERT and RON ALBERT 


for Capricorn Records Inc. by special arrangement with 
Phil Walden and Associates, Inc. 
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Landon-Redding 
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Landon-Leverton 
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Landon-Redding 
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1. MAGIC FOREST (3:05) 
Landon-Leverton 


D ¢ STEREO 
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3. EVERYTHING’S BLUE (2:50) 
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4. WALKING THROUGH A GARDEN (3:20) 
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5. HOW CAN I LIVE (4:26) 
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(Hai 2 
2. NOTHING TO. LOSE (Sterling) 3:55 f 
3. pr cede THE CROSS OF JESUS } 
Maker/arr. Hayes) 3:24 , 
4. | AM WILLING, LORD (Kaiser) 5:01. 
5. YE HEAVENS ADORE HIM 
(Prichard/arr. Hayes) 2:29 
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All Rights Reserved 
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SENIOR SENATOR From RHODE ISLAND 


At The 
DEMOCRATIC NATIONAL CONVENTION 
ATLANTIC CITY,NEW JERSEY 
AUGUST 24, 1964 


XTV 105581 © SIDE |! 


WITH PERSONAL REMARKS BY 
PRESIDENT LYNDON B. JOHNSON 
VICE PRESIDENT HUBERT H. HUMPHREY 
SENATE MAJORITY LEADER, 
MIKE MANSFIELD 


COMPLIMENTS OF 
SENATOR CLAIBORNE PELL 
From RHODE ISLAND 
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WITH PERSONAL ReMARKS BY 
PRESIDENT LYNDON B. JOHNSON 
VICE PRESIDENT HUBERT H. HUMPHREY 


SENATE MAJORITY LEADER, 
MIKE MANSFIELD 


COMPLIMENTS OF 
SENATOR CLAIBORNE PELL 
From RHODE ISLAND 
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FOOTPRINTS 


Music Ministry of St. Anthony Church 
Under the Direction of Ron Procopio 


Side One ) STEREO 
504056XB t 33 1/3 RPM 


GLORY TO GOD- John Foley, S.J. (3:17) 
PSALM 42 - Arr. by John Purifoy (2:53) 
HERE | AM LORD - Dan Schutte, S.J. (3:25) 
FATHER, LIFT ME UP- Honeytree (3:41) 
WE HAVE BEEN TOLD- David Haas (3:22) 
JUST AS | AM- William Bradsuey (4:00) 


DiS) ran CO} 


Recorded by: 
Star Trak Studios, Inc. 
Cranston, RI 


FOOTPRINTS 


Music Ministry of St. Anthony Church 
Under the Direction of Ron Procopio 


Side Two | STEREO 
504056XB 33 1/3 RPM 

1. SEEK YE FIRST - Karen Lafferty (3:24) 
2. BLEST BE THE LORD - Dan Schutte, S.J. (1:51) 
3. HAIL MARY: GENTLE WOMAN - Rev. Carey Landry (4:15) 
4. LIFT UP YOUR HEARTS - Roc O'Connor, S.J. (2:47) 
5. ON EAGLE’S WINGS- Michael Joncas (4:24) 
6. BE NOT AFRAID- Bob Dufford, S.J. (4:36) 


Recorded by: 
Star Trak Studios, Inc. 
Cranston, RI 
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God's Songs 


CHARLES ROBINSON - Tenor 


TS 76-767 33, RPM \ 
SIDE 1 : 


HE 
Richard Mullan, Lyrics 
Jack Richards, Music 
AVE MARIA 
Franz Schubert, Op. 52, No. 6 
| TALKED TO GOD LAST NIGHT 
John W. Bratton, Lyrics 
David W. Guion, Music 
PANIS ANGELICUS 
Cesar Franck 
LET THERE BE PEACE ON EARTH 
Sy Miller and Jill Jackson 


God's Hongs 


CHARLES ROBINSON - Tenor 


THE ROSARY 
Robert C. Rogers, Lyrics 
Ethelbert Nevin. Music 
THE LORD’S PRAYER 
Rev. Bruce H. Forman 
I BELIEVE © 
Ervin Drake, Irvin Graham 
Jimmy Shirl, Al Stiliman 
AGNUS DEI 
Georges Bizet 
HOSANNA ! 

Julien Didjee. Lyrics 
Jules Granier 
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Butch Breaks 
Volume 2 


01. 
02. 
03. 
. Show Me... Fucker 


Headache Brew 
Doing It Good 
Ahh! 


istle Stop 


. What Are You Doing?* 


fe) 
. Down The Middle 
. Tribal) Stomp 


. Lazy, 
. Alarming Bugs 


Producer/Beater: Butch 
Executive Producer: Michael "Mike Jew” Siegle 
’ *Recorded And Mixed By: J-Dubba-U 


www.ChiselSound.com 
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Butch Breaks 
Volume 2 


01. Stomach Pump 
02. Squat 

03. Jam Boy Shout 
04. Lazy Eye 

05. Spank Silly 
06. Trash Talk 


\ 07. Brush It Off 


08. Fancy Junk 

09. Sally Sinks Slowly 
10. Wist 

11. Hoedown Pt. IIl* 


Producer/Beater: Butch 

Executive Producer: Michael "Mike Jew" Siegle 
Recorded And Mixed By: Gary Tharp 
*Recorded And Mixed By: J-Dubba-U 
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KS 131 P 4 SIDE ONE 


“A CHILD'S INTRODUCTION TO WORDS” 
THE KID STUFF REPERTORY CO. 


16:32 


Distributed by IJE Distributing Inc. 
450 North Park Road 
Hollywood, Florida 33021 


® © 1978 
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“A CHILD'S INTRODUCTION TO WORDS” 
THE KID STUFF REPERTORY CO. 
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Distributed by IJE Distributing Inc 
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Hollywood, Florida 33021 

©) © 1978 
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THE HUMAN LEAGUE 


Produ eed'ay Martin Rushent and 
The Human League 
Assistant Engineer: Dave Allen 
® 1981 Virgin Records Ltd 
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Virgin Records Ltd 


THE HUMAN LEAGUE 


Produced by Martin Rushent and 
The Human League 
Assistant Engineer: Dave Allen 
® 1981 Virgin Records Ltd 
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peaena Music | Produced by 
(BMI) Denise Lasalle 


SUPER-WOLF CAN DO IT (9:30) 


Games Wolf- Denise Lasalle- William Brown) 
(LONG VERSION) 
SUPER-WOLF 
©®1980 Sugarhill Records, Ltd. 
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"EXPERI ENCE “E.U.” UNLIMITED — 
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-Exect utive Producers: Maxx: Kidd, 
Ted Hopkins & John Mercer 


“LOOK OUT.... SOUL IS BACK 
4 " (202) 526- 0656 


ELE. 


RECORDS INC. 
EXPERIENCE “E.U.” UNLIMITED 


Produced By: Sugar Bear, Ken Harris, and Radar 


STEREO 
3314 RPM TDE-3021-B 
© & © T.T.E.D. Records 1986 5:16 


STONE MUSIC 
Arranged By: Sugar Bear 
Ken Harris 


IT’S AFAMILY AFFAIR (INST.) 


(Sylvester Steward) 


Executive Producers: Maxx Kidd, 
Ted Hopkins & John Mercer 


LOOK OUT.... SOUL iS BACK 
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WW-004 “OPEN UP” 
The Free Radikals feat. Delouie Avant 
Produced by DJ Spinna, Co - Produced by James Hurt 


This side: Vocal That side: Dub mix 


Contact: <wonderwaxmusic@verizon.net> 
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COMMENTS 


WW-004 “OPEN UP” 


The Free Radikals feat. Delouie Avant 
Produced by DJ Spinna, Co - Produced by James Hurt 


This side: Vocal That side: Dub mix 


Contact: <wonderwaxmusic@verizon.net> 
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1=GET_UP 


(K. Chandler) 


2. INSOMNIA AGAIN 


(K. Chandler) 


Produced by Kerr! “Kaoz 6:23” Chandler 
Mixed by Kerri “Kaoz 6:23” Chandler and Johnny McDougald 
for Justin Time Productions 
Published by Kaoz Music/Bad B Music 
© Madhouse Records, Inc 1992 
© Madhouse Records, Inc 1992 
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MADHOUSE RECORDS, INC. 


PANIC E.P. 


SIDE AA 
45 rom 
KGipeTeO2 = 


(K. Chandler/J. McDougald) 


% 2. LOVE IS OVER 


(K. Chandler) 


1. SOMETHING WRONG é 


O Produced by Kerri “Kaoz 6:23” Chandler 
aS Mixed by Kerri “Kaoz 6:23” Chandler and Johnny McDougald 
Be for Justin Time Productions Ss 
Published by Kaoz Music/Bad B Music © 
aN 
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3 SPACE = 
3% 1. ROBOT COUNTDOWN -0'43" 2. DAWN OF SPACE A.-1'57" 3. DAWN & 
Qe OF SPACE B. (Moment of Birth)—0'52". 4. DAWN OF SPACE C-. (Easier Birth)—0'51” = 
Z 5. DAWN OF SPACE D. (Pre-sunrise}1'06" 6. COUNTDOWN LS 
Z TO LIFT-OFF-1'14" 7, COUNTDOWN TO EMERGENCY - 1'00” = 
2, 8. LEAVING ORBIT —-2’14” 9. HI-TECH SHIP INTERIOR - 1'38” ~~ 
Bo 10. FLIGHTDECK — 1'33”, 11. LANDING ROUTINE-—0'58” S 
Gy 12. UNCHARTERED SPACE-1’41" 13. COLD, DEAD, ¢< 
LY PLANET -—1'39" 14. SWAMPY PLANET ~—1’42” 15. SPACE Ss 
Ce DRIFY-220" 16. ACYVIVITY IN SPACE-—1’'52” wr 
17. SWIRLING GASES - 1'20” <& 


5p, 
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©) Chappell Music Ltd 
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SPACE 
1. MEN IN SPACE-2'49" 2. LOST IN SPACE-2'47" 3. ADRIFT 
4. SPACE STATION—3'I6" 5. SPACE 
7. LEAVING THE 


IN SPACE -— 1’40" 
SUPRISE-2'01" 6. COSMIC DAWN -—2’19" 
COLONY — 214" 
§. CONSTELLATIONS — 2'07" 


HOLE 318 
10. ROBOT CONVERSATION A. — 1'22" 


11. ROBOT CONVERSATION B.-1'21" 
12. SPACE TALK —2'16" 


8. ENTERING THE BLACK 
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% 5. CYBERNETICS 2'41" < 
y 6. MOONSHOT 4'18" S 
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Op = ‘‘Acute’’ Productions ‘S 
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SIDE A NT-1001-A 
Stereo 33Vs RPM ©) ® 1980 
Time: (9:58) 8 SPYIDO-MUSIC 
(Intro) :19 (BM)) 


. SPYDER-D 
BIG APPLE RAPPIN’ 
(National Rappin’ Anthem) 


D. Hughes, E. Rice, R. Pierce 
W. White, B. Motley 


Prod. & Arr. by DUANE HUGHES 
Co-Producer: TITO LEWIS 
Exec. Producer: DORIS HUGHES 


Manuf'd & Dist. by 
LARCHWOOD MUSIC CO. 
Woodbury Falls, New York 10930 
(914) 561-6888 
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RAPPLE 


(Big Apple Rappin’ Instrumental 
MIX BY 


SPYDER-D 


Engineer: DAVID LAU 
THE BROOKWOOD STUDIO 
Ann Arbor, Mich. 


Manuf'd & Dist. by 
LARCHWOOD MUSIC CO. 
Woodbury Falls, New York 10930 
(914) 561-6888 


NT-1001-B 
© © 1980 
SF'YDO-MUSIC 
(BMI) 
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IF YOU DANCE TO THE MUSIC 
YOU'VE GOT TO PAY THE PIPER 


REV. O. L. HOLLIDAY 
LPS 0080 > 
Side 1 y 


1. PRAYER 1:35 
2. I|F YOU DANCE TO THE MUSIC - YOU'VE GOT 
TO PAY THE PIPER (Sermon) (Part One) 15:02 


STEREO 
33 1/3 RPM 


All selections published by Su-Ma (BMI) 


© 1973 Jewel Record Corp. 
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IF YOU DANCE TO THE MUSIC 
YOU'VE GOT TO PAY THE PIPER 


REV.O. L. HOLLIDAY 
LPS 0080 g STEREO 
Side 2 , 33 1/3 RPM 


1. 1F YOU DANCE TO THE MUSIC - YOU'VE GOT 
TO PAY THE PIPER (Sermon) (Part Two) 16:44 


2. OLD SHIP OF ZION (Song) :55 


All selections published by Su-Ma (BM1}) 


© 1973 Jewel Record Corp. ms 
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JAMES BARDEN 
THEME FROM JUDAS (5:12) 


Written by James Barden—Sharon Rose Music-ASCAP 
Produced by James Barden 
Arranged by James Barden and Fletch Wiley 
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Mauricio Kagel 
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Acustica (1968/70) = /] 
flir experimentelle Klangerzeuger un# Lautsprecher & / 
Teil 1 : wy f 
Kélner Ensemble fiir Neue Musik a// 
|. Christoph Caskel : Il. Karlheinz Béttner e// 
III. Edward Tarr - IV. Wilhelm Bruck Ref 


V. Vinko Globokar e f/f 
Klangregie: Mauricio Kagel 
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Mauricio Kagel 


Acustica (1968/70) 
fur experimentelle Klangerzeuger und Lautsprecher 
Teil 2 


KéIner Ensemble fiir Neue Musik 
: |. Christoph Caskel : Il. Karlheinz Bottner 
% Il. Edward Tarr : IV. Wilhelm Bruck 
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Mauricio Kagel m 
Acustica (1968/70) a] 
fiir experimentelle Klangerzeuger und Lautsprecher 3a// 
Teil 3 2// 
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flr experimentelle Klangerzeuger und Lautsprecher > 
Teil 4 s 
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Kdiner Ensemble fiir Neue Musik A 
o. |. Christoph Caskel : Il. Karlheinz Bottner 
"e,, Il. Edward Tarr : IV. Wilhelm Bruck a> 
“O V. Vinko Globokar x) 
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Of The People/By The People/For The People/ 
From The Common People 


The Common People 


: : 


ST-266 
ST 1-266 
Stereo ( 


Side | 


I. Soon There’ll Be Thunder. ASCAP 2:20 
(Jerrald Robinett-Denny Robinett) 
2. | Have Been Alone (Denny Robinett) ASCAP 3:12 
3. Those Who Love (Denny Robinett) ASCAP 3:17. = 
6 4. Go Every Way (Denny Robinett) ASCAP 2:30 aS 
5. Why Must | Be (Denny Robinett) ASCAP 2:25 
6 


~ 


. Take From You (Denny Robinett) ASCAP 2:53 .~ 


Rito} : @e A. 
O! Industries, Inc.. U.S.A 


Capitol 


Of The People/By The People/For The People/ 
From The Common People 


The Common People 
\ ST-266 


Siarse Fs } | (ST 2-266) 


Side 2 


I. They Didn’t Even Go To The Funeral BMI 2:46 
(Hudson-Hill) 

2. Feeling (Denny Robinett) ASCAP 2:20 

3. Girl Said—Know ASCAP 1:35 
(Denny Robinett) 

4. Land Of A Day ASCAP 3:35 
(Denny Robinett) 

5. This Life She Is Mine ASCAP 2:25 

(Jerrald Robinett-Denny Robinett) 
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1. Kids WB - 5:57 

2. Old School Medley - 4:48 
3. Comedy Central (South Park, etc.) - 4:40 
4. Fat Albert - 3:30 


Gar Toon 
BREASS 


8 VOLUME Z 


1. Family Guy - 7:24 
2. G.I. Joe - 4:26 

3. Bobby’s World - 2:52 

4. Dragon Ball Z - 3:48 


ArT ooN 
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Zz: VOLUME 2 


1. Ren & Stimpy - 4:02 
2. The Jetsons - 4:02 
3. Tom and Jerry - 4:49 
4.DJ BATTLE SOUNDS - 2:56 


Qar Toon 
BRAGS 


B Ss VOLUME 4 


1. Supertfriends - 6:21 

2. Static Shock - 3:47 

3. Spongebob - 2:55 
4. Old Old School FX - 2:40 
5. Assorted Vocal FX - 3:43 


BROOKLYN EXPRESS 


Prod. Began Cekic 


BC-4006-A 


STEREO a 
33 1/3 APM \ , Screen Gems-EMI Music Inc. 
Time: 7:55 April Music, Inc. (ASCAP) 


\ ARE YOU READY 


(B. Ocean-K. Gold) 


Mix by: TEE SCOTT 
Unauthorized duplication is a 
ea violation of applicable laws. q® 
Re 4: 
Con, Vv. 
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PROMOTION COPY RECORDS, INC. 
NOT FOR SALE 


ARE YOU LOVIN SOMEBODY 5:36 


(Susanne Jerome Taylor, John Paul Daniel) 


A 
PRODUCED BY BO BOHANON & CARL MARSH S 
SS FOR THE CO-OP PRODUCTION CO. 


Publisher: lronbridge Publishing Co. eg 
Park Place Publishing Co. O 


Unauthorized Duplication S 
Prohibited By Law ve 


W YORK, N.y. 10019/ MADE" 
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ANOTHER BRICK IN THE WALL. 
a nomial 


_ Produced and Engineered by Geoffrey Chung 


Entertainment Corporation 


STEREO 
33 1/3 RPM 
4:59 


“SNATCH 
_ STAND UP 
(R. B. Fowler-S.K. Brown-D. Frank-J. Napoli) 


Produced by Doug Frank and Jeanne Napoli 


Big Teeth Music Pub. Corp. /Pexo Publ. Inc., 
BMI/Famous Music Corp., ASCAP 


©1980 Millennium Entertainment Corporation 
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FRANK SKI PRESENTS 
“DOUBLE P” POSSE 
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ck Out 


SIDE 1 
Copyright 1993 


il 


YO YO, i’VE GOT THE HOTEL MONEY 


1. CLUB VERSION a 
2. GO GO VERSION 2 


(F. Ski, P. Jennings, P. Wallace) 4° 


FRANK SKI PRESENTS 
“MISS TONY” 


Cee Oo eG ten 1 


SIDE 2 
Copyright 1993 
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~ GET YA GUNS OUT S 


° 1. CLUB VERSION Se 
. 2. RADIO VERSION (No Guns) 
(F. SKI, T. Boston) 
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33 3 RPM A-side 
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COMPTESSED CFFECTS TrecorDns 


The Music’s Got Me 


SUA MAIN VOCAL MIX 


| mixes on side A, B, C, & D are..... Produced by Boyd Jarvis, 
rittan by Boyd Jarvis & Jason Smith, Boyd Jarvis Publishing 
(BMI) CAT#: CFX 003 


OLNIASOAT fetes, 
435 ie 
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—= JASON SMITH R.1.P. 
THE BUSIO'S GOT ME RAMIX PROILOT 
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The Music’s Got Me 


VISUAL PERCUSSION MIX 
INSTRUMENTAL MIX 


33 1/3 RPM B-side 
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33 1/3 RPM C-side 
=i eS Wie, ae 


VISUAL MAD MAD MIX 


All mixes on side A, B, C, & D are Produced by Boyd Jarvis, 
Written by Boye Jarvis & Jason Smith, Boyd Jarvis Publishing 


(BMI) CAT#: CFX 003 


The Music’s Got Me 


VISUAL MAD MIX MAIN VOCAL 


33 1/3 RPM D-side 
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Being Under Pressure) 


1. RADIO EDIT (3:55) 
2. MISS TONY’S CLUB MIX (5:55) 
3. MISS TONY’S BOTTIE SHAKE MIX (3:45) 
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5 Produced and Mixed by Ernesto $ for Funky Fingertips Productions iS 
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Written by Ernesto Hines, Anthony Boston, Cheryl Hines 
Recorded at NaSty Mixx Studios & Ray-Ray Productions 
© 1996 Hines Visions pr lll Ue aa © Startrak Records 
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oP Release Yourself ma 
2 (Tired Of Being Under Pressure) © 
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1. MISS TONY’S HOOCHIE MIX (5:15) 

2. TUFF TO BE A QUEEN U.K. MIX (5:15) es 
3. FUNKY FINGERTIPS U. K. MASTER MIX (5:48) a3 
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REGCEROS. ING. 


BODY MOTION 
33 1/3 


@)&©1984 AEROBICS SIDE ONE 
RECORDS, INC. 3 

STEREO 

: ARVO3 A 


All songs published by Little 
Rainbow Music, Inc. (ASCAP) 


MOTION 8:56, 140 b.p.m. (warm-up) 
PIRANHA 9:16, 143 b.p.m. (aerobics) 


Warning: All rights reserved. Unauthorized 
duplication is a violation 
of Federal laws. 
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RECOR oe inc 
BODY MOTION 

@©a@1984 AEROBICS 28 \ eine TWO 

~ Rainbow Music, Inc. wns / ARVOS3 B 


tA 

LETS GIVE OUR BODIES A CHANCE 

TO TALK 8:24, 150 b.p.m. (aerobics) 
THE RHYTHM IS IN CONTROL 

| 8:06, 133 b.p.m. (cool-down) 


33/3 RPM 


STEREO 

TIME 11:01 . XR95522 
tevace SIDE A 
Brenda Sutton © ® 1984 


Rocshire Records 


® 

S 
2 THE SUTTONS as 
% J 
D KRAAZY s 
Oy (Michael & Brenda Sutton) A 
a Rocshire Publishing ASCAP oe 
. 70 Universal 
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STEREO 33% RPM 


TIME 3:50 XR95522 
Producer: 

Mic neal a Sl DE B 
Brenda Sutton © ® 1984 


Rocshire Records 


THE SUTTONS : 
LIVE IT UP (LOVE IT UP) 


& (Michael & Brenda Sutton) ~ 
¢ ) 

470 Colgems, EMI ASCAP 

eat 


G : 
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DAT O 
Icy Lake 


Written by S. Moriwaki/J. Gratton 
Quarkette Music/House of Fun, Inc. (BMI) 


JEL 2534 
A weet an tet 
a division of Quark Inc. 
? 


13117 253411 


This Side 
A1. Original Mix (9:02) 
A2. Jeffrey's Sick Mix (9:04) 
That Side 
B61. Kill Myself Mix (8:19) 
B2. Shungli's Clean Mix (7:56) 
B3. Acapella (1:05) 


Produced, arranged and mixed by DAT OVEN for Quark, Inc. 


G Dat Oven is Shungi Moriwaki and Jeffrey Gratton & 
Licensed from Quark Records, USA A\ 
Executive Producer: Curtis Urbina ao 
: : at 
=. http://www.jellybean-recordings.com ek 
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Ee Melting Pot . 


wavE By Boris Gardiner 
(Original Version) 49 WC 50037-1 
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the UK Top 10 hit now available domestically 


GL880 
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can’t get enough 


From TWISTED (because too much is never enough) 


088 155 619-1 
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chdiocese 
Pec of Goumuneations 
477 Chanel USoilcaed, Cait Hartford, Ge 06108 


AKE A STAND 


wate 
Father Nadolny _ 
on ihe follewing iecues 
SEX ..; 
SANCTITY... 
CIAL ISSUES... 


DK1588 


TAKE A STAND are 15 and 30 second spots which are a simple way to help people 
to think. Both sides of an issue are presented. The listener is asked to take a stand one 
way or the other. The spots fall into three categories - Sex, Sanctity and Social Issues. 
The following titles are discussed on the record: 


SIDE ONE 15 sec. Spots SIDE TWO 30sec. Spots 
1. Homosexuals 1. Virginity 
2. Sex 2. Self Abuse 
3. Marriage 3. Sex Education 
4. Contraception 4. Divorce 
5. Racism 5. Venereal Disease 
6. Prejudice 6. Housing 
7. War 7. Abortion 
8. Jesus Christ 8. Drinking 
9. Death 
10. Love 
11. Heaven 


12. Role in Life 


Other topics will be discussed on future records. Your comments on the spots, your 
ideas about future spots would be greatly appreciated. Please return the enclosed card. 


Rev. Edmund Nadolny 

Office of Communications 

477 Connecticut Blvd. 
custom record East Hartford, Conn. 06108 


divisi 
vision (203) 528-8148 


Produced by D&K SOUND SERVICES 
669C Silas Deane Hwy, Wethersfield, Connecticut 06109 (203) 529-8353 
Mastering and Pressing by Mark Custom Recordings 


Cover Photo by: The IMAGE PRODUCERS Inc. 
East Hartford, Connecticut 


Shae of Hartford 
Nico of Gnmuanications 


Reverend Clana SS Vadolny 
MS recton 


Dear Father Nadolny: 
I did did not use the 15 sec. Take A Stand spots. 
I did did not use the 30 sece Take A Stand spots. 


I would would not want another record of spots. 
I prefer 15 sece spots 30 sec. spots both for future use. 


Suggested topics for next record 


I would like audition tapes of the following: 


Six 60 sec. message in the music spots using top easy listening songs. 
Sent every two weeks. ( These spots are presently on 4 networks ) 


100 and interpreting the message in these songs. Sent every week. 


Twenty 30 sec. soft sell religious vignettes. Sent every two weeks. 


Ten 60 sec. religious spots in Italian 
Polish 
Spanish 
German 
French 


Sent monthly. 


| 


Program Director Station 


City State Zip 


( Please tape or staple before returning. ) 


TELL Geena Sealed, Cui eL, bal (Gey ee 06108 Telephone ice (203) 528-8148 


Six 60 sec. message in the music spots using top country songs. Every two weeks . 
Six 60 sece message in the music spots using top soul songs. Every two weeks. 


CHRISTIAN IN ACTION - 14:30 lesson in the lyrics program using 3 of the top 


Postage will be paid by... 


Reve Edmund Nadolny 


Office of Communications 


477 Connecticut Blvd. 
East Hartford, Conn. 


06108 


BUSINESS REPLY MAIL No postage stamp necessary if mailed in the United States 


First Class 
Permit No. 4509 


Hartford, Conn. 
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Universal City Pictures Inc. 
Radio Spot Announcement 
"They Might Be Giants" 

#3 & 4 - 10 Seconds 


MUSIC: SYNC THEME, WITH FOLLOWING. 

ANNCR: George C. Scott -- 

WOMAN: And Joanne Woodward --- 

ANNCR: When they reach out for each other, 


they touch every heart --- 


WOMAN: With warmth and charm and laughter: 
ANNCR : In "THEY MIGHT BE GIANTS!" Rated G. 
KEKKRKKEK 
MUSIC: SYNC THEME, WITH FOLLOWING. 
ANNCR: George C. Scott -- And Joanne Woodward --- 
WOMAN : They share an adventure that happens only once 


in a lifetime --- 
ANNCR: Filled with heart and charm and humor!! 
WOMAN: "THEY MIGHT BE GIANTS!"' Rated G. 


Universal City Pictures Inc. 
Radio Spot Announcement 
"They Might Be Giants" 

#2 -~ 30 Seconds 


MUSIC: ESTABLISH THEME, THEN UNDER AND HOLD LIGHTLY, 
ANNCR: George C. Scott --- 

WOMAN : And Joanne Woodward --- 

ANNCR : What a wonderful combination: 

WOMAN : When they reach out for each other -- 


they touch every heart -- 
ANNCR: With warmth and charm and laughter - In 
"THEY MIGHT BE GIANTS!" 
WOMAN : Together, they share an adventure that 
happens only once in a lifetime: 
ANNCR: George C. Scott and Joanne Woodward: 
"THEY MIGHT BE GIANTS!” 
WOMAN : See it with someone you love - to laugh with: 
ANNCR: A Universal, Newman/Foreman picture. Rated G. 
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Universal City Pictures Inc. 
Radio Spot Announcement 
"They Might Be Giants" 

#1 ~ 60 Seconds 


ee ee 


MUSIC: ESTABLISH THEME, THEN UNDER AND HOLD VERY LIGHTLY. 

ANNCR: George C. Scott --- 
WOMAN: And Joanne Woodward --- 

ANNCR : What a wonderful combination: 

WOMAN : When they reach out for each other -- 


they touch every heart --- 

ANNCR : With warmth and charm and laughter - in 
"THEY MIGHT BE GIANTS!" 

WOMAN: Together, they share an adventure that happens 
only once in a lifetime - to some people - 
if they're lucky: 

ANNCR: George C. Scott and Joanne Woodward! The 
things they fall into! Fantastic! 


WOMAN : Like manholes: 
ANNCR : Meat freezers! 
WOMAN : And even in Love: 
ANNCR: It's a delightfully different love story! 
"THEY MIGHT BE GIANTS!" 
WOMAN : See it with someone you love - to laugh with}! 
ANNCR : If you're tired of violence - and motion pictures 


that go too far, then "THEY MIGHT BE GIANTS" 
might be just the perfect picture for you! 
WOMAN : "THEY MIGHT BE GIANTS!" 
ANNCR: A Universal - Newman/Foreman picture. Rated G. 


General audiences. 
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1. Homosexuals 7, War 
2. SEX 8. Jesus Christ 
3. Marriage 9. Death 
4. Contraception 10. Love 
5. Racism 11. Heaven 
6. Prejudice 12. Role in Life 
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1. Virginity 5. Veneral Disease 
2. Self Abuse 6. Housing 
3. Sex Education 7. Abortion 


4. Divorce 8. Drinking 
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D & K Sound Services 
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UME, GHOST GOES TO TOWN 
(W. Hudson-l. Mills-M. Parish) 
4 Bar Intro. - 64 Bars 
Met. 126 - Time 2:10 


4 Bar Intro. 16 Bars 
Met. 100 - Time :48 


RHYTHM TAP 


(4/4 Time) 
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‘LL NEVER SAY 
‘NEVER AGAIN’, AGAIN 
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4 Bar Intro. - 64 Bars 
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4 Bar Intro. - 16 Be 
Met. 108 - Time :4 
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| Can Only Imagine 


I CAN ONLY IMAGINE 


I CAN ONLY IMAGINE WHAT IT WILL BE LIKE 
WHEN I WALK BY YOUR SIDE 

I CAN ONLY IMAGINE WHAT MY EYES WILL SEE 
WHEN YOUR FACE IS BEFORE ME 

I CAN ONLY IMAGINE 


CHORUS 

SURROUNDED BY YOUR GLORY WHAT WILL MY HEART FEEL 
WILL I DANCE FOR YOU JESUS OR IN AWE OF YOU BE STILL 
WILL I STAND IN YOUR PRESENCE OR TO MY KNEES WILL I FALL 
WILL I SING HALLELUJAH WILL I BE ABLE TO SPEAK AT ALL 

I CAN ONLY IMAGINE 

I CAN ONLY IMAGINE 


I CAN ONLY IMAGINE WHEN THAT DAY COMES 
AND I FIND MYSELF STANDING IN THE SON 

I CAN ONLY IMAGINE WHEN ALL I WILL DO 

IS FOREVER, FOREVER WORSHIP YOU 

I CAN ONLY IMAGINE 

I CAN ONLY IMAGINE 


CHORUS (2XS) 


I CAN ONLY IMAGINE 
I CAN ONLY IMAGINE 
I CAN ONLY IMAGINE 
I CAN ONLY IMAGINE 


I CAN ONLY IMAGINE WHEN ALL I WILL DO 
IS FOREVER, FOREVER WORSHIP YOU I CAN ONLY IMAGINE 


BART MILLARD 
©Simpleville Music (ASCAP) (Admin. By Fun Attic Music) 
All Rights Reserved. Used By Permission. 


| Can Only Imagine 
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Vill Benson Records, Inc. 


Manufactured and distributed in the 
United States by Provident Music 
Distribution, Inc., 741 Cool Springs Blvd 


Franklin, 
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IN 37067. All rights reserved 
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P.O. Box 24411 Nashville, TN 
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800) 746-4688 
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- Come Record With Us! a 
| YOU CAN 
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‘Now YOU can record your very own album! 


_ With ver 4000 songs in our catalog we produce albums of every kind. Leasing also available. 


_ We Provide: Digital Studio 
Equipped with the following: 


Pro Tools 
Auto Tune 


Producer 
Sound Engineer 


10 Soundtracks 


Mixing Hundreds of Plug-Ins 
Mastering Professional Vocal 
Graphic Design Microphones 

Print Manufacturing Tannoy Monitors 

CD Manufacturing Artist Area 


Cassette Manufacturing Sound Dampening Partitions 
Shipping Three Separate Recording Rooms 
Practice Tracks Multi-Track Digital Console 


1-800-746-4688 
-Friday 9:00 to 5:00 CST 
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| Can Only Imagine 


1. Demonstration Vocal 


: oO = 
a 2. Performance Track - with background vocals ~~» 
o = 
£ 3. Performance Track - without background vocals 9° 
=i 
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Soothing instruments and soft voices create an inviting 
environment to help you find inner peace, harmony and balance. 


DISC 2 


1. Secret Garden 
/ 2. Song for the Wind Goddess 

3. The Lighthouse of Alexandria 
4. Evening Prayers _ . 

5. Dance of the Fireflies - 5. The Call for Lost Souls 

¢. Pool of Serenity , 6. Solace 

7.Nightfall | : — 7. Midnight Rainshowers 

a Wish Upona Star s. The Path to Serenity 
9. The Awakening 9. Moonlit Night 
Total Time - 50:45 - 10. The Calling 
11. On Journey's End 


0 


Total Time - 52:42 
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; Go www.reflectionsmusic.com 
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vee guided Yotrutia (meditation Gian 
Of byl CLIEEE ~~ 


nd spiritual guidance to fet you know that 


| appreciate and thank the talented and creative people who put thi: 
together. 


Producer: Lisa Segal 

Music Composer: Joe Pondaco 

Cover/Logo Designer: RachaelGonzalez 
Liner Notes Written By: Janice Wayne 

Performance Coach: Janice Wayne 

Photographer: Debi Corboy © 


And remember. . . revisit your healing garden ofte 
and continue to enjoy its restorative benefits. 


A 


a 


5a’ 


gurdet out 


AL Y tttd AACA 


¢ 


COMPACT 


OSC 


DIGITAL AUDIO 


we 


a quolication is g vi 


Ss > i) PS 4 o 
4 VLULEA (4 


gy 
4 


CS 


May HF : tak 

Please victt 

www.angelkissed.net 
hy 


“Add Peace & Tranquility To Your Life” ) 


Welcome to your Healing Garden 


"Always remember that 
you are a spectal person 
and that 


You are loved, f 


Please visit www.angelkissed.net 


Tn 


Phyllis Comoletti, LPN, LMT 
Clinical Nurse Aromatherapist 
Reiki Master 
Certified Hypnotherapist 
Certified Infant Massage Therapist 
\ura Photographer 
Author of the book: “It’s All About Y 


(508) 415-3127 


a px - b > 
It’s amazing what can happen when you just let ¢ 


Visit www.angelkissed.net 
CD running time 31 minutes 


Produced By Segal Media Productions 
Warning: All rights reserved. Unauthorized duplication is a violation of applicable laws. 
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cons cious, sabeont Bids and super 0 scious mind. for change. 


200 audio and video | 


programming tapes to help you | 
_ self-bestow happiness and success. 


DIGITAL AUDIO 


FF cksuTPHEN : 
GOAL COMMITMENT 
& SUCCESS 


TRINARY BRAIN/MIND PROGRAMMING 


TRACK 4 
The Messenger—7:28 


TRACK 1 
Walking The Beach 
Body Relaxation—10:04 


TRACK 5 
Awakening—1:08 


TRACK 2 
Mind-Programming TRACK 6 
Suggestions & =| Beta-Talk 
Visualizations—22:36 . Subconscious 


Reinforcement— 8:24 


TRACK 3 
Symbol Therapy 
Goal Commitment 

Meditations—21:27 


Total Time—71:15 


®©1993 Valley of the Sun, Box 38, Malibu, CA 90265. 
All Rights Reserved. Unauthorized duplication is a 
violation of applicable laws. Manufactured in U.S.A. 
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Do not play Track 1 in a moving automobile 
COMPACT 
CDMO03 


DIGITAL AUDIO 


GOAL COMMITMENT & SUCCESS 


SUTPHEN 


COMPACT 


GOAL COMMITMENT & SUCCESS Time 
oe A Trinary Brain/Mind Programming Meditation 
The Ultimate Self-Change Techniques Now Together On One Program 


Track 1: Walking The Beach Body Relaxation—Accompanied by soothing music and 3-D sound 
effects, Dick Sutphen directs the visualization of walking the beach on a misty summer afternoon. As 
you observe and experience the beach, he relaxes your body, one part at a time, until you are ina 
meditative state and receptive to suggestions. 

‘Track 2: Mind-Programming Suggestions & Visualizations—The most powerful goal and success 
suggestions are worded for maximum subconscious acceptance. Examples: You have the self-discipline 
to establish and accomplish your goals. You take control of your life, and your life becomes a series of 
successes. You are a goal-oriented winner. Every day in every way, you become more successful. You 
are persistent, ambitious and determined. Many more. Other Techniques: 1. A mantra technique uses 
two ultra-powerful phrases. 2. "Directed" mental movies ask you to visualize described goal/success 
situations. 3. The trigger words "self-confident winner" are programmed as a conditioned-response 
technique to generate a surge of confidence and to focus your energy on your goals. 

Track 3: Symbol Therapy—A visualization technique to focus free-floating psychological energy, 
produced with 3-D sound effects: 1. You help to have a great monument designed and constructed. 2. 
An older version of yourself works with you to create the reality. 3. A carnival midway. 

Track 4: The Messenger—A visitor appears to you, offering “eight important suggestions to help 
you attain success." 

Track 5: Awakening—You are awakened with positive suggestions. 

Track 6: Beta-Talk Subconscious Reinforcement—The primary suggestions are rephrased from an 
"T' perspective, and you are asked to repeat each one. ISBN-0-87554-567-X 


Dick Sutphen (pronounced Sut’-fen) has created 
leading-edge mind-technology since 1976. Today, 
he offers the largest, most powerful line of 


audio/video self-change programming in the & 
world. A bestselling author and seminar trainer, 
Sutphen instructs medical professionals in how xX 
to use his life-changing techniques. 813295114 9IHll , 


©© Valley of the Sun, Box 38, Malibu, CA 90265. All rights reserved. Unauthorized duplication is a violation of applicable laws. Printed in U.S.A. 
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A Instructions WliSic 


Get comfortable, breathe deeply for a couple of minutes, close your 
eyes, and begin the journey. This meditation will lightly alter your 
consciousness. In an altered state, you'll be more likely to attain valuable 
insights when offered the opportunity. Vividly imagine what is being 
described. When instructed to meditate and relate the wisdom teach- 
ings to your own life, note the first thoughts that flow into your mind. 
Headphones will enhance the three-dimensional sound effects and 
the sensation of being part of the story. Do not listen while driving, 
unless you skip the body relaxation. 


Multi-Tracks 

By dividing the meditation journey into five tracks, you can experience 
it any way you desire. As examples: 1. You can skip the body relaxation/ 
altered-state induction (Track 1) and simply listen to the story, par- 
ticipating to any degree you desire when instructed to meditate to 
attain awareness. 2. If you don’t want to meditate for the full CD, 
you can set your player to play only tracks 1 through 3. Then count 
yourself awake at the end of that time. The next time you do the 
meditation, set your CD player to play track 1 (the body relaxation), 
plus tracks 4 through 5 to finish the journey. If you like a particular 
portion of the journey, you can re-experience it as often as you like. 


Visit us on the Web: www.dicksutphen.com 
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A Meditation Journey to Find Answers & Expand Awareness 
With Music & 3-D Sound 


Lie down, close your eyes. Dick induces an altered state and the 3-D sound effects make this 
“mind movie” feel like a real experience. As the listening meditator, vividly imagine yourself in the 
situations being described, and participate by doing the processes that are part of the adventure. 
In a vision, a Native American advises you to go to Sedona, AZ to find answers. The journey 
begins on Bell Rock with visions of Neela, an Indian woman, saying she will guide and protect 
you on your journey. Circumstances lead you to three of the powerful vortexes: Bell Rock, 
Airport Mesa and Boynton Canyon 
As you experience the many aspects of your journey, you're asked to perceive awareness 
and participate in the processing. New friends invite you to a full-moon ritual on top of a mountain 
plateau. Here, along with 12 others, you remove your clothing and dance naked around a huge 
fire before experiencing a manifestation session in which you “source” what you want and who 
you want to be. Later, the symbolic rebirthing session in Boynton Canyon may change your life. 
The goal of the meditation is to become more independent, self-empowered ... and to fear nothing. 
This CD is divided into five tracks, so you can experience the various segments any way you 
want after taking the initial journey. 


ISBN-0-87554-bb8-4 


e Dick Sutphen is a best-selling New Age author | 000 


and seminar trainer who specializes in brain/ 
mind technology. He instructs medical profession- 
©©2003 by Dick Sutphen. All rights reserved. Unauthorized duplication is a violation of applicable laws. Printed in U.S.A 
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Instructions veel 


Headphones will enhance your focus. DO NOT USE THIS CD 
IN A MOVING VEHICLE OR WHILE DOING OTHER THINGS, 
because the sessions will generate a dreamy state of consciousness. 
1. Make yourself comfortable lying down or sitting up. 2. Assure that 
you won't be interrupted. 3. Take two or three minutes to unwind 
by breathing deeply. 4. Turn on the CD player, close your eyes and 
follow Dick’s instructions. Vividly imagine the situations he describes. 
5. If for any reason you need to awaken before the session is complete, 
verbally count yourself up from one to five and say the words, 
“Wide awake.” 

Your body will feel relaxed, your mind may or may not feel 
dreamy, but you'll remain aware of your surroundings, and all the 
while you'll be mentally accepting any suggestions that are part of 
the program. The better you are able to imagine, the more effective 
the session will be. 

Track 2: Simply listen as you go to sleep. At the end of the 
session, you will drift off with suggestions to awaken in the morning 
feeling fully refreshed and glad to be alive. 

The more you work with altered-state programming, the faster 
you can expect changes in your outlook and personality. It usually 
takes two weeks of daily use for the programming to saturate your 
mind and attain your natural depth. 
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With Your Spirit Guide’s Help 
By Dick Sutphen 


Track 1: Meditation / Track 2: Sleep Programming—Your spirit guide can help you fulfill 
your desires. The beautifully produced meditation invokes a call for spiritual assistance. 
A body relaxation is follow ed by an “aura-charging” induction. Dick then begins the process 
ih helping you call in your spirit guide. Even if you've never met your guide, t this process 
will assure you make a connection. 
As an example, the following is from the Earthly Purpose meditation: “And it’s now time 
to humbly request your spirit guide's loving assistance, to silently in your mind, repeat after me .. . 
‘T call out to my primary spirit guide. I ask your loving support and to guide me in fulfilling my 
earthly purpose, as long as your assistance does not conflict with my karma or spiritual laws. I seek a 
sacred connection, combining your energy with my own to accomplish my goals. I sincerely thank you 


from the bottom of my heart for your support and assistance in helping me to fulfill my destiny. L ask it, 


I beseech it, I mark it, and so it is.’” (A visualization of your guide follows.) 

Dick proceeds to lead you through the most powerful and proven manifestation techniques, 
including, powerful suggestions worded for maximum subconscious impact, visualization 
of your desires, and time for a special verbal message from your spirit guide. 

Track 2: Sleep Programming uses the same induction and call to your spirit guide. Then 
the suggestions are repeated over and over until at the end of the session you're directed 
to drift off into a peaceful, natural sleep. 


Dick Sutphen is a best-selling New Age author and seminar trainer who specializes in brain/ 
mind technology. He instructs medical professionals in how to use his life-changing techniques. 
150,000 people have attended a Sutphen Seminar. 
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Altered-State Instructions SY) 


Headphones Will Enhance Your Altered-State Experience 


Never use an altered-state program in a moving auto or while 
doing other things, because each session is structured to generate a 
dreamy state of consciousness. 1. Make yourself comfortable lying 
down or sitting up. 2. Assure that you won't be interrupted. 3. Take 
two or three minutes to unwind by breathing deeply. 4. Turn on the 
CD player, close your eyes and follow Dick’s instructions. Vividly 
imagine the situations he describes. 5. If for any reason you need to 
awaken before the session is complete, verbally count yourself up from 
one to five and say the words, “Wide awake.” 

Please do not have expectations of feeling “tranced out.” Your 
body will feel relaxed, your mind may or may not feel dreamy, but 
you'll remain aware of your surroundings, and all the while you'll be 
mentally accepting any suggestions that are part of the program. The 
better you are able to imagine, the more effective the session will be. 
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HIS The Eagle & Five Worlds 3) 
Track 1: An Altered-State Meditation Adventure 


Following a body relaxation and aura-charging induction, you come upon a hammock tied 
between two trees in a meadow. While swaying back and forth in the hammock, you're transfixed 
by an eagle flying high in the sky. You merge your consciousness with the eagle (counting up to 
deepen the altered-state). After flying free for awhile, you transcend time and space to fly through 
dimensions beyond our own to five different worlds: 1) a primitive world, 2) an ancient world, 
3) a world of total peace, 4) a world in space, and 5) a world of the upper astral planes. 
What you perceive in each world will tell you about yourself. 40 minutes. 


Reconstructing The Cabin 
Track 2: Mind-Programming Meditation 


Restructure your life. By invoking the power of symbols to generate transformative mind 
programming, you can focus your chaotic unconscious energies. Step-by-step, you visually recon- 
struct an inherited cabin to create a mountain retreat. As you vividly imagine yourself making each 
repair, you symbolically reconstruct your life. By using this session regularly, you can expect to 
feel more organized, integrated, and ready to take on new responsibilities. (This session is based 
upon an aspect of Psychosynthesis —a powerful Italian form of psychotherapy.) 34 minutes. 
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and seminar trainer who specializes in brain/ 
mind technology. He instructs medical profession- 
als in how to use his life-changing techniques. 
150,000 people have attended a Sutphen Seminar. 
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Altered-State Instructions 
Headphones Will Enhance Your Altered-State Experience 


Never use an altered-state program in a moving auto or while 
doing other things, because each session is structured to generate a 
dreamy state of consciousness. 1. Make yourself comfortable lying 
down or sitting up. 2. Assure that you won’t be interrupted. 3. Take 
two or three minutes to unwind by breathing deeply. 4. Turn on the 
CD player, close your eyes and follow Dick’s instructions. Vividly 
imagine the situations he describes. 5. If for any reason you need to 
awaken before the session is complete, verbally count yourself up from 
one to five and say the words, “Wide awake.” 

Please do not have expectations of feeling “tranced out.” Your 
body will feel relaxed, your mind may or may not feel dreamy, but 
you ll remain aware of your surroundings, and all the while you'll be 
mentally accepting any suggestions that are part of the program. The 
better you are able to imagine, the more effective the session will be. 
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SUTPHEN 


HSE Higher-Self Control Center SA) 
Two Altered-State Meditations 


Your brain is within you. Your mind is within and outside of you at the same 
time — transcending the physical world. Within the realms accessible by your mind 
is Higher-Self —a level from which you can access any information relating to your 
soul journey. 

Track 1: Higher-Self Control Center Construction — A body relaxation is followed 
by an aura-charging induction. You then ascend up into Higher-Self to create your 
personal control center—an environment where you meet your spirit guide and 
explore together. A place to recall past lives, obtain karmic overviews of the past 
and present, read future potentials, or telepathically tap into the energy of anyone 
who has ever lived. It just takes practice and trust. Once you’ve mentally constructed 
your center, you'll use the second session to explore on your own. 30 minutes. 

Track 2: Higher-Self Session— Using the same induction, you’re now guided 
back up to your control center, where all on your own you'll direct the session 
to explore anything you desire. At the end, you'll be awakened with positive 
suggestions. 30 minutes. 
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A 74-Minute Course by Dick Sutphen {2° 


This course includes talks and one or more altered-state-of- 
consciousness sessions. For your safety and to maximize 
effectiveness, please read the following instructions: 


Altered-State Instructions 
Headphones Will Enhance Your Altered-State Experience 


Never use an altered-state program in a moving auto or while 
doing other things, because each session is structured to generate a 
dreamy state of consciousness. 1. Make yourself comfortable lying 
down or sitting up. 2. Assure that you won't be interrupted. 3. Take 
two or three minutes to unwind by breathing deeply. 4. Turn on the 
CD player, close your eyes and follow Dick’s instructions. Vividly 
imagine the situations he describes. 5. If for any reason you need to 
awaken before the session is complete, verbally count yourself up from 
one to five and say the words, “Wide awake.” 

Please do not have expectations of feeling “tranced out.” Your 
body will feel relaxed, your mind may or may not feel dreamy, but 
you'll remain aware of your surroundings, and all the while you'll be 
mentally accepting any suggestions that are part of the program. The 
better you are able to imagine, the more effective the session will be. 
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74-Minute Course With A Past-Life Regression 


Everything you feel goes back to a cause — something that happened earlier in this life or in 
a past life. The memory banks of your subconscious mind contain a memory of everything that 
has ever happened to you during your soul journey. A safe and powerful past-life regression, 
allows you to retrieve past memories to learn the cause of any effect— positive or negative. 

Ninety-five percent of all human problems began in a past life. Relationship conflicts, 
phobias, excessive weight, success blocks, and fears such as fear of commitment or intimacy 
are just a few of the common karmic problems which can often be resolved with past-life 
therapy. Even when a problem appears to relate to present-day abuse or conflicts, it is usually 
the ongoing effect of something that began in another lifetime. 

Once you fully understand the process, you choose what you want to explore. Dick then 
guides you through a relaxation and down into a deep altered state of consciousness. You're 
directed to go through a time tunnel, back to the cause, to observe the event that set the effect 
into motion. After you understand the cause, he directs you up into your Higher Self to obtain 
a karmic overview and invoke therapeutic releasing techniques. This is a session that may 
change your life. Use it over and over to explore personal cause and effect. 

Tracks: 1. Past-Life Therapy Talk. 2. Altered-State Preparation Talk. 3. Altered-State 
Preparation Session. 4. Final Preparation Talk. 5. Altered-State Session: Back-To-The-Cause, 
Karmic Releasing Regression. 6. Debriefing and Final Advice. 
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Dick Sutphen is a best-selling New Age author 90000 
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mind technology. He instructs medical profession- 
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a: RR Ma chael, and She New World Ensemble 
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A delightful fusion of harp and guitar echo where jungle meets 
sea, capturing the essence of a tropical shoreline's symphony. 
Rich harmonic vocals mingle with flute and violin, evoking 

images of the charm and unity of all life on Earth. 


d'Rachael: harp/flute/vocals/keyboards 
Ron Doering: guitar/vocals/percussion 
Sapphire: violin/vocals 
Dean Evenson: flute/synthesizer/nature sounds recording 


©@® 1994 d'Rachael 


1) Las Cascadas (10:36) by Ron Doering 
2) Dance of the Dolphins (7:29) by Sapphire & d'Rachael 
3) Manta (5:26) by d'Rachael 
4) Southern Coast (4:46) by Ron Doering 
5) Flowing Like Sea Birds (4:11) by Ron Doering 
6) Peninsula (5:05) by d'Rachael 
7) Islands (7:14) by d'Rachael 
8) Serenata de Lluvia (7:20) by d'Rachael & Dean Evenson 
9) Sea Birds (4:15) by Ron Doering 


ee: Soundings World Music Dyezemn 


cas PO. Box 43512 Tucson, AZ 85733 elt 


1-800-93-PEACE 
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ad. Rachael and Dhe New World Ensemble 


A delightful fusion of harp and guitar echo where jungle meets _ 
sea, capturing the essence of a tropical shoreline's symphony. 
Rich harmonic vocals mingle with flute and violin, evoking i image 
of the charm and unity of all life on Earth. 


d'Rachael: harp/flute/vocals/keyboards 
Ron Doering: guitar/vocals/percussion 
Sapphire: violin/vocals 
Dean Evenson: flute/synthesizer/nature sounds recording 


1) Las Cascadas (10:36) by Ron Doering 
2) Dance of the Dolphins (7:29) by Sapphire & d'Rachael 
3) Manta (5:26) by d Rachael 
4) Southern Coast (4:46) by Ron Doering 
5) Flowing Like Sea Birds (4:11) by Ron Doering 
6) Peninsula (5:05) by d'Rachael 


7) islands (7:14) by d'Rachael ted o 
8) Serenata de Lluvia (7:20) by d'Rachael & Dean Evenson 5 a a 
9) Sea Birds (4:15) by Ron Doering a . e 
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PLEASE NOTE 


The exercises on this CD are. 


powerful, life-changing tools - 


for growth... but they — 
are not intended to. 
be a substitute for 
medical care. If oe 
are dealing with 
any mental or 
emotional disorder, 
are undergoing 

| psychotherapy, are 
experiencing 
seizures, or have any — 
neurological or 
neurorespiratory 
disease, we suggest ce 
you consult your 


physician or therapist and use 
the CD under his or her 


supervision. 


Do not use the CD 
while driving or 
while operating 

machinery or 
equipment that 
requires your 
attention and 
concentration. 


The author does not 
assume responsibility 


for the improper use of 
the CD. 
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ae _ The moon is your guiding light 

as you're surroundedwith magical 
energy. Explore the benefits and 
power of the four directions, receive 
blessings and make wishes. 
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DOING USE alls CDuINFSIMOVINGW EEIGEE OR ire 
DOING OTHER THINGS, because the meditation will generate a 
dreamy state of consciousness. 1. Make yourself comfortable lying 
down or sitting up. 2. Assure that you won’t be interrupted. 3. Take 
two or three minutes to unwind by breathing deeply. 4. Turn on the 
CD player, close your eyes and follow Tara’s instructions. Vividly 
imagine the situations she describes. 5. If for any reason you need to 
awaken before the session is complete, verbally count yourself up 
from one to five and say the words, “Wide awake.” 

Your body will feel relaxed, your mind may or may not feel 
dreamy, but you'll remain aware of your surroundings, and all the 
while you'll be mentally accepting any suggestions that are part of 
the program. The better you are able to imagine, the more effective 
the session will be. 

Track 2: Simply listen as you go to sleep. At the end of the session, 
you will be directed to drift off into sleep with positive suggestions. 

The more you work with altered-state programming, the faster 
you can expect to experience changes. It usually takes two weeks of 
daily use for the programming to saturate your mind and attain your 


natural depth. @ 
Visit our Website for more information: 
www.dicksutphen.com S 


Click on Tara’s “Personal Notebook” for information on new projects, and on 
“Abenda Channeling” for her unique, awareness-expanding communications. 
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STANDING BEFORE THE MOON RITUAL 


TARA SUTPHEN 


By Tara Sutphen 


Although you would ideally do this meditation outside beneath the full moon, 
you can also experience it by imagining the moon and four directions as you are 
surrounded with magical energy ... a rainbow of light. In the Goddess’ name, 
you open to the light. You can actually stand up and raise your palms to the sky 
or imagine this process of being energized and rejuvenated. Facing North you ask 
for solutions to your problems and experience many blessings. Facing East you 
seek solutions and prosperity while trusting yourself to make the right choices. 
Following many blessings, you turn to the South and ask for increased self-esteem 
and harmonious relationships with the people in your life. After the blessings, you 
turn to the West to face your destiny and ultimate potentials. Open your mind and 
release your courage. The ritual ends with the moon as your guiding light on the 
shadowed path. It illuminates your dreams as you walk steadfast and proceed on 
your earthly journey with an open heart. 

Track 2: A beautiful sleep programming version of the ritual. Listen as your 
cross over into sleep and explore the four directions into your dreams. 

Tara Sutphen is the author of Blame It On Your Past Lives, TSBN-0-87554-b52-8 

ee a seminar trainer and master of many psychic sciences, 90000 
including palmistry and astrology. She has created lines of 
metaphysical and sleep programming CDs, Tara also writes 
metaphysical articles for national women’s magazines 


TCD15 anda column for Soaring Spirit magazine and the 
\ é 
Sutphen's website: www.dicksutphen.com 


Visit Tara on the web: www.dicksutphen.com 9 "780875546520 
Valley of the Sun Publishing, Box 38, Malibu, CA 90265 
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HEART CHAKRA & THREE MASTERS 


Two 30-Minute Meditations On One CD 


In the tradition of Dick Sutphen’s best-selling Temple of 
Light and Gateless Gate Meditation Journey CDs: 

Heart Chakra Meditation: A beautiful heart-opening 
meditation to increase the loving abundance in your life. 
You'll work with your spirit guide on releasing and cleans- 

ee ing exercises, then combine your energies to enhance the 
love in your life. This meditation will create a difference in your attitudes and outlook— 
guaranteed. If you desire, you can program your CD player to skip the awakening and go 
directly into the following Three Masters Meditation. 

Three Masters Meditation: Produced with 3-D sound effects, you become the central 
character on an enlightening journey. Actress Maria Bello voices the female roles. You'll 
walk a road leading to three Masters, and each will question you about important issues in 
your life. The old man sitting on a bench beside the road claims to meet and work with you 
in your dreams. He probes who you really are. You meet beautiful LeAura in a seaside 
village. She has you view some aspects of your life from a new perspective. Samara is the 
keeper of the lighthouse, and together you will explore the value of becoming an objective 
“observer” of life. Use this enjoyable meditation semi-regularly to remain on a growth track. 


& COMPACT 
Dick Sutphen is the author of fifteen metaphysi- i ISG CD779 
cal books, seven from Simon & Schuster Pocket oe 
Books, including the million-copy best-seller You ISBN-0-87554-604-8 


Were Born Again To Be Together. Recent titles 

include Finding Your Answers Within, Earthly 90000 
Purpose, The Oracle Within, Heart Magic, Re- 

inventing Yourself, and Radical Spirituality. 

Sutphen has also created a line of over 300 au- 

dio and video programming tapes and publishes 

a major line of New Age music. Over 100,000 

people have attended a Sutphen Seminar. 9 "780875"546049 
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$30.00 


Releasing Resentment 
Begin Taking Back Your Life Now! 


Instructions for Success 


Please listen to the self-hypnosis session for at least 90 days. 
Do your best to listen 3 to 7 times per week. You can listen just 
before bed or when you wake in the morning. If you have time 
please listen to your hypnosis session at least once during the 
week in the middle of your day. 


This self-hypnosis session is designed to help you make the 
small healing changes that make a big difference so stick with it! 


Notice of Disclaimer: This audio selfhypnosis session is intended for 
educational purposes only. This product is sold ‘as is' with no guarantee 
implied or stated. Persons with medically or psychologically diagnosed 

- conditions are strongly urged to consult their physician before using this 
product. Use ofthis product releases C. Devin Hastings and affiliates from any 
and all liability associated with its use. 


Releasing Resentment 
Begin Té 


' 


opyight 2005 C. Devin Hastings All Rights Reserved 
wwi.MBH4U.com . 
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Guided Imagery for Relaxcrtion and Stress Relief 


Guided Imagery is a safe and gentle yet powerful relaxation technique 
that helps create harmony between the mind and body. Itis an 
ancient alternative therapy used to help individuals connect 

to their inner resources for improved healing. 


Directed thoughts and suggestions involve all the senses in order to 
stimulate and focus the imagination on calm, peaceful images. 

A relaxed state is achieved when all the details of a safe, comfortable 
place, such as a beach, are imagined. 


I SE eee 


Seaside Serenity - Guided Imagery 


Cindy Clark, MH 


NATH Certified Master Hypnothoreeet 
Guided Imagery Practitioner 


www. peacefulhearts.net 


In Seaside Serenity, Cindy's rich, soothing voice and beautifully descriptive 
narrative take the listener on a peaceful and restful visit to the beach. The 
experience deepens into a progressive relaxation of the entire body. The sound 
of waves and spirit flute music flow quietly in the background. A profound sense 
of peace and relaxation is the listener's gift from the sea. 


se 
apis age 


This is a dual purpose recording offering two choices for the listener. It may be used 
as arelaxing and peaceful respite at any time of the day or it may be used at bed- 
time as a transition into a deep and restful night's sleep. Specific instructions 

are provided inside the cover. 


Kuebew| papinsy = Ajiueles 


Length: 18:55 
Recorded, edited and mastered by Keith Rutkiewicz and Brian Koning 
Golden Ticket Studios, Spencer, Massachusetts 
Spirit Flute Music performed by Craig Standing Bear with selection 
from his CD, Reflections - www.mohawkleathers.com 
North Shore Oahu photo courtesy of Kenton D. Geer 
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TARA SUTPHEN MEDITATION 


COMPACT 


wise sep 
mEaUe Tara Sutphen Meditation 


Headphones Will Enhance Your Altered-State Experience 


Track 1: Guided meditation. Track 2: The beautiful music (without words) 
used behind the meditation, which you use to explore on your own, or simply 
enjoy. Play the music at bedtime to generate dream awareness related to 
the meditation. 

Never use an altered-state program in a moving auto or while doing other 
things, because each session is structured to generate a dreamy state of 
consciousness. 1. Make yourself comfortable lying down or sitting up. 2. As- 
sure that you won't be interrupted. 3. Take two or three minutes to unwind by 
breathing deeply. 4. Turn on the CD player, close your eyes and follow Tara’s 
instructions. Vividly imagine the situations she describes. 5. If for any reason 
you need to awaken before the session is complete, verbally count yourself up 
from one to five and say the words, “Wide awake.” 

Your body will feel relaxed, your mind may or may not feel dreamy, 
but you'll remain aware of your surroundings, and all the while you'll be imag- 
ining the meditative world. When asked to perceive information, it is usually 
best to trust the very first thoughts that jump into your mind. The better you 
are able to imagine, the more effective the session will be. 


Visit us on the Web: www.dicksutphen.com 
Valley of the Sun Publishing, Box 38, Malibu CA 90265 
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EVERYDAY 
LEAD 


Jonathan Dyer 


DYERHORNE-SF Jonathan Dyer 


1. B‘Day 2. Freestyle #1 3. Ti To Say (Vocal) 


4. Trying T Sa t) 5. SOMA 6. inst. 
7. Amy (Vocal.) 2 Freesiyle #2 & fn So Sana 4k cate iee 


recorded at 241 6th st Sanfrancisco ca.94103 
copyright2003.all rights reserved 


~ fer rt 
dyerhornesf@sbcgi 


B’ Day 
Freestyle #1 

Trying to Say (Vocal) 
Trying to Say (Inst) 
SOMA Beat 
Amy (inst) 
Amy (Vocal) 
Freestyle #2 
SoSo Sonata 
10. Cat's Paw 
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HOOVER'S G-STRING | 


HEAD | 
SICK OF TRYING 
INSANITY | | 
CHINESE WATER TORTURE 
BAKERSFIELD a: 
MEGAPHONE 

LONG LIVE THE FI 
Hot Spor 
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| Scurivz MALT Liat 
Los ANGELES 
OVERRATED ) 
EXTRA TAPE ,.. I 


Jim Reinholz - ba 
Kelly Garton 4c 
Jeff Reinholz | 
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. Ya Don’t Need No Woman (Jimmy Morello) 3:00 
. Can’t Wait (Crystal) 3:55 
. Turtle Blues (Janis Joplin) 6:26 
. Hot Foot’n (Crystal) © 3:41 
. Do Right(Joe McCoy) 6:25 

Moondance (Van Morrison) 5:32 
. Do It Twice (Crystal) 3:42 
- You Ain’t Got It (Wax) 3:39 
. Ain’t Gonna Cry (Jimmy Morello) 2:24 
0. Down At Cloud Nine 3:17 
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(Steve Rubenstein & Jimmy Morello) 


©1997 HOTFOOT PRODUCTIONS 


fersonnel 


Crystal 

Brad Schneider 
Matt Hogan 
Steven Rubenstein 
Charles Mohnike 
Jimmy Morello 


Finger snaps 
& hand claps 


Vocals 

Bass 

Guitar 

Harmonica 

Drums 

Backing vocals and percussion 
Drums on “You Don’t Need no 
Woman’ & “Ain't Gonna Cry” 


Everyone 


“Here is a formidable 
blues voice in the 
making; long-steeped 
in jazz, ready now for 
the crucible of the 

blues. Crystal has - 
been one of my 
favorite singers for 
several years, and I’m 
glad you have the 
chance now to hear for 
_yourself why Crystal 
‘Can’t Wait’.” 
—wWarren Knoll, AKA 
Big Sonny Jr. 
Blues People, 
KCHO-FM 
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Me 


Crystal 


1. Ya Don’t Need No Woman 
(Jimmy Morello) 3:00 
2. Can’t Wait (Crystal) 3:55. | 
3. Turtle Blues 
(Janis Joplin) 6:26 
4. Hot Foot’n (Crystal) 3:41 
5. Do Right (Joe McCoy) 6:25 
6. Moondance 
(Van Morrison) 5:32 | 
7. Do It Twice (Crystal) 3:42 \\ 
8. You Ain’t Got It (Wax) 3:39 \\ 
9. Ain’t Gonna Cry 
(Jimmy Morello) 2:24 
10. Down At Cloud Nine 3:17 
(Steve Rubenstein & Jimmy Morello) 


©1997 HOTFOOT PRODUCTIONS 
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Ya Don’t Need No Woman (Jimmy Morello) 3:00 | 
: Can’t Wait (Crystal) 3:55 : 
| 3. Turtle Blues (Janis Joplin) 6:26 | | 
4. Hot Foot’n (Crystal) 3:41 | | 
5. Do Right (Joe McCoy) 6:25 
6. Moondance (Van Morrison) §:32 | 
7. Do It Twice (Crystal) 3342 re 
8 You Ain’t Got It (Wax) 3:39 a 
| 9.  Ain’t Gonna Cry (Jimmy Morello) 2:24 LS] 
S 10. DownAt Cloud Nine — 3:17 is 
S (Steve Rubenstein & Jimmy Morello) | ay | 
os ! et 
| § | “Playing everything from older a : 
} jump blues to funky hip-shakers, 


this band has developed an 
eclectic and well-chosen 
repertoire that audiences enjoy . . 
. the band functions like a 
musical easel on which Crystal 
paints vocal pictures with the 
most distinctive voice in the north 
valley. It’s more than a voice-it’s 
an instrument, and believe me, 
the lady knows how to play it.” 
—Warren Knoll, Blues People, 
KCHO-FM 
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KENNETH ROY 
SECOND IN TIME 


Credits 


Written, Arranged, Sequenced, & Produced by Kenneth Roy Berry. 

All Vocals And Instruments Played & Performed by Kenneth Roy Berry. 
All Saxophones Played & Performed by Mr. Pete Balestrieri 
Recorded, Tracked, Engineered, & Mixed at Prairie Sun Recording Studios 
by Mr. Mark “Mooka” Rennick 
Mastering by Mr. Tim Gennert & Mr. “Mooka” Rennick 
at Prairie Sun Recording Studios for CDR 
2nd Engineering by Mr. ToeKnee Kraus & Mr. Wes Sharon 
Studio Assistants: Ralph Patlan, Dylan Champagne, Bruce Fremont & Gene 
MIDI / Computer Consultations by Daniel Ryman 
Design & Typesetting: Erik Ralton from The Music Connection (NY, NY) 
All Printing & Manufacturing by The Music Connection 
with Mr. Ira Cohen & Jarret Ralton 
Executive Producer: Mr. Mark “Mooka” Rennick 


All the selections are BMI 
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*** All Songs, By 
Kenneth Roy Berry / BMI 
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Welcome to the sounds of Big City Revue. 


From the moment you punch in the first track of this CD, your ears 
and body will be taken in by the spontaneous, soulful musical pertor- 
mances by some of the most talented musicians to come out of the 
San Francisco Bay Area in a long time... AND IT’S ABOUT TIME! 
Big City Revue has put their signature on some classic rhythm & 
blues, soul, rock, and even an original salsa track, all of which reflects 
the band's "play it all" philosophy that Big City Revue audiences have 
come to expect and enjoy. 


After ten years on the circuit, still going strong with even a greater 
resolve of "Never Giving Up The Groove", Big City Revue proudly 
presents this debut CD. We reach out to all those music fans and 
musicians who have caught this band in concert on one of those spe- 
cial nights over the years, and to those who are hearing the band for 
the first time... hopefully walking away inspired, nodding their head in 
approval after knowingly getting what Big City Revue is all about... 
1S ALL ABOUT [iE MUSIC. 


Charles P. Nicholas 
Executive Producer/Band Leader 


1. Everybody, Everybody (2:00) 
(M. Limoni/ D. Davoli/ V. Semplici) 
Published by Intersong USA, Inc. (ASCAP,) 


2. Groove Is In The Heart (4:29) 
(Deee-Lite) 
De-Lovely Publishing-Warner Bros. (BMI) 


3. What's Goin’ On (5:50) 
(M. Gaye/ A. Cleveland/ R. Benson) 
Jobete Music Co., Inc. (ASCAP) 


4. Would | Lie To You (5:19) 
(Lennox/ Stewart) 
BMG Songs Inc. (ASCAP) 


5. You're Still A Young Man (5:26) 
(KupkaE. Castillo) 
Kuptillo Music (ASCAP) 


6. Lady Marmalade (4:55) 
(B. Crewe/K. Nolan) 
Published byStone Diamond Music (BMI) 
Tannay Boy Music (ASCAP.) 
Kenny Nolan Pub. (ASCAP,) 


7. When You Find Someone To Love (7:20) 
(Written and arranged by Philip Organo) 
Published by Hopping Mad Music (ASCAP) 


8. In The Stone-Fanfare (0:36) 
(M. White/D. Foster/ A. Willis) 
Kalimba Productions (BMI) 


9. September (2:40) 
M. White/A. McKay/A. Willis) 
aggifire Music [ASCAP), 
Ninth Music (BMI), 
Steelcrest Music ae 
Irving Music (BMI 


10.Let's Goove Tonight (4:26) 


(M. White/W. Vaughn) 
Kalimba Productions (BMI) 


BCR PRODUCTIONS 
Tel: (415) 414-3331 
Fax: (650) 742-0920 
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Homage to Amitabha Buddha I 


Hn BO By HHS 

RYFA© EMA) | 

BUT RPO HELL 

REO FAI + HAS 

WE a SEE LLP BR BT FE Be 
ES HO RBIS PNA A 
Seer HE es BE HG HE LL AA ES Be 
TEARS O Rika 

MLAS + BRO FAS 
BGR O BRET Ze 

DESC aR O Sa FR EL 

KAN EOE EET FE 


Supervisor / YANG Chin-tsung 
Producer / LU Ping-chuan 
Executive Producer / HU Chin-shan 
Recording Engineer / LU Ping-chuan & HU Chin-shan 

Chanted by The Students of Institute for Chinese Buddhist Research 
Translator / SOLOMON, Jon 

Designing / Designing Department, Music of China Publishing Co. 
Recording Location / The Great Mercy Hall of Fo Kuang Shan, Taiwan, 
Recording Date / The July of 1977 
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Incense Offering 


4 3 AT FE #E 
The Amitabha Buddha Sutra 


4h EE 
Dharani of the Next Life 
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Homage to Amitabha Buddha \ x i: ? y / F OICITAL AUGIO 


Bt RAS 
Gatha of Homage to the 
Buddhas 
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Chanting the Name of Amitabha Buddha 
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@4% Incense Offering 
Hh SLM HR FER. ~The Amitabha Buddha Sutra 
fi 5% Dharani of the Next Life 

@is 3 Homage to Amitabha Buddha 
41H Gatha of Homage to the Buddhas 


ST 38 FE HE HE Chanting the Name of Amitabha Buddha 
TOTAL TIME:51'55” 
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FUSA AIT A PRR EL > [AJR Sha SRS ETAY EBABY TT + PEERS Se RETRY SA ME I EE Eo 


ACSC A BS SERA TAS > SERS + BET TEED SRB ae 


Of three nights in July, 1977, at Fo Kuang Shan, the musical scholar Prof. Lu Ping-chuan 
utilized the advanced recording equipment to record a group of monks and nuns singing 
Buddhist chants in the orthodox “ocean tide” style. The edifying melodies elicit reverence 
and joy from the listener. 

This collection is suitable for chanting when sentient beings pass away as a means of pray- 
ing that they may gain early entrance into the western paradise of Amitabha Buddha. 
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cD ARR W(t - MURA BS HYARBERAS) / BA P1993 MUSIC IN CHINA PUBLISHING CO. @(©1994 WIND RECORDS CO., LTD 
4b SRS rh BENE ES 1 S081 458548 @5F.NO.14, Lane 130, Min Chuan Road, Hsin Tien, Taipei, Taiwan, R.O.C TIiSe 
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MERLIN'S MAGIC 
REIKI 


INNER WORLDS MUSIC 


Reiki (60:00) 


© & ® 1995 by Schneelowe Music, Altrang, Germany 
INNER WORLDS MUSIC 
154 Betasso Road e Boulder e CO e 80302 e USA 
(800) 444-9678 


POSITIVE THI 


Seven ultra-powerful techniques, 
combined to program your conscious, 
subconscious and superconscious 
mind for change. 


t 


Se tphen-has created over 
- 200 audio and 


_ programming tapes to help you 2. Se 
self-bestow happiness and success. Ae A ists | 
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TRINARY BRAIN/MIND PROGRAMMING 


TRACK 1 TRACK 4 
Mountain Cabin SASS ihe: The Messenger—8:59 


Body Relaxation—9:28 
TRACK 5 


mGIeD Awakening—1:05 


) 


Aind-Programming i a \ TRACK 6 


foto) 
Visuali zations—21:41 \ we 5 h Subconscious 


YM 


Reinforcement—10:33 


See stions & | eS ae | Beta-Talk 


Total Time—65:08 


@®©1 993 Valley of the Sun, Box 38, Malibu, CA 90265. 
All Rights Reserved. Unauthorized duplication is a 
violation of applicable laws. Manufactured in U.S.A. 
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CONFIDENCE & POSITIVE THINKING fA. CDM02 


SUTPHEN 


ose CONFIDENCE & POSITIVE THINKING Tt! Time 
DIGITAL AUDIO A Trinary Brain/Mind Programming Meditation 
The Ultimate Self-Change Techniques Now Together On One Program 


Track 1: Mountain Cabin Body Relaxation—Accompanied by soothing music and 3-D sound effects, 
Dick Sutphen directs the visualization of a mountain cabin in a meadow of wildflowers. As you observe 
and experience the environment and interior of the cabin, he relaxes your body, one part at a time, until 
you are in a meditative state and receptive to suggestions. 

Track 2: Mind-Programming Suggestions & Visualizations—The most powerful suggestions are 
worded for maximum subconscious acceptance. Examples: You project independence and determina- 
tion. You have great inner courage. You can do whatever you set your mind to do. You are optimistic 
and enthusiastic. Every day in every way, you become more self-confident. Much more. Other 
Techniques: 1. A mantra technique programs two ultra-powerful phrases. 2. "Directed" mental movies 
ask you to visualize described self-confidence situations. 3. The trigger words "positive and confident" 
are programmed as a conditioned-response technique to provide a surge of self-confidence and positive 
thinking when needed. 

Track 3: Symbol Therapy—A visualization technique to focus free-floating psychological energy, 
produced with 3-D sound effects: 1. You manage to cross a wide river by building a raft. 2. You visit a 
strange land and refuse to conform. 

Track 4: The Messenger—A visitor appears to you, offering "eight important suggestions to help 
you be positive and confident." 


Track 5: Awakening—You are awakened with positive suggestions. Cover Eno to: © jeny Woeay 


2901 S.W. 13th St. 


Track 6: Beta-Talk Subconscious Reinforcement—The primary sugges- Lee's Summit, MO 4081 
tions are rephrased from an "I" perspective, and you are asked to repeat 
each one. ISBN-0-87554-566-1 


Dick Sutphen (pronounced Sut’-fen) has created 

leading-edge mind-technology since 1976. Today, 

he offers the largest, most powerful line of e 
audio/video self-change programming in the 

world. A bestselling author and seminar trainer, i. 
Sutphen instructs medical professionals in how ® 


to use his life-changing techniques. CDM02 0 M8 4329"5 44747!!! 7 
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“DICK, SUTPHEN : 
 TEMPEROF LIGHT 


MEDITATION JOURNEY 


.' . You become the central char a journey of self-discovery 
into the Himalayas SeeMan ates with SD Gan d Effects. 
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DICK SUTPHEN 
TEMPLE OF LIGHT 


MEDITATION JOURNEY 


TRACK 1 TRACK 7 
Introduction ee ; Awakening 


TRACK 2 yh TRACKs8 


Body Relaxation Sites, Rainy Morning 


TRACK 3 / >. \\\ | TRACK 9 


Backstory = i Ree ae Into the Cave 


TRACK 4 s ae TRACK 10 


Kathmandu ‘a Moet: The Temple of Light ff 


__ TRACKS . ®® 1003 Valley of the Sun, 
Wildlife Refuge | Box 38, Malibu, CA 20205. All 
a rights reserved. Unauthorized 
= duplication is a violation of 
TRACK 2 applicable laws. Manufactured 

Into the Himalayas inUSA 


e 
VALLEY OF #@ THE SUN 
Box 38, Malibu, CA 90265 
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TEMPLE OF LIGHT 


SUTPHEN 


COMPACT 


The backstory begins, “Long ago, in dreams, your 
spirit guide introduced you to a sacred temple existing 
in a mountain of light. Later, during sleep, while out of body on 
the other side, Master teachers began to prepare you for a phys- 
| ical journey to the Himalayas.” 

The Temple of Light is a mind-movie meditation like nothing 
you've ever experienced. For 65 minutes, you become the central 
character on a journey of self-discovery. 

Produced with incredible three-dimensional sound effects, you 

ie journey to Kathmandu, where you meet a Sherpa guide who leads 
you ie into ae Himalayas Along the way, you meet various travelers who ask soul-searching 
questions you'll answer in your mind. The travel, the mountains, and the people become real to you. 
People in the teahouses talk to you, ask questions, and provide messages the Masters have asked 
them to relay. Eventually, you reach The Temple of Light, where you'll meet the Masters, experience 
achakra initiation, and be offered the opportunity to have all your questions answered. 


* * * * * 


OIGITAL AUDIO 


By dividing the meditation journey into ten tracks, you can experience it any way you desire. As an example, if 
you don’t want to meditate for the full 65 minutes, you can set your CD player to play only Tracks 1 through 5. 
Then count yourself awake at the end of that time. The next time you do the meditation, set your CD player to 
play Track 2 (the body relaxation), plus Tracks 6 through 10 to finish the journey. If you like a particular portion of 


the journey, you can experience it at will. 
Mountain Cover Photo: 
© Kay Hendrickson, Lancaster, CA 


: Cover Background Photo: 
Dick Sutphen is the author of fourteen metaphysical books, —_© Bill Binger (404) 875-0207 


seven from Simon & Schuster Pocket Books, including the on. : u 
million-copy bestseller You Were Born Again To Be ISBN-0-87554-556-4 
Together. Recent titles include Finding Your Answers 

Within, Earthly Purpose, The Oracle Within, Heart Magic, 

The Spiritual Path Guidebook, and Reinventing Yourself. 

Sutphen has also created a line of over 300 audio & 

and video programming tapes and publishes a 

| major line of New Age music. Over 100,000 


people have attended a Sutphen Seminar. ® 


CDa77 
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_ Dick Sutphen has created over 

200 audio and video brain/mind - 

_ programming tapes to help you A 
self-bestow happiness and success. ice 
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BANISH STRESS CD Meditation 


SUTPHEN 


| olisie BANISH STRESS & ATTAIN PEACE OF MIND peat pe 


bl . ° e e A 6 0 
DIGITAL AUDIO A Trinary Brain/Mind Programming Meditation 


The Ultimate Self-Change Techniques Now Together On One Program 


Track 1: Path To A Tranquil Pond Relaxation—Accompanied by soothing music and 3-D sound 
effects, Dick Sutphen directs the visualization of a walk through sand dunes and patches of marsh grass 
to a tranquil pond near the sea. As you experience the walk, he relaxes your body, one part at a time, 
until you are in a meditative state and receptive to suggestions. 

Track 2: Mind-Programming Suggestions & Visualizations—The most powerful "unstress" sugges- 
tions are worded for maximum subconscious acceptance. Examples: Your mind is like calm water. You 
now choose to experience life as a tranquil oneness. You are at peace with yourself and your circum- 
stances. Other Techniques: 1. A mantra technique uses two ultra-powerful phrases. 2. Directed mental 
movies ask you to visualize described goal-supportive situations. 3. The trigger-words "inner peace" 
are programmed as a conditioned-response technique for a surge of inner peace when you need it. 

Track 3: Symbol Therapy—A visualization technique to focus free-floating psychological energy— 
produced with 3-D sound effects: 1. You are drawn from a city office to a peaceful cabin in the woods. 
2. As you relax watching TV you see yourself on the screen and are programmed to unstress. 3. Lying 
in a hammock, you observe a bird circling above. In your mind, you become the bird and fly free. 

Track 4; The Messenger—A visitor appears to you, offering "twelve important & 
suggestions to help you banish stress and attain peace of mind." 

Track 5: Awakening—You are awakened with positive suggestions. 

Track 6: Beta-Talk Subconscious Reinforcement—The primary suggestions are ® 
rephrased from an "I" perspective, and you are asked to repeat each one. CDM04 


Dick Sutphen (pronounced Sut’-fen) has created 

leading-edge mind-technology since 1976. Today, 

he offers the largest, most powerful line of 

audio/video self-change programming in the 

world. A bestselling author and seminar trainer, 

Sutphen instructs medica professionals in how 9 ©780875 "545769 

to use his life-changing techniques. ISBN -0-87554-576-9 


®© Valley of the Sun, Box 38, Malibu, CA 90265, All rights reserved. Unauthorized duplication is a violation of applicable laws, Printed in U.S.A. 


Cover Photo: © Peter Conroy, 33375 Breezy PI., Dana Pt., CA 92629 90000 
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TARA SUTPHEN MEDITATION 


HSI 


DIGITAL AUDIO 


Tara Sutphen Meditation 
Headphones Will Enhance Your Altered-State Experience 


Track 1: Guided meditation. Track 2: The beautiful music (without words) 
used behind the meditation, which you use to explore on your own, or simply 
enjoy. Play the music at bedtime to generate dream awareness related to 
the meditation. 

Never use an altered-state program in a moving auto or while doing other 
things, because each session is structured to generate a dreamy state of 
consciousness. 1. Make yourself comfortable lying down or sitting up. 2. As- 
sure that you won't be interrupted. 3. Take two or three minutes to unwind by 
breathing deeply. 4. Turn on the CD player, close your eyes and follow Tara’s 
instructions. Vividly imagine the situations she describes. 5. If for any reason 
you need to awaken before the session is complete, verbally count yourself up 
from one to five and say the words, “Wide awake.” 

Your body will feel relaxed, your mind may or may not feel dreamy, 
but you'll remain aware of your surroundings, and all the while you'll be imag- 
ining the meditative world. When asked to perceive information, it is usually 
best to trust the very first thoughts that jump into your mind. The better you 
are able to imagine, the more effective the session will be. 


Visit us on the Web: www.dicksutphen.com 
_ Valley of the Sun Publishing, Box 38, Malibu CA 90265 


All rights reserved. Unauthorized duplication is a violation of applicable laws. Printed in U.S.A 
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For information pertaining to 

sales or bookings, write to: 

P.O. Box 281, Morenci, Arizona 85540 
or Call 1-520-865-5482 


String Contractor: Erik Peterson 


Violins: Erik Peterson - Soloist 
Ami Davolt, Gary Goble, Keith Howard, Miroslaw Pastusiak, Amy Tyson 


Special thanks to the American Federation of Musicians - Local 20-623, Denver, Colorado 


HALLETT 


Viola: Marsha Holmes, Phillip Stevens 
Cello: George Banks, Thomas Heinrich 
Clarinet & Bass Clarinet: Chuck Schneider 
Flute: Pam Endsley 

Oboe & English Horn: Susan Logan 
Trumpet: Walter Barr 

Trombone: Nelson Hinds 

Bass Trombone: Pete Vriesenga 
Guitar: Alex Komodore 

Bass: Ron Bland 

Drums: John Pickering 
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Lovely Memories 
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Crossroads 


6 Solomon 


Sephardic Legacy 


© © 1998 Steve Hallett 


All compositions on this album 
itten by Steve Hallett 
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9 Deep Within My Heart 


Mastering Engines 
Recorded at: Salt P 


As It Goes 


” Spiritual High 
1 


Surround sound notes for “Winds of Time” 


This recording is encoded with Dolby ProLogic SurroundSound. 
Hf you play this through Dolby ProLogic or a Dolby Surround 
decoder you will experience the Tull surround sound experience. 
If not, it will still sound wonderful in elther stereo or mono. 
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ge Doors Open with Toby Christensen 


Inspired and refined 1p ail 
_ each of these songs focu @ specific healing aspect. 
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ENERGY 


Elevates your mood, improving the immune system. 


CHAKRA 


\llow your energy centers to open and find balance. 


PEACE 


Calming restorative meditation, which lowers stress. 
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: Got Drum? 


Thanks for purchasing this product! 
Check out Toby's web site where you can sign up 
for his newsletter, learn about live appearances 
in your area and get more great products. 


www. |) lealing)rummer.com 
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_Diembe Heart Med 
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)jemibe [Meant 


Meditation 
with Joby Christensen 


The Djembe Heart Meditation performance was created to gather 

together and connect all those who heat it, to the beat of the universal 
heart of consciousness. Relax, let the djembe draw you in and connect you 
to that syncopated source - all that is. Hlow with the healing rhythms 

and discover a place of harmony within yourself that binds you to this well 
of energy. Then, journey outward with the drum, to a place where we are all 
together and we are all one, connected through this heart meditation. 
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AEOLIAH 
ANGEL LOVE 


DEVOTION 23:33 
CELESTIAL SANCTITY 21:38 


a 


All music composed, arranged & performed by Aeoliah. 


Engineered by: Warren Dennis, BANQUET SOUND STUDIOS, CA 
Cover Art: ANGEL OF HEALING by Aeoliah 


©® HELIOS ENTERPRISES © Aeoliah 1985 


Distributed by: 
WILLOW TREE 

P.O. Box 1439 

San Rafael, CA 94915 
Tel: (415) 456-9335 


All Selections, AEOLIAH, (BMI) All rights reserved. COMPACT 
CD-033 Printed and Manufactured in USA DIGITAL AUDIO 
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OTHER TITLES BY AEOLIAH 
Cassette Tapes and CDs 


#1-11 AVAILABLE AS CASSETTE OR CD 
Please open cassette or CD insert for 
description of each title. 


INNER SANCTUM 

THE LIGHT OF TAO 

MAJESTY 

ANGEL LOVE 

THE OTHER SIDE OF THE RAINBOW 

LOVE IN THE WIND 

CRYSTAL ILLUMINATION 

THE JOURNEY HOME 

ANGEL LOVE FOR CHILDREN 

LIGHT AT MT. FUJI 

CHAMBERS OF THE HEART 
Self-Help Tapes (Cassette only) 

LIVING IN YOUR HEART 

ANCHORING YOUR LIGHT BODY 

(Double Cassette) $14.98 


Other Products 
BOOK: AWAKENING YOUR INNER LIGHT $14.95 
VIDEO: AN INTERVIEW W/AEOLIAH $29.95 


HELIOS MUSIC 
P.O. Box 374, Mt. Shasta, CA 96067 


Phone: 1-800-900-5997 * (916) 926-5997 Fax: (916) 926-1100 


ORDER FORM 
Price Quantity Amount 


Cassettes Each (indicate by # and quantity each) 


$9.98 
$9.98 
BRO Pv Geant 799,98 
Compact Discs Each (indicate by # and quantity each) 
$15.98 
$15.98 
Silo) eas 
Anchoring Light Body 
Double Cassette $14.98 
Video: An Interview w/Aeoliah $29.98 
Copy of Book $14.95 


Shipping Costs: $2.00 for first item, $.75 each additional item, 
$3.00 for videotape, $3.00 for book 
California Residents, add 7.25% sales tax. 


Receive 10% discount for 5 or more items ordered. 


Enclose payment by check or money order in an envelope to: 
HELIOS MUSIC 
P.O. Box 374, Mt. Shasta, CA 96067 
Phone: 1-800-900-5997 © (916) 926-5997 * Fax: (916) 926-1100 
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Address 


AEOLIAH 


ANGEL LOVE 


ANGEL LOVE CD-033 


AEOLIAH 


A TENDER ANGELIC SYMPHONY THAT SOOTHES AND HARMONIZES OUR WHOLE BEING 


@ HELIOS ENTERPRISES © Aeoliah 1985 


Distributed by: 


All rights reserved 


WISI 


DIGITAL AUDIO 


Allselections, Aeoliah (BMI) 


1} DEVOTION 23:33 ANGEL LOVE was 
conceived primarily as a 
|2| CELESTIAL SANCTITY 21:38 musical offering to help 


us attune to the healing 
energies and harmonious 
emotions of the angelic 
kingdom. 

This music is especially 
recommended for deep 
relaxation, meditation, 
massage work and other 
healing arts. Its soothing 
and peaceful vibrations 
will help to reintegrate 
and re-energize our 
bodies and minds, 
resulting in greater ease 
and comfort in our daily 
life. 


Cover Art: 
Angel of Healing 
by Aeoliah 


HELIOS ENTERPRISES © 46951-1125-2 2 
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STEVEN HALPERN 
In the key of Healing 


The HEALING MUSIC SERIES offers works by composers who are pioneering 
the use of music and sound for healing and enhanced well-being. Each release is 
accompanied by extensive notes explaining the ideas behind the recordings and 
how you can most effectively use them. 


MORE THAN 3. MILLION RECORDINGS SOLD OVER 25 YEARS! 
Musical pioneer Steven Halpern Ph.D. has done more to popularize the use of music 
for relaxation and healing than any other composer. Touring 
and lecturing to an international audience, he stands at the 
leading edge of the growing public understanding of the rela- 
tionship between music, body, mind and spirit. 


TUNING THE HUMAN INSTRUMENT 
Dr. Halpern uses music to strengthen the body's ability to heal 
itself, drawing it into balance and harmony. Employing sophis- 
ticated sound technology, his compositions synchronize the 
hemispheres of the brain and amplify the production of alpha 
waves, associated with feelings of contentment and well-being. 


Halpern is an internationally acclaimed composer, recording 
artist and researcher who has produced over fifty recordings 
and authored several books. His music has been featured in John Bradshaw's two 
PBS-TV series, Homecoming and Creating Love, and has been heard on 20/20 and 
The Oprah Winfrey Show. Dr. Halpern has also appeared on 48 Hours, The 
Tomorrow Show and CNBC's America’s Talking. 

ISBN 1- vi) i 9 


One 5229. wii 
RENT ©® 1996 The Relaxation Company, Inc. 0 >) 


Informative Booklet Enclosed 
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1. Interstellar Light 4:22 
2. Awakening 3:57 
3. Stillpoint 5:24 
4. Jerusalem 3:39 
SeASCENSION Ie 1-7 
6. Oneness 10:34 
7. Healing Music #1 13:42 
8. Healing Music #2 15:47 


©eNe eee 
— REAATION 
| OMPANY ie 
- P.O. Box 305 « Roslyn, NY 11576 
800-788-6670 email: relax CO@aol.com : 
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Chakra 
Base 
Sacral 
Navel 
Heart 
Throat 
Brow 
Crown 


Title 
Primal Ground 
Sacred Union 
Solar Fires 


Wings of the Heart 


Spirit Voices 
Mind's Eye 
Crown of Creation 
Total: 62:23 


) 
— 


te 


iket 


aa 
d: 


yA. 
r li 


a 


eu 


ae 
Prodwyced und 


1-888.384-37 
Al! Rights Reserve 
nt 


y 


Jonathan Goldman * CHAKRA CHANTS ff 


fas} 


HOPE THEELE 
ah 


ORTH tl 


ae or ne oon 


Jonathan Goldman 
CHAKRA CHANTS 


Jonathan Goldman has been empowered by the Chant 
Master of the Dalai Lama's Drepung Loseling 
Monastery to teach sacred Tibetan overtone chanting. 


He is a musician, author and teacher. An authority on sound healing and a 
pioneer in the field of harmonics; he is the author of HEALING SOUNDS 
(Element Books) and SHIFTING FREQUENCIES (Light Technology); and is 
director of the Sound Healers Association and president of Spirit Music in 
Boulder, Colorado. Jonathan presents Healing Sounds Seminars 
throughout the United States and Europe. 


Chakra Title Time 

1. Base Primal Ground 8:38 

2. Sacral Sacred Union 9:22 

3. Navel Solar Fires 8:37 

4. Heart Wings of the Heart. 8:49 

ISig 5. Throat Spirit Voices 8:31 
_ 6. Brow Mind's Eye 9:02 
7. Crown Crown of Creation 9:26 

5 Total: 62:23 


Includes an informative 18 page booklet! 


As founder of the Sound 
Healers Association and 
member of the International 
Society for Music Medicine, 
Goldman has been a pioneer 
in the field of harmonics as 
well as an acclaimed teacher, 
musician and writer for over 
20 years. After finding that 
many of the chakra 
resonance recordings 
available were difficult to 
listen to, Goldman decided to 
create a release that didn't 
rely on computerized sounds 
of doubtful therapuetic 
value... The result is 
eminently listenable; 
gloriously rich, harmonic 
sound, ripe with deeply 
resonant overtone chanting, 
for a therapeutic listening 
experience that is both 
gentle and powerfull! 
P] Birosik 
Nationally Syndicated Music Reviewer 
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You become the central character ona journey of self-discovery 


: to amountain ashram. 70 minutes with 3-D sound effects. 
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®© 1993 Valley of the Sun, 
Box 38, Malibu, CA 90265. All 
rights reserved. Unauthorized 
duplication is a violation of 
applicable laws. Manufactured 
inU.S.A 
G6 2 ‘ WARNING: This is a closed-eye 

__ TRACKo SIROTA eR a moving 
1e Dream automobile unless you skip Track 1. 
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THE GATELESS GATE fa.CD778 


SUTPHEN 


The Gateless Gate is a 70-minute meditation verging on “virtual 
reality.” You become the central character on a journey of self- 
discovery. Produced with beautiful music and incredible three- 
dimensional sound effects, you journey to a mountain ashram, 
meet 11 fellow travelers and kindly Brother Joshua, who conducts 
dharma talks, directs sitting and walking meditations, and Sanzen 
one-to-one sessions. You'll get up at 4:30 each morning, attend the 
sessions, work in the communal vegetable garden, sleep and dream 
in the afternoon. 

Again and again, you'll be directed within to seek awareness about your own life and 
spiritual quest. Each time you visit The Gateless Gate, you'll obtain new understanding. 


* * * * * 


According to ancient Zen, the wisdom has “no gate barriers.” All that keeps who you are 
from becoming who you'd like to be is a gateless gate. Walk through it. 


COMPACT 


@ 

Dick Sutphen is the author of fourteen metaphysical i DIGITAL AUDIO 
books, seven from Simon & Schuster Pocket Books, » CD778 
including the million-copy bestseller You Were Born 

Again To Be Together. Recent titles include Finding 

Your Answers Within, Earthly Purpose, The Oracle 

Within, Heart Magic, The Spiritual Path Guidebook, 

and Reinventing Yourself. Sutphen has also created a 

line of over 300 audio and video programming tapes and 

publishes a major line of New Age music. Over 100,000 


people have attended a Sutphen Seminar. o Mga 32054734 
Cover Photo: © Bill Binger 404/875-0207 ISBN-0-87554-558-0 


© Valley of the Sun, Box 38, Malibu, CA 90265. All rights reserved. Unauthorized duplication is a violation of applicable laws. Printed in U.S.A. 
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“What lies Behind you 
and what lies Before you 
ales in Significance 
to what lies Within you.” 
—-Ralph Waldo Emerson 
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New Meditation 
Music Using 
Pure Tone Scale 
Technology 


| : Tracks | | 


, —— 7 MOOS 9 82 


| 1) Chakra Meditation (Long Version) ~ 12:23 
2) Chakra Meditation (Short Version) ~: 7:29 

4) Lord’s Prayer Masia ye"= on | 21:15 
t 4) Lord's Prayer Me ditation ( 
| | 5) Chakra Tone |: Bot! es cf i 2.00 
6) Chakra Tone 2 : Sacral- key of D~2: OO 
7) Chakra Tone os Solar Plexus- key of E = 2:00 
8) Chakra Tone 4+: Heart- key of F ~ 2:00 
9) Chakra Tone 5: Throat~ key of G - 2:00 


by Jim Commander | 
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5 10) Chakra Tone 6 : Crown- key of A - 2:00 I 
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MUSICAL MASSAGE 


VOLUME ONE 


A SOOTHING SENSUAL COLLECTION 


THE ART OF RELAXATION™ SERIES 


3 


rip halal 


HELPING 
THE WORLD 
RELAX 


For information or catalog 
_ please write us: 


_ The Region a Onan 
~ 20 Lumber 
~ Roslyn, New York 11576 


MUSICAL MASSAGE 


VOLUME I 


(1) Petals 
Jon Bernoff & Marcus Allen 


[2] You are the Ocean 
Schawkie Roth 


[3] Restive Woman 
Jim Oliver 


[4] Ave Maria 


Joel Andrews 


COMPACT 
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®)©1992 Used by permission. 
All rights reserved. 
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— [He ART OF RELAXATION SERipS | 
MUSICAL MASSAGE + VOLUME ONE 


_ Music can touch you deeply. Go straight to the heart and affect your inner being. Great musicians 


have always known this instinctively. Now modern research has confirmed that certain pieces of 


_ music can actually trigger relaxation and creative states of mind. 


Musical Massage Volume One is a full hour of soothing instrumental music specifically designed 
to bring you to a pleasurable state of relaxation. This refreshing music provides the ideal 
background for work, studying, meditation, gentle moments with a loved one, or pure listening pleasure. 


Petals ~ Jon Bernoff & Marcus Allen. Serene and floating... piano, vibes, guitars, wind chimes... 


_ The gentle melodies and resonant instruments create waves of delightful relaxation. 


You Are The Ocean ~ Schawkie Roth. The calming sounds of ocean and stream form the 
_ background for lyrical flutes, harp and cello. Beautiful melodies with a delicate Oriental feeling 


_ interweave with flowing bamboo and alto flutes. 


t 
| iC ae 
| AXATION 
O PANY © 1992 The Relaxation Company, Inc. 9 5229-60509-2 i 


Restive Woman ~ Jim Oliver. Based on a decade of exploration into the healing and relaxing 
_ properties of sound and music by an Emmy winning artist. The piano and synthesizer 


‘environments’ have an extraordinarily soothing effect on the listener. 


| Ave Maria ~ Joel Andrews. A beautiful expression of the work of J.S. Bach through the ‘healing 


harp' of Joel Andrews who has performed his unique, meditative art form in hundreds of cities 


around the globe. 
[1] PETALS 14:56 [3] RESTIVE WOMAN 15:08 
[2] YOU ARE THE OCEAN 13:08 [4] AVEMARIA 16:10 


ISBN 1-55961-149-9 
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INNER WORLDS MUSIC 
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INNER WORLDS MusIC 


VER WORLDS | MUSIC invites you to enjoy more of our 
00 (444-9678 - excellent New Age & World Music 


Merlin’s Magic ® REIKI 
CD 41025 * Cassette 42025 


60 minutes of beautiful, serenely blissful instrumental music 
for healing & happiness; enjoy the melodic sounds of acoustic 


guitar, piano, keyboards, violin, viola and deeply resonant 
Tibetan bells when you want to feel wonderful. Over 3 years 
in the making, it is our bestseller and recommended by 


thousands of Reiki masters, massage therapists and 
healers worldwide. 


Merlin’s Magic = REIKI - THE LIGHT TOUCH 
CD 41055 = Cassette 42055 
“Soothing, but not sleepy” and ‘like a positive energy tune-up” 


are how thousands of international and American Reiki masters, 


massage therapists and healers describe the marvelous music 
on this new recording. A symphony of strings, Tibetan singing 
bowls, 12-string guitar, grand piano and more provide the 
perfect ambiance for bodywork, energy balancing, light 
healing and relaxation. Chosen as best for in-store and 
in-office play by 12,000 owls in1996. 


‘ig ae 


“Merlin Magic » ANGEL HELPERS 
CD 41066 ® Cassette 42066 

Angels are our daily companions, giving comfort, strength and 
inspiration to those who believe. Each melody is dedicated to 
specific ethereal entities like “Michael, The Cosmic Shield” and 
“Jophiel, The Creative Power Of Heaven.” Flute, sitar, and 
strings perfectly accent this uplifting music so one can 
achieve a deeply intimate relationship with these loving 
celestial presences. 
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Merlin’s Magic * CHAKRA MEDITATION MUSIC cD 41024 


Merlin’s Magic 
CHAKRA MEDITATION 
MUSIC 
Finally! Following the success of 
their best-selling “Reiki - The Light 
Touch’ recording, Merlin’s Magic 
have created a music meditation 
to the energy centers known as 
chakras. Each exquisitely beautiful 
melody offers you an unmatched 
transformative experience, first 
relaxing then uplifting you to a 
private world of wonder as 
specially selected musical tones tap 
into the healing vortices which 
reside inside each of us. As the 
music moves you through each 
chakra, you will be immersed in 
the universal life force, enhancing 
your receptivity for deep feelings, 
experiencing the special bond 
between all aspects of your own 
unique personality and creation as 
a whole before resonating with 
your inner power in a blissful state 
of perfect contentment. 


INNER WORLDS MUSIC 
154 Betasso Road, Boulder, CO 80302 USA 
(800) 444-9678 
Printed & Manufactured in USA 


ISBN O-910eb1-85-5 
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JISNIN 
Sa1TUOM 
YANNI 


a tranquil soundscape to soothe mind + body + spirit 


Our holistic soundscapes are specially created 
to nurture and enhance the mind + body + spirit. 


Each one has been carefully composed 
to inspire a positive mood, a healthy feeling. 


We invite you to listen to this music and to 
experience the healing garden holistic fragrance 
collections as you discover the path 
to total well-being. z 


To learn more, visit us @ www.healinggarden.com 
AOL Keyword: healing garden 


THE HEALING GARDEN DIV. © COTY US LLC NEW YORK, NY 10016 
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=) 1.-. Lazy Days 4:58 Hs 
0) 
S| 2. Sweet Dreams 4:33 8. 
om 
® 3. Tranquil Sleep 6:19 9. 
” 4. Moonbeams 6:56 1:0; 
5. Beside Still Waters 5:50 ail. 
is 
= 6. Pure Aromas 7:15 
S| 
wo. 
oO 
= Performed by Roland Hanneman / Total Time 60:45 
<= y HG2 8119 
wu ® & © Madacy Entertainment Group, Inc. 2001 
—< { Marketed & Distributed by Madacy Entertainment Group, Inc. P.O. Box 1445, St. Laurent, Quebec, Canada 
ve All rights reserved. Any unauthorized reproduction is a violation of applicable laws. Made in Canada. 
eee | THE HEALING GARDEN AND LOGO ARE TRADEMARKS OF COTY US LLC USED UNDER LICENSE. 


) aN *UV22 retains virtually all the detail of the high-resolution source, preserving the sound-stage and tonal balance of the 
tat » original, without the need for a special decoder. UV22® is a Registered Trademark of Apogee Electronics 


Tranquility 7:46 
Soothing the Soul 9:09 
Peaceful Slumber 1:54 
Serene Dreams 1:39 


Thoughtless Sleep 3:53 
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WHITE DOVE, 


The Soul-Soothing Sound Of Inner-Peace 
™, __ Karl Schaffner 
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Karl Schaffner 


WHITE DOVE 


WHITE DOVE 


Music To Quiet Your Mind 
And Soothe Your Soul 


Mentally capture the uplifting image of a white dove in flight on a 
warm summer afternoon. The gentle bird circles a beautiful walled 
garden, then descends out of the cloudless sky to drink from an ancient 
fountain. And you sit in a lounge chair beneath a shade tree, watching. 
Sunlight flickers through the leaves and dances on the worn-brick 
walkway. A rainbow of flowers grow in well-tended plots. Butterflies 
flutter from blossom to blossom. Now put this picture to music, and 
you have White Dove—a new album of harmonically balanced fre- 
quencies to quiet your mind and soothe your soul. 

Composed, performed and produced by Karl Schaffner. White Dove 
is reflective of Karl’s own spiritual quest and is the natural evolution of 
his earlier Valley of the Sun release, Many Lives Ago. He lives in the 
Pacific Northwest. ®©1993 Valley of the Sun, Box 38, Malibu, CA 90265. 
All Rights Reserved. Unauthorized duplication is a violation of applica- 
ble laws. Printed in the U.S.A. 
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SUTPHEN 


THE WAVE & BECOME THE LIGHT 


Two 3-D Meditations On One CD—64 Minutes 


In the tradition of Dick Sutphen’s bestselling Temple of 
Light and Gateless Gate Meditation Journeys. Each medita- 
tion uses 3-D effects and includes soothing music created 
especially for these explorations. 

The Wave Meditation begins with you meeting a kindly 
teacher, whom you follow into the mist to begin a journey to 
mystical sites, including a Celtic stone circle, an Egyptian 
mystery school and a Native American medicine wheel. At each sacred site, you experience 
the past, then tap into the intense energy and use it to explore your own present and future. 
The final site is Mt. Shasta in Northern California where a great “energy wave” brings into 
your life what you desire and takes away what you want to release. 41 minutes. 

Become The Light Meditation is a unique “transference” session in which you explore 
what you will one day become—a being of light exploring your potential in a highly 
evolved nonphysical realm. You'll return with the feelings of peace, light and love that you 
experience there. 23 minutes. 


& COMPACT 
Dick Sutphen is the author of sixteen metaphysi- i. IS (5 CD780 
cal books, seven from Simon & Schuster Pocket 
Books, including the million-copy best-seller You ISBN-0-87554-605-6 


Were Born Again to Be Together. Recent titles 
include Finding Your Answers Within, Earthly 90000 
Purpose, The Oracle Within, Heart Magic, Re- 
inventing Yourself, and Radical Spirituality. 
Sutphen has also created a line of over 300 audio 
and video programming tapes and publishes a 
9 *780875°546056 


major line of New Age music. Over 100,000 people 
have attended a Sutphen Seminar. 


© Valley of the Sun, Box 38, Malibu, CA 90265. All rights reserved. Unauthorized duplication is a violation of applicable laws. Printed in U.S.A. 
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Medicine 
Woman 
A beautiful guided meditation 


to heal your body and mind. 
Track 2: Sleep programming 


COMPACT 


Instructions DIGITAL AUDIO 


DO NOT USE THIS CD IN A MOVING VEHICLE OR WHILE 
DOING OTHER THINGS, because the meditation will generate a 
dreamy state of consciousness. 1. Make yourself comfortable lying 
down or sitting up. 2. Assure that you won't be interrupted. 3. Take 
two or three minutes to unwind by breathing deeply. 4. Turn on the 
CD player, close your eyes and follow Tara’s instructions. Vividly 
imagine the situations she describes. 5. If for any reason you need to 
awaken before the session is complete, verbally count yourself up 
from one to five and say the words, “Wide awake.” 

Your body will feel relaxed, your mind may or may not feel 
dreamy, but you'll remain aware of your surroundings, and all the 
while you'll be mentally accepting any suggestions that are part of 
the program. The better you are able to imagine, the more effective 
the session will be. 

Track 2: Simply listen as you go to sleep. At the end of the session, 
you will be directed to drift off into sleep with positive suggestions. 

The more you work with altered-state programming, the faster 
you can expect to experience changes. It usually takes two weeks of 
daily use for the programming to saturate your mind and attain your 


natural depth. # 


Click on Tara’s “Personal Notebook” for information on new projects, and on 
“Abenda Channeling” for her unique, awareness-expanding communications. 


Visit our Website for more information: 
www.dicksutphen.com 
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TARA SUTPHEN 
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ee Approximatel 
Medicine Woman Guo 


Meditation & Sleep Programming 
By Tara Sutphen 


DIGITAL AUDIO 


Within a Native American teepee, a Medicine Woman directs a sacred healing 
journey. Excerpt: “She pours a small amount of earth into the center of your palm, 
explaining that Mother Earth will take care of her children if allowed to do so.” 

Through touch, she analyzes your state of health. This is followed by 
pressing points from the top of your head to the bottom of your feet—energizing 
your body and mind. You're wrapped in a medicine-soaked warm cloth and 
experience a chanting, humming ritual. “Experience the rituals and feel the 
poultices upon your body. They're drawing out all that you desire to be gone 
healing you ... healing you.” More rituals are performed, and you will perceive a 
personal healing message, guided by spirit. 

Track 2: Sleep Programming. Return to the Medicine Woman and her posi- 


tive healing suggestions repeated over and over as you cross over into sleep. 
Music: The iodine Native American flute music is by Jerry Crocker, 5115 S. Caballo, Tucson, AZ 85746. 
E-mail: kccsonora@netscape.net/ His Feather In The Wind album is available on CD from Valley of the Sun. 
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Tara Sutphen is the author of Blame It On Your Past Lives, 
ee a seminar trainer and master of many psychic sciences TSENe Te os eee 2 


including palmistry and astrology. She has created lines a 


metaphy sical and sleep programming CDs. Tara also writes | 90000 


* metaphysical articles for national women's magazines 
TCD13 and a column for Soaring Spirit magazine and the 
Sutphen's website: www.dicksutphen.com 


Visit Tara on the web: www.dicksutphen.com 
Valley of the Sun Publishing, Box 38, Malibu, CA 90265 


©2000 by Tara Sutphen. All rights reserved. Unauthorized duplication is a violation of applicable laws. Printed in U.S.A. 
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Inner-Harmony Nlusic 


 ByRobert Slap — 


Ni ulti-instrumentalist Robert Slap 
has played professionally for 22 
years. His philosophy is, "Music is 
made to generate emotional response; 
life is a tapestry of ever-changing 
moods, colors, textures, and emotion. 
Music reflects life and touches our 
souls’ strings, pulling feelings out with 
passion into the open. It is the only 
-medium through which I can truly ex- 
press my innermost feelings." 
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Robert Slap 


ASCENSION TO THE ALL THAT IS 


COMPACT 


“ASCENSION 
To The All That Is 


Inner-Harmony Nlusic By Robert Slap 


Music created to capture the feeling of ascending through the 
astral planes to the seventh level—the Godhead, the Universal 
Mind...The All That Is. A masterpiece of synthesized inspirational 
music. Angelic choirs, celestial strings and a cathedral organ blend 
with gentle wind chimes to draw you ever upward into the realms 
of peace, light and love. 

Created and produced by Robert Slap. Digitally mixed and 
mastered at Valley of the Sun Studios, Agoura Hills, CA. ©©1993 
Valley of the Sun, Box 38, Malibu, CA 90265. All Rights Reserved. 
Unauthorized duplication is a violation of applicable laws. Printed 
in U.S.A. 


Program Length 61:35 


Cover Photo: ©Tom Royer C ) 

5336 Graceland Ave. 

Indianapolis, IN 46208 4&: 
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_ Rising Above 
Negativity RX154 


The latest technology to 
help you change your life 


COMPACT 


DIGITAL AUDIO 


Altered-State Instructions 
Headphones Will Enhance Your Altered-State Experience 


Never use an altered-state program in a moving auto or while 
doing other things, because each session is structured to generate a 
dreamy state of consciousness. 1. Make yourself comfortable lying 
down or sitting up. 2. Assure that you won’t be interrupted. 3. Take 
two or three minutes to unwind by breathing deeply. 4. Turn on the 
CD player, close your eyes and follow Dick’s instructions. Vividly 
imagine the situations he describes. 5. If for any reason you need to 
awaken before the session is complete, verbally count yourself up from 
one to five and say the words, “Wide awake.” 

Please do not have expectations of feeling “tranced out.” Your 
body will feel relaxed, your mind may or may not feel dreamy, but 
you'll remain aware of your surroundings, and all the while you'll be 
mentally accepting any suggestions that are part of the program. The 
better you are able to imagine, the more effective the session will be. 


® 


Visit us on the Web: www.dicksutphen.com 
Valley of the Sun Publishing, Box 38, Malibu, CA 90265 
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RX17® DIGITAL 3-D SOUND CD 


SUTPHEN 


DIGITAL AUDIO 


The Most Powerful Mind Programming In The World 


RX17® CDs combine state-of-the-art recording with the latest brain/mind technology to 
program you with new beliefs. Beliefs generate thoughts and emotions that create experiences. 
To change your life, you must change your beliefs. 


How It Works 


Track 1: Alpha-Level Programming—Sit or lie down, close your eyes and turn on the player. 
Headphones enhance the three-dimensional sound effects. Dick’s voice is combined with environ- 
mental sounds, relaxing you while you imagine a peaceful tropical island. You'll soon experience 
a dreamy state of mind, ideal for subconscious acceptance of suggestions. After about 20 minutes, 
you are directed to open your eyes, feeling relaxed and energized. The last 10 minutes of this track 
is Mind Imprinting to program you w hile you do other things. 

Track 2: Subliminal Programming—The suggestions you heard on Track | are embedded 
into 30 minutes of soothing stereo music. You hear only the music, but your subconscious mind 
will hear and accept the life- changing suggestions, because they are not challenged by your conscious 
mind. Use Track 2 anytime, anyw here. Track 2 can also serve as sleep programming at bedtime— 
simply listen as you go to sleep. 

This is the most powerful audio programming in the world. You don’t have to believe the CD 
will work for it to be effective. Use Track 1 once a day, and Track 2 as often as you want. It will take 

about two weeks of daily use to condition your mind to attain your natural level each time you 
listen. Then within a few weeks or months, you will begin to see results if you're doing your part 
to manifest your goal. Don’t be impatient. C hange takes time. You must have the self- -discipline to 
keep using the CD regularly. 


Dick Sutphen is a best-selling New Age author and seminar JJ At our Website, you'll find much more 
trainer who specializes in brain/mind tec hnology. He instructs information, including tips on increas- 
medical professionals in how to use his life- changing tech- ing the effectiveness of altered-state 
niques. 150,000 people have attended a Sutphen Seminar. programing. @ 


Visit our website: www.dicksutphen.com 
Valley of the Sun Publishing, Box 38, Malibu, CA 90265 


©2000 by Dick Sutphen. All rights reserved. Unauthorized duplication is a violation of applicable laws. Printed in U.S.A. 
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DICK SUTPHEN 


You become the central character on a journey of self-discovery 
with your Master teacher. 69 minutes with 3-D sound effects. 


= 


COMPACT 


Instructions OSG 


Get comfortable, breathe deeply for a couple of minutes, close your 
eyes, and begin the journey. This meditation will lightly alter your 
consciousness. In an altered state, you'll be more likely to attain valuable 
insights when offered the opportunity. Vividly imagine what is being 
described. When instructed to meditate and relate the wisdom teachings 
to your own life, note the first thoughts that flow into your mind. 
Headphones will enhance the three-dimensional sound effects and the 
sensation of being part of the story. Do not listen while driving, unless 
you skip the body relaxation. 


Multi-Tracks 

By dividing the meditation journey into five tracks, you can experience 
itany way you desire. As examples: 1. You can skip the body relaxation/ 
altered-state induction (Track 1) and simply listen to the story, par- 
ticipating to any degree you desire when instructed to meditate to 
attain awareness. 2. If you don’t want to meditate for the full CD, 
you can set your player to play only tracks 1 through 3. Then count 
yourself awake at the end of that time. The next time you do the 
meditation, set your CD player to play track 1 (the body relaxation), 
plus tracks 4 through 5 to finish the journey. If you like a particular 
portion of the journey, you can re-experience it as often as you like. 
Meditation Journey titles: “Temple of Light,” “The Gateless Gate,” 
“Heart Chakra & Three Masters,” “The Wave & Become The Light,” 


“Sedona Quest.” ® 


Visit us on the Web: www.dicksutphen.com 
Valley of the Sun Publishing, Box 38, Malibu, CA 90265 
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DICK SUTPHEN 


Glisie THE VISIT An Hour Plus A) 


A Meditation Journey to Find Answers & Expand Awareness 
With Music & 3-D Sound 


Lie down, close your eyes. Dick induces an altered state and the 3-D sound effects 
make this “mind movie” feel like a real experience. As the listening meditator, vividly 
imagine yourself in the situations being described, and participate by doing the 
processes that are part of the adventure. 

You are staying in a small house at the beach, when an evening visitor turns out to 
be Michael, one of your Master teachers. He normally works with you during sleep, but 
the beach has relaxed you enough to make direct communication possible. Michael 
claims he can make your life easier by conducting some self-awareness processing in 
which you relate his words to your life. As the meditation progresses, he directs you to 
experience an ancient Mayan healing ceremony and then guides you through one of 
your highly-evolved past lives. Powerful lessons are learned. On the last track, you'll 
be back at the beach merging your consciousness with that of a seagull. You will awaken 
rejuvenated and inspired to be more than you are. 

This CD is divided into five tracks, so you can experience the various segments any 
way you want after taking the initial journey. 


Dick Sutphen is the author of 20 metaphysical ISBN-0-87554-bb9-e2 
© books, seven from Simon & Schuster Pocket Books, 90000 
including the million-copy bestseller You Were 
Born Again To Be Together. Over 165,000 people : | | 
have attended a seminar, expo workshop or re- 

9 780875 546698 


CD782 treat. He has appeared on hundreds of local and 
national radio and TV shows. 


Visit our website: www.dicksutphen.com 
Valley of the Sun Publishing, Box 38, Malibu, CA 90265 


©©2004 by Dick Sutphen. All rights reserved. Unauthorized duplication is a violation of applicable laws. Printed in U.S.A. 
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Inner-Harmony Music By 


er dstral 


Upper Astral ts a group of 
Southern California musicians 
dedicated to the creation of 
CONSCIOUSNESS-Valsing MUSIC. 
This album is ideal for massage, 
meditation, or altered-state-of- 
consciousness work. 
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Massage One - 23°24 
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Upper Astral 


780875 545950 


ASTRAL MASSAGE 


stral Massage 


What a massage does for your body, 
Upper Astral does for your mind 


You know the soothing effect of gentle hands massaging your body in 
rhythmic, flowing waves. You moan softly ... begin to totally relax ... and you 
feel the weight of the world being lifted from your shoulders. 

Astral Massage by Upper Astral does the same thing for your mind with 
sustained, flowing environmental sounds and gentle flute and synthesizer 
melodies. Inner-harmony music to carry you "away" ... away from the stress of 
everyday life ... away from your worldly concerns ... away to a peaceful realm 
of light and love. 

In ancient metaphysical cultures such as Atlantis, it is believed that musical 
keynotes in certain combinations were used to stimulate, awaken and balance 
the chakra energy centers that lead to expanded awareness. If this is so, Upper 
Astral has rediscovered those keynotes in this album. 

Upper Astral is a group of Southern California musicians dedicated to the 
creation of consciousness-raising music. This album is ideal for massage, 
meditation, or altered-state-of-consciousness work. Recorded at the Valley of 
the Sun Publishing Studios. ®© Valley of the Sun, Box 38, Malibu, CA 90265. 
Unauthorized duplication is a violation of applicable laws. Printed in U.S.A. 


90000 
Massage One — 25:35 
Massage Two — 20:00 Two — 20:00 
Total Time; 43:46 


Cover Illustration: © Richard Hunter 
(31 Decatur St., New Orleans, LA 70130 


ISBN-0-87554-595-5 
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ifetime eof iy ‘with her seashell 

helle has learned to translate the 

e shells. The enlightenment she has 
eptormed her life, as well as the lives 
its. In her desire to share this wonder 
,N ichelle created the Ocean Oracle ™ 

ee divination system. She is the international author of 
e; : What Seashells Reveal About Our True Nature and Ocean 


his course, Michelle assists each student in decoding the language 
allowing the inner self to communicate the information it onsite 


-* g Ocean Oracle; W 
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\ os < _ For-moré information, 


| a cea ~ please visit 
oe wwiGoganoracle. com 


narrated by: 
Hanson 


www.oceanoracle.com 
Track 3 11:12 


Some Basics of DNA — 
Track A i 18 


All rights reserved 
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has roamed the oceans in a shell possessing Fibonacci 
Sacred Geometry, a universal code containing our 
g» divine blueprint. If we cut the shell in half, 
as on the front cover, you can see the 
han rs responsible for its name. 


Tracks: 
1. Gifts from the Nautilus 
ptB39 
2. Thoughts on Activation 
4:54 
3. Some Basics of DNA 
1i42 
4. Ascension Meditation 
15:18 


Enter the Chambered Nautilus shell and begin your journey toward ascension. 

You will never be the same, and yet you are who you always were. Hidden aspects 
| of yourself were dormant...until now. This meditation ts Distributed by Kunaki, LLC 
designed to awaken more of your spiritual blueprint. 


S| May the gifts from the Nautilus serve you well! 


For more details about Michelle Hanson and her | | : 
seashell partners, please visit www.oceanoracle.com Pe 
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Sphere 

Ascend into the healing sphere 
and experience long-lost 
Atlantean healing techniques 
such as a regeneration chamber, 


color therapy and a 
light-wave generator. 


| Hise 
SA Instructions DIGITAL AUDIO 


DO IN@IOUSE Tals Gb INA MOVING ERIGEE OR Viner 
DOING OTHER THINGS, because the meditation will generate a 
dreamy state of consciousness. 1. Make yourself comfortable lying 
down or sitting up. 2. Assure that you won't be interrupted. 3. Take 
two or three minutes to unwind by breathing deeply. 4. Turn on the 
CD player, close your eyes and follow Tara’s instructions. Vividly 
imagine the situations she describes. 5. If for any reason you need to 
awaken before the session is complete, verbally count yourself up 
from one to five and say the words, “Wide awake.” 

Your body will feel relaxed, your mind may or may not feel 
dreamy, but you'll remain aware of your surroundings, and all the 
while you'll be mentally accepting any suggestions that are part of 
the program. The better you are able to imagine, the more effective 
the session will be. 

Track 2: Simply listen as you go to sleep. At the end of the session, 
you will be directed to drift off into sleep with positive suggestions. 

The more you work with altered-state programming, the faster 
you can expect to experience changes. It usually takes two weeks of 
daily use for the programming to saturate your mind and attain your 


natural depth. @ 
Visit our Website for more information: 
www.dicksutphen.com ° 


Click on Tara’s “Personal Notebook” for information on new projects, and on 
“AMbenda Channeling” for her unique, awareness-expanding communications. 
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THE HEALING SPHERE 


TARA SUTPHEN 


Meditation & Sleep Programming 
By Tara Sutphen 
Following Tara’s induction, you'll perceive a pillar of light and hear an inner voice 
say, “Step into the blue-healing ray.” Within the ray, you'll be drawn higher and higher 
until you reach a healing sphere in another dimension of time and space 
for etheric-world light beings who desire to assist humans who have the awareness 
to come here. “You wouldn't be here if you were not already a light worker,” you're told. 
The regeneration chamber within the sphere eliminates all mental and physical 
discomfort. Then in the no-gravity healing room, you'll experience light and sound 
bathing your body and generating healing. Colors are introduced, one at a time, 
each healing through its own properties. Plus, there are additional healing processes. 
This is a unique approach to mental/physical healing through the power of 


a center 


mind-programming. 

Track 2: Sleep Programming. Return to the sphere where you'll experience again 
the healing power of each color and listen to powerful healing suggestions as you 
cross over into sleep. 


Tara Sutphen is the author of Blame It On Your Past Lives, ISBN-0-67554-b45-5 
& a seminar trainer and master of many psychic sciences, 90000 
including palmistry and astrology. She has created lines of 
me taphysical and sleep programming ( ‘Ds. Tara also writes 
metaphysical articles for national women's magazines 
TCD14 = and a column for Soaring Spirit magazine and the 

Sutphen's website: www.dicksutphen.com : 


Visit Tara on the web: www.dicksutphen.com 9 "780875 546452 
Valley of the Sun Publishing, Box 38, Malibu, CA 90265 


©2000 by Tara Sutphen. All rights reserved. L nauthorized duplication is a violation ot applicable laws. Printed in U.S.A. 


FwdHdS ONIIVAH FHL NHHd.LNS VUVL 


FLaDL W 


Archangel Uriel’s Cord Disconnect 
and Healing Meditation 


channeled by 
Jennifer Hoffman 


we’ A guided healing meditation |e 
wm to disconnect energetic cords} 
2 and heal soul wounds 


“With my first use | releas relationship iuetafeeyseen|a)source of pain for years. Thank 
you for your wonderful work " mo 


“| was shocked at those who asked J to BE TEIEABEG) PUL know that | needed to be free of 
those cords." . a 


“Thank you, thank you, thank you. I rey er thought that t | could be free of the sadness 

and anger that | have been cable for < sje aailuniy ‘ a 
Secenmrenienreninotiter com 

lightening Life OmniMedia, Inc-Alt ntRights Resonate 
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In this healing meditation you will learn a new process of healing, which involves 
disconnecting the emotional cords that connect you to your soul partners. The 
cords are disconnected, instead of being cut, according to Archangel Uriel, to allow 
full healing to occur, preventing re-connection of these energies. 


Along with the healing meditation, affirmations are provided, to replace the 
_ @nergies that are released with new energetic vibrations. Use these affirmations to 
‘remind yourself that you are changing your vibrations and creating new energies 
for your reality. Daily practice helps set the new vibrations in place. 


You are releasing these energies with unconditional love and in a spirit of accep- 
ance and non-judgment. This allows you to close the wounds and connections that 
they represent and prevents re-connection so you can move forward on your life 


journey. 


» this process to clear and heal connections with anyone in your life and move 

: _on your healing journey to create your heaven on earth. The cord cutting 
ne as often as necessary, until you feel that you have disconnected. Cord 
on affects the vibrational energy of your relationships, allowing you and 
n to achieve a relationship at a different level. You may or may not 
end the relationship with this process, it depends on the relationship 
itself and the karma and energies around it. 


Please do not do this meditation while driving or doing activities that require your 
full attention. 


channeled by Jennifer Hoffman © 
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Every person in our life is connected to us via an energetic cord, sometimes more than one, that has been 


x created over lifetimes of interaction. Some of these cords represent loving experiences and memories. leo 
wm | Others represent challenge and struggle, the domination of one person over another, or foster long-held 3S 
011; memories of betrayal, anger, abandonment and other fear-based energies. These memories are held 20 
aaa within our cords and are activated each time we reincarnate with the souls who share cords with us. Then | an 
ino, We have a choice, to continue to work with this energy or to heal and release it. 'Q 
pae- | 6 
These cords are energetic and funnel energy between us and the person we are connected to. Unless we, a 
© understand this energy exchange we repeat cycles and re-create the scenarios that will allow us to heal | 
oO the cord but we often try to do that by expecting the other person to change their behavior or the situation | si 
s to work out differently than it had in the past. 4 
we! | 
;| The only way to stop the energy drain is to release the cords with unconditional love, the intention to heal | < 
@)_ and to forgive ourselves and everyone involved. This is what we do when we disconnect cords. Then,we |3 
I can create a new kind of relationship with this person or situation, one that does resonates at a higher 'O- 
my energetic level so that we, and they, are not bound by the cords that tie us all to a challenging, fearful past. | 2 | 
@ About Jennifer Hoffman — 
¢| Jennifer Hoffman is an internationally renowned author, intuitive, life mastery guide and popular radio show | © 
= st who helps a global audience connect to their highest potential and find deeper purpose and meaning | o 
i ia 
QO r lives. Paralyzed during her childhood, Jennifer's miraculous recovery has inspired her to teach | 
mn”, ered, masterful living to others, so they become rich, happy and successful in every area oftheir 0 
ra) he author of the weekly Enlightening Life newsletter, with more than 2 million readers and has | ° 
ts eral books, including the recently released Ascending into Miracles — the Path of Spiritual | > | 
mol ore information about Jennifer and her products and services is available at ! 
i www.enlighteninglife.com. | 
| | Feed 
©) | Your 
a “| Notice: You are purchasing this CD for your personal use. It is illegal to copy or share this CD‘s contents using any means | InBisee 
2 & whatsoever and to post it on any website. Violators will be prosecuted to the full extent of the law. Vantec 
ce Psat 
cs Copyright 2011 by Enlightening Life OmniMedia, Inc. All rights reserved. we 
7x! tS 


Produced and distributed by Enlightening Life OmniMedia, Inc. and Feed Your Muse Press, LLC Nesey 
www.enlighteninglife.com, email: info@enlighteninglife.com 


